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SUEZ, OIL AND FILM DOLLARS 


Amusements Mirror Int'l Crisis With 
Flock of Circus, Ballet, Legit Axings 


Q’Neill Figured Cinch as Posthumous 
Pulitzer & Critics Winner on ‘Journey 





“Long Day’s Journey’ Into 
Night,” Eugene O’Neill drama that 
opened last week at the Helen 
Hayes Theatre, N. Y., is figured a 
cinch to get the Pulitzer Prize and 
N. Y. Drama Critics Circle Award. 
That’s indicated not only on the 
rave reviews it received, but also 
on the lack of any other prospects 
of comparable stature. 

O’Neill, the only American dra- 
matist to win the Nobel Prize 
(1936), has taken the Pulitzer award 
three times, with “Beyond the 
Horizon” (1919-20), “Anna Chris- 
tie” (1921-22) and “Strange Inter- 
lude” (1927-28). The only other 
three-time winner of the Pulitzer 
best-play citation is the late Rob- 
ert E, Sherwood, with “Idiot’s De- 


light” (1935-36), “Abe Lincoln in 
Illinois” (1938-39) and “There 
Shall Be No Night” (1940-41). 


Sherwood also won the Pulitzer 
Prize for literature with “Roose- | 
velt and Hopkins” (1949). 

If “Journey” wins the Critics 


(Continued on page 79) 


V.P. Nixon Makes Like 
Truman With the Piano 
Bit, Accomps Brisson 


Washington, Nov. 13. 
Looks like the U.S.A. ig in for a | 
run of public piano playing Vice | 
Presidents. 
Harry S. Truman started it a/| 
few years ago by thumping out a 
tune at the National Press Club 
when he was V.P. Lauren Bacall 
was an added attraction on that 
occasion, perched on the piano. 
Last week, newly reelected Vice 
President Richard M. Nixon showed 
how catching it was, by an ad lib 


(Continued on page 22) 











British Statesman 
As ABC Commentator 


Sir Anthony Nutting, the British 
foreign minister who resigned re- 
cently in a policy tiff with Prime 
Minister Sir Anthony Eden over 
the Egyptian policy, becomes a 
foreign. affairs commentator for 
the American Broadcasting Co. He 
will also become a political col- 
umnist for the N. Y. Herald Tribune 
syndicate. He plans. dividing 
Tesidence between England and 
America, 

Independently wealthy (liquor 
and stout), and still in his 40s, Nut- 
ting will probably marry Jeanne 
(Mur:ay) Vanderbilt as soon as her 
divorce from Alfred Gwynne Van- 
derbilt Jr. takes place. He is due 
©n a visit to New York next week. 

Nutting figured once before in a 
National policy difference having 
to do with the abolition of capital 
Punishment. In a measure his op- 
Position had some effect in that the 
death penalty for murder (hanging) 
has been modified. 





Hound Dog Bites Tango 
Buenos Aires, Nov. 13. 
The recently formed Insti- 
tute of Public Opinion (ADOP), 
in a Gallup poll en_ public likes 
and dislikes, has revealed that 
32% prefer rock ’n’ roll to 
tango. 
Only 15% stated a prefer- 
ence for tango music. 








Pajama Game's 
B way-to-Vegas: 


Rights to “Pajama Game,” the 
longrunning Broadway musical, 
have been acquired by Sammy 
Lewis for the New Frontier, Las 
Vegas. The Nevada nitery has the 
right to start the layout four weeks 
from its N. Y. closing, currently 
slated for Dec. 1. 


Under present plans it’ll be a 
fullscale production with as many 
of the performers from the orig- 
inal production as can be signed. 
It’s anticipated that rehearsals will 
begin shortly. 





“Pajama” is the second bona fide | 
musical to hit the casino country. | 
“Guys and Dolls,” which ran for | 
about 20 weeks at the Royal Neva-| 
da Hotel, was the first. There have 
been other musicals, but they were 
tab versions, 





1.5. DISTRIBS 
~NEW ANXIETIES 


Foreign dollar crisis may be fac- 
ing the American film companies 
as a result of the Middle East trou- 
ble. It could affect not only U. S. 
remittances from abroad, but also 
projected activities of overseas in- 
dustries in the U. S. 


Problem has its roots in the oil 
situation. Europe, notably Italy, 
France and Britain, is at present 
cut off from its middle eastern oil 
supplies. If this state of affairs 
persists for any length of time, 
the Continent will have to turn 
to the U. S. for its oil. And unless 
there’s a loan, such purchases will 
have to be made in dollars. 


At the start of hostilities in 
Egypt, Europe was reported to have 
only a six to eight-week supply of 
oil on hand. Already, there is talk 
of oil rationing on the Continent. 


The film companies’ basic dollar 
remittances from Italy, Britain and 
France are governed via agree- 
ments but cover only a portion of 
actual and remittable earnings. The 
rest is taken out in a variety of 
ways, mostly via compensation 
deals. In Britain, apart from vari- 
ous bonus arrangements, a fair 
percentage of American film coin 
is plowed back into local produc- 
tion. In Italy, the remittable por- 
tion of U. S. earnings comes out via 
a continuing compensation deal 
with two shipyards. 


Once the squeeze for dollars is 
on, the respective governments are 
expected to hoard their dollar sup- 
plies. When that state of mind 

(Continued on page 22) 








31% Years to ‘Break’? 

How long does it take for a 
$13,500,000 film production— 
the all-time top cost in the his- 
tory of the industry—to get 
even? 


Paramount prexy Barney 
Balaban figures that Cecil B. 
DeMille’s epic, “The 10 Com- 
mandments,” will break-even 
at $21,000,000 and that it’ll 
take 3% years to achieve that 
world gross. After that it’s 
gravy and a perenmial box- 
office winner, in his estimate. 


Show Biz Goes On 


In War-Time Israel 


By PETER VERNON 


Tel Aviv, Nov. 13. 
“Show biz as usual” was the or- 
der of the day during the exciting 
yet anxious week when the Israeli 
Defense Army swept out the 
Egyptians from the Sinai Peninsula. 








Streets, houses, theatres and cine- | 


ma halls had a strict blackout, and 
that particular week there was no 
moon to guide one’s steps. But very 
few events 
the single reason that blackout 


(Continued on page 17) 





Troubles—FKilm Biz’s Got ‘km—But 
Sock Product Draws And TV Dulls 


Film 


industry is far from enjoying an every- 


Arnold Bernhard & Co., the publie is now more in- | 


were postponed, for | 


thing’s-rosy state of being. The business generally 
is in the throes of transition’ and one corporation, 
Loew’s, is faced with stockholder dissension. 

But still there have been several morale-lifting 
factors coming into play. Grosses are for the most 
part on the climb. Ticket-buyers are fewer in num- 
ber but they’re apparently paying more money to 
see fewer pictures. Heartening is the boxoffice ac- 
tivity at three Broadway theatres which are operat- 
ing on a roadshow basis: Criterion with “Ten Com- 
mandments,” Rivoli with “Around the World in 80 
Days” and the Warner with “Seven Wonders of the 
World.” 

That overall revenues are moving up is no success 
story in itself, of course. It’s the new profit that 
counts, that means the dividends or lack of them, 
and in this respect the picture trade is faced with 
the same situation troubling businesses in many 
fields. There’s the vital need to reduce costs and 
maintain the gross levels. All along the line the 
expenses are going higher. The improvement in 
total income is a hopeful sign, for it establishes the 
existence of a king-sized audience for films. Time 
now for the “streamlining.” 

As previously noted, there have been other par- 
tial reasons for hope although, of course, not ecstasy. 

In “Friendly Persuasion,” Allied Artists has its 


first entry at N. Y.’s Radio City Music Hall. 
According to Wall Street appraisers, including 


clined to leave the tv screen in favor of the better 
product in the local cinema, (Also tv critics state 
this is that medium’s dullest year to date in quality.) 

Old pictures on tv apparently are not hurting the 
better film fare, in contradiction with early fears. 

Some 5,000 to 6,000 more theatres appear bound 
to close, including United Paramount and National 
Theatres outlets. They’re simply not geared to the 
new economy. But the surviving situations will thus 
be strengthened, according to both UPT’s Leonard 
H. Goldenson and National’s Frank Ricketson. Lat- 
ter showed his confidence over a recent period by 
personally buying 20,000 shares of NT common 
stock. 

Net profits are off and that’s for sure. But the 
gross business is up and it’s regarded as likely that 
new economies throughout the industry will be 
translated into a greater share of the upped gross 
business into net earnings. 

On the basis of the record so far, American Broad- 
easting-United Paramount will wind up the current 
(calendar) year with total revenues over $200,000,- 
000. This would be the highest in AB-PT history 
and compares with 1955’s $191,600,000. 

Columbia concluded its fiscal 1956 with a record 
total gross of $91,100,000. Excluded from the ‘56 
finances were “The Eddy Duchin Story” and a large 
part of the income from “Picnic,” both of which 








(Continued on page 20) 


+ Rome, Nov. 13. 


Recent events In Hungary 
brought the cancellation of the 
planned Russian Film Week in 
Italy, which was to start here Nov. 
| 9. Soviet show, which was to be 
|followed by a similar week in 
| Milan, had been organized by the 
| Russians together with UNITALIA, 
|Italo promotional organization, as 
| counterpart to Italo Pic Weeks re- 
|cently held in Russia. 
| This was decided following a 
| strong wave of anti-Soviet feeling 
|}in this country because of the in- 
| tervention in Hungary. Feeling was 
that cocktails, banquets, and re- 
ciprocal toasting would be more 
i than out of place. 
| The Moissev Dance troupe from 
| Moscow, which was to open here 
next week for a six week tour of 
Italy, has been summarily can- 
celled because of “world condi- 
tions.” Promoters and_ theatre 
managers were caught flatfooted, 

(Continued on page 17) 





Georgie Price Wouid Have 
AGVA Buy RKO Palace To 
House Orgs, Plug 2-a-Day 


Georgie Price, the comedian 
turned Wall Streeter but still ac- 
tive in show business, will present 
' the idea of buying the RKO Palace 
Theatre & Bldg. from the (Albert) 
List Industries, dominant owner of 
the theatre chain, in behalf of the 
American Guild of Variety Artists. 
Price was recently returned to of- 
fice as president of AGVA, a post 
he held once before. 

He envisions the 27,000 square 
feet in the office building as pos- 
sible central HQ for other guilds 
and unions since AGVA would only 
require 8,000 feet of space. 

In behalf of the Welfare Trust 

(Continued on page 79) 


Winchell Himself 
For Zanuck & Tax 


Walter Winchel!t and Darryl F. 
Zanuck are working out the de- 
tails on “The Walter Winchell 
Story” which will be under a capi- 
tal gains setup wherein the cole 
umnist will star, playing himself, 
narrate, and help on the script. It 
will be a 20th-Fox release 
Winchell appeared in two Fox 
films, in 1936 and 1937, costarred 
with Ben Bernie, respectively titled 
“Wake Up and Live” (which also 
had Alice Faye and Jack Haley in 
the cast) and “Love and Hisses. 
Latter was built around the pub- 
licity “feud” between the two, a * 
the present-day Hope-Crosby an 
the tradidtional (the late) Fred Al- 
len-Jack Benny “feuds.” 

Winchell also has the Lepke-Guf- 
rah story in the hopper with Harry 
Cohn (Columbia Pictures) titled 
“Waiting for Lepke,” but the just 
producing “Garment Center” pic is 
delaying that one, 
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Pix Still 


Brazil's Top Entertainment, 


But Admish Clim Limits Industry 


By RAY JOSEPHS 
(Second in a series) 


Rio de Janeiro, Nov. 6. 

“Raise the prices of movies 
dewn here—and you'll have a real 
revolution on your hands faster 
than the average Brazilian drinks 
a cup of coffee.” 

It was a leading Brazilian ex- 
hibiter talking, and he wasn’t too 
far off base in describing the 
fierce interest currently felt by 
Latins in their most popular form 
of entertainmen’. 

This correspondent, re-assaying 
Brazil after an eight-year hiatus, 
found that- motion pictures—and 
those from Hollywood first and 
foremost—have not only held their 
place as the preferred mass en- 
tertainment, but that maintenance 

(Continued on page 24) 





Fear Havana Montmar'!re 


Politico Bing-Bang May 





Overseas Press Club 
To Hear Bourgholtzer 


Frank Bourgholtzer, the NBC 
| correspondent who arrived in 
| Vienna Sunday (11) after being 
trapped in the American legation 
in Budapest during Russia’s recon- 
quest of Hungary, will address a 
special luncheon meeting of the 
Overseas Press Club in N. Y. to- 
morrow (Thurs.). Bourgholtzer ar- 


day morning (Tues.). 

The regular Bonn correspondent 
for NBC, Bourgholtzer was as- 
signed to Budapest when the revo- 
lution began there and remained 
throughout all the fireworks. He 
did his first broadcast since the 
Russians recaptured the country on 





- |his arrival in Vienna Sunday. The 


'CBS correspondent in Budapest, 
‘Ernest Leiser, also reached Vienna 
Sunday and did a special report 
for CBS-TV’s “World in Crisis” 


- Dent U. S. Tourist Biz ‘** **st°°°: 


Havana, Nov. 13. 


Havana’s tourist business may 
have suffered a setback as the re- 
sult of a spectacular shooting week 
which saw the death of two of the 
country’s top police officials as well 
as 10 other persons. The shoot- 
ings caused government closure of 
the Montmartre, one of the city’s 
Big Four niteries. 


On Oct. 29 over 200 newsmen 
from all over the Hemisphere were 
scheduled to convene for the 12th 
annual parley of the Inter-Ameri- 
ean Press Association. The Cuban 
government knew this would pro- 
vide an excellent sounding board 
for any attempt by oppositionists 
to embarrass the regime, and as 
the result exceptional precautions 
were taken. Agents of the Depart- 
ment of Investigations were 4s- 
signed to guard the IAPA confer- 
ence. 

Nevertheless, at four in the 

(Continued on page 79) 





Mayfair Dances 


Of Old Show Biz 
~ Revived in N.Y. 


By HUMPHREY DOULENS 


Whiffs of nostalgia rose above 
the Plaza Hotel last Saturday night 
when The _ Theatre’s Mayfair 
Dances were revived after a layoff 
of two decades. Memories of Mari- 
lyn Miller and Marie Saxon, Grace 
Moore, Bert Lytell and J. Harold 
Murray, were ever present as 
Broadway’s haute monde gathered 
for their own private party from 
which “private people” are ex- 
4cluded. Here, as beforé, no one 
(Continued on page 20) 
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Eisenhower Ghost Writer 
Succeeds Streibert 


Washington, Nov. 13. 

Arthur Larson, Under Secretary 
of Labor, was named Saturday 
(10) to succeed Theodore C. Strei- 
bert as director of the U. S. Infor- 
mation Agency. 

Larson, 46, is former dean of the 
U. of Pittsburgh Law School. He 
is author of the book, “A Republi- 
can Looks at His Party” and helped 
to draft some of President Eisen- 
hower’s campaign speeches. 

Streibert, former president of 
the Mutual Network, resigned last 
week, effective Nov. 15. 


Olympics Booms 
Aussie Show Biz 


Melbourne, Nov. 6. 

Top Aussie légit and revue man- 
agements have set their blueprint 
to cover the Olympic Games reign 
in this keyer, and are anticipating 
powerful boxoffice from now until 
the year’s end, with plush business 
coming from the thousands of vis- 
itors here for the games, 

J. C. Williamson Ltd., already 
well set with a batch of solid hits, 
will feature as a patronage wooer 
the Mozart opera troupe by ar- 
rangement with the Elizabethan 
Trust of Sydney. With so many 
different nationalities here for the 
Games, it was figured that opera 
would be real big at the b.o. In 
addition to the opera season at Her 
Majesty’s, the Williamsons will also 
feature at this house mornings and 
afternoons the “Tinkookies Pup- 
pets,” figuring to catch additional 
moppet trade. At the Comedy, the 
British team of Roger Livesey and 
Ursula Jeans is set for a lengthy 
run with “The Reluctant Debu- 
tante,” following a smash Sydney 
season. 

The government’s nix of the 
Classical Theatre Group from Red 
China playing here during the 
Olympic Games has compelled 
Garnet Carroll to bring back “Kis- 
met” for a repeat run at his Prin- 
cess theatre. This show chalked up 
a 10 month run here early this 
year. The Chinese outfit will play 
here after the Games are over. 

David N. Martin over at his Ti- 

(Continued on page 20) 


AILING VON STROHEIM 
STILL A MAJOR FIGURE 


Paris, Nov. 13. 

Erich von Stroheim may be tem- 
porarfily down but he is by no 
means out of the news these days. 
While veteran director-actor-au- 
thor, who celebrated his 71st birth- 
day last September, -was bedded 
for 10 days at American Hospital 
here, where he is undergoing gen- 
eral checkup, his new novel, “Poto- 
Poto,” was published in French. 

An old film of his, “Queen 
Kelly,” made in ’28 but never be- 
fore released, had its premiere, a 
Von Stroheim festival, to run from 
Nov. 15-Nov, 25, is rolling. 

Cinematheque Festival will in- 
clude most of famous pix mega- 
phoned by von Stroheim—“Foolish 
Wives,” “Merry-Go-Round,” ‘“Mer- 
ry Widow” and “Wedding March” 
—in addition to 20 other pix in 
which he appeared as an actor. 
“Great Gabbo,” “Grand Illusion,” 
“As You Desire Me” (Garbo spe- 
cial), “Five Graves to Cairo” and 
“Sunset Boulevard” are among the 
later. 

“Offers are coming in from all 
over to do my memoirs,” von Stro- 
heim told Variety. “I’ve done 
about 200 pages and have outlined 
the rest, just scratching the sur- 
face. But it’s a funny thing; I’m 
more interested in what’s happen- 
ing today and what I may do to- 
morrow than in remembering yes- 
terday.” 
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Readying Another Bedside Reader 





Jacques Brourman, who used to 
play quarterback for the Carnegie 
Tech varsity, has gone to New Or- 
leans, not for football but as as- 
sistant director of the symphony 


-orchestra there. You read ‘about it 


in Variety. Of course nothing is 
so common in show biz as the un- 
common and almost any issue of 
this weekly bears out the truism. 
From football-to-longhair music is 
all in stride. There is a constant 
supply of astonishment. For in- 
stance, Metro producer Charles 
Schnee’s recent statement that 
there were no sexy dames anymore 
in Hollywood and that sueh types 
have to be imported from Man- 


hattan. 


Unfed (like we said on prior oc- 
casions) by any AP, UP or INS, 
this amusement paper is packed 
any issue with information not 
available anywhere else, news 
which floods in from all cor- 
ners of this mortal coil. But news 
alone is not the full service per- 
formed by Variety. Educated com- 
ment is important. 

What publication other than this 
one would publish an analysis of 


Fred Allen's 
Genial Memoir: 
Showbiz As Was 


By ABEL GREEN 


Fred Allen’s “Much Ado About 
Me” (Atlantic-Little, Brown; $5) is 
his posthumous valentine to the 
business there is no business like. 
The chapter captioned “The Life 
and Death of Vaudeville” is an ode 
to the most nomadic segment of all, 
that variegated assortment of jug- 
glers, hoofers, comics, animal acts, 
paper-tearers, knife-throwers, terp 
teams, girl acts, flash acts, Austrian 
woodchoppers, bullwhippers and 
boomerangthrowers. Swiss yodel- 
ers, Rube, Swede, Tad, Hebe, Wop, 
Dutch and blackface comics, Eng- 
lish music hall, Italian clown, 
Spanish fandango, South Ameri- 
can tango, Russian bear, German 
strong-man and Balkan acrobatic 
acts, female impersonators, male 
impersonators, bag punchers, clay 
modelers, Hindu conjurers, hypno- 
tists, iron jaw ladies, one-legged 
dancers, mindreaders, boxing kan- 
garoos, performing lions, bears, 
tigers, leopards, horses, ponies, 
mules, dogs, cats, rats, seals and 
monkeys; bike acts, contortionists, 
xylophonists, harmonica acts, kid 
acts, Memory Lane and Old Timers’ 
acts, band acts, dramatic legit ac- 
tors making a fiyer into vaude- 
ville, film names dittoing, et al. 

At his death early this year, at 
61, Allen was a man of stature, 
well-established as an American 
comedian of unique wit and a 
writer of special skill. “Much Ado 
About Me” gives full evidence that 


(Continued on page 66) 





the legitimate theatre of Broad. 
way and draw the inference that a 
school for legit theatre managers 
was needed. We quote: 


“Broadway, supposedly the 
epitome of sophistication anq 
by its own estimation, the u)tj- 
mate of professional craftsman. 
ship and theatrical judgment, 
occasionally seems amateurish 
and downright naive. It’s been 
showing such signs lately. 

“For example; the basic pro. 
cedure of getting the curtain 
up on a performance has been 
badly mismanaged at severa] 
recent openings. In each in. 
stance, instead of the stage 
manager and house manager 
(or company manager) coop. 
erating to hold the house lights 
dimmed long enough to allow 
the audience to be seated, the 
theatre was abruptly darkened 
and the curtain rung up, so 
the performance was disrupted 
for several minutes by latecom- 
ers crowding down the aisles 
and groping to their seats. In 
at least two instances, the con- 
fusion was repeated after the 
intermissions. 


“At the premiere of the Old 
Vie’s ‘Richard 4I’ intermission, 
smokers on the sidewalk out- 
side the theatre were given no 
warning that the next-act cur- 
tain was going up. So they 
suddenly realized the perform- 
ance was in progress, and stum- 
bled through the darkened the- 
atre to their seats. 

“Perhaps stage managers, 
house managers and company 
managers, like motorists, 
should be required to pass ex- 
aminations, with periodic 
checkup tests.” 

As to just what particular fea- 
ture or features in a given issue 
of VARIETY appeals to any single 
reader, nobody may say. Our 
range is the range of big time show 
biz. Some people turn immediately 
to film grosses or legit grosses, or 
night club reviews, or the various 
charts which collate the current 
data on records, artists and disk 
jockeys. Others will be found im- 
mersed forthwith in N. Y. Sound 
Track or Frank Scully’s offbeat col- 
umn. 

No need to run the inventory. 
There’s too much anyhow to be 
cataloged in the present space. 


in the Anniversary Edition, Variety 
text and editorial features—with 
much added for the one-time oc- 
casion—comes to a crescendo. The 
resulting volume is invariably a 
quick sellout on the stands. These 
Anni Numbers become a bedside 
reader, a reference work for 
months to come, often indedfinite- 
ly kept and consulted. And because 
of this special reader evaluation 
and use, the Anni edition is always 
la very unique advertising buy for 
| persons and organization who want 
|to have themselves counted when 
ithe roll is called on current en- 
| tertainment. 

| Do yourself good. Reserve dis 
| play space in the 51st Anniversary 
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TV the Answer—Again 


The time-honored Times Sq. 
jamup on Election Night fol- 
lowed the same pattern as the 
dwindling New Year’s Eve 
crowds on Broadway, but more 
so, as obviously the best show 
is at home before the tv. 

The peak crowd totaled 1,000 
and only 115 cops were on 
duty. When the Times Bldg. 
moving news strip announced 
President Eisenhower’s victory 
at 10 p.m. the crowd quickly 
dwindled to a couple of hun- 








dred and soon dispersed com- 
pletely. 
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MORE WOULD-BE HOLLYWOODS 





Heston on Actors’ Millionaire Yen: 
Often Hamper Career Development 


Stars who have established their + 


own production organizations have 
acted economically unwise and fur- 
ther have hurt their own careers, 
in the opinion of Charlton Heston, 
who has the role of Moses in “The 
Ten Commandments.” In_ this 
Heston echoes views expressed by 
Glenn Ford. 

“Actors are forming companies 
with the intention of becoming mil- 
lionaires overnight,” states Heston, 
in reference to potential capital 
gains benefits. “But they’re working 
with scripts they’d never accept 
from a major studio” in the rush 
to get the cameras rolling, he add- 
ed. Also, he said, the incorporated 
stars are effecting economies which 
impair the quality of the pictures. 

Heston stated he has had many 
scripts submitted to him now that 
“Commandments” is in release but 
he hasn’t found the “right one” 
yet. So rather than work on a 
doubtful property he committed 
himself to play the title role in 
“Mister Roberts,” N. Y. City Cen- 
ter staging of the click legiter 
which goes into rehearsal toward 
the end of this month. He'll be 
paid $85 weekly—but it’s a “good 
role.” 

As for his future in pictures, 
Heston said he’d work in “anything 
from a western to Shakespeare 
provided it’s a good part.” But one 
thing is for sure: “I won’t do an- 
other Biblical film again, or at 
least, for a long time. There’s too 
much of a chance I'd be typed. 
That’s what happened to H. B. 
Warner after he made ‘King of 
Kings’ (in 1927).” 





peneiimnain Contest 
Gets Go-Ahead After 
Canadian Explains It 


Sub-committee of the Motion Pic- 
ture Assn. of America’s ad-pub 
committee has been given the 
green light to work out the for- 
mula for COMPO’s operation of 
the Oscar Sweepstakes. The Oscar 
program has as its basis a public 
guessing contest on who’ll win the 
annual Academy Awards, with ties 
to be broken by “Why I Like the 
Movies” letters. 

Ad and pub heads in the east in- 
structed the sub-unit, which is 
headed by United Artists’ Al Tam- 
arin, to meet with COMPO (the 
Council of Motion Picture Organi- 
zations). Feasibility of COMPO’s 
taking over will be determined and 
if this ig in the affirmative the ac- 
tual mechanics will be mapped. 

The eastern group is acting in- 
dependently of the Academy of Mo- 
tion Picture Arts & Sciences which 
is opposed to any such tiein with 
the official industry vote on Oscar 
recipients. But no clearance with 
the Acad is needed, it’s felt in New 
York, and for this reason work on 
the program is being pushed. 

An MPAA meeting in N. Y. Fri- 
day (9) heard a report by Charles 
Chaplin, UA’s Canadian sales 
chief, on results of Oscar contests 
fostered by a segment of the above- 
the-border film industry. Public 
enthusiasm for the gimmick and 
upbeat boxoffice resulted, accord- 
ing to Chaplin. 

COMPO meanwhile has held up 
©n running off its own Audience 
Awards program, in which the pub- 
lic, via lobby balloting, merely 
Votes for best performances, pic- 
tures, etc., over a given period. It 
looks definite that the Audiences 
Will be discontinued if the Oscar 
Derby is taken over. 





GRUESOME TITLES 


‘Hitler Is Alive’ Pends — Ditto 
on Stalin 


i Hollywood, Nov. 13. 
Universal is toying with idea of 
returning Stalin to life, as possible 
Ollowup to “Hitler Is Alive-” 
Which Albert Zugsmith will pro- 
duce from original story by Harry 

Uuskin and DeWitt Bodeen. — 
: Studio has registered tag,“‘Stalin 
8 Alive!” with MPAA Title Reg- 
istry Bureau. 














Can’t Mobilize 


Minneapolis, Nov. 13. 


Tyesday night shows at the 
Park theatre, Storden, Minn., 
have been discontinued “until 
further notice.” ‘ 


The reason: There are home 
basketball games on _ those 
nights and, according to an 
explanatory ‘newspaper ad, 
“the theatre’s popcorn boy will 
be in junior high sports, the 
popcorn girl and one cashier 
will be in the band, one cashier 
will be cheer leading, the 
projection will be on duty as 
janitor and the remaining 
cashier wants to see the 
games.” 


Prudery Upbeat, 
Russia's Taboos 
Include Sex Pix 


Paris, Nov. 13. 

Bernard Kreisler, prexy of the 
International Film Associates 
Corp., was back in Paris last week 
following his film sales in Russia, 
Poland, Czechoslovakia, Rumania 
and Hungary (he had ay, nar- 
row escape in the latter and got 
out in an auto convoy during the 
fighting), and heads for Spain to 
looksee some puppet and animated 
films before returning here and 
then heading Stateside. Kreisler 
would not disclose the prices he 
will get for a group of films the 
various countries have accepted, 
nor would he disclose names of the 
films (though Variety published 
most of them last week), but he did 
say that Russia would take 11 pix, 
Poland 10, Czechoslovakia, though 
not finalized, would probably take 
seven and Hungary, if things 
straighten out, also seven. He had 
20 titles. 


Kreisler reported that Russia’s 
taboo film themes are, (1) any war 
Nazi films, (2) gangster or violence 
films, and (3) sex or sensational 
films since a growth of prudery has 
taken place there. Favored are 
musicals, mysteries and super 
westerns (that is strictly entertain- 
ment). 











British Variety Tents’ 
$476,000 for Charity 


London, Nov. 13. 


In the seven years since its for- 
mation, the Variety Club of Great 
Britain (Tent 36) has raised and 
distributed, $476,000 to charitable 
causes, according to the tent’s an- 
nual report for 1955-56. 


Nomination of candidates for the 
1957 crew took place today (Tues.) 
and the election will follow at the 
Savoy Hotel Nov. 27 when the tent 
will hold its annual general meet- 
ing and dinner. 





Buys ‘Fever Heat’ Novel 

Continuing his program of ac- 
quiring film properties for produc- 
tion in 1957, producer Robert J. 
Gurney Jr.,-has purchased the 
screen rights to “Fever Heat,” a 
novel by Angus Vickers. 


Film, scheduled to go before the 
cameras late next year, has a rac- 
ing car background. Racing se- 
quences will be filmed at one of 
the stock car tracks in the New 
York area. 

“Fever Heat” is the third Gur- 
ney production announced for 
1957. Two others are “Thin Edge 
of Violence,” scheduled to start 
shooting on Jan. 15, and “Law for 
the Lion.” 





Paramount board declared the 
company’s wegular 50c quarter 
dividend, Payable Dec. 24 to hold- 
ers of record on Dee, 7. 





QUTLAND SPOTS: 
WOO PRODUCERS 


Hollywood's dominance as a pro- 
duction centre continues to be 
threatened. Not only has there 
been an increase in location shoot- 
ing and the use of overseas stu- 
dios, but efforts are also being 
made to establish permanent pro- 
duction facilities in other cities and 
possessions of the United States. 

New York, of course, is putting 
in a bid to attract some of the fea- 
ture picture (and telepix) produc- 
tion via two new studios recently 
placed into operation— Himan 
Brown’s Studio Centre in Manhat- 
tan and the A. W. Schwalberg-Mar- 
tin Poll Gold Medal Studios in the 
Bronx. 


While this type of activity might 
be expected of Gotham where 
there is a large supply of creative 
and technical talent, the big sur- 
prise is the concentrated drive be- 
ing made by cities outside the LA- 
NY orbit which are anxious to de- 
velop film-making communities. 


In recent months, cities such as 
Little Rock, Ark., Orlando, Fla. and 
most recently Dallas, have been se- 
lected as sites for studio facilities. 
The studio in Orlando was recently 
employed for the complete film- 
ing of Sam Spiegel’s Columbia re- 
lease “End As a Man.” In Little 
Rock, local theatremen are spark- 
ing the efforts to build a local mo- 
tion picture industry. 

Outside the U. S.—but in Ameri- 
can possessions such as Hawaii and 
Puerto Rico—efforts are being 
made to build motion picture stu- 
dios. Industrialist Henry J. Kaiser 


(Continued on page 5) 





. 
Segelin to Loew’s Legal 

Bernard Segelin has joined the 
legal department of Loew’s Inc. 
replacing C. Stanley Thompson 
who resigned recently because of 
illness. 

According to Benjamin Melniker, 
v.p. and general counsel, Segelin 
will devote himself mainly to anti- 
trust litigation. 








Exhibitors Sponsor Film Critics 
For Air Capsules in Cleve. Strike; 


Strange Bedfellows 


in Air Boom 





Art Critic Braves Film 


Boston, Nov. 13. 

Geoffrey Bush, art critic, 
Herald-Traveler became ill 
when Kirk uglas as Vincent 
Van Gogh slashed his ear off in 
MGM’s “Lust for Life’—and 
made a dash for the open air. 

After a short refresher out- 
side he returned to his seat, 
but did a second quickie soon 
after when-the artist blew his 
brains out. He recovered okay 
in time to return and catch the 
final death-bed gasp. 

He blamed it on the front 
row seat in MGM’s screening 
room, the muggy Boston 
weather, the faulty air-condi- 
tioning, those Van Gogh reds, 
greens, yellows, plus the Metro- 
colored blood. Then that razor! 

However, he gave the film a 
rave. 


More Youth Lure 
In Product, Biz 
Up: Goldenson 


Leonard Goldenson, president of 
American Broadcasting-Paramount 
Theatres, believes that the recent 
improvement in theatre boxoffice 
grosses is due to pictures aimed at 
appealing to the younger element 
of the population. 

Goldenson, who has long plugged 
for “new faces” and pictures slant- 
ed toward young people, feels busi- 
ness will continue to improve if 
the producers maintain the policy 

(Continued on page 22) 














National Boxoffice Survey 


Holiday Ups Biz; ‘Giant’ No. 1 Again, ‘Friendly’ 
2d, ‘Wonders’ 3d, ‘Rebel’ 4th, ‘Peace’ 5th 


First-run biz is being helped by 
the Veteran’s (Armistice Day) holi- 
day weekend and a batch of much 
colder weather. Additionally, there 
are some new, strong pix being un- 
veiled currently in key cities cov- 
ered by Vartety. Some keys noted 
that launching of “Giant” (WB) 
ard other bigger product has 
brought greater patrons into down- 
town areas, with result that many 
cinemas benefitted. 

“Giant” is easily taking No. 1 
spot for second week in a row. It 
leoks to top $600,000 in some key 
cities. “Friendly Persuasion” (AA) 
again is holding onto second posi- 
tion, being fortified by some new, 
sturdy playdates. 

“7? Wonders of World” (Cine- 
rama) is pushing up to third spot. 
“Teenage Rebel” (20th), which 
hinted promise last stanza, is cap- 
turing fourth place, “War and 
Peace” (Par), long high on list and 
champ for four weeks, is winding 
up in fifth. It has rounded out many 
of its big key city dates. 
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“Solid Gold Cadillac” (Col) will 
take sixth position. “Oklahoma” 
(Magna) is landing seventh money 
while “Cinerama Holiday” (Cine- 
rama) is eighth. “Opposite Sex’ 
(M-G), fairly new, is finishing 
ninth. “Unguarded Moment” (U) 
rounds out the Big 10 list. 

“Between Heaven and Hell” 
(20th) and “Lust For Life’? (M-G) 
are the runner-up pix in that order. 


Of new entries, major interest 
centers on preem of “10 Command- 
ments” (Par), which looks to hit 
capacity opening week at N. Y. 
Criterion, playing two-a-day and 
$3.30 top. “Julie” (M-G), also new, 
is nice in Denver and Pitt. “Secrets 
of Life” (BV) looks fine in Chi, big 
in Denver and so-so in Philly. 

“Can’t Run Away From It” (Col) 
also slrows promise, being brisk in 
Indianapolis, good in Denver and 
ekay in Boston and L.A. “Man 
From Del Rio” (UA) looms good 
in Detroit and nice in St. Louis, 
but disappointing in L.A. and 
Seattle. 

“Oklahoma” (20th), the C’Scope 
version, is sock in N. Y., great in 
Cieveland and sturdy in Detroit. 
“Mountain” (Par) is uneven cur- 
rently, being stout in St. Louis, 
fair in Indianapolis, okay in Cleve- 
land and Frisco but fairish in Bal- 
to. “Girl He Left Behind” (WB), 
too, is very spotty but it’s solid in 
Louisville and good in Seattle. 

“Death of Scroundrel” (RKO) is 
rated trim in N. Y. “Attack” (UA) 
looms good in St. Louis and Louis- 
ville. “La Strada” (T-L) continues 
nice on extended runs in some five 
keys. 

“Curucu”-“Mole People” (U) 
combo good in Cincy. “Sharkfight- 
ers” (UA) is uneven but is rated 
good in Cleveland. 


(Complete Bozxoffice Reports on 
Pages 8-9) 


Cleveland, Nov. 13. 

Current strike of the Newspaper 
Guild against Cleveland’s three 
dailies, Plain Dealer, Press and 
News, has created a unique situa- 
tion. Certain first-run houses are 
sponsoring two of the film critics 
on television and radio. 

Ward Marsh of the Plain Dealer 
and Arthur Speath of the News 
have been doing capsule reviews 
on both air media. Theatres have. 
not objected to critical comment, 
wanting word-of-mouth mention 
and the chance to keep current of- 
ferings before public. Houses en- 
countered_difficulty getting time 
since all the advertisers shut off 
from “sell” in the struck dailies 
were equally anxious to get on the 
air. Stations have been enjoying a 
boom. 

Both critics took turns in tele- 
casting capsuled reviews in eight 
one-minute commercial segments 
over WEWS last week. 

Attractions at Stanley Warner 
Allen, indie Hipp, Loew’s State, 
Stillman and Ohio were briefly dis- 
cussed by vet scribes who will do 
the same in eight time spots over 
KYW-TV this week. Pictures that 
rated heaviest plugs from them in- 
cluded “10 Commandments,” 
“Oklahoma” and “Giant.” Palace 
may get into the co-op deal when 
it reopens as a Cinerama house to- 
morrow (Thurs.) with “This is 
Cinerama.” Local Wyse ad agency 

(Continued on page 20) 


Seek More Clearances; 
Dempsey Biopic Needs 
Estelle Taylor, Willard 


Hollywood, Nov. 13. 

Producer Sam Wiesenthal has 
copped releases from seven per- 
sons who figured in Jack Demp- 
sey’s past life for his upcoming 
Technicolor biopic of the former 
world’s heavyweight champ. 

Releasesg ranting their character 
portrayal have been given by singer 
Hannah Williams, divorced wife of 
Dempsey; Luis Firpo, Jack Shar- 
key, Gene Tunney and Georges 
Carpentier, who fought him in 
championship bouts; Joe Benjamin, 
trainer; and estate of Tex Rickard, 
champ’s manager. Negotiations 
still are on with former screen 
actress Estelle Taylor, also di- 
vorced from Dempsey; Jess Wil- 
lard, whom he knocked out July 
4, 1919, and several others. 

Film is skedded to roll about 
Feb. 1. No distrib yet has been set. 








MOSCOW TRIPS OFF 


Skouras and Lopert Both Duck 
Russia At This Time 








War clouds on the international 
horizon are apt to keep the N. Y. 
to Moscow column empty for a 
while. There were two cancella- 
tions last week. 

Spyros P. Skouras, 20th-Fox 
prez, revealed that he had can- 
celled his proposed trip to Russia 
in the light of developments. 

Ilya Lopert, who had been in- 
vited by the Soviet Ministry of Cul- 
ture to tour the Russian studios, 
said he had dropped the idea of 
going, too, “now that the cold: war 
seems to be on again.” Tense sit- 
uation also caused the departure 
from New York for Italy—ahead of 
schedule—of Goffredo Lombardo, 
head of Titanus Films. 


Cecil Bernstein in U. S. 


Cecil Bernstein, partner in Brit- 
ain’s Granada Theatres, is arriving 
in New York this week in connec- 
tion with activities relating to 
Granada’s tv interests. 

Bernstein, it’s understood, will 
be on the prowl for video program 
material, and also possibly writ- 
ing and performing talent. Follow- 
ing his New York stay, Bernstein 
and his wife will leave for the 








Coast for a visit to Palm Springs. 
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State Senator Wins Though Target 
Of Catholics Vexed Because He 
Killed Censorship in Ohio’ 


Active Catholic opposition, re-+ 


volving around the censorship is- 
sue in Ohio, last week failed to pre- 
vent the reelection of State Sena- 
tor Charles A. Mosher (R.-Oberlin) 
but did succeed in whittling down 
his winning margin from prior 
years. 

Mosher has been an outspoken 
foe of film censorship in the state. 
Two years ago, it was via his State 
- Education Committee that censor- 
- ghip in Ohio was allowed to lapse. 
Earlier, the Courts had declared 
the Ohio censorship law unconsti- 
tutional. 

In a telephone interview, Mosher 
last week related the extent of the 
Catholic drive against his reelec- 
’ tion, ranging from leaflets to tele- 
phone campaigns. One _ throw- 
away, charging him with being a 
Vishinsky and a dictator, was dis- 
tributed widely in front of church- 
es in his district, whieh takes in 
Lorain, Medina, Ashland and Rich- 
land counties. 


Monsignor James J. Duffy ‘of 
Lorain, in the church bulletin of 
the Sunday before the elections, 
urged parishioners to “Vote against 
Charles Mosher, he killed movie 
censorship in Ohio.” Mosher de- 
scribed the bulletin as “highly un- 
usual” and noted that it went “well 
beyond normal procedure.” 


Apart from the fact of his re- 
election over his Democratic op- 
ponent, Carl Longwell, a v.p. of 
the CIO Steel Union local in Lo- 
rain County, Mosher said he was 
uncertain as to just how much the 
Catholic drive against him affected 
the vote. In Lorain County, which 
is 60% Catholic, he topped his op- 
position by only 1,210 votes. His 
overall winning margin, however, 
was 18,978. 

The leaflet urging Mosher’s de- 
feat was put out and distributed 
by the Citizens’ Committee for 
Good Government of which an Ed- 

(Continued on page 22) 


Skouras Finds: 
Moving Charges 
Mock ‘Savings 


The proposed 20th-Fox-Warner 
Bros. studio merger has been 
called off. 

20th prexy Spyros P. Skouras, in 
revealing this last week, said the 
plan had been proven economically 
unsound. “We’d save $2,000,000 
and spend $14,000,0000 in moving 
and adding new stages,” he re- 
ported. 

Skouras also held that 20th’s 
vastly expanded production pro- 
gram in 1957 had eliminated the 
need for a merger of production 
facilities or of overseas distribu- 
tion setups. 


ALLIED ARTISTS’ BOARD 
DUE FOR A RE-RUN 


Hollywood, Nov. 13. 

Present nine-man board is ex- 
pected to be re-elected tomorrow 
(Wednesday) at Allied Artists an- 
nual stockholders’ meet. Slate is 
headed by W. Ray Johnston as 
chairman. 

Other nominees include prexy 
Steve Broidy, George D. Burrows, 
exec v.p.-treasurer; Herman Rif- 
kin, prez of Liberty Theatres of 
Boston; Howard Stubbins, partner 
in AA Productions of Calif., and 
v.p.'s Harold J. Mirisch, Edward 
Morey, Norton V. Ritchey, G. 
Ralph Branton. 


ARTHUR LEONARD IN DALLAS 
Dallas, Nov. 13. 
_Arthur Leonard, an indie mo- 
tion picture producer, has joined 
the staff of Film Corp. of America 
and will meet here with Jack Gold- 
berg, head of distribution for the 
firm who is flying in from New 
York. Goldberg will sign distribu- 
tion rights contracts for 10 feature 
films te be shot in Texas by FCA. 
Sheeting is expected to begin 
within four weeks on the first re- 
lease. 

















10 Top Pix Grossers 

Statement by Cecil B. De- 
Mille that only six pictures 
have grossed more than the 
$13,500,000, the reputed cost of 
his “10 Commandments,” ap- 


pears inconsistent with indus- 
try arithmetic from other 
sources.  .. 


According to VARIETY’s 
count—the data having come 
from respected sources, at 
least 1@ productions have ex- 
ceeded $13,500,000 in gross. 
The domestic tally on them 
follows: “Gone With the 
Wind,” $33,500,000; “The 
Robe,” $18,000,000; “Greatest 
Show on Earth,” $12,800,000; 
“From Here to Eternity,” $12.,- 
500,000; “This. Is Cinerama,” 
$12,500,000; “White . Christ- 
mas,” $12,000,000; “Duel in the 
Sun,” $11,300,000; “Best Years 
of Our Lives,” $11,300,000; 
“Quo Vadis,” $10,500.000, and 
“Samson and Delilah,’ $9,000,- 
000. 


These are only domestic 
market (U.S. and Canada) fig- 
ures. Foreign returns obvi- 
ously bring all 10 productions 
to above the $13,500,000 level. 


Clerical-Civic 
Feed Kicks Off 
DeMille Film 


By ABEL GREEN 
Before a distinguished group of 


religious and civic leaders, along 
with top showmen who had ac- 
cepted Barney Balaban’s invitation 
to a private luncheon for Cecil B. 
DeMille last Wednesday (7) at the 
Hotel Plaza, N. Y., the producer of 
“The 10 Commandments” revealed 
himself, again, as competent an 
orator as he is a filmmaker. With- 
out punching the sordid economic 
details too hard, DeMille saluted 
Paramount Pictures prexy Balaban 
and studio veepee Y. Frank Free- 
man as “two brave men” and her- 
alded them because “they had faith 
in faith.” It was easily the best 
public relations job the industry 
has ever had. 


This was further spelled out (1) 
when DeMille touched on “they 
asked me the estimated budget and 
I said ‘around $8,000,000'”; (2), 
that “what I will get-out of ‘The 
10 Commandments’ I can take with 
me because my share has already 
been allotted to a fund for religi- 
ous and educational purposes, and 
I'm not even a trustee of the 
fund”; and (3), when he revealed 
that banker Jeremiah Milbank, 
who had financed his (DeMille’s) 
“The King of Kings” he never re- 
claimed his investment because he 
wanted, as has been the case for 
27 years to date, all the world to 


see “the story of Jesus of Naza- 
reth.” 


Throwing away another line that 
“if I made money out of these pic- 
tures I couldn’t stand up here 
before you,” DeMille mentioned 

(Continued on page 20) 


Budd and Stuart Schulberg 
Have Own U.S. Indie Co. 


A new independent production 
company — Schulberg Productions 
Inc.—has been organized by Budd 
and Stuart Schulberg. 


Stuart, who has been producing 
pix in Germany and France, will 
oversee the production operation 
while Budd will provide the liter- 
ary talent. Latter, who won an 
Academy Award for his “On the 
Waterfront,” is currently working 
in New York on the filming of his 
“A Face in the Crowd” with Elia 
Kazan. 


' The Schulbergs are the sons of 
B. P. Schulberg,’ pioneer motion 
picture executive, and Mrs. Ad 
Schulberg, a well-known literary 
agent. 
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‘JET PILOT’ DELAY ANGLE 


Wayne Thinks Red-Kidding Is_a 
Chief Cause of Holdback 

“Jet Pilot,” Howard Hughes’ 
$4,000,000 epic on modern aviation, 
has been held up because it “kids 
Communism,” according to John 
Wayne, star of the film. It was 
made about four years ago and has 
“been hanging over my head ever 
since,” stated the actor. By this 
Wayne said he meant he wouldn’t 
want to see the picture go into dis- 
tribution at the same time another 
of his films is in release. 

Hughes held “Pilot” from release 
because it became ready at the 
time of the Korean conflict and the 
Communism angles would have 
rendered it inappropriate. Trade 
suspicion that new advances in air- 
plane design might make”the pic- 
ture appear out of date is simply 
not justified, according’ to Wayne. 


Warners Gives 


(A Little) Data 
To Export Assn. 


Warner Bros. last week agreed 
to participate to a limited extent 
in the Motion Picture Export 
Assn.’s_ fact-gathering project. It 
was Warner reluctance that kept 
the board from going for a more 
ambitious program. 


Certain current info, such as pay- 
roll, number of offices and gross 
business, will be supplied by War- 
ners. The gross figures aren’t much 
more than an extension of info 
already supplied by WB for the 
MPEA’s global license formula. 


Specifically, Warner Bros. re- 
fuses to come up with data on 
remittances and other details which 
it considers private. MPEA will put 
together an annual statistical com- 
piiation of the foreign market and, 
on special occasions, will seek to go 
further. When that need arises, 
WB will be asked—and has indi- 
cated it will consider—to came up 
with the pertinent data. 


Many of the companies feel that, 
when emergencies arise, MPEA 
should have detailed facts and fig- 
ures at its immediate disposal so 
as to be in a position to fight back 
effectively. They are therefore in 
a mood to bolster the MPEA stand 
by giving the association a better 
insight into their operations abroad. 


Japan Limits US. 
Film Life to 5 Yrs. 


Japanese Government has de- 
creed a five-year limit on the ex- 
hibition life of an American fea- 
ture picture in Japan. Any film 
continuing to make the rounds be- 
yond that limit must either be 
pulled or be reissued under a new 
permit. 

Aim is to cut down on the num- 
ber of imported films circulating 
in the market. Several of the U.S. 
companies say they will be hurt by 
the ruling. 

In Italy, where the Government 
also is anxious to.reduce the total 
number of Hollywood films in re- 
lease, the companies have agreed 
voluntarily to take some of their 
older features out of distribution. 


MARINE BOOT TRAINEES 
TOLL FOR WEBB PIC 


Jack Webb has gone to video for 
his second independent film under- 
taking. He’s bought the rights to 
“Death of a Sandflea” by James 
Lee Barrett which was produced 
sometime ago on the Kraft The- 
atre on NBC-TV. It’s a story based 
on the drowning of several marines 
during boot training and is based 
on the Sgt. McKeon incident. 

Film will be released through 
Warner Bros. Story was bought 
for a reported $30,000. William 
Morris Agency represented the 
writer. 














N.Y. to Europe 


Julian T. Abeles 
Jean Pierre Aumont 
Richard D. Buckley 
Diana Dors 

Adrien Remauge 
Michael Rhodes 
Robert J. Ross 
Mickey Scopp 
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Newest activity in Loew's stock: Dore Schary sold 6,000 shares, ye. 
ducing his holdings to 44,000. Studio v.p. Benjamin Thaw disposed of 
2,600 shares, now has 19,400 . . . John Wayne declares his first six pic. 
tures at Warners grossed $28,500,000 and were made at a total cost of 
around $6,000,000... . Spanish correspondent Jaime Arias set by the 
Arthur Jacobs p.r. outfit to call the publicity turns on Gregory Peck’s 
“Thieves Market,” which is to roll in Madrid... . 

Critics on the Gotham dailies joined in a big rave for Cecil B. pe. 
Mille and “The Ten Commandments,” while Time mag’s rap was 
brutal .. . “Search for Bridey Murphy” interest has waned to the point 
where Paramount decided to duck a first-run booking of its version of 
Bridey’s hypnotic revisit to Ireland of the years ago. Film is going 
directly to the nabes in combination with “Vagabond King” . . | Jack 
Ellis obtained rights to the French-Italian “Villa Borghese,” which has 
Vittorio DeSica and Gerard Philipe among the leads... . 

Leonard H. Goidenson reelected chairman of United Cerebral! Palsy 
. . . Movielab Film Laboratories has its staffers attending scientific lee. 
tures on advances in color photography and processing . . . Italian pro. 
ducer Marcello Girosi in on the Cristoforo Colombo yesterday (Tues) 
to see UA execs about his “Monte Carlo Story” film. ... 

Charles T. Rosen, son of Stanley Warner executive v.p. Sam Rosen, 
named brand manager of Isodine Pharmacal Corp., pharmaceutica! 
division of the International Latex Corp., a subsidiary ef the SW thea. 
tre chain .. . Universal prexy Milton R. Rackmil left New. York over 
the weekend for the Coast for conferences with studio executives __. 
Walter Slezak returned from the Coast over the weekend after complet. 
ing his co-starring role in Metro’s “10,000 Bedrooms.” His next as. 
signment is in the Broadway production of “The First Gentleman” . .. 
“Everything But the Truth,” described as a family comedy, is being 
made available for Thanksgiving bookings by Universal . .. Harry Kal. 
mine, Stanley Warner general manager and y.p., is back at his homeof. 
fice desk after surveying the company’s Cinerama operations in Europe, 
Kalmine indicated that at least two Cinerama theatres would be opened 
in Germany and that there would be additional installations on the 
Continent. , 

Sterling Lord in Hollywood to consult with major studios about film- 
ing “The Minsky Story” . . . Universal bought “Mad Man’s Chain,” 
authored by Gilbert Wright... . 

Lee Garmes tees off his indie program with “Fear Starts At Dawn,” 
to star Constance Smith ... “Esther,” script by Hugh Gray, was pur- 
chased by Babylon Productions for lensing in Europe early next year 
... Luana Pattan, former child star who emerged from retirement for 
U’s “Rock, Pretty Baby,” term pacted by studio and set to star in “Joe 
Dakota” with Jock Maloney and Barbara Lawrence. “The Purple Har- 
vest” is new tag for Metro’s Pier Angeli-John Kerr starrer, previously 
titled “Harvest Thunder” and “The Vintage” .. . Helmut Dantine will 
play Mare Antony in Warner Bros.’ “The Story of Mankind.” 

Art Arthur plans to return to indie production as soon as he com- 
pletes his stint with Cecil B. DeMille attendant to the follow-through 
on “10 Commandments.” 

Entertainment Industry Tribute to Jimmy Durante under auspices 
of the Jewish Theatrical Guild at the Waldorf-Astoria March 17 will 
have proceeds divided among the Actors’ Fund, Catholic Actors’ Guild, 
Negro Actors’ Guild, Episcopal Actors’ Guild, Will Rogers Memorial 
Hospital and Motion Picture Relief Fund. Eddie Cantor is prez of 
JTG; Harry E. Gould is chairman; Harry Brandt chairman of the coor- 
dinating committee. 

Chill Wills supplants Burl Ives in Metro’s “Gun Glory,” following 
latter’s bow-out due to “conflicting assignments” ... Gene Kelly will 
team with Maurice Chevalier in his next indie, a still untitled comedy- 
musical to be made in Hollywood and Paris . . . Tom Ewell bought 
Stanley Baron novel, “The Facts of Love,” for production first as a 
legiter, then a picture, but sans himself in either version 

William C. Gehring, 20th-Fox v.p. and exec assistant to Spyros P. 
Skouras, skedded to address North and South Carolina exhibitors at 
Charlotte Nov. 27 ... Joseph Hyams has resigned from 20th-Fox and 
is joining Figaro, Inc. as assistant to Michael Mindlin Jr., Figaro ad- 
pub director .. . Robert Corkery, the MPEA’s Latin American super- 
visor, back at his N.Y. desk after an extended trek through his terri- 
tory ... Ed Sullivan, 20th’s publicity chief, reports American produc- 
tion in Italy now at the zero level since costs have skyrocketed. Sulli- 
van is back from an extended European vacation, his first in three 
years: . 


L.A. to N.Y. 


Gene Barry 
William Bendix 
Yul Brynner 
Lauren Chapin 
Saul Chaplin 
Edward Denault 
Marlene Dietrich 
Elinor Donahue 
Ken Englund 
Mel Ferrer 

Billy Gray 

Ted Hirsch 
Burt Lancaster 
Piper Laurie 
Irving P. Lazar 
Julie London 
Joe Mantell 
Gloria McGhee 
Allen H. Miner 
Edward H. Reichard 
Hans de Schulthess 
George Sidney 
Walter Slezak 
Eric Stacey 

Rod Steiger 
Henry Tobias 








John Wayne's f : 
$9,000,000 Budget 
Backing Batjac 


Batjac Productions, independent 
outfit headed by John Wayne, has 
mapped an overall budget of 
$9,000,000 on four pictures to be 
made in association with United 
Artists, according to the actor. He 
said in New York over the past 
week that deal provides for UA to 
have distribution rights and 50% 
of the profits for the first five years 
following release of the pictures. 
Thereafter all rights go to Batja¢. 

First under the pact is “Legend 
of the Lost,” to star Wayne, Sophia 


Mike Todd Leren and Rossano Brazzi with 
Joseph R. Vogel Henry Hathaway producing and di- 
Jane Wyatt recting from a script by Ben Hecht. 
Robert Young Original story is by Hathaway. 
N.Y. to L.A. UA already has, provided a pre. 
Jean Bartel duction fund of $1,900,000 an 


probably more will be forthcoming 
for “Legend,” Wayne stated. Im 
portant budget factor is a sched- 
ule of 50 days of location shooting 
in Libya and Tripoli. Why n9* 
shoot in a studio? “Because the 
people know—processing is 1° 
real,” Wayne replied. Film, to be 
lensed in Technicolor’s new Tech- 
nirama process, is to roll Jan. 7. 

Actor, in addition to his tieuP 
with UA, is committed to make 
one more film for RKO and four 
for 20th-Fox; three of the latter 0” 
straight salary and the other on ‘ 
co-production deal basis. He sail¢ 
for Europe yesterday (Tues.) ©" 
the S.S. United States. 


Richard Eastham 
L. Wolfe Gilbert 
David Golding 
Johnny Green 
Richard H. Larsch 
Milton R. Rackmil 
Jeff Richards 


Europe to N.Y. 


Cecil Bernstein 

Reg Connelly 

Leo Genn 

Marcello Girosi 
Harry E. Gould 
Victor Hoare 
Herman Levin 
Joseph H. Moskowitz 
Katyna Ranieri 
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Backlog Films On TV Help Theatres? 


(ONCE UNTHINKABLE ARGUMENT HAS ADVOCATES) 








Can the release to television of the older feature ‘prod- 
uct from Hollywood's libraries stimulate the theatre box- 
oftice? 

Question, to which the answer at one time would have 
been an unequivocal “no,” now seems to be debatable 
although the weight of general opinion still is on the side 
of the argument that holds that old features on video are 
bound to make serious inroads on the theatrical b.o. 


Those who hold that. the old product on video can be 
a boon say it’s largely a matter of awakening general pub- 
lic interest in films again, Commenting on the sale of the 
20th-Fox library to tv, 20th prexy Spyros P. Skouras last 
week said the airing of these features would “create great 
appetite for filmed entertainment. *People today are talk- 
ing about pictures again. Films on television actually 
create a demand for new and bigger attractions,” 

Skouras added that, under the 20th deal with National 


season, these promotional gimmicks were dropped from 
the show. 

The main body of industry opinion more or less dis- 
counts the “beneficial” effects of the tv competition. Feel- 
ing is that the video release of the older pix already has 
severely affected the b.o. and that the upcoming exposure 
of the Metro, Warner, RKO and 20th libraries is going 
to hurt even more, 

Hurtful Already? 

“At least let’s not kid ourselves,” was one industryite’s 
opinion. “You put a good feature film on tv and a lot of 

eople who nermaliy might have gone to see a show are 
going to stay home and watch it in comfort. It’s quite 
true that good pictures on tv will rouse greater publ.c 
interest in films—but only in those that are shown for 
free on the air, not the ones in the theatre.” 

Cited frequently is the survey made a month ago when 
Metro’s “30 Seconds Over Tokyo” was shown over KTTV 


is not via quality but rather in the area of time. “The 
competition for the public’s leisure hours is getting hot- 
ter all the time,” noted one exec. “There are only so 
many hours in an evening. If a man watches a film on 
tv, as a rule he won't go to the theatre the same night. 
If the free product on the air is also good product, the 
inducement to stay home is great.” 

The answer, says the same exec, is to create theatre 
screen entertainment with a “must see” appeal; films 
which the public feels it cannot afford to miss. 

Another aspect of the tv showings which greatly bothers 
theatremen particularly is the unfavorable comparisons 
the pubiic is bound to make re the age of stars today and 
as they appeared 20 years ago. “It’s not very flattering 
to have.the difference pointed up so drastically,” was one 
comment last week. 

While the producer argument, that release of older pix 
to tv will heip the b.o., is generally regarded as a face- 


Telefiim Associates, his company would be in a position 


to exploit the new and upcoming 
ecc. 
to go into production of tv films. 

carried “trailers” on the new 20th 


The same argument was made when 20th decided 


attractions via plugs, 


General Electric Hour 
films. However, this 


in Los Angeles. 
in the entire area, 


Severe drop in attendance was reported 
Later on, some theatre execs denied 
that the effects of the showing had been as sharp as orig- 
inally described. ; 

Many in the industry feel that tv’s greatest competition 


saving gesture, it’s also realized that unloading of the 
libraries had become an economic necessity. 
stance of several of the companies, the tv coin has spelled 


In the in- 


out the difference between red and black in the light of 


a contracting domestic 


‘market. 





Memo to Industry's Crepe-Hangers: 
Postpone Requiems, L'il Houses 


Not Curling Up and Expiring 





Conviction is growing in some? 


quarters that the requiem for the 
small theatre is being sung too 
early. 

Despite a variety of pessimistic 
predictions, putting the total of up- 
coming closings at anywhere be- 
tween 6.000 and 9,000 during the 
next couple of years, the small 
houses are hanging on quite firmly. 
What’s more, efforts are under way 
to feed them the type of product 
which they claim they need to ex- 


ist. 

Those who hold out hope for 
the lower rungs of exhibition dif- 
ferentiate sharply between the 
“small” situation and the “fringe” 
house which has little right to ex- 
ist in the present competitive mar- 
ket. It’s pointed out that the 
fringe theatre, charging 25¢ or 
thereabouts, isn’t in tune with eco- 
nomie conditions any more for the 
simple reason that people have 
enough money to go to the better 
theatres. 


Furthermore, it’s said the “weed- | 


ing out” process in the theatre 
plant has been going on for some 
considerable time now and quite a 
few of the houses that were uneco- 
nomic already have departed. 

It has come as a surprise to some 
in @&khibition, and in distribution 
that the most dire predictions of 
wholesale shutterings have come 
from exhibitor leaders such as 
Leonard Goldenson, S. H. Fabian 

(Continued on page 20) 


Other ‘Hollywoods’ 
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has announced plans for the con- 
struction of a Hawaiian studio. A 
group of New Yorkers connected 
with the film biz are sparking the 
Puerto Rico project. Portugal and 
Spain, even Ireland, are trying to 
get into the production picture. 
Film actor Leo Carrillo is asso- 
ciated with an ambitious project 
for bringing motion picture pro- 
duction to Dallas. A company— 
Film Corporation of America—has 
been organized with Carrillo as 
chairman of the board, Felix C. 
Tanco as president, Edwin Tanco, 
v.p. and comptroller; Harry Pres- 
ton, secretary-treasurer; Dr. David 
E. Berger, corporate manager; and 
John Koons, attorney. Aim of the 
Texas corporation is to build studio 
facilities, laboratories and also lo- 
cation facilities-in addition to es- 
ablishing a unit which. will pro- 
duce theatrical films, for release 
under the FCA banner. The com- 
pany also plans to produce tv films, 
commercials and industrial films. 
The immediate objective of the 
company is a program of 10 fea- 
tures and the initial production is 
expected to get under way in about 
a month. Indie producer Arthur 
Leonard has joined the staff of 
FCA and will serve as production 
executive. All FCA productions, it’s 
noted, will utilize Hollywood stars 
in the leads and will emp'oy Texas 
talent for the supporting roles. 


Lopert’s N.Y. Artie 


Acquisition of an art house 
on New York's east side is be- 
ing negotiated by Ilya Lopert 
who already runs the DuPont 
and Playhouse theatres. in 





Washington. 

“We believe in the future of 
these type houses,” Lopert 
said. 








HARRY NOVAK GIVEN 
COLUMBIA O’SEAS POST, 


| Harry Novak, who joined 
Columbia last February as Conti- 


| nental sales manager, headquarter- 


|ing in Paris, this week became the 
|company’s supervisor of Continen- 


{tal Europe and the Middle East. | 


This is the post formerly held by 
| Nick Pery, who bowed out to en- 
| gage in independent production. 


Lacy W. Kastner, prez of Colum- 
| bia International, effected the reor- 
| ganization during a recent Euro- 
| pean trip. Norbert Auerbach, who 
| had functioned as assistant to Pery, 
will take on the same job with 


Novak. 


Novak’s overall supervision en- 
tails that of keeping a watch on Col 
production projects once they are 
rolling. Pery was called upon to 
set up production deals as well, but 
this is now handled by the Col in- 
ternational organization. 

Prior to joining Col, Novak was 
Universal’s managing director in 
Europe. 





Lansing Foundation, And 
Cinerama Settling 1% 
(On Gross) Liability 


Cinerama Productions, the com- 
pany that turned over its produc- 


tion and exhibition rights to the 
medium to Stanley Warner, is near 
making a settlement with the Lan- 
sing Foundation, the non-profit out- 
fit which receives 1% of the gross 
of all Cinerama theatres. 

Lansing, headed by Wall S‘reeter 
David Baird, former chairman of 
SW’s finance committee, obtained 
the arrangement when it guaran- 
teed SW against losses that might 
have evolved from the Cinerama 
deal. Lansing also advanced the 
coin for Cinerama Productions’ con- 





tinued operation while it was wait- 
ing for the Dept. of Justice to okay 
SW’s entry in Cinerama. 
Settlement with Lansing involves | 
a flat sum payment which would 
terminate the deal and cut off all 
future payments to the foundation. 





U-BOAT FEATURE DUE 


Frank Wisbar To Direct For Zeyn 
of Munich 








Hollywood, Nov. 13. 

Frank Wisbar has been signed to 
direct “Sharks and Little Fishes,” 
based on Wolfgang Ott’s book, for 
Wiil Zeyn Productions in Munich. 
Story deals with gradual decav of 
the German submarine fieet under 
impact of U. S. superiority during 
World War II, and has created a 
controversy in Germany. 


Author was an officer on Admiral 
Doenitz’ staff in Germany. Film is 
due to roll early next year, and 
Wisbar is now enroute to Wash- 
ington seeking cooperation with 
the Navy Department. 


Deutsche Londonfilm Hamburg 
will distribute the film. Book leads 





the best-seller list in Germany. 


20th-Warner Studio 


Co-Tenancy 


Deal Cold; WB Burbank Lot 
May House ABC Telepix Unit 





Not That: Church-Like 


Just to stop those nasty ru- 
mors. 


Maxwell Hamilton, a press- 
agent working on Cecil B. De 
Mille’s “The Ten Command- 
ments” has denied emphat- 
ically that there’ll be no ad- 
mission charge—just a collec- 
tion. 











LYA LOPERT’S PAIR 


FOR ’57 PRODUCTION 


Ilya Lopert, the producer of 
“Summertime,” is actively prepar-| 
ing two features on his production | 


sked for 1957—“Under the Influ- | 


lence” in conjunction with Britain's 


Boulting brothers, which is due to| 
roll next March, and “First Train 
to Babylon” which is due to start 
lensing in N.Y. in April with Ron- 
ald Neame directing. Pic likely 
will be in CinemaScope black-and- 
white, and no distribution for it 
has as yet been set. 

Lopert and his top exec, Max 
Fellerman, will leave for the Coast 
soon where they plan to open “Lost 
Continent” and “Red _ Balloon” 
Dec. 11 to qualify for the Academy 
Awards. Two films, which Lopert 
will sell as a 113 minute “pack- 
age,” are due to open at the Vic- 
toria, N.Y., following the “Baby 
Doll” run. There'll be an east side 
preem day-and-date. 





Hollywood, Nov, 13. 

Writers Guild of America West, 
heir to the old Screen Writers 
Guild, has set up a special commit- 
tee to survey practice of writer 
participation deals in features to 
seek a “realistic solution” for the 
problems they present, following 
reports a number of writers have 
been burned on such deals. Warren 
Duff was named head of the com- 
mittee by Ed North, prexy of the 
screen writers branch of the guild. 

While some writers have cashed 
in strongly on participations, many 
more haven’t done well, writers 
complain. Beef by writers has been 
that in some instance a scripter 
will turn in a screenplay, for one 
reason or another the picture is 
never made, so the writer who ex- 
pected participation profits is left 
out in the cold. A number of writ- 
ers have a'so grumbled that par- 
‘ticipation deals have been made 
with top stars who own their own 








PARTICIPATION’ DEALS BOOBY-TRAPPED 
FOR SCREEN WRITERS, GUILD COMPLAINS 


companies, the screenplays are 
written, and for varied reasons the 
stars wind up shelving the proper- 
ties. 

From the writer’s viewpoint, he’s 
anxious to hitch his typewriter to 
a star because it enhances the 
prospect of a b.o. hit. But they 
have found in many cases that af- 
ter they finish the screenplay, the 
star has turned to another proper- 
ty, or simply puts their screenplay 
away indefinitely. Result is their 
compensation for their work is rel- 
atively low, since their original in- 
ducement was a participation. 

North said that the special guild 
committee has as its primary ob- 
jective ‘“‘a realistic formula for es- 
tablishing the ‘net’ cost of the film, 
above which, as a rule, sharing of 
profits begins. Items interpreted 
as part of the net have varied 
greatly from one contract to an- 
other, and little semblance to com- 
mon practice in ear-marking costs 
has yet been noticed.” Some 
writers beef even when their pix 
are made, by the time the book- 





keepers are through, they don’t 
get a cent. 

Duff asserted “since 1951 the 
guild has felt the need of a sep- 
arate approach when negotiating 
with the independent companies 
whose methods of operation differ 
greatly, in many instances, with 
the major studios. And from time 
to time the committees working on 
this problem have drafted sug- 
gested form of contracts. 

“Not only are recommendations 
of a general nature sought for this 
field, but also specific provisions 
which will be helpful to writers 
negotiating individually with pro- 
ducers in participation deals. What 
the writers seek in this phase of 
the fact-finding, is criteria to en- 
able them to know what to accept 
as fixed costs in computing the to- 
tal budget of the film under con- 
sideration. 

“In a sense, writers have had to 
learn production, and in the course 
of these studies, incidentally, a 
number of them have turmed pro- 


,’ 
¥ 


Collapse of a projected deal un- 
d«r which 20th-Fox and Warners 
would share the same studio ex- 
pectedly will result in a new move 
by WB to have the broadcasting 
division of American Broadcasting- 
Paramount Theatres move in on 
its Burbank lot. 


ABC is ready to embark on an 
elaborate new filming program and 
will be in need of facilities. Serge 
Semenenko, key money man in the 
WB setup, is said now to have 
mapped the alternative linking of 
studio interests with ABC in the 
event that the 20th get-together 
were to fall through. 


Tied in with the projected mu- 


| tuality of interests between WB 


and AB-PT is the latter’s plan to 
enter theatrical production as a 
means of enhancing the supply of 
films. Leonard H. Goldenson, pres- 
ident, has suid the intention is to 
engage in picture-making on an 
unelaborate scale at the start but 
success of the program clearly 
would suggest a more ambitious 
schedule, 

Thus, in light of AB-PT’s step- 
ped-up telepix lensing and thea- 
trical production the outfit is being 
eyed by Semenenko as a new can- 
didate to take over part of the WB 
studio operation. In the case of 
20th, Spyros P. Skouras, president, 
revealed in New York last week 
that a co-tenancy on the WB lot 
would have been economically un- 
sound for 20th, the costs of such 
a move being greater that the sav- 
ings that would result. 


PUSH “BLACKLISTING’ 
CASE TO TOP COURT 


Washington, Nov. 13. 

U.S. Supreme Court has been 
asked to hear an appeal against 
alleged studio blacklisting in a so- 
far unsuccessful suit brought by 
233 Hollywoodites. All plaintiffs 
either invoked the Fifth Amend- 
ment before the House Un-Amerie- 
can Activities Committee, or failed 
to clear their names after being 
named Commies by other wite 
nesses. Some of the original Hollye 
wood 10 are in the group. 

Suit alleges “wrongful interfere 
ence with prospective or future 
contract or business relations.” It 
says the studios make it a condition 
of employment that a person shall 
not have invoked his “constitue 
tional privileges” before a Cone 
gressional Committee. 

Plaintiffs include: Michael Wile 
son, Gale Sondergaard, Howard Da 
Silva, John H. Chamberlin, Fred 
Graf, Alvin Hammer, Donald Gore 
don, Robert Lees, Robert Richards, 
Waldo Salt, Philip Stevenson, 
Louise Rousseau, Alfred Levitt, 
Paul Jarrico, Abraham Polonsky. 
Wilma Shore, Paul Perlin, Edward 
Huebsch, Frederic Rinaldo, Louis 
Solomon, and Anne Revere. 








George Jessel will spiel for City 
of Hope’s dinner-dance in Dallas 
Nov. 25 at Baker Hotel, Freddy 





ducers,” he said, 


|} Martin orchestra, 
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The Desperadeoes Are 
In Town 





Second of Regal Films’ new 


Fair programmer. 
Hollywood, Nov. 13. 
Kurt 


20th-F release of Neumann 

Films) production, directed by 
nn. rs Arth 

oy features Rhys Williams, Rhodes 

Reason, Dave O’B Ki 

Mae Clarke. Screenplay, Ls 


low - budgeters for 20th - Fox. } 





camera, John Mescall; edi i 
White; music, Paul Sawtell, Bert Shefter. 
Previewed Nov. 8, ’56. Running time, 72 


Saas Robert Arth 
Lenny Kesh ........+++0. RO rthur 
Alice Rutherford .....----- Ka Nolan 
Jud Collins ............ Rhys illiams 
Frank Banner ...+..+++++ Rhodes Re“son 
k Lapman ....ccceees: Dave O’Brien 
‘obe Lapman .....+.+++. Kelly Thordsen 
Same Meek .....- sires ecsvves Mae Clark 
Deputy Sheriff Groome. Robert Osterich 
Tom Kesh ............ William Chaliee 
Blattig .. ..-..ccccccccccesess Carol Keliyv 
Branch .... “ seeeeneserss eS 
3 f coccesece MOF 
an... = -eeeeeeee- Richard Wessel 
Woman _..........+» Dorothy Grainger 
Ranger (Plainville).......... Todd Griffin 
Mrs. Rutherford .....-..+-. Nancy Evans 
SE. . ‘«vpcksanioroeodseenes Ann Stebbin> 
Bee AT Byron Foulger 





For the second of its low-budg- 
eters for 20th-Fox, Regal Films 
comes up with a sort of western- 
southern rural, action-drama under 
the title of “The Desperados Are 
In Town.” There’s not as much 
action as there should be for the 
lowercase programmer dates it 


will fill but, overall, it shapes as a 
fair entry for release intentions, 
considering the low cost factor. 


Robert Arthur and Kathy Nolan 
lend a youthful note as the stars 
of the Kurt Neumann production, 
responding satisfactorily to the not 
too taxing demands of Neumann's 
direction and the script he wrote 
with Earle Snell. Sereen plotting 
takes a convenient and easy path, 
so there are some story holes, as 
well as some unnecessary footage 
in the 72 minutes running time. 


Nub of the plot finds Arthur run- 
ning away from his parents’ poor 
southern farm to Texas, where he 
gets mixed up with an outlaw gang 
temporarily before being sent back 
by an outlaw trying to go straight. 
Industrious work reclaims the farm 
and just as the harvest celebration 
is to take place, the gang leader 
and his brother show yp, insist he 
help rob his banker friend, In- 
stead, Arthur kills them both, but 
not before one tips the banker 
about the Texas escapade. Tale’s 
moral is good, including the Chris- 
tian-like plot solution that finds 
the banker taking it upon himself 
to forgive and forget Arthur’s past 
so the young man can continue to 
be a good citizen and marry his 
sweetheart, Miss Nolan. 

Most of the cast are competent, 
with some adding a bit more to the 
characterizations. These include 
Rhys Williams, as the banker: 
Rhodes Reason, the outlaw trying 
to go straight, and Carol Kelly, his 
dancehall girl friend. Dave O’Brien 
and Kelly Thordsen are the outlaw 


in 
bunch is a cut above the hotrodders. 
They think 


caught in a web 


i| wife. When he spends a night with 





principals, while Mae Clarke, Rob- 


ert Osterloh, Frank Sully and Mor- | Sung by 
ris Ankrum are among others more | 


| Marlene” also famous during the 


prominently involved. 


John Mescall’s black-and-white 
RegalStope (a budget handle for 


CinemaScope) lensing comes off | -cteay pon Reng A ee a 
| erence to the title tune is that both 
| first met when it was played and 
| that they then made a promise to 
| think of each other whenever they 
| hear this melody. However, when 


okay, as do other technical factors. 
Brog. 


Vitelloni 
(ITALIAN) 





API-Janus release of Mario de Vecchi 
resentation of Peg Film-Cite production. 
Btars Franco Interlenghi, Franco Fabrizi, 

onora Ruffo; features Alberto Sordi, 
Leopoldo Trieste, Riccardo Fellini, Lida 
Baarowa, Arlette Sauvage, Maja Nipora, 
Jean Brochard, Claude Farere. Directed 
by Federico Fellini. Screenplay, Fellini 
and Ennio Flaiano, based on story by 
Fellini, Flaiano and Tullio Pinelli; cam- 


era, Martelli. Tr-satti, Carlini; music, 
Nino Rota. At 55th St. Playhouse, N.Y., 
Nov. 7, 56. Running time, 103 MINS. 
BIOCGMRe. ... «0cekie sve Franco Interlenghi 
PN ..\, «ssa uGen heats ae Franco Fabrizi 
BOERS... weds Cea adwes Alberto Sordi 
SOPOIGE .. cccccevscere Leopoldo Trieste 
ee a ee eee Riccardo Fellini 
Sr ree ee Leonora Ruffo 
SE 00s moweau es db 00Ws Lida Baarowa 
TE “i istedtsienen ene Arlette Sauvige 
ec Boas eweectte sceeenes Maja Nipora 
MEME: ov cedccwececccosts Jean Brochard 
DEE hs omesintanale pads 6 Claude Farere 
ee ree Carlo Romezno 





Those who've been wanting the 


style of filmmaking should wel- 
come “Vitelloni” with open arms. 
With the imaginative, sharp-eyed 
Federico Fellini at the helm, it’s 


the kind of film that should flour- 
ish in the U‘S. arties. 


Many of the elements of the 
early postwar Italo successes are 
wrapped into this picture—the 
simpiici‘y, the sharp contrasts in 
the camera work, the whisp of a 
story line and the sharp delinea- 
tions of mood and characters. 
There is some humor here and, 
over it all, that cast of frustration 
and hopelessness so prevalent in 
many Italian productions. 


“Viteloni” are the loafers, the 
boys on the streetcorners who run 


}by Paul Verhoeven is 
Italians to return to their native | 


packs and shun work. This 
of women and they 
dream dreams of gary. They're all 

of unemployment, 
but in the end one—Franco Inter- 
lenghi—takes the step that could 


lead into a new life. 


Story has Franco Fabrizi marry- 
ing the pregnant Leonora Ruffo 
but going t on with his affairs. 
He takes a job in a store selling 
religious articles but is fired when 
he makes love to the proprietor’s 


a singer from a touring company, 
Miss Ruffo takes ther child and 
disappears. The shock—plus a 
sound thrashing from his father— 
brings him te his senses. 


Woven into this main yarn are epi- 
sodes galore, Some contrived, some 
slices from life. Fellini knows the 
value of 


ter between Interlenghi and the 
boy going to work at the railroad 
station is beautifully handled; so 
is the brusque awakening of the 
aspiring playwright who is propo- 
sitioned by a broken-down old 
actor on a stormy beach. The final 
scene between father (Jean Bro- 
chard) and son, ending in a recon- 
ciliation, has humor and charm. 


Performances are all topnotch, 
with Interlenghi and Fabrizi out- 
standing. But it’s Fellini’s film 
from start to finish, and his im- 
primatur raises “VitelMoni” we!l 
above the average. It’s got enough 
sex to make it an exploitable item, 
and yet it doesn’t depend on that 
alone. At a time when the good 
Italian films are far and inbe- 
tween, “Vitelloni” stands out like 
a sore thumb. Hif 


--- Wie Einst Lili 
Marleen 
(GERMAN) 


(... Like Once Lili Marlene) 








Berlin, Nov. 6. 
Constantin release of Delos production. 
Stars Adrian Hoven and Marianne Hold; 
features Lale Andersen. Directed by Paul 
Verhoeven. Screenplay, Use Lutz-Dupont 
and Paul Verhoeven, from story by War- 
ner Hill; camera, Karl Schroeder; music, 
Norbert Schultze; editor, Ilse Voigt. At 

Adria, Berlin. Running time, 89 MINS. 


Franz Brugger Adrian Hoven 


Christa Schmidt ........ Marianne Hold 
Minna Lauck ......+.... Lucie Englisch 
eee cere Peter Carsten 


Klaerchen Mueller....Hannelore Schroth 
Frau Schmidt Kaethe Haack 
Gc TOE own c6 $00 000s% . Claus Holm 
Alfred Linder .......... Wolfgang Preiss 
Fraeulein Korn ............. Roma Bahn 
OE EE Raa Kurt Vespermann 
Sister Lene Gudrum Schmidt 
Frau Berger Hildegard Grethe 
i a nee Else Ehser 





Only vaguely this German film 
has to do with “Lili Marlene,” this 
country’s top song of the last 
World War which, via the German 
soldier network in Belgrade, man- 
aged to gain worldwide popularity. 
This Delos production, made in 
Artur Brauner’s West Berlin CCC 
studios, makes substantially use 
of the famous tune, partly as ac- 
companying music and sometimes 
Lale Andersen whose 


voice, incidentally, made ‘Lili 
war. 


In the main, this pie centers 


Ref- 


he.returns to his girl after the war, 
he finds her in the arms of another 
man. But there is a happy ending. 

While the title and the still 
catchy tune may be regarded as a 
valuable exploitation angle, at 
least with regard.to nostalgia, this 
German pic doesn’t offer much 
which would make it a recom- 
mended item abroad. Here, it will 
appeal to the majority of average 
patrons for whom this production 
has also mainly been tailored. 


As usual with a German postwar 
film of this category, the script is 
mostly to blame for the film’s 
shortcomings. The situations are 
too familiar. The story develop- 
ment lacks conviction. 


Despite the handicaps, direction 


: generally 
satisfactory. That also applies to 
the players. Young, beautiful Mari- 








anne Hold portrays the role of the 
girl sympathetically. Adrian Hoven 
enacts her beau with average re- 
sults, Claus Holm plays a military 
surgeon who has eyes on Miss 
Hold, an okay performance. Same 
goes for vet players like Lucie 
Englisch, Kaethe Haack and Roma 
Bahn. Natural performances are 
contributed by Peter Carsten, 
Hoven’s war-time buddy, Hanne- 
lore Schroth as Carsten’s wife. 
Miss Andersen sells her “Lili Mar- 
leen” song in appealing style. 

Music by Norbert Schultze is 
filme’s main asset. His “Lili Mar- 
leen” still rates extremely popu‘ar. 
| Editing and lensing are o* ‘li- 





athos and he creates it) cy 
with a delicate hand. The encoun- 


jidentifying an unknown body as 
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The Last Man te Hang 





(BRITISH) 
Slow murder trial meller. 
Hollywood, Nov. 9. 
~ Columbia release of John Gossage 
(A.C.T. Film) production. Stars Tom Con- 
way, Sellars, Eunice Gayson, 
Jackson. Directed by Terence 


Freda 

Fisher. Screenplay, Ivor Montagu, . 
frell; from Gerald Bullett novel 

Jury” and adaptation by Bullett 
Maurice Elvey; camera, Desmond Dickin- 
son; editor, Peter Taylor: music, John 
Wooldridge. Previewed Nov. 7, 56. Run- 
ning time, 75 MINS. 


Max 


5 et bet 





he 
Rosamund Waring 


eeeeeee 





Melodramatics in “The Last Man 
to Hang” manage to get awfully 
tedious before the 75-minute foot- 
age is over. The plot is acceptable, 
if far-fetched; its execution is not, 
so this one will serve out its play- 


ing time as a lowercase program- 
mer. 


Based on Gerald Bullett’s novel, 
“The Jury,” the film plays best 
when in the courtroom at a mur- 
der trial, mostly because of the 
wigs and studied mannerisms that 
British legal eagles assume for the 
practice of their profession. Else- 
where, the screenplay by Ivor Mon- 
tagu and Max Trell, and the direc- 
tion by Terence Fisher put too 
much emphasis on side scenes and 
characters to permit the plot to 
boil along at a good pace. 

Tom Conway, only recognizable 
caster for statesside dates, is the 
man on trial for murder in the 
average John Gossage production. 
He’s supposed to have done his 
wife in with an overdose of seda- 
tive, and the jury must decide 
whether it was accidental or pre- 
meditated. Title came from the fact 
there’s a move in Parliament to 
outlaw capital punishment and he 
may be the last man, etc. There’s 
no suspense to this angle; nor else- 
where. Actually, Conway’s in 
jeopardy because his housekeeper, 
Freda Jackson, hates him and 
schemed to get him hanged via 


his wife’s, who, still alive, has been 
given the wrong card in a hospital. 
Conway, Miss Jackson, Elizabeth 
Sellars, the wife; Eunice Gayson, 
Conway’s lady love; Hugh Lati- 
mer, family friend; Walter Hudd, 
judge; Raymond Huntley, posecu- 
tor, and David Horne, defending 
counsel, all play with a studied 
style that’s laughable at times. 
Victor Maddern fs good as a jury 
member. ; 
Technically, the meller gets okay 
support from the lensing by Des- 
mond Dickinson and other contrib- 
utors. Brog. 


Battle of River Plate 
(BRITISH—V’ VISION—COLOR) 





Technically impressive film- 
ization of defeat of Graf Spee 
in first major naval encounter 
of second World War. 


London, Nov. 6. 

Rank release of a Michael Powell and 
Emeric Pressburger production. Stars 
John Gregson, Anthony Quayle and Peter 
Finch; features Bernard Lee and fan 
Hunter. Written, produced and directed 
by Michael Powell and Emeric Press- 
burger. Camera, Christopher Chllis; edi- 
tor, Reginald Mills; music, Brian Easdale. 
At Odeon, Leicester Square, London. 
Running time, 119 MINS. 


Captain Bell 





John Gregson 
Commodore Harwood....Anthony Quayle 
Captain Langsdorff.........-. Peter Finch 
Captain Parry lim 
Captain Dové 
Mike Fowler 


ob vckavceeee i Ose 
Lionel Murton 
Mr. Millington-Drake....Anthony Bushell 


ererereeetter 


ee ee 


Captain McCall ...... Michael Goodliffe 
Lieut. Commander ...... Patrick MacNee 
Dr. Oangmann .....+..++- John Chandos 
er. Deemer MS cosceece 8 ‘a = 
YY MAREIM .0c ccccccccees m Squ 
Capt. Varela .......----- Roger Delgado 


Capt. Stubs ...-.... Andrew Cruickshank 
Manola Christophe 





By its selection for the Royal 
Command film gala, “Battle of 
River Plate” has garnered top 
quality publicity, which should be 
of immense help in promotion and 
exploitation. That aid won’t go 
amiss for, despite its impressive 
technical achievements, it’s lack- 
ing in human, emotional and dra- 
matie qualities. It will need inten- 
sive selling, both in Britain ana 
overseas to help it make the b.o. 
grade. 





i ocre calibre. Hans. 


“The | ever, is to achieve any degree of 


Roderick ........++. gheanus Tom Conway |tleship. Indeed, the only really 
Bitsabet Koh reheated ht —— bn sympathetic character emerging 
Mrs. Tucker ....++++++ +++ Freda Jackson rece the screenplay is the skipper 
Orr u er! of the enemy ship. 
Bonaker "++ 5 com Passinhe Nictor Maddern Pty 7 battle sequences, in which 
MSRIN ....--cccoee ++e- Anthony Ne e ghtweig r cruisers 
Mrs. Cranshaw ......+ Margarets voaon | close in on the Graf Spee and give 
Vaderkay 5a gee keeeeshets pit Shine 2“ _ a their pea a st pe Be nA 
cy teeteeeeereere orce enemy to take shelter in 
Rene ibecdpebenans Hissid Goodwin | Montevideo harbor, are powerful, 
Mrs. Iseley .....+-+++- .... Joan Newell| exciting and technically impres- 
Spates | #53070 e0%> - Thomas, Heathcote | sive. However, there is some con- 
Coates Mgtingg tot gal Osmond poe | to ba identity of the 
ucy’s Mother ......+se.- vidual cru e 
Bracket's Wite’’; IIIT aiteiagh Fraser Py js given a Beat twist by 
ytieia s © isswseeeee. ve Sioa e plomatic exchanges whic 
Cheed’s Doctor "......... Harold. siddons | take place while the Graf Spee is 
Cheod's Nurse eeebhe send Maya Koumani ney ys! ——— —— 
i Gee bn s 005606030608 % alter Hu ontevideo eliberately allows e 
Antony Harcombe @.C.. "David Horne |Jeakage of a report that other 
Clerk of the Court...... Dan Cunningham | Allied naval vessels are hurrying 
oo SERS Martie paqucr | to the scene, When the Nazi battle- 
Dr. Goldfinger ......... John Schlessinger | Ship is obliged to leave harbor, the 
Th JENNER; 5 bec shascacae Conrad Phillips | captain chooses to scuttle, rather 
Senior Sister ....cce.e.- ila Manahan 


first major naval victory for Brit- 
ain in the last big war and, as such, 
takes a prominent place in history. 
Apart from the strategy involved, 
it was also an exercise in subter- 
fuge and diplomacy. All these 
o nts are neatly and - simply 

rought out in the Michael Powell- 
Emeric .Pressburger filmization. 
What they have failed to do, how- 


characterization for the three naval 
commanders who led the British 
cruisers to victory against the Ger- 
mans’ more powerful pocket bat- 


than be outnumbered his 
enemy. Thé atmosphere in Monte- 
video is heightened by a series of 
on-the-spot dramatic broadcasts to 
the U.S., a device which is most 
effective. 


As written, produced and di- 
rected by Powell and Pressburger, 
the players are almost second 

to the ships themselves. -John 
Gregson, as the skipper of the 
Exeter; Anthony Quayle, commo- 
dore on the Ajax; Ian Hunter, cap- 
tain of the Ajax, and Jack Gwillim 
on the Achilles, give forthright 
portrayals. Peter Finch gets the 
plum role as the German captain, 
who emerges as a warm, sincere 
and kindly person. This attitude is 
helped by Bernard Lee's interpre- | 
tation of Captain Dove, skipper of | 
a merchantman which had been | 
sunk by the Graf Spee. Lionel | 
Murton, as the commentator; An- | 
thony Bushell, as the British Min- | 
ister; and Peter Illing, as the | 
Uruguayan foreign minister, lead | 
an experienced supporting cast. 
Myro. 





Finger of Guilt 





Well-developed mystery with 
three U.S names mark this | 
British entertainment. 








RKO release of an Alec C. Snowden | 
Production. Stars Richard Basehart, Mary 
Murphy: costars Constance Cummings, 
Roger Livesey, Faith Brook, Mervyn 
Johns, Directed by Snowden. Screenplay, 
Peter Howard; camera, Gerald Gibbs; 
music, Trevor Duncan; editor, Geoffrey 
Muller. Reviewed Nov. 7, ’56. Running 
time, 85 MINS. 
Reggie Wilson 

Evelyn Stewart 
Kay Wallace 
OE Ee er eet 
Lesley Wilson 

Ernest Chaple 

George Mearns 
Steve Vadney 

Police Sergeant 
Doctor 
Mrs. Lynton.... 


ee ear Richard Basehart 
aE Tey Mary Murphy 
Constance Cummings 
Roger Livesey 


Faith Brook 


Vernon Greeves 
Andre Mikhelson 
David Lodge 
Basil Dignam 
Denbeigh-Russell 


ee 
seeeeene 
ee ee 


Grace 


Hollywood, Nov. 12. |! 








“Finger of Guilt” provides 
enough mystery to keep the spec- 


but film’s contrived climax is weak. 
It’s a better-than-average Eng- 


okay for the program market. Pic 
has three Hollywood, names, in- 
cluding Richard Basehart, Mary 
Murphy and Constance Cummings, 
former American actress. 


This is one which Tony Owen 
turned out in England, where 
British backgrounds lend them- 
selves to the story of a former 
Hollywood film cutter who now is 
a London producer and wed to the 
studio head’s daughter. Told par- 
tially in flashback form, the Peter 
Howard screenplay follows Base- 
hart, happily married, after a se- 
ries of intimate letters, signed 
“Evelyn,” start to reach him. 

Insisting that he has no knowl-. 
edge of the girl, the harassed pro- 
ducer takes his wife to Newcastle, 
where the girl, who infers they 


=a am Sebnabauae pher Lee | have been secretly meeting, lives. 
A amg ae wares Oeteh | Dow ing at first not to believe 


her husband, circumstantial evi- 
dence now ltads the wife to leave 
him, and producer is on the verge 
of thinking he must be a split per- 
sonality, one side unaware of what 
the other is doing. Windup dis- 
closes that it is the studio head’s 
former righthand man, who re- 
sents Basehart, who framed the 
whole thing. 


Basehart delivers persuasively 
and Miss Murphy is convincing as 
the lovely impersonator. Miss 
Cummings, still a looker after 





Defeat of the Graf Spee was the 


years away from Hollywood, scores 


i“Two 
| United Artists’ pair, “The Killing” 
lish import, however, and rates |4%d “The Killer is Loose”; Her- 


Hargreaves As 
Rank’s NY. Man 


London, Nov. 13. 

Marking the first step towards 
active operation in the U. S., Ken- 
neth Hargreaves, J. Arthur Rank’s 
distribution topper, has been named 
president of Rank Film Distributors 
of America and emplanes for N. yY, 
tomorrow (Wed.) for a preliminary 
survey. 

Harry Norris has been promoted 
to become Rank’s worldwide sales 
chief, and Geoffrey Martin steps 
up to become publicity head. 


John Davis, Rank’s managing di- 
rector, confirmed that the British 
outfit had taken a one-year lease 
with options on the Sutton Thea- 
tre, N. Y., starting May 1, 1957, 
and that the physical distribution 
would be handled via a tieup with 
National Film Service. Further 
theatre leases are expected. The 
Rank project has the greenlight 
from British exchange control. 





German Solons Fighting 
For Higher Age Limits 
On ‘Youth-Banned’ Pix 


Bonn., Nov. 6. 

A touchy topic for all the Amer- 
ican and other distributors in Ger- 
many, as well as for the German 
exhibitors, is currently being de- 
bated in the federal legislature in 
Bonn. New law has been proposed 
which would raise the age level of 
“youth banned” films from 16 to 18. 
Since the large majority of theatre 
patrons in West Germany are 
young people, adding the two years 
age to the restricted films wou'd 
have a damaging effect that could 
reach millions of D-marks annu- 
ally at German boxoffices. 

Aim of the iegislation is to give 
added “protection” to young peo- 


ple between 16 and 18, who might 
otherwise be seeing offensive or 


morally damaging movies. With 
the rise of the “halbstarken” in 
Germany (word, literally trans- 


lated, means “half-strong,” and is 
local equivalent of juve delin- 
quents), there has been a strong 
national movement to keep young 
people away from harmful influ- 
ences until they are of a legal age, 
able to judge for themselves, Most 
films banned for youth are those 
with too many sexy scenes, a vio- 
lent love topic, semi-nudes, bur- 
lesque or too much violence (west- 


| . . ° 
Menryn Johns |erns and criminal films). 


Recent pix which the German 
Censorship Board ruled’ were 
banned for youth include “Blues,” 
a French film starring Sidney 
Bechet and Viviane Romance, with 


\3 criminal plot; the controversial 
7 : Finnish pic, “The Unknown So!- 
tator fairly engrossed during most | gjor”. ny Mond 


of a well-developed unfoldment, | 


“Bigger Than Life” (20th); 
“Star in Dust” (U); an Italian pic, 
Nights with Cleopatra”; 


zog’s film, “Love,” starring Maria 
Schell, top German actress; 


| Union’s “The Other Woman”; Co- 


|lumbia’s Mexican pic, “The Rebel 
| Bride”; Italian pic “La Strada”; 
i The “Tender Trap” (M-G); Union's 
| pic about juve delinquency in Ger- 
many, “Die Halbstarken”; and 
“Away All Boats.” (U). 

German Censorship Board also 
exercises another strong limit on 
films, banning them as “not free 
for holidays,” as well as exercising 
the youth ban. Those with the “not 
free for holidays” tag cannot be 
played on Sundays or on the many 


all of which are ordinarily the days 
when cinemas get the biggest busi- 
ness. 

As yet, MPEA has not taken any 
action in this situation, feeling that 
the problem should be handled by 
the Germany industry. 





briefly as a Hollywood fiim star 
whom Basehart brings to London 
for a picture. As the studio chief, 
Roger Livesey is excellent and 
Faith Brook registers effectively 
as the wife. ; ; 
Alec C. Snowden, who gives film 
very good production mounting, 
does a smooth job in his direction 
and camera work by Gera‘d Gibbs 
is interesting. Balance of technical 
'eredits are standard. Whit. 





German church and legal holidays, : 
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Vogel Team Reticent on Loew Foes: 
No Overt Proxy Campaign Yet 





Loew’s Inc. officials are remain- 
ing outwardly unruffled in the face 
of the threats of an irjpending 
proxy fight for control of the com- 
pany. No attempt has been made 
to answer the published stories re- 
jating to the activities of Wall 
Street groups assembling blocks 
of stock to challenge the manage- 
ment at the annual stockholders’ 
meeting in February. While notice- 
ably annoyed by the Time magazine 
article last week appraising the 
Loew’s situation, company officials 
are taking the gposition that “ac- 
complishments will speak louder 
than words.” 


The Time mag piece, quoting 
a spokesman for the Lehman Bros.- 
Lazard Freres banking group, said 
that Wall St. financiers “will be 
able to walk in and take control 
without a fight—provided they find 
the right man to direct the com- 
pany.” 

The weekly news magazine, again 
quoting a spokesman for the bank- 
ing group, said the Wall Streeters 
can control 3,000,000 of Loew’s 
5,142,615 shares. It is generally 
believed, however, that the Leh- 
man-Lazard faction controls only 
1,000,000 shares. It is the impres- 
sion in Wall St. nevertheless that 
Lehman and Lazard, if they com- 
bine their holdings plus the “po- 
tential” from other sources, can 
succeed in taking over control of | 
Loew's if they so desire. | 

However, Lehman and Lazard, | 
despite the numerous reports, have | 
not officially committed themselves | 
to a proxy fight. A Loew’s spokes- 
man asserted that the Loew’s a 
agement had nothing to fear from | 
the two banking groups, claiming | 
they are supporting newly-named 
prexy Joseph R. Vogel in his efforts 
to reestablish the company as one | 


of the leaders of the film industry. | 


Vogel returned from his initial | 
Coast survey on Friday (9). During 
his two-week stay, he conferred | 
with production chief Dore Schary, 
gandered several of the company’s 
new pictures, and sized up the gen- | 
eral problems of studio operation. | 

(Continued on page 18) 


Donald Ogden Stewart 
Passport Hinges On 
Fuller Party Biography 


Washington, Nov. 13. 

State Dept. has been directed to 
give a hearing to screen and stage 
writer Donald Ogden Stewart whose 
application for a passport has been 
denied. Order was by U. S. Dis- 
trict Judge Henry A. Schweinhaut 
who, a month ago, refused to order 
the passport issued. 


State claims Stewart has failed to 
comply with its regulations that 
Passport applicants must make an. 
affidavit on whether they have ever 
been members of the Communist 
Party. The writer offered an affi- 
davit to the effect that he hadn't 
been a member of the Party or of 
any Commie organization in the 
past 15 years. State says he has 
no right to stop there, but must 
give full information. 

















Sidney Markley’s Post 











Sidney Markley, who heretofore 
has concerned himself with the 
theatre end of American Broad- 
casting-Paramount Theatres, has 
been given the job as head of 
theatrical production for the corpo- 
ration. Leonard H. Goldenson, 
president of AB-PT, recently dis- 
closed intentions of going into film- 
making but, at the start, on’a lim- 
ited basis, 


Markley, in addition to super- 
vising the production division, will 
continue with his interests in the 
theatre operations. He declined to 
comment on the specifics of the 
production project and the re- 
Ported tieup with Filmakers, an 
indie setup whose program appears 





a neihens with the AB-PT sched- 
e. 


CHARLES KRANZ’S SETUP 


New Deal Worked Out Vis-A-Vis 
Filmakers 


< Hollywood, Nov. 13. 

Mutual Productions of the West 
has been specially set up by 
Charles Kranz, one of franchise 
holders of Filmakers, to handle the 
release of three American Pictures 
Co. reissues. Deal supplants the 
previously-announced pact with 
Filmakers for the same pictures, 
in which Kranz figured. 


Under the terms, “Invasion 
U.S.A.” and “1,000 Years from 
Now” will be paired as a releasing 
package. Second combo will in- 
clude “The Beast of Paradise Isle,” 
plus another film for which APC is 
now negotiating. 


Backroom Work 
For 11 Distribs 
Goes to Clark 


National Film Service, which 
more and more is moving in on 
physical distribution, has _ taken 
over all “backroom” work for the 
11 principal distributors in New 
Haven. This’ includes __ storage, 
shipping and inspection of prints. 

Chester Ross, N. Y. exec veep of 
NFS, disclosed in New York this 
week that his outfit two months 
ago began construction of a $500,- 
000 building in a suburban part of 
New Haven and this will have new 
sales offices for each film company 
in addition to a central shipping 
and handling area. 


Farming out the “backroom” 
work in Connecticut to NFS are 
Allied Artists, Buena Vista, Co- 
lumbia, Metro, Paramount, Repub- 
lic, RKO, 20th-Fox, United Artists, 
Universal and Warners. Most of 
them also have leased office space 
in the new building, Clark re- 
ported. 


Exec expressed the belief that 
the new setup “will effect econo- 
mies that are far beyond the ex- 
pectations of even the most ardent 
supporters of joint operations.” 


For the past several years various 
film outfits have worked on estab- 
lishing a joint depot. The NFS 
move in New Haven represents the 
first time that all distribs will 
house themselves under one roof 
for such a purpose. 














BUYS BRITISH BOOK 


20th To Film Tale of Missionary 
In China 








“The Small Woman,” a novel by 
Britain’s Alan Burgess, has been 
acquired for the screen by 20th- 
Fox. It’s the story of Gladys 
Aylward, a missionary in China. 

Book, as yet unpublished, will 
be brought out in the U. S. by 
E. P. Dutton Co. It’s already been 
sold to the Readers Digest Book 
Club for Spring publication. Deal 
for the film rights originated in 
London. 





Lena Horne’s Harlem Film 
Based on Petry’s ‘Street’ 


Las Vegas, Nov. 13. 

Director Michael Webb planes 
to Las Vegas next weekend to 
confer with Lena Horne anent her 
starring role in “The Street.” Pic, 
which will be shot in its entirety 
in Harlem, is scheduled to role 
Dec. 5. 

“The Street” was adapted from 
Negro novelist Ann Petry’s tome 
of the same name by Hal Rob- 
bins who also produces. Miss 
Horne will leave for Gotham and 
“Street” rehearsals at the conclu- 
sion of her current nitery en- 
gagement at the Sands. 











AL’ FILM C 





YCLE 





KTOM AE FOLK Indies as ‘Clients’ of Warners; 
Hutner Job Clues New Attitude 
Of Distribs and ‘Outsiders 


TURN TO DEITY 


The general resurgence of reii- 
gious interest in the United States, 
witnessed by ak enrollment 
among the population in various 
church groups, is being paralleled 
by renewed activity in the produc- 
tion of religioso subjects by Holly- 
wood and television. Whatever the 
reason for the reawakening of reli- 
gious convictions—it has been at- 
tributed to the atom age and the 
new threat of a world war—the 
amusement industry is acutely 
aware of the trend. It has already 
been manifested in the large num- 
ber of religioso disks that have 
been placed into circulation. 

The release of Cecil B. DeMille’s 
“Ten Commandments” is seen as 
touching off a new cycle of films 
designed to stress biblical values. 
Not all the pictures in the religious 
category will be based on scripture 
although there are a number of 
these. Scheduled for production 
are several modern stories which 
emphasize an inspirational and re- 
ligious point of view. 

In the latter category, for exam- 
ple, are a series of feature films 
planned by telepix producer Ber- 
nard L. Schubert. Employing the 
material gathered for his ‘Cross- 
roads” telepix series, an interfaith 
program with religious motivation, 
Schubert has revealed plans for 
the production of three full-length 
pictures during 1957. The first 
one, “Paratroop Padre,” is based 
on the story of a Jesuit priest who 
jumped with American paratroop- | 
ers during the Battle of the Bulge | 
in World War II. 

Schubert, who maintains an elab- 
orate setup to gather the modern 
religious yarns, noted that the 
story would originally be offered 
on television as a two-part story 
and “if it holds together,” it will 
be completely remade as a feature 
picture. For the remainder of his 

(Continued on page 15) 


PLAYDATE ANALYSIS 
GETS METRO ACTION 


Metro’s analysis of each account 
in all the exchange territories is 
reported to be paying dividends in 
the form of bookings of unda‘:d 
pictures and the sale of unsold 
product. In a customer by custom- 
er breakdown in each area, M-G’s 
sales execs established rental ob- 
jectives for unsold, past-availabil- 
ity product which was considered 
saleable. In some instances, the 
price structures were revised. 





The analysis, ordered by sales | 


chief Charles M. Reagan, involved 
a study of every open theatre in 
each section of the country. Ob- 
jective was to discover why cer- 
tain pictures and shorts had not 
been sold. 

In theatres where Metro had full 
knowledge of the grossing poten- 
tial and where “good judgment 
dictated,” the terms were reduced 
to meet present market conditions. 
At the same time, where increased 
terms were in order, the reasons 
were explained to the salesman 
and they were briefed on the 
proper approach to be used in 








meeting the company’s objectives. 
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RE LASKY’S TAX BLOW 


U. S. Supreme Court Agrees to 
Hear Producer’s Appeal 








Washington, Nov. 13. 

U, S. Supreme Court agreed last 
week to hear an income tax appeal 
brought by Jesse L. Lasky and his 
wife, Bessie, Case involves Lasky’s 
sale of his interest in the film 
“Sergeant York” in 1943, 

The Laskys declare theirs was a 
sale of property on which they 
paid the tax as a capital gain. In- 
ternal Revenue contends it was 
straight income tax. Whopping 
differential in tax would clout pro- 
ducer with better part of a million 
dollars. 


Star TV Ratings 
(Old Films) As 





Debate Data 


| companies’ 


In recent years a section of the 
motion picture industry has been 
reconsidering the value of star 
names. A vocal faction—including 
such film-makers as Elia Kazan and 
Jerry Wald—has been asserting 
that the one-time appeal of the 
top personalities has waned and 
that the public is more interested 
in the story than in the perform- 
ers, 

For the diehards who oppose this 
theory, a survey of the viewing 
audience of two New York area tv 


stations specializing in the show- | 


ing of old feature pictures may pro- 
vide a telling reply. 

WOR-TV and WATV both pre- 
sent pre-1948 feature pictures for 
a week’s run. Both stations offer 
their films in about the same time 
slot 16 times a week, twice nightly 
for seven days plus matinees on 
Saturday and Sunday. The com- 
petition between the two stations 
may be said to be similar to two 

(Continued on page 18) 





PERMANENT TENURE? 





Julian Brylawski Heads Theatre 
Assn, For 34th Year 





Washington, Nov. 13. 
A. Julian Brylawski, of Stanley- 
Warner, has been elected presi- 
dent of the Motion Picture Thea- 


tre Owners of Metropolitan D. C. | 


for the 34th consecutive year. 
Others chosen at the annual 
meeting: Marvin Goldman, Ist 
v.p.; Joseph Bernheimer, 2nd v.p.; 
Harry Bachman, secretary, and 
Lloyd Wineland Sr., treasurer. 
Elected to the board were, 
George Crouch, Orville Crouch, 
Bernard Lust, Gerald Wagner 
and Harry Roth. 








Soul Search—Off the Record 


Industry cross-section opinion among toppers has reached these 


realistic conclusions, all of them 


privately aired, all with respect 


“you can use it in any way but don’t quote me by name”: 
(1) Let’s get some new blood into the business—and that goes 


for me. 


(2) Let’s cut down the overhead, but ’way down. ; ! 
Who needs so much studio space which is 
Let’s sell-off, merge facilities, cash 


exchange in Omaha? 
killing us with the overhead? 


Who needs an 


in on our assets, real estate, story properties, old films, anything, no 


_ matter what. 


(3) Let’s recognize the public 


has changed its habits but we 


haven’t? Some of the “old guard” should have quit years ago. 
(4) You say “pictures always gave ‘em something extra—free 


dishes, bingo, banknite, vaudeville.” 


But how can we compete 


today with prizes when $64,000 is now like a tip to bellhop com- 
pared to 250G and even a million. So how can you pique the im- 


agination with a $150 jackpot in 


a theatre? Stage shows? Look 


what they get for free on tv. And above all, no matter how you 
slice it, tv is another form of film entertainment, whether done live 


or on film. You still see it on a 


screen. What nave we different 


to offer in a theatre unless it’s a blockbuster?” 


Steadily growing number of in- 
dependent producers releasing 
through the maior companies is 
creating a need for a stronger liai- 
son at the promotional level. 


Latest move in that direction has 
come at Warner Bros. where 
Meyer H. Hutner has been named 
special assistant to ad-put v.p. 
and public relations’ director 
Robert S. Taplinger. Hutner will 
provide liaison with the indies and 
will function along the lines of 
an account exec at an agency. 

Hutner will concentrate on the 
more important indie contributions 
to the WB roster, acting both as an 
idea man and as a contact through 
which the indies can _ funnel 
queries, projects, etc., etc. Through 
Hutner, too, activities that may be 
planned by the producers’ own 
agents will be coordinated. 

Hutner will report directly to 
Taplinger, but will work in associa- 
tion with Gil Golden, advertising 
manager, Larry Golob and Charles 


Steinberg, nations! and eastern 
publicity directors respectively, 
and Bill Hendricks, the _ studio 


publicity head. 

In the past, the indies’ own press 
agents have found it at time dif- 
ficult to nail down projects in the 
publicity departments 
where, necessarily, a certain 
amount of overlapping occurs. It’s 
fe't that the liaison post will pro- 


| vide the indies with better contact 


(Continued on page 20) 





‘Titanus Party Exits; 


Co-Preduction With 20th 
Set for Five Pictures 


Coprodtuction deal, 
quintet of films to 


covering a 
be made in 


| Italy, has been negotiated by 20th- 








| Carlo 





Fox and Titanus Films. Talks were 
carried on in N. Y. last week by 
Spyros P. Skouras, 20th ovrexy, 
and Goffredo Lombardo of Titanus. 

Lombardo left before the week- 
end for his Rome headauarters, ac- 
companied by Robert G. Edwards, 
his p.r. chief. Franco De Simone, 
Titanus general manager, and Lee 
Steiner, Titanus’ U.S. rep, have 
gone to the Coast_en talent nego- 
tiations, 

While in N. Y., the Titanus 
group also met with United Artists 
to finalize plans for the promotion 
and distribution of “The Monte 
Story,” starring Marlene 
Dietrich. 

Lombardo said in Gotham ear- 
lier last week that Titanus had al- 
located $5,000,000 for coproduction 
with American interests. 

Of the five Titanus-20th copro- 
ductions, two will be handled by 
20th worldwide and the rest every- 
where except in Italy. _Pix will be 
made in Italian. 


HOLLYWOOD MUSEUM 
IDEA AGAIN HEARD 


Hollywood, Nov. 13. 

Publicity Directors Committee, 
delegated the task by major studio 
heads of working out a detailed 
blueprint for the proposed Golden 
Jubilee next year, has come up 
with the suggestion that project 
be tied in with the Film Museum 
planned by Academy of Motion 
Picture Arts and Sciences. 

This is the first concrete idea to 
be presented by publicists, who to 
date have met twice and will meet 
several more times. The proposed 
junket of the nation’s press to 
Hollywood also is being studied in 
every detail. 

Plans call for the Committee to 
offer a set of recommendations for 
the Jubilee, to promote Hollywood 
and the motion picture biz, which 
will be submitted back to studio 
heads. If these are approved by 
local lot chiefs, then they will be 
forwarded to MPAA toppers in 
N.Y. for final consideration and 
approval. 








PICTURE GROSSES 


VARIETY 





Holiday Helps L.A.; 


‘Can't Run Okay 


$11,000, Rebel’ Modest 206, 4 Spots, 
‘Cad’ Nice 236, ‘Giant’ Mighty 336 





Los Angeles, Nov. 13. + 


New entries are failing to make 
much of a boxoffice stir in current 
session although Veteran’s Day 
holiday is helping biz generally. 
This is true particularly among 
some holdovers and extended-runs 
where takes are equalling the 
previous week. 

Near-medium $11,000 is seen for 
“Can’t Run Away From It” at the 
Fevnptian. “Teenage Rebel” is rated 
modest’ $20,000 in four situations. 
“Tension at Table Rock” looms 
slow $15,000 in three houses. 

Nice $23,000 is forecast for 
“Solid Gold Cadillac,” in first week 
of popscale run in three sites plus 
final five days at Warner Beverly. 
“Giant” continues great $33,000 in 
fourth Chinese round while “War 
arid Peace” also is hefty at $10.,- 


000 in 12th frame at Hollywood | 


Par. 
Estimates for This Week 
Egyptian (UATC) (1,411; $1.25- 





$1.80)—"Can’t Run Away From Ii” 
(Co!). Medium near $11,000. Last 
week, “Oklahoma” (Magna) (5lst 
wk-5 days), $7,500. 

Los Angeles, New Fox, 


Broadway Grosses 


Estimated Total Gross 





This Week .... ... $670,450 
(Based on 23 theatres) 
ea SE eee $651,000 


(Based on 22 theatres) 


‘Giant’ Wham 506, 
Philly: Rebel’ 106 


Good weekend with Armistice 
Day holiday helping is placing 





'first-run biz on upgrade. “Giant” 


turned them away in droves at the 
Mastbaum, overflow helping other 
midtown deluxers. “Oklahoma” is 
being hypoed by group sales and 


holiday. School holiday also helned 
Ritz,|“Seyen Wonders of World” end 


Loyola (FWC) (2,097; 965; 1,363; | «Teenage Rebel” at the Trans-Lux. 


1.248; 90-$1.50)—"“Teenage Rebel” | 7 atter is heading for a lusty figure 
(20th) and “Stagecoach to Fury” | and is second only to “Giant” 
(20th). Modest $20,000. Last week. | among new entries. “Between 
“Best Things In Life” (20th) and | Heaven and Hell” is fairly nice at 
“Magnificent Roughnecks (AA) | the Fox. 


(2d wk-4 days), $11.600. (RKO- | Estimates for This Week 


Hill t, Iris, Wiltern 
FWC-SW) (2,752: $16; 2,344; 80-| Arcadia (S&S) (526; 99-$1.80)— 
$:.25)—“Tension at Table Rock” | “Opposite Sex”: (M-G) (2d_ wk). 
(RKO) and “Finger of Guilt” | Okay $12,000. Last week, $14,000. 
(Continued on page 24) } Boyd (SW) (1,430; $1.25-$2.60)— 
'“Seven Wonders of World” (Cine- 





Indpls. Good; Can't Run’ {32"were"Bistao, Sm $140 
, Ps ox { Pin. 4 o-p1. — 
Dandy $9,060, ‘Girl’ Oke | ;8etcer Heaven, Hell (20tn), 


106, Okla.’ Solid 146) _— in Life (20th) (3d wk), a 


Goldman (Goldman) (1,250; 65- 


Indianapolis, .Nov. 13. _#B, 2.9 
Biz is reasonably good at most | $135) Fantasia” (BV) (reissue) 


first-run situations here this stan- 


som — - 399 2. | $10,000. 

~ poy _ eR wg Green Hill (Serena) (750; 75- 
Can't Run “haar ee It” a $1.25)—“Private’s Progress” (DCA) 
Loew’s looms dandy. “Oklahoma” | $3,509. So-so $2,600. Last week, 
is still clicking in its 11th week at Mastbaum (SW) (4,370; 90-$1.80) 
Lyric. House has theatre parties) _«Gjant” (WB). Smash $50,000. | 


dated up to Dec. 4. “Tension at 
Table Rock” is light at Circle 
while “The Mountain” is sluggish 
in second week at Keith’s. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 60- 


Last week, “Solid Gold Cadillac” 
(Col) (4th wk), $10,000. 

| Midtown (Goldman) (1,000; $1.20- 
$2.40)—“Oklahoma” (Magna) (11th 


(Continued on page 24) 


(2d wk). Mild $8,000. Last week, | 


Wednesday, November 14, 1956 





‘REBEL’ BOFF $11,000, 


Providence, Noy. 13. 

“Teenage Rebel” is pacing the 
boxoffice parade at the Majestic 
this week. “The Sharkfighters” 
looks just okay. Albee and Strand 
are fairish with “Teen-ager In 
Trouble” and “You Can’t Run 
Away From It,” respectively. 


Estimates for This Week 

Albee (RKO) (2,200; 60-85) — 
“Teen-ager In Trouble” (M-G) and 
“These. Wilder Years” (AA). Fair- 
ish $5,500. Last week, “The Kill- 
ers” (U) and “Sleeping City” (U) 
(reissues), good $6,000. 

Majestic (Fay) (2,200; 60-85)— 
“Teenage Rebel” (20th) and “Des- 
perados Are Ing@own” (20th). Sock 
$11.000. Last week, “Heaven and 
Hell” (20th) and “Cry In The 
Night” (WB), ditto. 

State (Loew) (3.200; 60-85) — 
“Sharkfighters’. (UA) and “U.F.O.” 
(UA). Oke $9,000. Last week, “Run 
for Sun” (UA) and “Power and 
Prize” (M-G), $8,000. 

Strand (Silverman) (2,200; 60-85) 





—"Can’t Run Away From It” (Col) 
/and “White Squaw” (Col). Mildish 
| $5,000. Last week, “Mountain” 
(Par) and “Suicide Mission” (Col), 
| $4,000. 


‘Julie’ Lush 126, 
Pitt: ‘Giant’ 306 


Pittsburgh, Nov. 13. 

“Giant” continues to be the 
| town’s blockbuster in second week 
jat Stanley after clobbering every- 
_thing around to set a new_ house 
| record in first stanza. Holiday, fig- 
jured to help some elsewhere and 
should give “Julie” at Penn a par- 
iticular lift. Re-release of “Re- 
| becca” at Harris is rated good. 
| Holdover of “Between Heaven and 
' Hell” at Fulton is so-so and “Wages 
|of Fear,” new art enfry at Guild, 
| looks nice. 

Estimates for This Week 
Fulton (Shea) (1,700; 65-99)— 
| “Between Heaven and Hell” (20th) 
| (2d wk). 
| Last week, $8,000. 











Guild (Green) (500; 
|“Wages of Fear” (DCA). Off to 
| fairly good start, $2,700. 


week, “Lust for Life” (M-G) (7th 


| wk), $2,300. 
Harris (Harris) (2,165; 65-99)— | 
“Rebecca” (20th) (reissue). Slight 


$3,500 in 4 days. Last week, “Teen- 
| age Rebel” (20th), $5,500 in 9 days. 
i*Rebecea” lifted after 4 days. 
| Nixon (Rubin) (1,700; 
| $2.40)—““Oklahoma” (Magna) (24th 
(Continued on page 24) 





85). “Tension at Table Rock” 
(RKO) and “Beyond Reasonable 
Doubt” (RKO). Slow $6,500. Last 
week, “War and Peace” (Par) (3d 
wk), $7,500. 

Indiana (C-D) (3.200; 60-85)— 
“Girl He Left Behind” (WB) and 
“Amazon Trader” (WB). Okay $10,- 
000. Last week, “Teenage Rebel” 
(20th) and “Outside the Law” (U), 


Rebel’ Great | 





$8.000. : Minneapolis, Nov. 13. 
Keith’s (C-D) (1,300; 60-85)\—! Even though “Giant” is getting a 
“Mountain” (Par) (2d wk). Slug-/ tremendous play and will wind up 
gish $3,500. Last week, fair $7,000.| far in lead currently, such other 
Loew’s (Loew) (2,427; 60-80)— | newcomers as “Teenage Rebel” and 
“Can’t Run Away From It” (Col) | “Toward the Unknown” aren’t be- 
and “White Squaw” (Col). Dandy |ing neglected cither. It looks as 
$9,000. Last week, “Attack” (UA) | though the week’s total takings will 
and “Shadow of Eagle’ (UA),/hit a new recent high, thanks 
$8,000. |especially to “Giant.” In its 15th 
Lyrie (Cockrill - Dolle) (850;| week “Seven Wonders of World” 


$1.25-$2.20)\—“Oklahoma” (Magna)/ continues going great guns. Other 
(llth wk). Solid $14,000. Last | holdovers, 
week, same. !and “Unguarded Moment,” chalking 
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NEW ADDRESS! 
AS OF DEC. 1, 1956 


6404 Sunset Boulevard 
Hollywood 28, California 
Phone: Hollywood 9-1141 


_ CARE © 














“Solid Gold Cadillac” | 


‘Giant’ Whopping 42456, Mpls. Ace: 


26, Unknown’ 944 


jup fifth and seccnd stanzas, respec- 
| tively, also are torrid. Even the 
| weekend Minnesota-Iowa football 
| game, attracting a turnaway crowd 
of 64,000, didn’t seem to hurt. 

Estimates for This Week 

| Century (S-W) (1,150; $1.75- 
| $2.65)—“Seven Wonders of World” 


| (Cinerama) (15th wk). Sat. morn- 


PROV; ‘RUN AWAY’ 56 


Not too bad at $6,000. | 


|“Friendly Persuasion” 
$1.25- | 


Det. Jumpin’, ‘Giant’ Smash $42,000, 
‘Moment’ Hot 166, ‘Killers - City’ 12¢ 





~ Key City Grosses 


Estimated Total Gross 

This Week ........ $2,934,450 
(Based on 23 cities and 235 

theatres, cr.tefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year ......... $2,619,700 
(Based on 23 cities and 222 

theatres.) 





Friendly Big 2G, 
Hub; ‘Rebel’ 176 


Boston, Oct. 13. 

Holiday spelled lofty grosses for 
Hub first-runs with biz great all 
around. With films shaping solid 
for last two frames, exhibs feel the 
big new product have overcome 
the inertia experienced earlier this 
fall. They say big ones like “War 
and Peace,” “Giant” and “Ten 





all film fare. 

“Giant” at the Metropolitan 
leads again in second frame with 
wow take. Standout new entry 
looks to be “Friendly Persuasion” 
at Paramount and Fenway. “Teen- 
age Rebel” is slick at the Memorial. 
“You Can’t Run Away From It” is 
holding big in second round at 
State and Orpheum. “Seven Won- 
ders of World” is racking up torrid 
gross in 12th week at Cinerama. 


Estimates for This Week 


Astor (B&Q) (1,500; 75-$1.25)— 
| “Solid Gold Cadillae” (Col) (6th 





wk). Fifth week ending today 
(Tues.) was slick $9,500. 
Beacon Hill (Beacon Hill) (678; 


| 90-$1.25)—“Rififi” (UMPO) opened 

| Monday (12). Last week, “Fantasia” 

{(BV) (reissue) (4th wk), $8,000. 
Cinerama (Cinerama  Produc- 


85-99)— | tions) (1,354; $1.25-$2.65)—“Seven | Wonders of World” 


|Wonders of World” (Cinerama) 
$31,000. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Richard III” (Lopert). Hotsy $15,- 
000. Last week, “Secrets of Reet” 
(Cont) (3d wk), $7,500. 

Fenway (NET) (1,373; 60-90)— 
(AA) and 
“Calling Homicide” (AA). Big 
$8,000. Last week, “Girl He Left 
Behind” (WB) and “Dark Venture” 
(Indie), $5,000. 

Kenmore (Indie) (700; 85-$1.25) 
—“La Strada” (T-L) (6th-wk). Oke 
$3,500. Last week, $5,500. 

Memorial (RKO) (3,006; 60-90)— 
“Teenage Rebel” (20th) and “Stage- 
;coach to Fury” (20th). Great $17,- 
| 000. Last week, “Back From Eter- 
| nity” (RKO) and “Great Day Morn- 
| ing” (RKO), $14,000. 
| Metropolitan (NET) (4,357; 90- 
| $1.50)—“Giant” (WB) (2d wk). 
i Wham $48,000. Last week, $52,000: 

Paramount (NET) (1,700; 60-90) 
—‘Friendly Persuasion” *AA) and 

“Calling Homicide” (AA). Robust 
$15,000. Last week, “Girl He Left 
| Behind” (WB) and “Dark Venture” 
| (Indie), $12,000. 

| Pilgrim (ATC) 





(1,000; 65-95)— 


ing student matinees are sellouts | “Reprisai” (Col) and “To Ends of | 


‘and help to boost total. Socko! Earth” (Indie). Brisk $12,000, Last 
$18,000. Last week, $18,500. | week, “Tension at Table Rock” 
i(RKO) and “Finger of Guilt” 


| Gopher (Berger) (1,000; 85-90)— 
,“Sharkfighters” (UA). Well-liked, 
|'but the competition apparently is 


{too tough. Slow $3,700. 

| week, “Man Del Rio” 

“Flight to Hong Kong” (UA), 
$3,500. 


Lyric (Par) (1,000; 85-90)—‘“Un- 
guarded Moment” (U) (m.o.). Here 
after hefty State initial stanza. 
| Okay $5,000. Last week, “Between 
Heaven and Hell” (20th) (3d wk), 
$5.000. 

Radio City (Par) (4,100; 90-$1.50) 
—‘Giant’ (WB). Admission after 


| 51.50, swelling take substantially. 
Mighty $42,500. Last week, ‘“Op- 
| posite Sex” (M-G), $11,500. 

RKO Orpheum (RKO) (2,800; 75- 
,90)—"“Toward Unknown” —¢WB). 
| Good $9,500. Last week, “Curucu” 
/ Ud and “Mole People” (U), $5,500. 
. RKO Pan (RKO) (1,800; 75-90)— 
/“Solid Gold Cadillac” (Col) (5th 
wk). Winding up a long, profitable 

run. Okay $4,500. Last week, 


State (Par) (2,300; 85-90)—“‘Teen- 
age Rebel” (20th). Shrewd selling 
helping to bring ‘em in nicely. 
Sockeroo $12,000. Last week, “Un- 
guarded Moment” (U), $9,000. 

World (Mann) (400; 90-$1.25)— 
“Richard III” (UA). Seale raised 
from 90c to $1.25 after 5 p.m. for 
entire house. Modest $3,500. Last 
week, “Fantasia” (BV) (3d wk), 
$3,500. 











1 p.m, tilted from regular 90c to} 


| (Indie), $9,000. 
Saxon (Saxon) (1,100; $1.25-$2.20) 


Last | —“Oklahoma” (Magna) (10th wk). | 
(UA) and} Great $22,000. Last week, $19,000. | 


| Orpheum (Loew) (2,900; 60-90)— 
| “Can't Run Away From It” (Col) 
and “He Laughed Last” (Col) (2d 


wk). Oke $8,000 in 4 days. Last 
| week, $14,000. 
| State (Loew) (3,600: 60-90)— 


“Can’t Run Away From It” (Col) 
and “He Laughed Last” (Col) (2d 
| wk). Okay $5,000 in 4 days. Last 
| week, $9,600. 


‘Giant’ Terrif $35,000, 
Buff.; ‘Peace’ 12G, 2d 


Buffalo, Nov, 13. 

Boxoffice biz is roaring ahead 
this round, being topped, of course, 
by mighty take being registered 
by “Giant” at Paramount. “Be- 
tween Heaven and Hell,” also new, 
shepes solid at the Buffalo. “Kill- 
ers’-“Sleeping City,” oldie combe, 
is doing okay at Lafayette. Same 
is true of “War and Peace” in 
second Century week. “Teenage 
Rebel” continues for a good second 
session at the Center. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85) — 
“Between Heaven and Hell” (20th) 
and “Shadow of Eagle” (Indie). 





Dandy $14,000 or over. Last week, 
' (Continued on page 24) 





Commandments” hypo interest in | 


+ Detroit, Nov. 13. 


Downtowners are jumping this 
'week. “Giant” is heading for , 
| terrific take at the Michigan. “\an 
| from Del Rio” looks good at Pains, 
Oldie duo of “Killers” and “Sleep. 
ing City” shapes nice at Broadway. 
Capitol. “Seven Wonders” at tie 
Music Hall and “Oklahoma” at the 
United Artists continue smash oy 
longruns. “Rosanna” at the Mac’. 
son and-“Power and Prize” at the 
| Adams are only “Unguarded Mo- 
| ment” is nice at Fox. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000: 99. 
$1.25) —“Unguarded Momeni” \\) 
and “Showdown at Abilene” (U). 
Good $16,000. Last weck, “Tecnace 
Rebel” (20th) and “Strange Aq. 
venture” (Rep), $21,000. 


| Michigan (United Detroit) (4.000: 

9(-$1.50) — “Giant” (WB). Socko 
| $42,000. Last week, “Solid Gold 
| Cadillac’ (Col) rand “Strange Ip- 
_truder” (AA), $14,000 in second 
| week,. 

Palms (UD) (2,961; 90-$1.25) — 
“Man from Del Rio” (UA) and 
| “Flight to Hong Kong” (Rep). Good 
| $14,000 or near. Last week, “Run 
for Sun” (UA) and “Huk” (UA), 
$17,000. 


Madison (UD) (1,900; 90-$1.25)— 
, “Rosanna” (Indie) and “Forbidden 
_ Cargo”. (Indie). Fair $10,000. Last 
week, “Bad Seed” (WB) $8,000 in 
fifth week. 

Broadway-Capitol (UD) (3.500; 
90)-$1.25)—“Killers” (U) and “Sleep- 
ing City” (U) (reissues). Nice $12. 
000. Last week, “It Conquered 
World” (Indie) and “‘She-Creature” 
(Indie), $14,000. 

United Artists (UA) (1,668; 90- 

$1.25) —“Oklahoma” (20th) (2d wk). 
| C’Scope version after 36 weeks 
|here in Todd-AO. Swell $15,009. 
| Last week, same. 
Adams (Balaban) (1,700; 90-$1.25) 
|—‘Power and Prize” (M-G). Fair 
| $7,000. Last week, “Tea and Syin- 
| pathy” (M-G), $8,000 in fourth 
| week at $1.50 top. 

Music Hall (Cinerama Produc- 
tions) (1,205; $1.20-$2.65)—'‘Seven 
(Cinerama) 
(22d wk). Great $32,200. Last week, 








Last | (12th wk). Wow $35,000. Last week, | $32,500. 


Rebel’ Wow $18,000 In 
Toronto; ‘Daughter’ 176, 
‘Cad’ Smooth 146, 2d 


Toronto, Nov. 13. 

Although it’s causing individual 
theatre mixups, cinematic treat- 
| ments of teenage problems are top- 
| ping this week, with “Teenage 
| Rebel” and “My Teenage Daugo- 
| ter” leading the newcomer with 
| former making best showing. Also 
| smash is “‘Lust for Life” “Run for 
| Sun” and “These Wilder Years” 
are not doing much. Of holdovers, 
| “Solid Gold Cadillac” is still great 
| in second stanza, with “Killers’- 
'“Sleeping City,” oldie combo, also 
i big in second. “War and Peace” 
|nice in sixth frame. 

Estimates for This Week 


| Carlton, Colony, Fairlawn (Rank) 
(2,518; 839; 1,165; 60-$1)—*“Run for 
Sun” (UA). Light $15,000. Last 
week, “Guys and Dollis” (M-G), 
first time a pop scale, $24,000. 

Christie, Hyland (Rank) (877: 1- 
357; 75-$1)—“Rebecca” (20th) ‘re- 
issue) (2d wk). Good $8,500. Last 
week, $11,000, 
| Downtown, Glendale, Scarboro, 
| State, Westwood (Taylor) (1.054: 
995;694; 698; 994; 50-75) — “My 
Teenage Daughter” ‘IFD) and 
|“Young Guns” (AA). Big $17.000. 
| Last- week, “Cry in Night” ‘WB) 
and “Storm Fear” (UA), $13,500 

Eglinton, University (FP) (1,030; 
1,556; 60-$1) — “Teenage Rebel! 
(20th). Sock $18,000 or near. Last 
| week, “Bad Seed” (WB) (3d wk’, 
$10,000. 

Imperial (FP) (3,344; 75-$1.50)— 
“War and Peace” (Par) (6th wk. 
Okay $12,500. Last week, $15,500. 
| International (Taylor) (557; $1! 
'—“Citizen Kane” (RKO) (reissue) 
(5th wk). Nice $2,500, Last week. 


same. 
" (Loew) (2,098; 60-$1)— 








| “Loew’s 
|“These Wilder Years” (M-G). Lecy 
$8.000. Last week, “Bandido” ‘UA’ 
(2d wk), same. 

Shea’s (FP) (2,375; 60-$1'— 
“Solid Gold Cadillac” (Col) ‘2d 
wk). Smash $14,000. Last week, 


,500. ‘ 

Tivoli (FP) (995; $1.50-$2)—“Ok- 
lahoma” (Magna) (29th wk). Steacy 
$9.000. Last week, ditto. 

Towne (Taylor) (695; 60-$1'— 
/“Lust for Life’ (M-G). Sock %8.- 
500. Last week, “Private’s Pros 
ress” (IFD) (5th wk), $4,000. 
| Uptown (Loew) (2,745; 60-S1'— 
|“The Killers” (U) and “Steenins 

City” (U) (reissues) (2d wk). Fine 
$7,500 for five days. Last w-ek 
$9,500. 
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Chi NSH Albeit Unknown’ Potent 
$72,000; ‘Secrets’ Hot 156, Teenage 


226, 24, ‘Giant’ 


Firstruns are in doldrums for 
the most part again, without many 
openers around to spark a come- 
back this round. 

Combo of “Toward Unknown” 
and “Bold and Brave” looks sock 
$22,000 in first Roosevelt — week. 
“Secrets of Life,” also new, is loud 
$15,000 at the Loop. “Finger of 
Guilt” should do an_oke $7,500 in 
the opener -at the Esquire. 


“Stagecoach To Fury” and “Mag- 
nificent Roughnecks” double bill 
looms sluggish $6,000 in first at 
Grand. At Monroe, “Mildred 
Pierce” and “Johnny Belinda” 
combo should garner fair $5,000 
for oldies. 

“Teenage Rebel” continues fine 
in the second at the Oriental. 
“Bullfight” is potent in second 
World week. : 

“Giant” is socko winner in third 
Chicago week. “Friendly Persua- 
sion” is rated fair in third at Unit- 
ed Artists. “Opposite Sex” shapes 
mild in the third stanza at the 
Woods. 

State-Lake’s “War and Peace”’ is 
smash in sixth. “Oklahoma” is 
closing strong in 46th and last Mc- 
Vickers round while “Cinerama 
Holiday” is still potent in 73d week 
at the Palace. 


Estimates for This Week 


Chicago (B&K) (3,900-- 98-$1.80) 
—“Giant” (WB) (3d wk). Big $59,- 
000. Last week. $63.000. 

Esquire (H&E Balaban) (1.400; 
$1.25)\—“Finger of Guilt’ (RKO). 
Okay’ $7,500. Last week, “Power 
and Prize’ (M-G) (2d wk), $7,000. 

Grand (Indie) (1,200; 98-$1.25)— 
“Stagecoach To Fury” (20th) and 
“Magnificent Roughnecks” (AA). 
Fair $6.500. Last week, “Killers” 
(U) and “Sleeping City” (U) (re- 
issues) (2d wk), $6,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“Secrets of Life” (BV). Sock $15,- 
000. Last week, “Lust for Life” 
(M-G) (5th wk), $8.000. 

MecVickers (JL&S) (1,580; $1.25- 
$3)\—““Oklahoma” (46th-final wk). 
Nifty $21,000: house dims for one 
week till “Ten Commandments” 
(Par) opens next Tuesday (20). Last 
week, $22,000. 

Monroe (Indie) (1,000; 67-87)— 
“Mildred. Pierce” (Clark) and 
“Johnny Belinda” (Clark) (reis- 
sues). Fair $5,000. Last week, 
“Boom Town” (M-G) and “Annie 
Get Your Gun” (M-G) (reissues), 
$4.500. 

Oriental (Indie) (3.400; 98-$1.25) 
—‘‘Teenage Rebel” (20th) (2d wk). 
Nice $22,000. Last week, $27,000. 

Palace (Indie) (1,484; $1.25-$3.40) 
—“Cinerama Holiday” (Cinerama) 


(73d wk) Smash $26,300. Last 
week, $24.000. 
Roosevelt (B&K) (1,400: 65-95)— | 
“Toward Unknown” (WB) and 
“Bold and Brave” (RKO). Fast 
$22 900. Last week, “Odongo” 
(Col) and “Gamma People” (Col), 
$15,000. 

State-Lake (B&K) (2,400; 98- 
$1.50\—‘War and Peace” (Par) 


(Continued on page 24) 


Friendly’ Wow $15,000 
In Cincy; ‘Wonders’ 256 
‘Curucu’-‘Mole’ Hep 96 


Cincinnati, Nov. 13. 

Booming bow of “Friendly Per- 
Suasian” at Keith’s is major stand- 
out of downtown trade this round. 
Moderate returns are shaping for 
some other new bills, all thrillers, 
‘Sharkfighters” being light at flag- 
Ship Albee, and “Cry in Night” 
mild at the Grand. “Curucu” and 
_ Mole People’* is nice at Palace. 
‘Seven Wonders of World” 
ok great in 23d week at Capi- 
8) 





Estimates for This Week 
Albee (RKO) (3.100; 75-$1.25)— 
‘Sharkfighters” (UA). Light $10,- 
000. Last week, “Attack” (UA), 
$1° 000. 

Capitol (Ohio Cinema _ Corp.) 
(1.376; $1.20-$2.65)—“Seven Won- 
ders of World” (Indie) (23d wk). 
Great $25.000. Last week, $26.500. 
{rand (RKO) (1.400; 75-$1.10)— 
Cry in Night” (WB) and “Amazon 
Trader” (WB), Mild $4,500. Last 
week, “Killers” (U) and “Sleeping 
Citv” (U), $5,000. ~ 
.._ Keith’s (Shor) (1,500; '75-$1.25)— 
Friendly Persuasion” (AA), Wham 
$15,000, retarded some by 140-min- 
ute length of pic. Stays indef. 
Last week, “Unguarded Moment” 
(U). $8,000. 

Palace (RKO) (2,600; 75-$1.10)-— 


cy uen” (U) and “Mole People” | 


- Hep $9,006 or close. J.ast 
week, “Mountain” (Par), $6,500. 


con- | 


Rousing $59,000, 3d 


ys 
- 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual- tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, - 
include the U. S. amusement 
tax. . 


‘Okla.’ Great 206, 
Cleve.; Rebel’ 146 


Cleveland, Nov, 13. 


Two bright newcomers are giv- 
ing “Giant” plenty of competition 
here this stanza but the Warner 
opus still is getting the most coin 
at Allen in second week. It again 
is rated terrific. “Oklahoma,” out 
in C’Scope, is creating plenty of 
excitement by rolling up a great 
total at Stillman, first three days, 
being one of highest marks in two 
years at that house. “Teenage 
Rebel” also is doing stoutly at 
Hipp: 

Estimates for This Week 

Allen (Stanley-Warner) (3,000; 
90-$1.50)—“‘Giant” (WB) (2d wk). 
Rocketing along wham $29,000, 
best in city, after $38,000 last week. 

Kipp (Telem’t) (3,700; 75-$1)— 
| “Teenage Rebel” (20th). Fine $14,- 
. Last week, “Can’t Run Away 
i From It” (Col), $12,000. 
Ohio (Loew) (1,244; '70-90)— 
| “Mountain” (Par) (m.o.). Oke $4,- 
| 000. “Ten Commandments” (Par). 
Opens tomorrow (Thurs.) with 
$1.25-$2.40 _ scale. Last week, 
| “Moon is Blue” (UA) and “High 
| Noon” (UA) (reissues), $6,000. 
State (Loew) (3,500; 70-90)— 
|“Sharkfighters” (UA). Fairly good 
| $12,000 or less. Last week, “Moun- 
| tain” (Par), $8,000. 
| Stillman (Loew) (2,700; 90-$1.50) 
—“Oklahoma” (20th). Great $20,- 











000 or close, first threeday total | 


beating “Bus Stop” and ‘‘Carousel” 
in like period. Last week, “Rack” 
(M-G), $5,000 at 90c top. 





‘ATTACK’ SHARP 126, 


| 





| ST. LOO; ‘GIANT’ 266 


St. Louis, Nov. 13. 


Biz is spotty here this frame, 
with holdovers predominating. 
| “Attack” shapes standout of new 
with a good session at 
| Loew’s. “Man From Del Rio” is 
|rated nice at Orpheum. “Giant” 
|eontinues boffo at the St. Louis 
after a_ terrific opening week. 
| “Ladykillers” is maintaining a fine 
| lead among arty theatre pix. Cool 
| spell set in yesterday (Mon.). 


Estimates.for This Week 


| Ambassador (Indie) (1,400; $1.20- 
| $2.40)—““Seven Wonders of World” 
| (Cinerama) (29th wk). Good $9,000. 
Last week, $9,500. 
| Esquire (Indie) 
|'“Marie Antoinette” (M-G) (reissue). 
| Fair $5,000: Last week, “Storm 
| Center” (Col), same. 
| Fox (F&M) (5,000; 75-75)—“Be- 


| entries 


| tween Heaven and Hell” (20th) and | 


|\“Seventh Cavalry” (Col). Opened 
|today (Tues.). Last week, “‘Moun- 
tain” (Par) and “Strange Intruder” 
| (AA), swell $19,000. 

| Loew’s) (Loew) (3,221; 50-85)— 
“Attack” (UA) and “Gun Brothers” 
|\(UA). Good $12,000. Last week, 
| “Fastest Gun Alive” (M-G) and 
|“Cash On Delivery” (UA) (2d wk), 
$6,500 in 5 days. 

Orpheum (Loew) (1,914; 50-85)— 
“Man From Del Rio” (UA) and 
“Flight to Hong Kong” (UA). Nice 
$7,000. Last week, “Rebel in Town” 
(UA) and “‘Huk” (UA), $5,000. 

Pageant (St. L. Amus.) (1,000; 90) 
—‘La Strada” (T-L) (2d wk). Fine 
$2,000 after $2,500 initial sessien. 

Richmond (St. L. Amus.) (400; 
$1.10)—“‘La Strada” (T-L) (2d wk). 
Okay $1,000 following $1,500 in 
first. 

St. Louis (St. L. Amus.) (4,000; 
90-$1.25)—“‘Giant” (WB) (2d wk). 
Sock $26,000 after $30,000 in first 
stanza. 

Shady Oak (St. L. Amus.) (800; 
$1.10) —‘“‘Ladykillers” (Cont) (Eth 
wk). Fine $2,500 after $3,000 fourth 
session, 





(1,400; 75-90)— | 





‘Friendly’ Fat $8,000, 

Seattle; ‘Okla.’ 12'4G 

Seattle, Nov. 13. 
High- priced pix, notably the 
Todd-AO “Oklahoma” and “This 
Is Cinerama” afe the big winners 
here this session. “Friendly Per- 
| suasion” looks top newcomer, sock 
at Music Box. “Girl I Left Be- 

hind” also is good at Music Hall. 

Estimates for This Week * 
Blue Mouse (739; $1.50-$2) — 
“Oklahoma” (Magna) (2d wk). 
| Mighty $12,560. Last week, $12,000. 
Coliseum (Evergreen) (1,870; 90- 
$1.25) — “Back From. Eternity” 
(RKO) and “Finger of Guilt” 
(RKO). Big $9,000. Last week, 
“Teenage Rebel” (20th) and “White 


Squaw” (Col) (2d wk), $6,900 in 5 
days. 

Fifth Avenue (Evergreen) ($1- 
$1.50)\—“War and Peate” (Par) 


(4th wk). Solid $7,000. Last week, 
$8,300. 
Music Box (Hamrick) (850; 90- 


$1.25) — “Friendly Persuasion” 
(AA). Great $8,000. Last week, 
“Lust for Life” (M-G) (4th wk). 
$3,100 


Music Hall (Hamrick) (2,200: 90- 
$1.25)—“Girl I Left Behind” (WB) 
and “Lisbon” (Rep). Good $9,000. 
Last week, “Opposite Sex” (M-G) 
and “Wilder Years” (M-G) (2d wk), 
$6,700. 

Orpheum (Hamrick) (2,700: 75- 
95)—"““Man From Del Rio” (UA) 
and “Flight To Hong Kong” (UA). 
Dull $7,000 or near. Last week. 
“Girls in Prison” (FF) and “Hot- 
Rod Girl” (FF), $6,800. 

Paramount (S-W) (12,820; $1.20- 
$2.45)—“This Is Cinerama” (Ciner- 
ama) (13th wk). Socko $12,600. Last 
week, $11,780. 


‘Giant’ Sockeroo 
> $15,000 in Omah 


Omaha, Nov. 13. 
Aided by a mild weekend after 
first touch of winter weather, 
“Giant” shapes exactly that at the 
Orpheum to pace downtown first- 





reissue, is hot at the State but the 
others are lagging. “Girl He Left 
Behind” is sluggish at Brandeis 
and “Unguarded Moment” is fair 
at the Omaha. 


Estimates for This Week 


Brandeis (RKO) (1,000; 75-90)— 
“Girl He Left Behind” (WB) and 
“Cry in Night” (WB). Light $3,000. 
Last week, “Beyond Reasonable 
Doubt” (RKO) and “First Travel- 
ing Saleslady” (RKO), ditto. 

Omaha (Tristates) (2,000; 75-90) 
—‘‘Unguarded Moment” (U). Fair 
$5,000. Last week, “War and 
Peace” (Par) (3d wk), $5,000 at 90- 
$1.25 scale. 

Orpheum (Tristatés) (2,890: 90- 
$1.25)\—“‘Giant” (WB). Sock $15.- 
000 or close. Last week, “Between 
Heaven, Hell” (26th) and “No 
tpi to Hide” (AA), $9,000 at 90c 
op. 

State (Goldberg) (860; 75-90)— 
“Rebecca” (20th) (reissue), torrid 
$6,000. Last week, “Rack” (M-G), 
$4,000. 


L’ ville Picks Up; ‘Rebel’ 
Rugged $10,000, ‘Attack’ 
8G, ‘Girl’ Tall 66, 2d 


Louisville, Nov. 13. 

First-run biz is picking up this 
week, with coolish weather all to 
the good for downtown houses. 
With election out of the way, pa- 
trons are settling to a routine of 
regular film attendance. Looking 
strong among the newcomers is 
“Attack” at Loew’s while “Teen- 
|age Rebel” at the Rialfo is doing 
;even better. 
at the remaining downtoners. 
“Girl He Left Behind” shapes hot 
at Mary Anderson. Fall race meet 
,ot Churchill Downs is drawing 
well, 

Estimates for This Week 

Brown (Fourth Avenue) (1.000; 
90-$2)—“‘Oklahoma” (Magna) (12th 
wk). Nice $9,000 after 11th week’s 
$9,500. 

Kentucky (Switow) (1,000; 90- 
$1.65)—“War and Peace” (Par) (4th 
wk). Big $7,000 after third week's 
$9,000 


- Loew’s (United Artists) (3,000; 
50-85) —“‘Attack” and “Sha- 
dow of Fear” (UA). Good $8,000, 
and way up from last week’s “Port 
Afrique” (Col) and “Miami Ex- 
pose” (Col) which got $3,500. 

Mary Anderson (Switow) (1,000; 
50-85)—“‘Girl He Left Behind” 
(WB) (2d wk). Hot $6,000, after 
first week’s $8,500. 

Rialto (Fourth Avenue) (3,000; 
50-85) —-"‘Teenage Rebel” (20th) and 
“Stagecoach To Fury” (20th). 
Strong $10,000. Last week, “Un- 
guarded Moment” (U) and “Three 
for Jamie Dawn” (AA), $9,500. 

















runs this week. “Rebecca,” out on | 





Commandments” got away to such 


Holiday Ups N.Y.; ‘10 Commandments’ 
Capacity 606, ‘Scoundrel’ Nice 226, 
Friendly’ 1406, 2d, ‘Giant’ 1026, Sth 


Sudden drop in temperature to 
coldest point this fall plus Armi- 
stice Day holiday ‘schools, banks 
and some offices closed Nov. 12) 
will give Broadway first-runs a nice 
beost in current stanza. There are 
four new pictures for the week but 
not all of them are big. The bulk 
of big coin is coming from the, 
holdovers. The pre-holiday night | 
Sefore Monday (12) made Sunday 
gonerally bigger than the usual | 
Savbath at the wickets. 


Big news, of course, is how “Ten 





' 
} 
| 
| 


a terrific start at the Criterion | 
where it is playing two-a-day with | 
reserved seat policy. It will come 
close to $60,000, which would be, 
absolute capacity. This is slightly | 
over the normal 14-show week he- | 
cause Monday matines >| 
Saturday-Sunday afternoon scale. 


“Death of Scoundre:” wou. up} 
its first week Sunday (11) night 
with a fine $22,000, now being in | 
second round. “Dakota ~Incident” 
looks only fair $8,000 at the Globe, 
and won't hold. “Teenage Rebel” 
opens Friday (16). “‘The Rack” was 
sluggish with $5.000 opening week 
at arty Normandie. 

Second week of C’Scoped “Okla- 
homa” likely will top the opening. 
week with a great $25,000 at the 
Mayfair. ‘Girl He Left Behind” 
is doing comparatively as well as 
second stanza with an okay $25,000 
in final six days of third week at 
the Paramount. “Love Me Tender” 
opens tomorrow (Thurs.). 

“Friendly Persuasion” with 
stageshow is holding even with |! 





| first session with a big $140,000 in | 
|'second week at the Music Hall. It 





| only or about $56,759 at the Palace. 


stays on. “Seven Wonders of 
World” edged up to smash $45,290 | 
in 3lst session at\the Warner end- 
ing last Saturday (10) nighi. It 
is now in 32d week. 

“Giant” with stageshow is climb- 
ing ahead of the fourth round to 
land a socko $102,000 in fitth stanza 
at the Roxy. Pic continues on well 
into December, according to pre- 
sent plan. “Solid Gold Cadillac” | 
is holding at smash $24,000 in 
third week at the Victoria. 

“War and Peace” was fairish | 
$21,000 in 12th session at the Capi- | 
tol, with “Opposite Sex” replacing | 
tomorrow (Thurs.). “Bad Seed” 
wound up its ninth week at the 
Astor with a fair $12,500. “The 
Mountain” opens at this house 
today (Wed.). 

“Around World in 80 Days” is! 
holding at capacity $35,000 at 
Rivoli. Judy Garland and al!lvaude 
show wound up seventh round 
last night (Tues.) at standing room 


Estimates for This Week 
Astor (City Inv.) (1.300; 75-$2)— 
“Mountain” (Par). Onens_ today 
(Wed.). Last week, “Bad Seed” 
(9th wk), wound up last night 
(Tues.) with fair $12,500 afier $13,- 
500 in eighth session. Made a 


| whale of a run, only falling off in 


| last few weeks, 


| 


| (Par). 


H.O.s are the rule | 





$1.80) — “Oklahoma” — ( 
| wk), This C-Scope version playing | 


Baronet (Reade) (430; $1.25- 
$1.80)—“‘Snow Was Black” (Cont) 
(5th wk). The fourth stanza fin-| 
ished Sunday (11) was great $7,- 
900. after $7,800 in third. 
Capitol (Loew) (4.820; $1-$2.50) | 
—“War and Peace” (Par) (13th 
wk). The 12th round completed | 
yesterday (Tues.) was fairish $21,- 
000 or near. Stays only one day of 
13th week. The 11th round was 
$24,000. “Opposite Sex” (M-G) is 
due in tomorrow (Thurs.). 
Criterion (Moss) (1,671: $1.80- 
$3.30) — “Ten Commandments” 
Full week ending tomorrow 
(Thurs,) night sans opening night 
Nov. 8 (invitational), is heading for 


capacity $60,000 if remaining 
weekday matinees sell out. In- 
cludes upped scale mat Noy. 12. 
Looks in for very long engage- 


ment, with mighty advance helped 
by rush for reservations after re- 
views came out lauding pic. Ad- 
vance sale is now $204,000 and into 
February. 

Fine Arts (Davis) (468; 90-$1.80) | 
—‘Marcelino” (UMPO) (4th 


second week. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘“Dakota Incident” ‘Rep). First 
stanza finishing tomorrow (Thurs.) 
looks like fair $8,000. Won't hold. 
In ahead, “Port Afrique” (Col), 
$7,500. “Teenage Rebel’ opens 
Friday (16). 

Guild (Guild) (450; $1-$1.75)— 
“Private’s Progress’ ‘DCA) (17th 
wk). The 16th stanza Monday (12) 
was good $5,000. The 15th week 


was same. “Magnificent Seven” 
(Col) opens Nov. 18. 
Mayfair (Brandt) (1,736; 19- 


wk). | 
Third session ended Sunday 1 
held with good $11,500 same as) 





(20th) (2d 


at popscale is pushing to sock $25,- 
000. First week was $22,000, con- 
siderably below hopes, biz drop- 
ping off sharply right after a big 
Election Day (Tues.). 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“The Rack” (M-G) (2d wk). 
Initial round ended Sunday (11) 
was mild $5,000. Stays on, but 
likely not for long at this gait. 

Little Carnegie (L. Carnegie) 
(550: $1.25-S1.80)\—“Wee Geordie” 
(Arthur) (6th wk), Fifth frame fin- 
ished Sunday (11) was big $12,100. 
Previous week, $11,300. 

Palace (RKO) (1,700; 50-$1.60)— 
“Judy Garland heading allvaude 
Stageshow on two-a-day (8th wk). 
Seventh round ended last night 
(Tues.) was standing room only at 
$56,750. Sixth was $56,700, also 
for eight shows. 

Paramount (ABC-Par) (3,665; $1- 
$2)—“Girl He Left Behind” (WB) 
(3d-final wk). Looks to slip to okay 
$25,000 in final 6 days ending to- 
morrow (Thurs.). Second was $28,- 
000. “Love Me Tender” (20th) 
opens tomorrow (Thurs.). 

Paris (Pathe Cirema) (568; 90- 
$1.80)—“Si'ent World” (Col) (8th 
wk). Seventh week completed Sun- 
day (11) pushed to smash $14,300. 
Sixth was $13,600. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85)—“Friend- 
ly Persuasion” (AA) and stageshow 
(2d wk). First holdover’ stanza 
winding today (Wed.) is heading 
for big $140,000. First week was 


ithe same, good considering condi- 
| tions. Staying on for a third ses- 
| sion, 


and through Thanksgiving. 
(Continued on page 24) 


‘Sex’ Torrid $18,000 In 
Frisco; ‘Mountain’ 126, 
‘Giant’ 366, ‘Rebel’ 1156 


San Francisco, Nov. 13. 
New, strong product is helping 





film biz here this round. ‘‘Oppo- 
site Sex’”’ shapes excellent at War- 
field. “Teenage Rebel” is havin 


, tough going at the huge Fox, an 


maybe house is too big. ““Unguard- 
ed Moment” is rated fine at Gold- 
en Gate. “Giant” is continuing 
great in second Paramount session. 
“Friendly Persuasion” is holding 
very strongly also on initial hold- 
over stanza at United Artists. “The 
Mountain” looms lofty at St. 
Francis. 
Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 

$1) — “Unguarded Momeni” (U) 


| and “Fighting Trouble” (AA). Fine 
'draw at $10,900. 
ers” (U) and “Sleeping City” (U) 


Last week, “Kill- 


(reissues), $11,500. 

Fox (FWC) (4,651; $.125-$1.50)— 
“Teenage Rebel” (20th) and “Wild 
Dakotas” (Indie). Mild $11,500 in 
8 days. Last week, “Heaven and 
Hell” (20th) and “Stagecoach To 
Fury” (Indie) (2d wk), $7,500 for 
6 days. 

Warfield (Loew) (2,656; 65-90)— 


“Opposite Sex’ (M-G). Excellent 
$18,000. Last week, “The Rack” 
(M-G), $10,000. 

Paramount ‘Par) (2,646; $1.25- 


$1.50) — “Giant” (WB) (2d wk). 
Great $36,000. Last week, $50,000. 

St. Francis (Par) (1,400; $1-$1.25) 
—‘‘Mountain” (Par) and “Wyoming 
Renegade” (Co). Lofty $12,000. 
Last week, “Solid Gold Cadillac” 
(Col) (3d wk), same. ' 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—‘“Cine- 
rama Holiday” (Indie) (68th wk), 
Nearing end of run with big $16,- 
000. Last week, $13,100. 

United Artists (No. Coast) (1,207; 
70-$1) — “Friendly Persuasion” 
(AA) (2d wk. Fancy $12,000. Last 
week, $16,500. 

Stagedoor 
$1.50) 


(A-R) (440: $1.25- 
—‘*Lust For Life” (M-G) (8th 
wk), Near end of run at good $3,- 
300. Last ‘week, $3,900. 

Larkin (Rosener) (400; $1)— 
“Rififi’” (Indie) (4th wk). Holding 
on at $3.900. Last week, $4,100. 

Cay (Rosener) (400; $1)—‘Proud 
and Beautiful” (Indie) (5th wk). 
Fast $3,400. Last week, $3,900. 

Vogue (S.F. Theatre) (377; $1)— 
“La Strada” (T-L) (10th wk). Good 
$2,000. Last week, ditto. 

Bridge (Schwarz) (396; $1-$1.25) 
—‘“Ballet Romeo and Juliet” (In- 
die) (4th wk). Fine $2,200. Last 
week, $3,500. 

Coronet (United California) (1,- 
250; $1.10-$2.75) — “Oklahoma” 
(Magna) (38th wk). Closing run at 
$9,800. Last week, $10,800. 

Rio (Schwarz) (397; $1)—‘Keep- 
ers Of Night” (Indie) Mild $1,300 
in 5 days. Showing at $00,000, Last 
week, “Intermezzo” (SRO) and 
“Bill Divorcement” (SRO) (reis- 
sues) (3d wk), $1,200. 
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LEADERS...THE PRESS 


“In the materialism of today, the production I was privileged - 


to see last night is a spiritual lift to those who yearn for liberty 
against tyrants but also are fighting against their own ignoble 
pressures. Thank you for letting me see it and thank you for 
the comfort and assurance that you have given me and count- 


less millions who will be heartened by the lesson it brings.” 
BERNARD M. BARUCH, 
(In a letter to Cecil B. DeMille, Oct. 6, 1956) 


“IT was very much impressed by the picture. I hope that THE 
TEN COMMANDMENTS will be seen by a great many 
people and that the picture will have the effect of strengthening 


our whole concept of freedom and responsibility under God.” 
DR. EUGENE CARSON BLAKE, 
President, National Council of the Churches of Christ 
in. the United States of America 


“It was the unique experience of a lifetime. We are not the 
| same after we have lived through the experience of following 
Moses through this picture.”’ 


DR. WwW. A. CRISWELL, 
First Baptist Church, Dallas, Texas 


“The struggle of a people for freedom is eloquently told in this 
stirring film. I was moved as Moses, conscious that the Law 
has its source in the one God of all men, conceived of it as 


the universal law.” = ager ABRAHAM J. FELDMAN, 
President of the Synagogue Council of America 


“Your contribution to this generation through this picture will 
be one of the significant ones of our time. One cannot see it 
without realizing anew that God is the guarantee of our 


liberties and the ground of all our hope.” 
BISHOP GERALD KENNEDY, 
The Methodist Church, Los Angeles, California 





“T veritably believe it is the greatest utterance ever made in 
the medium of film. It is the majestic presentation of mankind’s 
march toward freedom. It has in it all the overtones of slavery 
and liberty, of justice and injustice, of equality and the lack 


of equality. It moves one to the very bone and blood.” 
DR. RAYMOND I. LINDQUIST, 
President of the National Board of Missions 
of the Presbyterian Church 





“The greatest film production I have ever seen. A sacred story 
treated masterfully and reverently. The crossing of the Red 
Sea, the building of the Golden Calf, the depicting of the 
severity of the bondage of the Israelites, the appearing of 
Moses with the tablets on which were written with the finger 
of God the immortal Ten Commandments, marked the highest 


achievement ever reached in film production.” 
DAVID O. McKAY, 
President, Church of Jesus Christ of Latter-Day Sainte 


“What impressed me most significantly was the superb and 
convincing manner in which you succeed in presenting the 
simple truth that man has mot only to face the agonizing 
struggle against the bondage of the will of other men; not only 
free himself from the stranglehold of ignorance, superstition, 
and his own passions; but, that he has to accept and abide by 


the will of Him ‘whose service is perfect freedom’.” 
A. S. RAUBENHEIMER, 
Vice-President, University of Southern California 


“The vast vistas stretch the mind, and the intimate touches 
move the heart. It brings the authentic views of the Bible’s 
landscape. to the man living on Main Street. It makes the 
Bible thrillingly alive.” 


DR. RALPH W. SOCKMAN, 
Christ Church—Methodist, New York 


“Mr. DeMille’s moving portrayal of THE TEN COMMAND- 
MENTS will spiritually enrich the lives of all who see it.” 


FRANCIS CARDINAL SPELLMAN, 
Archbishop of New York 








“The greatest’moving picture I have ever seen... The Cecil B. 
DeMillenium!’”’ —Walter Winchell 


“A film of reverent and massive magnificence. DeMille’s 
greatest!” —Life Magazine 


“Altogether thrilling and spiritually profound. A moving story 
of the spirit of freedom rising in man under the divine inspira- 
tion of his Maker.” — New York Times 


“An absorbing and exciting historical record. Scenes that 
were never dreamed of until DeMille got to work on 
them.” -—Daily News 


“When the Red Sea divides, you are seeing one of the most 


photographically staggering sequences ever presented. DeMille 
has outdone himself.” —Daily Mirror 


“Gigantic epic. It may be possible to tell the story of man’s 
discovery of divine law more probingly but how it could be 
told more spectacularly, only God knows.”—Herald Tribune 


“DeMille’s masterpiece. Cannot fairly be compared with enter- 
tainment movies. It is a super-dreadnaught in size and instinct 
with a religious purpose.” —Post 


‘A monumental achievement. Never in the history of the screen 
has there been a picture so rich in spiritual and emotional 
values.” | —Journal-American 


“No review will be long enough to include all the wonders. 
DeMille has never compelled so much admiration.” 
—World-Telegram 
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rench Pix Industry Uncovers New 
Crisis; Mulls Dubbing Tax Vs. US. 


,% 
v— 


Paris, Nov. 6. 
Not heard for some time, the cry 
of “crisis” is again attracting in- 
terest of the film industry here. A 


backlog of unreleased films, plus 
one of the biggest (in quantity) 
production years since the war, 
lagging cinema patronage and the 
still unsatisfactory foreign biz have 
led to a special session of the Con- 
seil Economique of the National 
Assembly to treat “the politics and 
art of the film industry.” Report 
by Rene Richard covers various 
flaws in the film setup here with 
proposals on how to rectify them. 


American film people are watch- 
ing developments carefully since 
the need for added funds and for- 
eign markets may well fall on the 
backs of U. S. film companies via a 
proposed dubbing tax which may 
cost them $1,000,000, or a demand 
for greater reciprocity on the 
American market. Since the lat- 
ter is a purely local Americen 
problem and cannot be solved by 
indiscriminate dumping of Gallic 
pix on a market not ready for 
them, and since the former could 
mean a very substantial cut in 
U. S. revenue, the forthcoming 
French-American Film Accord 
talks next Jume may be stormy. 

Present film difficulties are: (1) 
There are 60 films in the exhibi- 
tion backlog, made in 1954 to 1956. 
(2) Film production costs have 
gone up six times over the 1946 
cost while global income has only 
risen four times that of °46. (3) 
Filmgoing, though it went up to a 
yearly 400,000,000 patrons in 1952, 
it has stayed about the same since 
then, with rising cost cutting into 
returns. Although admission fees 
have been hiked to somewhat bal- 
ance this, it has made the French 
film tco dependent on government 
handouts for existence.. (4) There 
are too many Gallic producers, 
with 355 of them making 125 pix. 
(5) French, though intensely inter- 
ested in films, do not attend the 
cinema often enough. Only 88 
times per person each year make 
France the smallest filmgoing na- 
tion in Europe. 

Many Plus Factors 


Queries among producers and 
film people show 
plus points: (1) There have been 
backlogs of the present calibre be- 
fore and they were easily resolved 
(2) As the number of films made 
per year mounts, it has been found 
that the amount of quality films go 
up accordingly. (3) French films 
have rarely paid off, except for 
these quality pix, but with Film 
Aid and the many angels econom- 
ics have been kept straight. (4) 
The lyt few years has shown 
French films taking the most coin 
from its own market, France get- 
ting over 40% of internal receipts 
despite having over 200 foreign pix 
per year. (5) France has gained 
presiige in its five showings at film 
festivals in the last few: years. 

Richard has proposed a closer 
check on receipts to insure quicker 
setting up of the producer’s share 
plus cutting some of the middle- 
man’s percentages and thus pour 
more money back to production 
coffers, to give Film Aid to the- 
atres, depending .on how firmly 
they show, back and _ publicize 
French films, to establish a dub- 
bing tax on all foreign films to 
steady Film Aid _ coffers. plus 
greater demands for reciprocity in 
foreign markets, and to keep the 
Centre National De La Cinemato- 
graphie intact except for some 
changes to give more leeway to the 
industry. He also_proposed rigid 
changes in present censorship set- 
up. 

Move Up Release of Top Pix 

Although governmental and _ in- 
dustry meetings are going on at 
top speed here, so is production. 
To move up release of the out- 
standing new films, there have 
been proposals such as converting 
firstrun spots to single showings 
instead of the present tandem pol- 
icy or returning to dual features. 
However, all this is in the talk 
stage. 


It might be added, that of the 
backlog of unreleased films, none 
is of any exceptional filmic value 
and most are in the “B” category. 
Actually only about 10 are more 
than two years old. A check shows 
that all eventually will get distri- 
bution and the better ones are al- 
ready set to play during the next 
few months. 
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|mated that he considers the govern- 








Metro Closes Second 
Gt. Britain Branch 


London, Nov. 6. 


In their reorganization scheme 
to streamline its provincial ex- 
changes, Metro will close 2nother 
branch office on next Jan. 12. On 
that date the Liverpool branch will 
be merged with Manchester, and 
as many of the Liverpool staff as 
possible will be transferred. 

Recently Metro closed its north- 
ern Ireland office. These changes 
are the only measures currently 
contemplated in the Branch reor- 
ganization. 


Reason for New 


Eady Setup Tod 


London, Nov. 13. 

In an exchange of letters be- 
tween a Minister and an M. P., the 
government has revealed its mo- 
tives for introducing a statutory 
Eady Fund. The immediate obiec-- 
tives are to give practical aid to 
British film preduction, the saving 
cf extra dollar expenditure on im- 
ports and to ease the position for 
the exhibitor. 

Derek Walker-Smith, parliamen- 
tary secretary to the Board of 
Trade, gave these reasons in an- 
swer to Lord Hinchingbrooke, who 
had taken the matter up on behalf 
of an exh’bitor in his constituency. 
The thestre man had advocated 
that a sudstantial cut in admissions 
duty would be a better aid for 
British films than a statutory levy. 

Explaining the government’s 
viewpoint, Walker-Smith said he 
did not think the temptingly easy 
solution suggested would work, 
even if it were feasible. Something 
less than one-tenth of any reduc- 
tion in admission duty would bene- 
fit British producers. The remain- 
der would aid Americzn producers 
and British exhibitors. This was 
because some 70% of the pix 
in Britain were American 





only a portion of boxoffice receipts. 

The Minister argued that, unless 
some financial support was given 
to the British film industry,’ pro- 
duction would fall very heavily, 
and exhibitors would be compelled 
to show foreign pietures on what- 
ever terms they may be offered. 
He averred this was quite apart 
from. considerations of national 
prestige, the extra dollar expendi- 
ture entailed in importing more 
American films and the loss of 
suitable employment fer highly 
skilled labor. In the view of the 
government, the best method of 
giving this support was to give 
statutory effect to the voluntary 
Eady scheme. 

Lord Hinchingbrooke has 





inti- 


ment’s reply very unsatisfactory, 
and proposes to raise the matter 
in the House of Commons. 


Rota Setup Used By 
Reels in Middle East 


London, Nov. 6. 

Newsreels have adopted the rota 
system, used during the last war, 
for coverage of events in Egypt 
and the Middle East. 

Although this means that cam- | 
eramen will be pooled through the 
Newsreel Assn., companies already 
have resident units covering most 
Strategic points in the trouble 
areas, _ 

A security veil has been drawn 
over newsreel coverage of the Mid- 
dle East scene. Officialdom has 
clamped down on_ information 
about the number of camera crews 
and their locations in the trouble 
spots. Two commercial tv news- 
ree] men have been: granted ac- 
creditation to the Middle East 
Forces by the Ministry of Defense. 


Brace Opens Winston’s 


London, Nov. 6. 

Bruce Brace, who recently ended 
his ll-year association with Harry 
Meadows in the operation of 
Churchill’s Club on Bond Street, 
last week launched his own May- 
fair nitery, which he has named 
Winston’s. 

The new club was formerly oper- 
ated by Harry Roy as the Femina. 











Busy Serving Ballet, 


Judge Excuses Waiter 


London, Nov. 6. 
The headwaiter of a London ho- 
tel, who failed to attend a court 
hearing, explained to the magis- 
trate that he was busy at the time 


looking after members of the Rus- ' 


Sian Bolshoi Ballet Company. 

The magistrate accepted the ex- 
cuse, adding: “We must not inter- 
fere with the comfort of the Bol- 


shoi Ballet.” 





Small Chance for Mex 
Co-Op Bank Going Into 
Union Pix Prod. Setup 


Mexico City, Nov. 6. 


Confederation of National Co- 
operatives here last week for- 
warded a request to President Don 
Adolfo Ruiz Cortines asking for 
immediate government assistance 
in raising further capital for the 
local Bank for Development of Co- 
operatives (‘Banco de Fomento Co- 
operativo), in an effort to move in 
on the film industry and support 
the newly-formed Mex meggers 
union co-op production outfit. 


The cooperatives’ bank at pres- 
ent is capitalized at about half that 
of the semi-government centrolled 
Banco C nematografica, the major 
source of film financing here. 
Should the Confederation’s  re- 
quest be approved, local sources 
believe that the long expected res- 
ignation of the meggers’ union 
chief, Robert Gaveldon, who heads 
the STPC, technicians’ group, will 
take place. This would leave the 
union situation in the hands of 
Technicians and Workers section 
boss, Felipe Palomino. Both are 
new in Havana attempting to settle 
the recent friction between the 


Mex and Cuban technicians’ 
groups. 
Government sources, however, 


believe the request might turn out 
to be too hot a political potato to 
handle at this time. Boss of the 
strongly entrenched Banco Cine- 
matografica is Mex Secretary of 
the Interior, Angel Carbajal, 
whose close friend, Eduardo Gar- 
duno, is the bank’s managing di- 
rector. It has been reported here 
that Carbajal may resign his post 
shortly in order to prepare himself 
for the upcoming presidential elec- 
tions, with Garduno following suit 
to assist him in his campaign. 
Should Carbajal be elected presi- 
dent of Mexico, in all probability 
Garduno would step into his boss’ 
present post as Interior Secretary. 
Because of the political import- 
ance of the two men, it is believed 
here that the pOssibility of any 
moves affecting the Banco Cinema- 
tografica’s present strong position 
would be either tabled for the time 
being or handled with kid gloves 
by the present administration at 
least until after election time. 


3 BRITISH ASSNS. OKAY 
PIX-FOR-TELE PLAN 


London, Wov. 6. 


British film industry is going 
ahead with its plans for orderly 
distribution of its pictures to BBC- 
TV despite objections of exhibi- 
tors. At a recent joint committee 
meeting of the industry’s four ma- 
jor trade associations, the Cine- 
matograph Exhibitors Assn. siood 
by its earlier decision to oppose 
any agreement with the BBC on 
the supply of feature pix for tv. 

When the matter went to a vote, 
the CEA was the sole opposition. 
The three remaining associations 
decided to continue their discus- 
sions with the BBC for distribution 
of 20 films a year. The CEA Fi- 
nance and Management Committee 
said recently that a decision of this 
kind could possibly undermine the 
basic mechanics of the Joint Com- 
mittee of the four associations, 


British Tele Offer 
Rejected by M. Monroe 


London, Noy, 6. 
Marilyn Monroe has turned 
down an “any time you like to 
name” offer to play a part she has 
been yearning to do for years, 
Grushynka in “Brothers Karama- 
zov.” 


ABC-TV Drama Supervisor Den- 
nis Vance made the offer through 
Miss Monroe’s agent. “So sorry,” 
said Miss Monroe, “but I only have 
one week in England after finish- 
ing ‘Sleeping Princess,’ and there 
just wouldn’t be time.” 














~ Copenhagen's Nordisk Hits Age 0 





Believed Oldest Continuously Active Studio In World 
—Before Dialog Competed Globally With 100 Pix 
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Arg. Pix Crix Sponsor 
Russian Film Week 


Buenos Aires, Nov. 6. 


The Assn. of Motion Picture 
Critics and Commentators is 
sponsoring a Russian Film Week, 
organized by Artkino Pictures, at 
the Opera (Lococo) Nov. 20-27. 


Pictures to be shown’ are 
“Othello,” “Immortal Garrison,” 
“As You Like It,” “Spring Frosts,” 
“Free People,” on a Moscow com- 
edy, “Behind the Window”; “The 
Mother” from the Gorki novel and 
“The Potemkin.” Last-named was 
directed by Serge M. Eisenstein 
and will be exhibited to members 
oi the association only. 


Glasgow Legiter 
Bowing to Video 


Glasgow, Nov. 13. 


The 2,000-seater Theatre Royal, 
built in 1868, will be transformed 
into one of Britain’s most modern 
television centers under a deal just 
completed here. 


The building, plus surrounding 
block of property and a car park- 
ing lot, has been purchased by 
Scottish Television Ltd., of which 
Roy Thomson, Canadian newspaper 
owner, is chairman. Purchase price 
was not disclosed. 


Scottish Television Ltd. will take 
possession of the premises Feb. 18. 
Last live show, the pantomime 
“Robinson Crusoe,” starring Harry 
Gordon and Jack Radcliffe, will 
wind Saturday Feb. 16. 

Extensive alterations will be 
made to the theatre for installation 
of control-rooms, studios and of- 
fices. The new center will accom- 
modate a staff of over 100. 

Theatre Royal, last of the old- 
style legit houses in Glasgow, is 
intimate in its interior, and has 
top acoustics. Built in shape of 
a bell, every word spoken or sung 
on the stage can be heard clearly 
in all parts of the house. It has 
been a favorite of opera companies 
on this account. 


PECK’S FIRST UA INDIE 
SET TO ROLL IN SPAIN 


Madrid, Nov. 6. 

Vanguard of Gregory § Peck’s 
Melvil e Productions has arrived 
here to ready “Thieves’ Market,” 
the star’s initial indie venture 
under his own banner which is 
slated to roll the first week in Feb- 
ruary. Fay and Michael Kanin are 
winding up the screenplay from an 








original by Vincent Evans and 
Liam O’Brien. 
Scouting studio facilities, out- 


door scenery and technical crews 
are producer Sy Bartlett and pro- 
duction manager Tom _ Andre. 
They’re working in _ association 
with reps of United Artists which 
will release the upcoming project. 
Peck, who'll shortly compiete | 
“Designing Woman” for Metro 
planes here with his family early in 
January. He and Bartlett are plan- 
ning a cast of international flavor 
using the best of Spanish talent. 


Swedish-Italo Pact 
Ready for Govt. Okay 


Rome, Nov. 6. 

A Swedish-Italian film agree- 
ment was initialed here this week. 
Pact deals mainly with promotion 
and exchange of these two coun- 
tries’ film product on a reciprocal 
basis. Possibility of initiating a 
coproduction setup between Swe- 
den and Italy was discussed but 
decision was postponed. 

Talks also involved the possi- 
bility that Sweden may grant co- 
produced product, even if shot 
abroad, the same 15% tax deduc- 
tion (from gross) now granted to 
home photographed product. It 
was revealed that 23 Italian pix 
were screened in Sweden during 
1955. Now, the Italians have 
promised to spensor special trade 
and public screenings of Swedish 
pix here in order to promote in- 
terest in that country’s produc- 
tions. When approved by respec- 
tive governments, pact is valid for 
one year, and is renewable. 











By VICTOR SKAARUP 
Copenhagen, Nov. 13. 


Nordisk Films Kompagni is cur- 
rently celebrating its golden ju- 
bilee, having been founded here on 
Nov. 6, 1906. It is believed that 
Nordisk is the oldest film company 
in the world still functioning un- 
der its original cornorate setup. 

Prior to World War I this Dan- 
ish studio turned out 100 to 150 
features annually. Its trademark, 
a polar bear, was familiar through- 
out Europe and also in the States. 
Language then being no interna- 
tional market barrier the tiny 
kingdom of Denmark was able to 
compete with America, Britain, 
France, Germany and Italy, the 
traditional big producers. - 


After the dawn of sound and 
dialog circa 1926 the Danish film 
industry shriveled in size. Pres- 
ently some five companies turn out 
20-odd features annually in the 
Danish tongue. These show to some 
extent in Sweden, Norway and Ice- 
land but otherwise there is no ex- 
port trade anymore. 


Ole Olsen was Nordisk’s first 
president. The great star of the 
silent era was Valdemar Psilander, 
the Francis X. Bushman of his 
time in Europe. Some say he was 
the most popular screen actor in 
all Europe up to 1918. His old 
dressing room is still preserved, 
sentimentally, on the Nordisk lot 
here. 


Another old boxoffice favorite 
was Asta Nielsen, who later be- 
came a star in Germany. Among 
Nordisk’s best-known _ directors 
were Carl Th. Dreyer, Benjamin 
Christensen and A. W. Sandberg. 
The latter produced a series of 
films of Dickens’ works, that won 
acclaim in Europe—except in Eng- 
land, the author’s homeland! 


Nordisk Film president now is 
Dalsgaard Olsen, Erik Balling is 
chief of production and Ove Sevel 
is head of Nordisk Film Junior 
which makes documentaries adver- 
tising films and also telepix. Ball- 
ing and Sevel together with critic 
Svend Kragh Jacobsen have edited 
a well-written and richlv illustrated 
190 page book about Danish films 
through the last half century. 

Actual 50th birthday was cele- 
brated with a reception at the com- 
pany’s “show-window,” the 1,800- 
seat Paladsteatret. Entire evening 
programme on the Danish televi- 
sion dealt with Nordisk history, 
with many amusing and interesting 
items shown. 

Nordisk newest release, direct- 
ed by Erik Balling in Eastman- 
color, had its premiere at the birth- 
day party. It’s title is “Qivitoo,” 
a love story with beautiful nature 
scenes from Denmark’s great arc- 
tic co'ony, Greenland. Great ex- 
pectations exis} for another uv- 
coming production, due in_ at 
Christmas, a filmatization, directed 
by Gabriel Axel, of one of the 
Danish legit theatre’s best known 
newer works, Knud Sonderby’s 
“En kvinde er overfloedig.” 


19 TOURING LEGITERS 
IN ITALY LOST MONEY 


Milan, Nov. 6. 

According to official figures dur- 
ing the 1955-56 season, 19 legit 
touring companies in Italy lost 
money. Two of them met their 
expenses but only five showed a 
profit. Among the moneymakers 
were the companies of comedian 
Peppino De Filippo and of his 
brether Eduardo De Filippo, who 
also owns the Neapolitan Scarpetta 
Co. 

The Rome government subsi- 
dized the above 26 legit touring 
companies with the equivalent of 
about $300,000 which covered the 
losses. 


Actress Leaves $153,000 


Newcastle, Eng., Nov. 13. 

Violet Lorraine, musical com- 
edy star of the first world war era, 
left a gross estate of over $153,000 
net value. She died here last 
July at the age of 69. 

She appeared in “The Bing 
Boys” with the late George Robey, 
and scored with songs like “If You 
Were The Only Girl in the World” 
and “Let The Great Big World 
Keep Turning.” 
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MPEA Chief Off To Finalize Film 


Sales in Poland, Hungary, Czecho 


a 
y 4 


Paris, Nov. 13. 


Mare Spiegel, Continental head 
of the Motion Picture Export Assn., 
heads for Poland, Hungary and 
Czechoslovakia next week to final- 
ize film sales to these Eastern 
countries. Spiegel said that dur- 
ing the recent field trip, with Eric 
Johnston, Griff Johnson and 
George Weltner, it was made clear 
to these nations that reciprocity 
would not be envisaged by the U .S. 
This was accepted, and films will 
be sold outright since percentage 
deals are out because of the com- 
pletely nationalized aspects of the 
film setup. Russia still insisted on 
reciprocity, and, of course, no sort 
of agreement was arrived at with 
the Soviets. 

Spiegel said the group was 
warmly welcomed in all Eastern 
countries and they confabed with 
ministers, cultural reps and the 
heads of the film industries. The 
trouble with Russia was further in- 
tensified because of the cold 
shouldering of the Bulganin letter 
to the U. S. offering to discuss ‘““H” 
Bomb stoppage at the height of 
the election campaign in America. 

Poland, Czechoslovakia and Hun- 
gary will choose from a list made 
up by the U. S. majors. It is esti- 
mated Poland could take from 30 
to 50 pix a year at from $2,000 to 
$5,000 per film, Hungary and 
Czechoslovakia 10 to 25 films at 
$2,000 to $3,000. 


Main productions requested were 
“Picnic” (Col), “Marty” (UA) and 
“Invitation to a Dance” (M-G). 
MPEA also extended its film serv- 
ices to these nations. It would 
screen any films for U. S. indie dis- 
tribs that they put forward or felt 
were worthy of Yank distrib pos- 
sibilities. 

Bernard Kreisler had been 
through with a group of U. S. 
oldies for outright sales, but 
MPEA reps were told that since 
the film unit kept abreast of cur- 
rent U. S. pix, they preferred new 
films. However, there was inter- 
est in such Kreisler items as “Mac- 
beth,” “Woman in the Window” 
and “Along Came Jones.” 


Red Theatre Group Ban 
For Olympics Creates 
Aussie Political Row 


Sydney, Nov. 6. 

Aussie government’s decision to 
ban the appearance of the Chinese 
Classical Theatre troupe in Mel- 
bourne during the Olympic Games 
has ereated a terrific politico up- 
roar here. Understood that Gar- 
net Carroll and J. C. Williamson 
Ltd., tour sponsors, will reroute 
the troupe on Aussie run-around to 
omit the Melbourne date. 

Prime Minister Robert Menzies 
said in Canberra, the Aussie politi- 
cal seat, that his government 
would not agree to the troupe 
playing Melbourne during’ the 
Games. Prime Minister added that 
his government felt it would be in- 
appropriate because of the great 
number of Olympic visitors, includ- 
Ing many with strong views about 
Communistie China. 

Menzies went on to say that vi- 
sas had been granted to members 
of the troupe to enable them to 
perform here, but later it was 
learned the troupe had been dated 
to play in Melbourne at the Prin- 
cess Theatre during the Olympics 
and his government would not 
agree to this. He added that it 
was not the intention of his gov- 
ernment to prevent the troupe 
playing in Australia. 

“Melbourne is going to be the 
scene of a very important interna- 
tional occasion, and it would not 
be desirable to have any contro- 
versy. It would be more in the 
Spirit of the Olympic Games to 
confine all the controversy to the 
healthly atmosphere of the arena,” 
Menzies concluded. 

_ Dr. Evatt, Leader of the Opposi- 

tion Labor Party, said the decision 
of the. Menzies government was 
‘very foolish.” It’s understood that 
his Labor Party will press for an 
okay to be granted the Red troupe 
for the Melbourne date. 

Some Aussie newspapers are 
also up in arms against the deci- 
Sion of the government via punchy 
editorials indicating that. there 
Should not be any political action 
where a troupe of such renown as 
the Classical Theatre is concerned. 
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Rank Seeks More Shares 
In Brit.-Dominions Film 


London, Nov. 13. 

The Rank Organization, which 
already owns around two-thirds of 
the common stock in British and 
Dominions Film Corp., has made 
an offer to buy out the remaining 
1,019,301 shares held outside the 
group. 

The offer states that for four 
common shares of $1.68 each in 
B&D, the holder would get in ex- 
change five “A” non-voting fully 
paid 70c common shares in the 
Rank Organization. 


Govt. Law Closes 
60 Arg. Cinemas 


Buenos Aires, Nov. 6. 


Once more the Press Secretariat, 
through the Entertainment Board, 
has penalized some 60 Buenos Aires 
filmtheatres, shuttering them for 
periods ranging from one to seven 
days. All were closed for alleged 
flagrant and repeated violation of 
the Protection Law, including at 
least 12 major first-run houses. This 
action seems to be the final major 
blunder on the part of Entertain- 
ment Board Chief Antonio Aita. His 
days are numbered anyway 


A recent government decision 
has the Press Secretariat, a Peron- 
ista creation, about to disappear 
shortly. Then the Entertainment 
Board will be switched to operate 
under the Education Ministry. 
Other departments included in the 
Press Secretariat are also to bé 
changed or wiped out, thus elimi- 
nating the Goebbels type propa- 
ganda setup created for Juan Peron. 


Meanwhile, the entire film in- 
dustry here is perplexed by Aita’s 
edict against the 60 cinemas. The 
Protection Law is considered in- 
operative since the Revolution, and 
his insistence on its enforcement 
appears very absurd. For one thing 
there is insufficient product avail- 
able for exhibs to comply with its 
terms. What native product is avail- 
able was produced under the de- 
posed regime and the public re- 
fuses to view it. And much of it 
is even embarrassing to the present 
government since it follows the 
Peron demagogic line addressed 
to labor. For instance, Carlos Bor- 
cosque’s “Pobres Habra Siempre” 
(The Poor Are Always With Us), 
has an anti-management slant which 
is rated 40 years out of date. 


The exhibitors have been in con- 
ference since his decree ‘was is- 
sued, and may refuse to shutter 
under its terms; then appealing to 
the Supreme Court. Some have 
suggested that Aita took this ac- 





tion to precipitate enactment of his f 


new Film Law, which would super- 
sede the Protection Law, and for 
which the native industry is clam- 
oring to save it from extinction. 

* 


20th-Fox’ Longruns Keep 
Its Wagon’ From Date 


London, Nov. 13. 

British quota requirements have 
ousted “Last Wagon” (20th), from 
a West End run at the Cariton, so 
the picture goes straight out on 
release in provincial cities and 
London suburbs. 

The pic. has been waiting to go 
into the Carlton or the Rialto for 
some weeks, but the two current 
productions “Bus Stop,” and “King 
and I,” both 20th-Fox pix, are 
doing holdover business. : 








Palladium Show On 
TV for 2 Sundays 


London, Nov. 13. 
“Rocking the. Town,” currently 
at the London Palladium, will be 
featured in a twoweek spread 
showing on commercial tv’s “Sun- 
day Night at Palladium.” First part 
of the show was networked last 
Sunday (11), and second half is 
due for airing next Sunday (18). 
The revue, which stars Harry 
Secombe and Winifred Atwell, has 
been running at .the Palladium 
since May. 


; stress so much 
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Berates Industry For 
‘ © 29 
Its ‘Defeatist’ Talk 
Glasgow, Nov. 6. 
The cinema trade should not 
“defeatist” talk, 
said D. Ferguson, a Glasgow exhib- 
itor, speaking at a Cinematograph 
Exhibitors’ Assn. meeting here. 
“It has been going into the 
newspapers that we, as a trade, are 
dying,” he said. “Maybe individ- 
ual exhibitors are not making so 
much money as they used to, but 
the boxoffice is not dying.” 
Exhib said there were still a lot 
of people going to the cinema. 


Tandem Release Setup 
In Paris New Headache 
For Yank Distributors 


Paris, Nov. 13. 


It is becoming increasingly, clear 
here that the main trouble facing 
U.S. major film .companies is not 
how many films they can get into 
France, but how they can get them 
released under best firstrun con- 
ditions in Paris. Since the Paris- 
prestige opening is so important 
for subsequent, key city and pro- 
vincial runs, this is becoming a 
problem because top Parisian tan- 
dems now are tied up primarily 
with Gallic pix and French copro- 
ductions. 

With French film people begin- 
ning to cry crisis due to overpro- 
duction this year (highly exag- 
gerated) and a_ corresponding 
dearth of their own outlet facili- 
ties, this is getting even more 
grave for U.S. distribs. They must 
now either hold back top product, 
needing -bigscale firstrun promo- 
tion, or settle for the second unit 
setups. Some U.S. companies have 
opene@ films in key cities or di- 
rectly in subsequents, but the big 
Paris publicity push was lacking. 

Qne U.S. Continental manager 
claims that when they do get a 
favored tandem run in Paris, the 





publicity expenses usually take. 


most of the net. However, another 
says that big Paris runs pay off by 
big publicity and via large seating. 
Estimated that, besides the pub- 
licity, the Paris area usually gives 
about 50% of the gross. It is still 
essentially true that as Paris goes 
so goes France. Top tandems here 
are run by Gaumont, Pathe and 
SOGEC as well as other privately 
run houses which band together 
for multiple initial run day-daters. 
These three also produce pix and 
naturally give their films prefer- 
ence and also make exhib deals 
with most top Gallic producers. 

3 Top Theatre Tandems , 

Gaumont has the Gaumont-Pal- 
ace, Madeleine, Biarritz tandem 
with 5,917 capacity, Pathe has the 
Wepler, Berlitz, Paris, with about 
half as many seats. Normandie and 
Moulin Rouge, both SOGEC 
houses, are linked with the indie 
Rex for 6,624 capacity. Latter is 
the one that gives most playdates 
to top U.S. pix. Others give some 
American pix time, but rarely. All 
houses must give 20 weeks per 
year to French films. 

Main way out of this dilemma, of 
course, is for U.S companies to 
own their own theatres, but: only 
Paramount now has this setup in 
Paris today. Via its Paramount 
Theatre, it groups a string of lesser 
firstruns around for better dating. 
Metro now may build here. 20th 
Fox gets around this by pledging 
its output to a lesser tandem, but 
one where it gets both top and sec- 
ondary product placed. “Bus Stop” 
could have played over any of the 
top circuits, but 20th-Fox kept it 
in the Ermitage, Images, Max Lin- 
der, Vedettes setup having only 
2,878 seats. 

Because of these difficulties, 
Universal had to take on outskirt 
booking for one of its top-grossing 
pix, “To Hell and Back.” 


Aussie Actor Turns Prod. 


Sydney, Nov. 6. 
Michael Pate, Aussie actor_pres- 
ently in Hollywood, is figuring on 
returning to his home here next 


February to film “Forbidden Ter- 
ritory,” on a solo bid. 


Pate, who appeared in several 
local pix prior to clicking in Hol- 
lywood, recently bought the rights 
to James Clevelle’s book for Triad 
Productions, title of his new com- 
pany. Pate also plans to film “The 
Lonely One,” “Six Shooter Slad 
McGee,” and “The Passionate 
One” here, if his initial bid is suc- 
cessful. 
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‘ACT Regrets Sale Of 
Prince’ Studio Yarns 


London, Nov. 13. 


The publicity section of the Assn. 
of Cine Technicians has deplored 
the “great breach of professional 
-etiquete” by one of its members, 
Alan Arnold, in selling knowledge 
gathered in his recent employment 
on “The Sleeping Prince” (Marilyn 
Monroe pic) to the Sunday Dis- 
patch. 

The section “fully realizes” its 
responsibility. to the producing 
companies for whom they work, 
and declare its determination that 
such a lapse by one of ACT mem- 
bers will not occur again. 


Mex Film Bank © 
Lends $7,230,000 


Mexico City, Nov. 6. 


The film trade’s own bank, the 
semi-official Banco Nacional Cine- 
matografico, financed films made 
in Mexico during the past 14 
months to a total of $7,280,000 
which was 70% of the investment 
during the period in producing 90 
pix. This was disclosed by Eduardo 
Garduno. bank prexy, after inter- 
viewing President Adolfo Ruiz Cor- 
tines. He stressed that all of the 
bank’s coin had gone exclusively 
irto handpicked films, these being 
the ones that the financial institu- 
tion judged to be good boxoffice 
bets. 

“Mexican pictures have improved 
tremendously of late, and many are 
being made in color,” the banker 
remarked. 


Referring to continuing squawks 
of film labor that production is way 
down this year, Garduno said qual- 
ity is being stressed over quantity 
more than ever. He also pointed 
out that fewer Arrerican pix have 
been made down here during 1956. 

The banker said Mexican pix dis- 
tribution, particularly in Latin 
America, is 20% above that of last 
year and that markets for films of 
this country have been better es- 
tablished in France, West Germany 
and Austria, with considerable im- 
provement in Italy, thanks to cine- 
matographic ‘ pacts. But he de- 
seribed Mexican pic exhibition in 
the U. S. as “stationary,” just the 
same as it was last year. 


CUBAN, MEX UNIONS 
IN TEMPORARY PACT 


Mexico City, Nov. 13. 

Relations between the Cuban 
and Mexican technicians unions 
have been temporarily smoothed 
out, it was announced here last 
week by returning members of the 
fiveman committee sent to Havana 
by the local STPC (similar to 
the U.S. IATSE), headed by Gen- 
eral Secretary Roberto Caveldon 
and technicians’ section chief, 
Felipe Palamino. Though no. pact 
was signed, a truce was agreed 
upon by the warring factions 
whereby Cuban union reps will 
meet here within 30 days to sign 
an allout mutual assistance cove- 
nant to bind the two _ groups 
against further disturbances simi- 
lar to those which have occurred 
during the last few months. 

Major points agreed upon in the 
Havana meetings were: (1) In the 
future all producers working in 
either country will have the right 
to use workers from either union 
as they desire. (2) All techni- 
cians and actors’ contracts in the 
future will be signed by the pro- 
ducer with only the union in the 
country in which his film is to be 
produced and (3) both. unions 
shall advise each other of all in- 
completed work contracts in either 
country, of all contract require- 
ments. and of all technicians and 
actors needed for films produced 
in one country and shot in the 
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Sharp Rise In British Pix Earnings 
Troubles BFRA; Better Grosses Cut 
Into Take F rom Eady; U.S. Patsy? 


By HAROLD MYERS 
London, Nov. 13. 


The sharp rise in the earnings of 
British films, reported during the 
last few weeks, is troubling the 
British Film Producers’ Assn. 


This Alice in Wonderland situa- 
tion can be explained away by the 
fact that intproved grosses have 
cut in to the percentage received 
by British film makers from the 
Eady Fund. In the twomenth 
period to the end of September, 
the producers’ cut from the Brit- 
ish film subsidy reached a new 
low of 30%. 


According to latest financial re- 
turns, rentals earned by British 
films in the nineweek period to 
Sept. 29 hit a great $3,820,000, 
against $2,500,000 in the same 
period last year. Although Eady 
revenue in the same span rose by 
over $140,000 to $1,453,000, the 
producers’ cut slumped from ap- 
proximately 34% to 30%. 

Although the BFPA is gratified 
at the improved earning capacity 
of British films in the period re- 
viewed, it is conscious of the fact 
that to some considerable extent 
this is due to the favorable weather 
conditions last summer and is not 
necessarily indicative of a general 
upward trend. 

See Yank Prods. Figuring 

But more important still, it is 
concerned at the knowledge that 
not all the benefit is accruing to 
BFPA members. Of course, it’s 
known that a substantial part of 
these increased grosses is due to 
the performance of British quota 
pix made by the major American 
companies, which are collecting a 
comparatively large slice of the 
Eady income. That’s of particular 
importance in view of their cur- 
rent representations to the Board 
of Trade and the upcoming Eady 
Fund legislation. 

At a press conference last week 
Sir Henry L. French, director- 
general of the BFPA, revealed that 
the association had just compiled s 
statistical survey of the earnings 
of British films over a 27month 


period ending last June. This em- 
braced 159 pix, against the 286 
registered with the Board of 


Trade during that period. He ex- 
plained the discrepancy by point- 
ing out that the total of 286 in- 
cluded all the films made by the 
Children’s Film Foundation and 
also by American companies. 





London Daily Declines 
To Answer MPA About 
Eady Levy Helping U. S. 


London, Nov. 6. 

The Daily Express has, apparent- 
ly, declined to publish an answer 
by the Mo‘tion Picture Assn. refut- 
ing charges in a recent lead story. 
This yarn asserted that the Eady 
levy was paid to American films 
and gave them a competitive ad- 
vantage in the world market. 

In this Oct. 10 yarn the Ex- 
press claimed U. S. films were sub- 
sidized out of Eady, but the MPA 
insis‘s that not one penny goes, 
has gone or will go to American 
films. No American producer or 
company, as such, can or does qual- 
ify for Eady coin. It points out 
that British pix are defined by law 
and only such films are eligible. 

Another Express charge chal- 
lenged by the MPA is that Amer- 
ica sells levy-aided pix all over 
the world as Yank films. Many 
British films, explain the MPA, are 
distributed: through U. S. com- 
panies in order to get the widest 
possible distribution throughout 
the world, and the maximum re- 
turn for the British producer. 
Poin‘ing out that a steadily increas- 
ing number of British producers 
are adopting this policy, they note 
that one-half of British pix dis- 
tributed in Amerca are made by 
purely British companies who real- 
ize that. these worldwide distribut- 
ing companies provide’ an ideal 
method of getting their films.on 
the screens of the world. ; 

The suggestion, also made in the 


Express story, that the levy is be- . : 
ing used to give American pix a. 


competitive advantage in the world 
macket, is also dismissed by the 
MPA. 
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THE NEW SENSATION OF THE INDUSTRY FROM 20th CENTURY-FOX 


starring 


GINGER ROGERS - MIGHAEL RENNIE ite. servo i wn ie enc 


Produced by Directed by Screenplay by 
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Louis Schine’s Active Career 


Louis W. Schine, who died in New York last Tuesday (6), at 


VARIETY’s press time rated more than an obit. 


For most of his 


business career he played a leading role in the affairs of film ex- 
hibition. He and his brother, J. Myer Schine, president of Schine 
Enterprises, showed a marked flair for the aggressiveness and 
showmanship demanded of men in the theatre business on a high 


level. 


Just after World War I the Schines, starting out with the Hip- 


podrome Theatre in Gloversville, 
campaign that resulted in a circuit of 130 houses. 


N.Y., embarked on an expansion 
This was the 


kind of business building that in the years to follow was to draw 
the fire of the Dept. of Justice and beset the industry with a years- 
long day in court. The Schines had an antitrust suit all to their 
own and it resulted in forced disposition of some 30 of their situa- 


tions. 


Louis Schine, who was 63 at the time of his death, was an active 


executive. 


As secretary-treasurer of the Schine organization, his 


interests increased as several hotels around the country were ac- 
quired. He also was in radio, as an officer of Patroon Broadcasting 


Co., which operates WPTR in 


Albany, N.Y. . 


He was among the industryites invited to the White House to 
discuss Korean relief with President Eisenhower . He was a found- 
er and served as president of the Gloversville Jewish Community 


Center. 


His “credits” go on to include many other roles in or- 


ganized benevolent work and serious participation in institutional 
projects within the picture business, 


























New Cycle of ‘Spiritual’ Themes 





1957 feature-length program, he 
plans to use original material in 
his files that has not been pre- 
sented on tv. 

One of Universal’s biggest up- 
coming films, “Battle Hymn,” is a 
modern story with religious over- 
tones. It deals with Col. Dean E. 
Hess, the clergyman who became 
a fighter pilot during the Korean 
War. Also on U’s sked is “No 
Power on Earth,” in which June 
Allyson will portray a Catholic 
nun. Film, bought a year ago by 
Universal, is based on Jay An- 
thony’s story, “Late Have I Love 
Thee,” and will be shot in the Phil- 
ippines this spring. 

As 20th-Fox prexy Spyros Skouras 
recently pointed out, 20th has been 
extremely active over the years in 
the production of films with reli- 
gious themes—as ‘evidenced ~by 
“The Song of Bernadette,” “Keys 
of the Kingdom,” and “The Robe,” 
to name only a few. As a matter 
of policy, 20th is withholding “Ber- 
nadette” from television because it 


Continued from page 7 
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cently acquired by Warners from 
PRM Inc., deals with the activities 
of a nun in the Belgian Congo. 
United Artists’ “The Peacemaker” 
is the story of a parson who brings 
law and order along with spiritual 
values to a Western town. An in- 
die offering is “Albert Schweitzer,” 
the biopic of the theologian-philos- 
opher-physician. 

In the biblical groove are such 
films as Metro’s remake of “Ben 
Hur” and United Artists’ “Solomon 
and Sheba.” Latter will be filmed 
abroad by Arthur Hornblower Jr. 
and Edward Small. Audiences 
abroad have provided an. excellent 
market for religioso films. ‘Mar- 
celino,” the Spanish film currently 
at the Fine Arts in N. Y., has been 
a hot b.o. entry throughout Europe. 

Television, too, has not neg- 
lected religious subjects. In ad- 
dition to “Crossroads,” a popular 
tv series, video audiences in the fu- 
ture can expect a series of biblical 
films from Screen Gems. Pictures 
will be produced by William Goetz. 





Will Seek Actor to Play Jesus 


Aiming to make “The Greatest Story Ever Told” her a Biblical 


epic, 20th-Fox plans to engage 12 religious adviser 


—including a 


Greek Orthodox—for the writing of the script and the execution 
of the picture, 20th prexy Spyros P. Skouras reported in N.Y. last 


week. 


He also reported that a big search would be held for someone 


to play the part of Jesus. 


Preference is for a theological student 


who must agree to return to his studies after completing the part. 
Top thesps will be engaged to play the apostles. 


Walter Lang has been assigned to direct the screen version of 


the Fulton Oursler story of Christ's life. 
shown in 55 CinemaScope, will be in preparation two years. 


ing is due to start in 1958. 


Pic, to be shot and road- 
Lens- 








believes that the subject can be re- 
leased again and again in theatres. 

The company’s upcoming pro- 
gram contains a number of religi- 
oso subjects—both modern and 
biblical. “Heaven Knows Mr. Al- 
lison,” which will star Deborah 
Kerr and Robert Mitchum, is a 
story of a nun and a marine ma- 
rooned on an island. Also on 20th’s 
slate is Fulton Oursler’s best-seller, 
“The Greatest Story Ever Told,” 
planned as a multi-million-dollar 
blockbuster production. “The Small 
Woman,” the story of Gladys Ayl- 
ward, a missionary in China, was 
acquired by 20th last week. “The 
Song of Ruth” is also listed on 
20th’s schedule. 


Although Hollywood has not neg- | 


lected religious films, some of 
which have been the biggest b.o. 
grossers, the new emphasis is be- 
lieved to be based on the current 
trend toward religion. A recent 
survey has indicated that 60.3% of 
the population in the U. S. belong 
to a church group as compared 
with 49% in 1940 and 16% 100 
years ago. Hollywood biblical films, 
some of which have been spiced 
with sex, have aroused numerous 
church groups over the years but 
have remained successful at the 
b.o. despite the protests. 

There has been an indication of 


an effort to play down the sex in} 


the biblical stories—as well as a 
trend toward religious stories with 
more modern themes. “Friendly 
Persuasion,” Allied Artists’ current 
entry, is a story of a Quaker family 
and might be described as a film 
with religious overtones. 

Another modern entry is War- 
ner Bros. “The Nun’s Story,” by 
Kathryn Hulme. Property, re- 





The Robert Montgomery Show on 
Monday (12) offered “The Pilot,” 
the story of a nun who obtained an 
airplane pilot’s license. 





Westchester Drive-In’s 
$300,000 Antitruster Vs. 


Majors on ‘Favoritism’ 


Westchester Playhouse Inc. is 
latest to file an antitrust action. It 
seeks $300,000 damages in N. Y. 
Federal Court alleging Paramount, 
United Artists and Prefect Thea- 
tres “conspired” to penalize the 
Embassy drive-in on Route 1 near 
Port Chester, N. Y., via release 
schedule “discrimination.” 


Allegedly favored house is Pick- 

wick in Greenwich, Conn. Com- 
plainant wants to be given Stam- 
ford area scheduling instead of 
present White Plains. 


Whyman & Lazarus are the at- 
torneys for the litigants. 


20TH RELEASING 32 
ALL TOLD IN 1956 


Release of nine films during No- 
vember and December has been 
set by 20th-Fox, bringing to 32 
the company’s total number of re- 
leases in 1956. 


Of the nine, six are in Cinema- 
Scope and three in Regaiscope, an 
anamorphic system compatible 
with C’Scope and used by the Rob- 
ert L. Lippert Regal Films outfit 
which is producing for 20th, 
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QUARREL FLARES ANEW ON OUT-OF-NY. 


~ HANDLING OF FRENCH FEATURES 
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‘Wealthy’ Tenafly, N. J., 
Kids Called Monsters 


Malicious mischief committed by 
disorderly teenagers in the Bergen 
Theatre, Tenafly, N. J., has reached 
the point where operator Ray 
Rhone has barred the teeners un- 
less accompanied by adults. Among 
nuisances perpetrated, he said, 
were ripping seats, stripping tiles 
from lavatory walls and throwing 
eggs and other objects. 

Particularly ‘on Friday nights, 
Rhone asserted, the noise and gen- 
eral disorder were so bad that 
patrons could neither concentrate 
on what was on the screen nor 
hear the sound. In his opinion the 
ill behavior of the teenagers stems 
from lack of proper parental super- 
vision. Tenafly area, incidentally, 
is a wealthy suburban district near 
New York with the price of homes 
ranging from $20,000 to $60,000. 


‘Chatterley’ Case Delay 


P Albany, Nov. 13. 

‘Failure of the contending attor- 
neys to agree on the exact terms of 
a stipulation transferring Kingsley 
International Picture Corp. appeal 





wv 


Par Earnings Slide 


Paramount earnings for this 
year continued on the slide. 
Third quarter net amounted to 
$1,742,000, equal to 87c per 
common share, including 4c 
per share on the sale of film 
shorts to television. Same 
quarter of 1955 brought earn- 
ings of $2,515,000, or $1.15 per 
share. 

Consolidated net for the 
nine months of 1956 is esti- 
mated at $6,743,000, re present- 
ing $3.37 per share, incliiding 
$1.38 per share from the sale 
of films. The earnings for the 
first nine months of last year 
were listed at $7,680,000, or 
$3.51 per share. 











Theatre Thief Gets Life 
After Self-Lawyering 
Fails to Convince 


San Antonio, Nov. 13. 
James D. Green, who decided he 
was a better lawyer than his court 
appointed attorney, lost his case 





French industry is determined 
to go through with some sort of 
releasing program in the U. S. but 
a stalemate has developed over the 
question of who should control such 
an organization at the sales level. 


This was reported in Gotham l.st 
week by Ilya Lopert, producer-dis- 
trib and also an artie exhib. He 
and Richard Davis have been the 
sparkplugs of a project that would 
see the establishment of a releas- 
ing outfit witli. five or six branches, 
active outside of New York. It'd 
be financed jointly by the French 
ard U. S. indies over a threeyear 
period, with the French contribut- 
ing $500,000 and the American 
group $250,000. 

The French now seem eager to 
handle the whole project them- 
selves, thus getting around person- 
ality and other differences among 
the American indies. Possibility 
exists that, if there’s no meeting of 
the minds, Lopert and Davis 
might go ahead on their own. 


Idea has caused a split among 
the indies. Group with Lopert and 
Davis feels a new setup could give 
distribution “in depth” for 20° ‘n 
distribution costs cutside the keys 
and would offer a steady flow of 
imports to houses that don’t nor- 





on “Lady Chatterley’s Lover” from 
the Supreme Court te the Appel- 
late Division, will put the case over 
until the January session. 

It is expected that a stipulation 
for the shift to the higher court, 
which hears all film appeals 
brought here, will be signed soon. 
Originally, the expectation was the 
case would be argued sometime , s 2 
this week. convictions on Green’s record. 

Ephraim S. London is counsel A companion of Green was ear- 
for Kingsley; Charles A. Brind for | lier assessed an 18-year sentence 
the Board of Regents. iin the same case. 


Inside Stufl—Pictures 


A “transvestite” feature, believed a slightly redone version of the 
type submitted in numbers for licensing after the Christine Jorgensen 
incident is now before the New York State Motion Picture Division 


and freedom. 


A Criminal District Court jury 
convicted him of the $800 robbery 
of the Broadway Theatre and 
sentenced him to life imprison- 


ment. Court officials explained the 
life sentence was mandatory be- 
cause of two previous California 











Paramount's “Short Cut to Hell,” to be directed by James Cagney 
for first megging assignment, is a remake of studio’s 1941 “This Gun 
for Hire.” 





20th-Fox and Warners bidding has ended for film rights to “Story of 
the FBI,” with $100,000 asking price reported one of factors. Negoti- 
ations were conducted in Gotham, with publishet Bennett Cerf repping 
author, 





Motion Picture Research Council has embarked upon a new series of 
tests for methods to improve theatrical picture quality by initiating 
screen brightness measurements in all studio lab projection rooms. 
Results will be integrated with other Council studies on set lighting, 
lab processing and theatre projection before any conclusions or recom- 
mendations are reached. . 





Eric Johnston, president of the Motion Picture Association of Amer- 
ica, just returned from a trip to Russia and Eastern Europe, will be 
the guest on Mutual’s “Reporters’ Roundup” on Nov. 26. Panelists will 
include Roscoe Drummond, Herald Tribune’s Washington bureau chief, 
and Herman Lowe, VarRIeETy’s bureau chief in the capital. Johnston 
was in Russia and Eastern Europe on a possible film trading deal when 
the Hungarian uprising began to simmer. 

Some 17 cultural and experimental films, topped by “Henry V,” com- 
prise the 1957 program of the Yeshiva U. Film Society which gets 
underway Feb. 28 at the uptown New York institytion. Annual screen- 
ings represent a cultural phase of the university’s Audio-Visual Service 
in which worthy films not ordinarily shown to general theatre audi- 
ences are made available to the society’s members, They're presented 
in a series of five Thursday evening showings. 





Producer Mike Myerberg has returned to Gotham following huddles 
in Hollywood regarding acquisition of Rod Serling’s “Requiem for a 
Heavyweight” for both stage arid pix. Drama was telecast on CBS- 
TV’s Playhouse 90, with Jack Palance starring. 
deal with Ashley-Steiner, who rep Serling, and told them he was 
anxious to stage “Requiem” on Broadway first, then follow it with a 
theatrical film. Producer is after Palance to reprise his role in the 
Broadway version. 
on the property. 





Noting that, except for Pittsburgh, “Richard III” was doing “good 
business,” Ilya Lopert acknowledged in Manhattan last week that, in 
his opinion, tv exposure of the Shakesparean classic had hurt the theat- 
rical b.o. of the film. 

“Considering the rave reviews we've had, I must confess that the 
picture has not been doing the business it should,” he said. Pic in 
eight dates has grossed $150,000, which was described as “healthy” al- 
though not comparable with “Hamlet.” Lopert said he had no intention 
of speeding up the playoff. “The farther away from television we get, 
the better we'll do,” he noted. 





The long, drawn-out arbitration proceedings involving Stanley War- 
ner and Cinerama Inc. have been suspended again.- Delay in the hear- 
ings, which have been taking place for more than a year, was caused 
by the illness of Gradwell Sears, the former president of United Ar- 
tists, who is serving as impartial arbitrator. Ned Depinet, former prez 
of RKO, is serving as the arbitrator selected by SW and Harold E. 
Wondsel, president of Sound Masters Inc. is acting for Hazard Reeves 
Cinerama Inc. Despite the dispute between the two companies over 
the division of the take from the exhibition of Cinerama, negatiations 
leading to SW’s complete absorbtion of Cinerama Inc. are reported to 
be continuing. 


Myerberg discussed | 


Negotiations are still on, with no definite decision | 


mally play them. 


The opposition holds that cur- 
rent methods, using sub-distribs, is 
as economical and effective as any 
other and that, if .noney is to be 
spent, it should be dished out at 
the point-of-sale via boosted ad-pub 
campaigns to help the launchings. 
Lopert also cited the point-of- 
| view of indies like Richard Brandt 
| whose Trans-Lux Distributing will 
| be primarily interested in the dis- 
_tribution of tv pix. Brandt, said 
| Lopert, argued that — since he 
| wouldn’t join the new outfit — 
Trans-Lux would be at a disadvan- 

tage Mm any attempt to obtain 

| French films. 
All Doing Poorly? 
“Every distributor of foreign 
films is doing a bad job outside 
|New York,” Lopert maintained, 
| ‘No independent has enough prod- 
|uct to keep six or seven salesmen 
active in the field, and sub-dis- 
tributors are not satisfactory. The 
French feel, and i agree, that there 
must be a regular program to at- 
tract audiences to imported films. 
This once-in-a-while business isn’t 
any good.” 

Lopert said the French were 
completely satisfied that distribu- 
tion within New York was perfectly 
satisfactory and required no addi- 
|tional boost. “It’s a fact, how- 
'ever,” he said, “that to maintain 
|five or six exchanges outside of 
| New York, we must do a gre s 
| business of around $1,500,000. All 
| the foreign. films together have 
|never done that. Therefore, there 
| must be a French subsidy.” 

A program to bolster point-of- 
sale advertising was termed “ut- 
terly impossible” by Lopert who 
stressed that every producer 
thought of his picture as deserving 
the greatest effort. He also stressed 
that, from the major companies’ 
viewpoint, the handling of foreign 
lingualers was uneconomical in 
the light- of the limited gross po- 
tential. 

“Our idea of setting up a releas- 
ing channel is best. Perhaps, after 
| three years, we'll find out that our 
|current methods were best. It’s 
well worth for the French to in- 
| vest $500,060 in an attempt to find 
out.’ 


BID JACQUES FLAUD 
ADDRESS IMPORTERS 


Independent Motion Picture Dis- 
tributors Assn. will invite Jacques 
Flaud, head of France’s Centre Na- 
tional de la Cinematografie, to 
speak before it when he arrives 
in the U. S. later this month. 


Decision was made by the IMPDA 
membership at a N. Y. meeting 
last week. It follows in the wake 
of various reports about French 
plans in the U. S. 

Association also discussed the 
upcoming Joseph Burstyn awards 
and the sending of representatives 
to international film festivals. Elec- 
tions of officers i due at the next 
membership meet in early Decem- 
‘ber. Arthur L, Mayer is the cur- 
rent president of the org. 
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BOUNTIFUL BOX-OFFICE® 


The low-down on 
dames—with music! 


“THE 
OPPOSITE 
SEX” 


(CinemaScope— Metrocolor) 
June Allyson, Joan Collins, 
Dolores Gray, Ann Sheridan, 
Ann Miller. 





It’s 

SPY- 
HIGH 

with 
HILARITY! 





PETTICOAT™ 


(Vista Vision—Technicolor®) 
Smart Showmanship to team 
Bob Hope and Katharine 
Hepburn, first time together 
in this uproarious story. 
bike A Remus Film 

















This is frightened 


“JULIE” 


who discovers on her 
honeymoon that her hus- 
band is a killer—and 
SHE is the next victim. 


Doris Day, Louis Jourdan, 
Barry Sullivan, Frank Lovejoy. 


An Arwin Production 








All the hilarious fun of the 
famed stage comedy hit! 


THE 


TEAHOUSE 


OF THE 


AUGUSTMOON” 


(CinemaScope— Metrocolor) 


Marlon Brando, Glenn Ford, 
Machiko Kyo, Eddie Albert. 











Keeps 
you 
in 
stitches! 


“THE GREAT 
AMERICAN 
PASTIME” 


Tom Ewell, star of “7 Year Itch” 
in a very funny story with 
Anne Francis, Ann Miller. 





ALL FROM M-G-M 








your seat you'll see 





From the edge of 


“EDGE OF 
THE CITY” 





John Cassavetes, Sidney Poitier. 


A Jonathan Production 





(Watch for more good news 
in this space next week!) 
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Show Biz Mirrors Crisis 


mens, Continued from A OE ———————— 


of course, and. are now negotiating 
to give the time to the Ballet 
Theatre troupe, currently in the 
Middle East. 


As far as is known the Moissev 
projected tour to New York under 
S. Hurok sponsorship for next 
April is still okay. Unless, of 
course, world tensions get worse 
between now and then. 


Show biz as a delicate indicator 
of the world’s jitters was again il- 
lustrated last week by a number 
of events around the globe, as 
shown in the following items. 





American Ballet Canceis 
Beirut, Lebanon, Nov. 13. 


The American Ballet Theatre 
troupe, here on a State Dept. spon- 
sored tour, was told to pack up 
and get out of the Middle East 
immediately, They were to go on 
from here to Teheran, etc., but the 
entire tour has been summarily 
cancelled. 


There is a chance, however, that 
they may be booked into some 
European spots, if available, to fill 
in the unexpired time. 





Chinamen Go Home 


Zurich, Nov. 13. 
The Peking Opera, which has 
just completed a good b.o. tour in 
South America, is going right back 
to Peking, by orders from the 
front office. 1 


Although a tremendous b.o. suc- 
cess in most European capita's last 
season and doing fine in South 
America the past three months, 
the troupe could not negotiate 
showings in the North American 
continent. They were booked into 
Mexico and Canada after S. A., but 
both those countries refused the 
troupe entry permits at the last 
minute. They were so anxious to 
play the U. S. that they offered to 
come in on straight percentage, 
with no-guarantees and paying 
their own carfare—a remarkable 
offer, in view of their established 
b.o. potency—but Washington said 
absolutely no dice. 


Which was why they came back | 


to Europe, figuring on some return 
biz. But now that, too, has been 
cancelled. 





Bogs Down Budapest Circus 
Paris, Nov. 13. 
Upheaval in Hungary has bogged 
down the Budapest Circus visiting 
here. 


Two weeks ago when the rebel 
cause appeared to be succeeding, 
the circus-ites “lost” their Govern- 
ment (Communist) “watchdog,” 
tore the hammer and sickle from 
their flag, and generally rejoiced at 
the prospect of freedom. However, 
the subsequent suppression of the 
revolt by the Red Army brought 
about gloom and anguish for their 
families in Hungary. 

A special celebration night, plan- 
ned for the circus’ final sesSion 
here, was changed to a benefit for 
the Hungarian Red Cross. The gala 
collected $6,000. The change in po- 
litical aspects had most French 
performers, who had promised to 
appear, cancelling out. 





Munich Defers Red Satire 

Munich, Nov. 13. 
Munich’s municipal theatre, the 
Kammerspiele, decided to postpone 
the premiere of Jean-Paul Sartre’s 
satiric play, ‘“Nekrassow,”  be- 
cause director Hans Schweikart 
thought it bad taste and unneces- 
sarily provocative to show this 
political farce at a time when the 
world’s stage has turned into a 
stage of war. Rehearsals for “Ne- 
krassow” had already begun when 

the Hungarian rebellion broke. 


The play takes place in news- 
paper milieu. A sensational Paris 
gazette is out of anti-Communist 
propaganda. The editor, hungry 
for a good headline story, de- 
clares an unscrupulous ganster 
was flown from Moscow as a Soviet 
agent. After a lot of confusion 
the police unmask the hoax. 


Sartre wrote “Nekrassow” one 
and a-half years ago. The Paris 
Theatre Antoine showed it for the 
first time and was not very suc- 
cessful. London critics praised the 
Play and it is being shown right 
now in Eastern Berlin. 





Saddler’s Wells? 
Moscow, Nov. 13. 
The Saddiler’s Weiis Ballet 
troupe from London, which is 
skedded to open here on Nov, 15, 





may be cancelled at the last min- 
ute, according to rumor. Minister 
of Culture Sokholov, when queried, 
refused to comment, although ad- 
mitting that the Bolshoi Ballet 
troupe, current in on and all 
other Russian performers in all 
European non-satellite countries, 
have been ordered to return to 
Moscow immediately. 











War-Time Israel 


=== Continued from page 1 aaa 








precautions had not been com- 
pleted in time. 

When the first war news became 
known and Britain and France an- 
nounced their ultimatum te Egypt, 
the U. S. Embassy in Israel—and 
subsequently most other foreign 
missions—warned all foreign citi- 
zens in non-essential positions to 
make immediate arrangements for 
leaving the Middle East. Many 
American civilians either departed 
or got ready for departure at short 
notice; yet the special .boats and 
planes put at their disposal were 
not filled. The U. S. Ice Show, 
playing to capacity houses at the 
Ramat Gan Circus (near Tel-Aviv) 
announced that its artists would 
not leave but complete its sched- 
uled program, only advancing the 
hours of performance so that the 
public could be home earlier. Vio- 
linist Zino Francescatti notified the 
Israel Philharmonic that he would 
play all concerts and recitals as 
scheduled; so did the Italian con- 
ductor, Francesco Molinari-Pra- 
delli, now the orchestra’s guest- 
conductor. It was doubtful, how- 
ever, whether the U. S. authorities 
would permit later visitors to enter 
Israel—which would hit pianist 
Shura Sherkassy (expected for con- 
certs end of November) and the 
American Ballet Theatre (sched- 
uled to open Nov. 18). The only 
American artists to leave Israel 
immediately were the Yiddish ac- 
tors Leo Fuchs (“A Galician Cow- 
boy”), Witler and Lerer. 


All the theatres of Israel con- 
tinued playing though night audi- 
ences were naturally small, as 
large secions of their usual public 
were out of town. Most affected 
was the smash-hit Israeli produc- 
tion of “Pajama Game” which had 
to close down for a few days but 
reopened later. 

Repertories 

The artists of the three rep- 
ertory companies, “Habimah,” 
“Ohel” and “Chamber Theatre,” 
left the cities and made the 
round of army camps and out- 
lying posts, often playing in shel- 
ters and bunkers. Some groups 
played as often as four to five 
times a day in different places, en- 
tertaining troops and hospitalized 
men and women with scenes from 
plays, complete shows, songs, hu- 
morous sketches, and topical stuff. 
The Army’s own entertainment 
units also worked round the clock, 
and composers were busy writing 
new songs to bolster the morale. 
Kol Israel radio revived the songs 
and marches of the Israel War of 
Liberation of eight years ago. The 
Yemenite Dance Group “Inbal” 
also put on shows for the soldiers. 
One day after the surrender and 
occupation of Gaza, the Israel De- 
fense Army Orchestra played a 
concert on the Gaza City Square. 


This “show biz as usual” situa- 
tion proved a bitter disappoint- 
ment to scores of Jerusalemites 
who had hoped that the scheduled 
concert of the Israel Philharmonic 
in the Israeli capital would not be 
attended by the usual patrons and 
seats would be available to those 
music lovers who could not get 
tickets for this heavily-oversub- 
scribed season. But the Edison Hall 
was filled to capacity, with none of 
the subscribers missing. -A large 
crew of policemen had to guide the 
traffic in the pitch-dark streets. 
The orchestra and artists were en- 
thusiastically cheered by the audi- 
ence. , 

Cinema attendance suffered in 
the first days of the blackout but 
playing times were advanced later 
in the week (Israel’s cinemas play 
three fixed-time shows a day, with 
only a couple of Tel-Aviv houses 
performing continuously). Night- 
club business was described “fairly 
good” in Jerusalem and “almost 
normal” in some Tel-Aviv niteries. 





Middle East Fighting 
Keeps 20th’s ‘Dolphin’ 
Cast on Edge, Worried 


Athens, Nov. 6. 
War clouds in the Middie East 
have cast their shadows on the 
20th-Fox company shooting the 


first U.S. picture to be filmed in 
Greece, “Boy on a_ Dolphin.” 
Unit is on a tiny island called Hy- 
dra, 40 miles south of Athens. 
After living aboard a_ steamer 
anchored off Hydra for the last 
month while filming against back- 
grounds of the Isles of Greece, di- 
rector Jean Negulesco plans to 
move his company, which includes 
Alan Ladd, Clifton Webb and 
Sophia Loren, back to Athens’ 
Hotel Grande Bretagne for three 
weeks of shooting on the mainland 
before moving to Rome for inter- 
iors, early in December. 


But Israel's move against Egypt 
has resulted in the cancellation of 
airplane flights to that part of the 
world, stranding many travelers 
there enroute. It also has sent 
scores of U.S. and British nationals 
streaming out of the troubled area 
and to this city, first stop enroute 
to Europe. Hence, the hotels are 
jammed. Because no rooms may 
be available for “Dolphin” com- 
pany in Athens, Negulesco is now 
making tentative plans for sailing 
the Hermes, 2,500-ton-liner on 
which the crew has been living, to 
Athens’ harbor of Pireaus, and 
use it as a floating hotel. 


Meanwhile, Negulesco has been 
awarded a scroll by the [Italian 
State Office of Tourism in appre- 
ciation for his work in directing 
the 1953 production of “Three 
Coins in the Fountain,” first 
C’Scope film to be shot in Europe 
and credited with contributing to 
40-45% increase in tourists to 
Rome. 


Negulesco’s current production, 
also in C-Scope and color, is being 
shot by the same cameraman, Mil- 
ton Krasner. Producer Samuel G. 
Engel, 20th-Fox studio production 
chief Buddy Adler and other com- 
pany officials who have seen the 
footage believe it may do as much 
for tourism in Greece. 


Webb, who was bedded at Grand 
Bretagne Hotel there for a mild 
form of pneumonia, took a turn for 
the worse according to U.S.-trained 
Dr. Athanassios Mantekas, who has 
been Webb’s doctor during his ill- 
ness, 


It was believed he would be able 
to return soon to his starring role 
but now he may be laid up much 
longer than expected. 


‘80 Days’ to Carthay 


Hollywood, Nov. 13. 

Local premiere of Todd-AO’s 
“Around the World in 80 Days” is 
set for Dec. 22 at Carthay Circle, 
with film on regular run following 
day. House is now being refur- 
bished and equipped to handle this 
type projection. 

Number of daily performances 
and price scale not yet reported 
but success at Rivoli, N.. Y., al- 
ready has prompted increasing 
number of matinee performances. 





Italy’ 








OFFER DISNEY OWNERS © 
186,526 SHARES 


Walt Disney Productions, which | 
several months ago revealed plans | 
to offer stockholders rights to sub- 
scribe to 186,526 shares of common 
stock, over the weekend made this 
offer good as to stockholders of 
record Nov. 9, 1956. 


Shareholders will receive a pri- 
mary right to subscribe to one 
share of common for every seven 
shares held, at $20 per share, it 
was disclosed by prexy Roy O. Dis- 
ney in a letter to stockholders. 
Shareholders also will receive a 
secondary right to subscribe, at 
$20 per share, to any shares re- 
maining unsubscribed after the 
primary rights have been exer- 
cised. The expiration date for ex- 
ercise of both classes of rights .is 
Nov. 29, 1956. 


The Bank of America, L, A., and 
Bankers Trust Co., N. Y., will act 
as subscription agents. 


A further stipulation is made by 
company, according to Disney, that 
for every share taken through ex- 
ercise of primary and secondary 
rights, the stockholders will re- 
ceive a further right to buy one 
additional share at $22 through 
Oct. 31, 1957. 

Atlas Corp., which owns approxi- 
mately 17% of outstanding Disney 
stock, already has agreed to exer- 
cise all of its rights in both classes. 
In effect, all stock not subscribed 
by others will be taken by Atlas. 

It is estimated that sale of the 
186,526 shares will give Disney 
about $3,700,000. This will be ap- 
plied to the retirement of com- 
pany’s short-term bank loans. 











VIKING, PHILADELPHIA, 


The Viking Theatre here filed a| 
$1,800,000 treble damage antitrust 
suit in U. S. District Court charg- 
ing eight major film distributors 
and three Philly first-run exhibi- | 
tors with conspiracy and violation 
of the antitrust laws. 

The complaint charges that the 











defendants have engaged in a con- 
spiracy in restraint of trade in har- 
rassing the plaintiff and impeding 
its ability to acquire first-run pic- 
tures. It further claims that the 
distribs, acting in collusion with 
the defendant exhibs, aimed to put 
the Viking Theatre out of business. 
The suit asks the court to enjoin 
further conspiracy and to halt the 
alleged illegal practices. 


The suit names Paramount, 
RKO, Warner Bros., 20th-Fox, Uni- 
versal, Columbia, Metro, and 


United Artists. The exhibitor de- 
fendants are Stanley Warner, Fox 
Philadelphia Building Corp., oper- 
ator of Fox Theatre here, and 
Goldman Theatres. 








Exhibs Try Come-on Stunts; 
One a Presley Imitation Prize 


Chicago, Nov. 13. 
Chicago 
are seeking hypos for lagging busi- 
ness, more noticeably becalmed 
this year than for some time, and 
are turning to flesh to stimulate 
interest in their houses. 
For example, fast Friday night 
(9) saw the Balaban & Katz Nor- 








Boothwoman 


Greensboro, N.C., Nov. 13. 


What has been considered 
the last male stronghold—the 
projectionist booth of a motion 
picture theatre—has been suc- 
cessfully invaded for the past 
14 years at the Asheboro, N.C. 
Sunset Theatre by a pretty 
brunette. 


Reba Clarke, a former hosi- 
ery mill employee, is currently 
marking her 14th anni as 
“boothwoman” at the Sunset 
house. It started in 1942 
when Miss Clarke replaced her 
brother, Kermit, when he en- 
tered the armed forces. 


neighborhood houses | 8immick, 


shore Theatre revive an old pic 
the star-impersonation 
contest. Riding on the Elvis Pres- 
ley wave crest, the impersonations 
were of the gyrating rock ’n’ roller, 
where in the ’30s another Shirley 
Temple had been sought. With 84 
entries for the prelims the week 
previously, the finals saw 15 com- 
pete for the closest in presenting 
the most faithful Presley carbon. 
A rock ’n’ roll record hop followed 
the contest in the theatre lobby. 
In effect, this is an attempt to get 
the movies in on rock ’n’ roll coat- 
tails. 

The same night, Friday (9), a 
northwest side house, the Belmont, 
sold to several co-owners by B&K 
about a year ago, tried to win back 
the business whose loss led to the 
sale in the first place. Manage- 
ment here tied in with Chicago 
Tribune columnist Herb Lyon and 
the unveiling of the 1957 Buick as 
well, hoping for a double hypo. 
Lyon brought with him a variety 
troupe from his local tver, “Spot- 
light on Talent.” Prospect of low 


budget weekend shows is being 


s American IFE to Go On 
Though Form May Alter—Rufni 


* While the scope of its activities 


may be changed, IFE Releasing 
Corp. will continue in business in 
the U. S. in one form or another 


| Renzo Rufini, 'FE prexy who head: 


quarters in Rome, said in Gotham 
last week, 

Rufini had been in N. Y. studying 
the present IFE situation and hud- 
dling on it with exec v. p, Seymour 
Poe. He left over the weekend for 
Rome but expects to return within 
six to eight weeks. 


Rufini said he would propose a 
number of schemes for IFE’s fu- 
ture to the parent organization 
board in Rome. Actually, IFE Re- 
leasing operates independently and 
according to both Rufini and Poe, 
has not drawn any coin from Rome 
since its inception. At the same 
time, it has suffered from a lack 
of product and its overall opera- 
tions have been curtailed. 


One of the possibilities being 
considered is that the Italo prod. 
uct would be channeled througk 
one of the major releasing orgs 
In that case, IFE would close its 
offices in the field and would oper- 
ate more in the manner of\a pro. 
ducer’s representative, 


Poe pointed out that, if such an 
arrangement were to come true 
IFE would then again concern it- 
sei to a greater extent with the 
p-omotion of the Italian ifidustry 
in the U. S. At the moment, ne 
— office exists here to do that 
job. 

Rufini said he was unuware oi 
any plan to open an Unitalia office 
in New York. Unitalia handles th¢ 
promotion of Italo products over. 
seas. Goffredo Lombardo, head o 
Titanus Films and of the Italia 
producers group, only recently con 
firmed reports from Rome that Un 
italia was planning such a move 

Two months ago, Poe was o1 
the verge of a deal with Allie¢ 
Artists, under which nine Italo pia 
would have been distributed in the 


ANTITRUSTER, SUES 11 | U.S. by AA. The deal fell through 


Philadelphia, Nov. 13. | 


however. 

Rufini said. that, having once 
established itself in the American 
market, the Italian industry could 
ill afford to withdraw altogether 
IFE represented the first postwat 
attempt on the part uf foreign pro- 
ducers to widen their foothold in 


the U. S. While it succeeded in 
publicizing Italian stars (with 
American subsidy coin), its dis- 


tribution efforts have generally 
been seen as a disappointment. 
However, the blame must be large- 
ly placed on the Italian producers 
themselves who didn’t adequately 
support their own U. S. unit. 


INSTRUCTIONAL FILM 
FOR TRAFFIC JUDGES 


Hollywood, Nov. 13. 
Jack Chertok’s Apex Film Corp. 
is shooting a nontheatrical film 
series, “Traffic Court,” in coopera- 





|tion with the American Bar Assn., 


to help train traffic judges and 
court attaches. Coin is being fur- 
nished from a special grant’ by the 
automotive industry, through the 
Automotive Safety Foundation. 

Week-long shooting schedule on 
the four 20-minute segments, 
which will. never be seen by the 
public, deals with traffic court pro- 
cedures and law enforcement. 
Some 85 actors are being used. 

William Thiele is directing, with 
attorney James T. Economos of 
ABA supervising, for the Assn.’s 
special committee on traffic courts. 
Apex is producing in association 
with Film Counsellors Inc., of 
ise 2 


Tent 11 (D.C.) Election 


Washington, Nov. 13. 

Marvin Goldman, of K-B Thea- 
tres, was named Chief Barker last 
week at the annual election of 
Washington’s Variety Club, Tent 
11. Hirsh De La Viez, this area’s 
jukebox king, was chosen first as- 
sistant: and Clark Davis, of Dis- 
trict Theatres, second assistant 
chief barker. 

George Nathan, of National 
Screen Service, was elected prop- 
erty master; and Samuel Galantay, 
of Columbia Pictures, became 
dough guy. Added to the board 
were: Frank Boucher, Nathan 
Golden, Harold Saltz, Herbert Gil- 
lis, George Crouch, and Jack Foxe. 

Eddie Fontaine and Jake Flax 
were elected to honorary life 











considered by the management, 


membership on the board, 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year......... 18 
This Date, Last Year......24 








20th CENTURY-FOX 
Starts, This Year....... ..18 
This Date, Last Year......14 





“LOVE IN THE AFTERNOON” 
Gaosang! in Paris) 
Prod.-Dir.—Billy Wilde 
Gesy Cooper, hamver Hepburn. Maur- 
ce Chevalier 
(Started Aug. 272 


COLUMBIA 


Starts, This Year.........31 
This Date, Last Year......30 














“THE STORY OF ESTHER COSTELLO” 
pL Ry ay ad 
00 n 
a ohn & Sesto Woolf 
Dir.—David Miller 
Joan Crawford, Rosanno Brazzi Heath- 
er Sears, Ron Randall, Lee Patterson, 
gone Loder, Bessie Love, Sidney 


James 
(Started Aug. 20) 


“THE BRIDGE ON THE RIVER KWAI” 
(Horizon-American Productions) 
(Shooting in Ceylon) 

Pred.—Sam Spiegel 

Dir.—David Lean 

William Holden, Jack Hawkins, , Alec 

Guinness, — Hayakana 
(Started Oct. 


“GARMENT canTeR” 


Dir.—Robert Aldrich 

Lee J. Cobb, Kerwin Mathews, Richard 
Boone, Gia Scala, Valerie French, 
Robert Loggia, Joseph Wiseman, Har- 
old J. Stone, Adam Williams, Jon 
Sheppodd, Judson Taylor, Celia Lov- 


(stastea Oct. 13 


“THE YOUNG REBELS” 
Prod.—Wallace MacDonald 
Di —David Rich 
Robert hig Roger Smith, Tom 
Pittman, reen, Merry An- 
ders, Kathy ‘Nolan, Sarah Selby 
(Started Oct. 31) 


“THE BEWITCHED” 

hooting in London) 

Prod.—Hal E. Chester 
Dir.—Jacques Tourneur 
Dana Andrews 

(Started Nov. 5) 

“THE NIGHT THE WORLD EXPLODED” 
Prod.—Sam Katzman 
Dir.—Fred F. Sears 
William Leslie, Kathryn Grant 
(Started Nov. 8) 





METRO 
Starts, This Year......... 22 
This Date, Last Year...... 18 











“DESIGNING WOMAN” 
Prod.—Dore Schary 
Dir.—Vincente Minnelli 
Gregory Peck, Lauren Bacall, Dolores 
Gray, Jack Cole 
(Started Sept. 10) 


“THE SEVENTH VOW” 
(Shooting in Hong Kong) 
Prod.—David Lewis 
Dir.—Ronald Neame 
Eleanor Parker, Bill Travers, George 
Sanders, Francoise Rosay 
(Started Oct. 29) 


“SILK STOCKINGS” 
Prod.—Arthur Freed 
Dir.—Rouben Mamoulian 
Fred Astaire, Cyd Charisse, Janis Paige. 
Jules Munshin, Peter Lorre, Joseph 
Buloff 
(Started Nov. 5) 


“GUN GLORY” 
= —Nicholas Nayfack 
ir.—Roy Rowland 
Stewart Granger, Rhonda Fleming. Burl 
Ives, Steve Rowland 
(Started Nov. 12) 





PARAMOUNT 
Starts, This Year......... 17 
This Date, Last Year...... 8 





“THE JOKER” SA 
Prod.—Samuel J. Briskin 
Dir.—Charles Vidor 
Frank Sinatra, Mitzi Gaynor, 

Crain, Eddie Albert, Beverly Gar- 
land, Ted de Corsia, Valerie Alen 
(Started Oct. 12) 


“THE TIN STAR” 

Prod.—Perlberg-Seaton 

Dir.—Anthony Mann 

Henry Fonda, Anthony Perkins, Betsy 
Palmer, Michel Ray, Neville Brand, 
John MclIntire, Mary Webster, Lee 
Van Cleef, James Bell, Howard Pe- 
trie, Peter Baldwin 

(Started Oct. 22) 


Jeanne 











REPUBLIC 
Starts, This Year......... 8 
This Date, Last Year...... 15 
RKO 
Starts, This Year......... 14 
This Date, Last Year...... 11 





“HEAVEN pe MR. peepee” 
(Shoot: at To b 
Prods Buddy Adler, Eugene Frenke 


(Started Aug. 1) 


“THE GIRL Garr HELP IT” 
Prod.-Dir.—Frank Tashlin 
Tom Ewell, Jayne Mansfield, Edmond 


O’Brien 
(Started Sept. 14) 
“BOY ON A DOLPHIN” 
reece) 


Dir.—Jean Negulesco 
Clifton Webb, aren Ladd, Sophia Loren 
(Started Sept. 24 
“ISLAND IN THE SUN“ 
(Shooting in B.W.I.) 
pret err F. Zanuck 
Dir.—Robert Rosen 





James Mason, Joan Fontaine, Dorothy | 
Dandridge. Joan Collins, Michael 
Rennie, Diana Wynyard, John Wil- 
liams, Basil Sydney, John Justin, 
Stephen Boyd, Ronald Squire, Pa- 
tricia Owens and Harry Belafonte 

(Started Oct. 15) 

“OH, MEN! OH, WOMEN!” 

Prod.-Dir.—Nunnally Johnson 

Dan Dailey, Ginger Rogers, David 
Niven, Barbara Rush, Tony Randall 

(Started Oct. 23) 





UNIVERSAL 


Starts, This Year.........29 
This Date, Last Year......25 








“NIGHT PASSAGE” 

Prod.—Aaron Rosenberg 

Dir.—James Neilson 

James Stewart, Audie Murphy, Dan 
Duryea, Elaine Stewart, Brandon de 
Wilde, Dianne Foster, Jay C. Flippen, 
Olive Flavin, John Day, Robert J. 
Wilke, Herbert Anderson, Ellen 
Corby, Hugh Beaumont 

(Started Sept. 14) 


“PAY THE DEVIL” 
Prod.—Albert Zugsmith 
Dir.—Jack Arnold 
Jeff Chandler, Orson Welles, Colleen 
Miller, Barbara Lawrence, Ben Alex- 
ander, John Larch, Royal Dano, Paul 
Fix, William Schallert 
(Started Oct. 15) 


“THE MAN OF A THOUSAND FACES” 
Prod.—Robert Arthur 
Dir.—Joseph Pevney 
James Cagney, Dorothy Malone, Jane 
Greer, Jim Backus, Jeanne Cagney, 
Clarence Kolb 
(Started Nov. 5) 
“JOE DAKOTA” 
Prod.—Howard Christie 
Dir.—Richard Bartlett 
Jock Mahoney, Luana Patten, Barbara 





Lawrence 
(Started Nov. 12) 
WARNER BROS. 
Starts, This Year..... on ae 
This Date, Last Year...... 20 











“THE GIRL MOST LIKELY” 
Prod.—Stanley Rubin 
Dir.—Mitchell Leisen 
Jane Powell, Kaye Ballard, Cliff Rob- 
ertson, Keith Andes, Tommy Noonan, 
Una Merkel, Frank Cady, Kelly 
Brown, Judy Nugent, Venetia Ste- 
phenson, Valerie Anderson 
(Started Sept. 6) 
“ESCAPADE IN JAPAN” 
Prod.—Arthur Lubin 
Dir.—William Snyder 
Teresa Wright, Cameron Mitchell, Jon 
Provost, Roger Nakagawa, Philip 


Ober 
(Started Oct. 2) 


“THE VIOLATORS” 
{Galahad Productions) 
(Shooting in New York) 
Exee. Prod.—-Himan Brown 
Prod.—Mende Brown 
Dir.—John Newland 
Arthur O’Connell 
(Started Oct. 15) 








“THE SLEEPING PRINCE” 

(LOP Productions) 

(Shooting in London) 
Prod.-Dir.—Laurence Olivier 
Marilyn Monroe, Laurence 

Dame Sybil Thorndyke 
(Started Aug. 4 


“A FACE IN THE CROWD” 

(Newtown Productions) 

(Shooting in New York) 
Prod.-Dir.—Elia Kazan 
Andy Griffith, Patricia Neal 
(Started Aug. 13) 


“UPearvette ESCADRILLE” 
Prod.-Dir.—William A. Wellman 
Tab Hunter, Etchika Choureau, J. Car- 
rol Naish, Marcel Dalio, David Jans- 
sen, William Wellman Jr., Jody Mc- 


Crea 
(Started Oct. 19) 
“SHOOT OUT AT MEDICINE BEND” 
Prod.—Richard Whorf 
Dir.—Richard L. Bare 
Randolph Scott, James Craig, Dani 
Crayne, James Garner, Gordon Jones 
(Started Nov. 5) 
“THE STORY OF MANKIND” 
Prod.-Dir.—Irwin Allen 
Ronald Colman, Charles Coburn, Hel- 
mut Dantine, Dennis Hopper, Sir 
Cedric Hardwicke, Peter Lorre, 
Agnes Moorehead, Vintent Price 


Olivier, 





(Started Nov. 12) 


_— 


INDEPENDENT | 


“GUN FOR A TOWN” 
(Jerold Zukor Productions) 
(For Allied Artists) 
(Shooting at American-Internaticnal 
Prod.—Frank Woods 
Dir.—Max Glandbard 
Dale Robertson, Brian Keith, Rosano 
Rory. Dick Kallman, Buddy Baer, 
Mike Lane, Don Megowan, Charles 
Fredericks, Alex Lockwood 
(Started Oct. 8) 


“CROSS-UP” 

(Security Pictures, Inc.) 

(For UA Release) 

(Shooting in New York) 
Prod.-Dir.—William Berke 
George Montgomery, Marilee Earle 
(Started Oct. 28) 


“THE SWEET SMELL OF SUCCESS” 
(Hecht-Hill-Lancaster Productions) 
(For UA Release) 
(Shooting in New York) 
Prod.-—James Hill 
Dir.—Alexander Mackendrick 
Burt Lancaster, Tony Curtis, Susan 
Harrison 
(Started Oct. 29) 
“WEST OF SUEZ” 
(Amal gay Re Productions) 


—— on) 
oig-Richard Gordon, Charles 
Fr. ‘Vetter Jr. 
Prods.—D. E. A. Winn, Bill Luckwell 
Dir.—Keefe Brasselle 
Keefe Brasselle, Kay Callard, Anton 
Diffring, Sheldon Lawrence, Bruce 


Seton 
(Started Oct. 29) 
“CONQUEST” 
(Benedict Bogeaus Preductions) 
(For 20th-Fox Release) 
Prod.—Benedict Bogeaus 
Dir.—Allan Dwan 








Debra 





Ray Milland, Anthony Quinn, 


Town Suffers If | 


Nothing Flickers v= 


Medina, N. D., Nov. 13. 

Another example of how this ter- 
ritory’s town merchants and bank- 
ers are banding together to keep 
their towns from being theatreless 
has occurred here. After two years 
without a showhouse, Medina 
“business” has induced Norman 
Ruele to launch a 350-seat theatre 
on their promise to cooperate in 
enlisting support for the venture. 
Ruele had previously converted 
his former theatre to commercial 
purposes. 

Medina tradesmen found that 
lack of a film theatre put the burg 
at a disadvantage commercially 
with other nearby communities. 

In recent weeks theatres also 
have been reopened at Litchfield, 
LeCentre and Owatonna, Minn. 


‘OLDEST’ THEATRE BODY; 
CAROLINAS’ TOA MEETS 


Greensboro, N.C., Nov. 13. 
The “oldest” organized associa- 
tion of theatre men in the United 
States, Theatre Owners of North 


and South Carolina, will hold its 
44th annual convention at the 
Hotel Charlotte, Nov. 25-27. Jack 
D. Fuller is president. 

The agenda for the three day 
meeting has been prepared by 
Howard B. McNally of Fayetteville 
and R. L. Baker Jr., of Gastonia. 
Assisting them have been Ernest 
G. Stellings, in charge of show- 
manship clinics; C. P. Freeman Jr., 
entertainment; F. H. Beddingfield, 
exhibits; Mrs. Runa C. Greenleaf, 
ladies’ activities; L. L. Theimer, 
publicity and talent. All are of 
Charlotte. The reception commit- 
tee will be headed by Roy Rowe of 
Burgaw and J. M. Kime of Rose- 
boro, while hotel reservations and 
convention registrations will be 
taken care of by Ulmer S. Eaddy 
of Charlotte. Special guests come 
under the jurisdiction of H. E. 
Kincey of Charlotte. 

Registration will commence at 
noon, Sunday, Nov. 26, with the 
afternoon devoted to a director’s 
meeting and a social hour hosted 
by C. J. Mabry, president, and R. 
L. Simpson, manager of Motion 
Picture Advertising Service Com- 
pany. 

Special showmanship clinics have 
been arranged for Monday. Com- 
pleting the day’s activities will be 
a social hour. 

The Tuesday morning session 
will be devoted to speeches by mo- 
tion picture industry personages. 
Annual stockholders’ meeting will 
be held Tuesday afternoon. 

Completing the three-day affair 
will be the annual President’s Ban- 
quet and Ball in the hotel ballroom 





'on Tuesday night. 





Nat'l Film Adds Hub 
For Republic Pictures 


National Film Service, which 
previously handled backroom work 
of Republic Pictures in some 18 
cities, last week took over the 
same chores in Rep’s’. Boston 
branch. 

Arrangement with NFS now 
leaves Rep with only 14 cities 
where it maintains its own fa- 
cilities. NFS. incidentally, does 
al! backroom work of United Ar- 
tists, RKO and Buena Vista 
throughout the country. 





Paget. Rudolfo Acosta, Harry -Carey 
Jr., Chubby Johnson, Byron Foulger, 
Frank Gerstle 

(Started Nov. 5) 


“IL CRIDO” 

(Robert Alexander Productions) 

(Shooting in Rome) 
Prod.—Harrison C. Reader 
Dir.—Michael Angelo Antoini 
Steve Cochran 

(Started Nov. 5) 


“JUNGLE HEAT” 
(Bel Air Productions) 
(For UA Release) 
(Shooting in Hawaii) 
Prod.—Aubrey Schenck 
Dir.—Howard W. Koch 
Lex Barker. Mari Blanchard, Glenn 
Langan, James Westerfield, Rhodes 
Reason 
(Started Nov. © 
“DAUGHTER OF DR. JEKYLL” 
(Film Ventures, Inc.) 
(For Allied Artists) 
Prod.—Jack Poilexfen 
Assoc. Prod. pee Lahn 
Dir.—Edgar Ulm 
John Agar, Gloria Talbott. Arthur 


(Started Nov. 9) 
“VOODOO WOMAN” 
(American-International Release) 

Exee, Prods.—Samuel Z. Arkoff, James 


Dir —Edward L. Cahn 
Marla English, Tom Conway, Lance 
Fuller, Mary Ellen Kaye, Paul Dubov, 
Frank Lackteen, Emmett E. Smith 
(Started Nov. 12) 








Vogel Team 


=a Continued from page 7 eee 


| Vogel has taken the position that 
| he doesn't want to say anything re- 
lating to the company’s position 
until he can present a concrete 
accomplishment. He has reiterated 
again that he’s “nobody's stooge” 
and that he is determined “to do 
a job for the small stockholders.” 
Amassing Proxies 


The position of Wall St. houses 
controlling various amounts of 
Loew’s shares appears to be di- 
vided. Several small brokerage 
firms are quitely amassing the verb- 
al proxies of their clients so they 
can establish a favored position 
Should a showdown fight take place. 








maining neutral. For example, a 
spokesman for Bache & Co., which 
controls a “substantial” amount of 
Loew’s shares, said the firm has 
not taken any side and the position 
it takes would “depend on what 
our clients want.” A number of 
brokerage firms. including Bache, 
have maintained “friendly” rela- 
tions with the present management 
and have been conferring with 
Loew’s executives regarding the 
company’s predicament. 


There has been no rapproche- 
ment between Lehman-Lazard 
group and the dissident faction 
headed by Judge Louis Goldstein 
(Lowenstein Foundation) and at- 
torney Saul Rogers. A spokesman 
for the latter group stated that 
“We will be happy to join” Leh- 
man and Lazard if they launch 
a proxy fight, but he emphasized 
that no effort has been made as 
yet to combine the activities of 
both factions. The Goldstein-Rog- 
ers dissidents, said to control some 
390,000 shares, have made no overt 
attempt to challenge the manage- 
ment. “We want to make sure of 
our grounds first,” the spokesman 
said. 


One thing is certain despite the 
numerous reports of an upcoming 
proxy battle—no group has official- 
ly embarked on the task of solicit- 
ing proxies. In order to do so, the 
intention of such a move must be 
filed with the Securities & Ex- 
change Commission. 


Reports, however, persist that the 
Wall Streeters controlling large 
block of stocks are continuing to 
“shop around” for a new president 
to head Loew’s if the decision is 
made to unseat the present man- 
agement. The presidential quest 
was stressed in the Time mag piece 
as was the status of Dore Schary. 

Schary is due in New York next 
week and is expected to sit in on 
the board of directors meeting on 
Nov. 21. There are reports that the 
company will make an attempt to 
settle Schary’s contract in return 
for an independent production set- 
up at the studio. If this occurs, 
Ben Thau may become studio ad- 
ministrative head. 


Vogel is expected to give the 
board a report on his initial survey 
of the studio and his recommenda- 
tion as to what can be done to 
improve the company’s earning po- 
sition. Shortly after the board 
meeting he will return to the 
Coast to continue his study of stu- 
dio operations and perhaps begin 
some of the changes that_are an- 
ticipated. 


Old Film Ratings 


=a Continued from page 7 jee 














first-run theatres operating in the 
same city. 


The results of a Pulse study may 
serve to provide the motion picture 
industry an indication of the pub- 
lic’s like and dislikes regarding 
feature films. For example, “Daisy 
Kenyon,” starring Joan Crawford, 
on WATV outdrew “The Three 
Musketeers” on WOR-TV by 53.5 
to 43.7. Similarly 
starring Ingrid Bergman and Cary 
Grant on WOR-TV bested Louis de 
Rochemont’s “House on 92d St.” 
on WATYV by 57.5 to 49. 

The survey also showed that 
WOR-TV’s “Champion,” starring 
Kirk Douglas, topped WATV’s “Les 
Miserables,” starring Charles 
Laughton and Fredric March, by 
58.6 to 43.8 and WATV’s “How 
Green Was My Valley,” starring 
Walter Pidgeon and Maureen 
O’Hara, beat WOR-TV’s “The Lock- 
et” by 50 to 48.5. 

While the four-week study may 
not be complete in all aspects, it’s 
felt that it shows that the public 
apparently prefers the pictures 





with the top star names. 


Other brokerage houses are re-| 


“Notorious,” ‘ 





Jake Wilk Dies: 
Film Man With 
A Legit Yen 


Jacob Wilk, who died Monday 
(12) in New York’s Mount Sinai 
Hospital at the age of 70, was an 
oldtime show business exec who 
became one of the first important 
liaisons between the film industry, 
in the name of Warners, and the 
legit theatre. Jake Wilk spotted 
the possibilities and economic de- 
sirability of transferring the Broad- 
way clicks to the screen and, in his 
longterm tenure as story editor at 
WB, nailed down numerous impor- 
tant properties for the company. 


He had the reputation as the one 
responsible for spreading around 
Warner money for backing plays 
with Antoinette Perry, Brock Pem- 
berton, Herman Shumlin and the 
Shuberts. In behalf of WB, he was 
closely associated with George Ab- 
bott and merged interests in buy- 
ing the Biltmore Theatre, N. Y., 
which was sold some five years ago 
at a substantial capital gains profit. 

The profits deals withstanding, 
Wilk was a devotee of the “the- 
atre,” regardless of profit or loss, 
and in mostly all cases it was 
profit 


It was in the depression years 
of the 1930’s that he got WB inter- 
ested in plays to the extent of back- 
ing Broadway productions for the 
full capitalization. Despite severe 
resistance, he and attorney John 
Wharton were successful in work- 
ing out a still “official” formula for 
the division of screen rights pro- 
ceeds among the legit people, 
namely, 60% for the authors and 
40% for the producer and his 
backers. 


The association with Abbott 
brought “Brother Rat” and “Boy 
Meets Girl,” among others, into 
WB production. And it’s regarded 
as fact, not fiction, that Wilk in- 
duced Jack Warner to give the pro- 
ceeds of Irving Berlin’s picturized 
“This Is the Army” to Army Emer- 
gency Relief. 

Wilk left WB in 1952 (an econ- 
omy move) after an association 
that began in 1929. But, while go- 
ing freelance, he was still commis- 
sioned by Jack Warner to repre- 
sent WB on story properties which 
did not fall within the realm of 
Eliot Hyman’s television backlog 
buyout. With free agent status, 
Wilk worked out the combination 
of George Stevens, Henry Ginsberg 
and Edna Ferber for the produc- 
tion of “Giant” under the WB aegis 
and, kidding on the square, Wilk 
had commented that “at last WB is 
working for me.” He returned last 
week from England, where he was 
negotiating rights to a new play. 

Prior to his WB tieup, Wilk was 
associated with the late legit pro- 
ducer William A. Brady (in 1909), 
did public relations work for the 
old World Film Co. and was linked 
with Louis Selznick before he es- 
tablished his own play brokerage 
business. 

Surviving are the widow, Eva; a 
son, Max, a television scripter and 
playwright, and two daughters, 
Mrs. Ruth Notkins and Mrs. Alfred 
Palca. 


New York City’s Tent 
Elects Slate Nov. 28 


Variety Club of New York, Tent 
35, will hold its aneual member- 
ship and election meeting at Toots 
Shor’s on Nov. 28. 

The following slate of officers 
has been placed in nomination. 
Harold J. Klein, chief barker; Rich- 
ard Brandt, first assistant; Larry 
Morris, second assistant; William 
Bower, property master; Jack .H. 
Hoffberg, dough guy. 

Nominated as canvasmen were 
George W. Brandt, Charles Ali- 
coate, Irving Dollinger, Sherwin 
Kane, Martin Kornbluth, Jack 
Levin, Martin Levine, Ira Mein- 
hardt, Charles L. Okun, David 
Picker. Harold Rinzler, Jack Ro- 
senfeld, Burt Robbins, Ernie Sands, 
Cy Seymour, Robert K. Shapiro, 
Spyros S. Skouras, Charles Sma- 
kowitz, Morton Sunshine, Saul 
Trauner, and George Waldman. 

Nominating committee also cre- 
ated the designation of lifetime 
honorary canvasmen for charter 
members; naming David A. Levy 
and Morris Sanders for the honor. 
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Theatre Circuits As Producers 
No Cure For Trade's Ils—Skouras 





Spyros P. Skouras, president of + 
20th-Fox, made it plain in Man- 
hattan last week that he had 


strong misgivings about plans of 
theatre circuits’ to go into produc- 
tion. 

At the same time, he made offi- 
cial 20th’s ambitious production 
plans for 1957. Studio in the year 
starting April will be turning out 
between 50 and 54 feature pix, in- 
cluding 30 to 32 “A” films and a 
group of 25 features from the unit 
formed by Robert L. Lippert. To- 
tal is the highest since he took 
over the firm’s presidency, Skouras 
observed. 

Included in the 50 will be a 
number of British quota pix. Skou- 
ras disclosed a deal for one or 
two films a year with Daniel Angel, 
a British producer. Five or six top 
indie units, including those headed 
by Darryl F. Zamuck and David O. 
Selznick, will be contributing pix 
to the 20th sked. 

20th’s studio ‘facilities’ will be 
thrown open to outside producers 
who can expect financial and other 
aid from Skouras. However, he 
said, the condition is that 20th will 
be handed these pictures for dis- 
tribution. 

Asked his opinion about exhib 
moves into production to solve the 
product shortage, Skouras thought 
such plans “ill advised.” He noted 
the great problems facing the in- 
dustry and opined that the exhibs 
would contribute most importantly 
by concentrating on improvements 
at the theatre end. “Exhibitors go- 
ing into filmmaking is not going 
to solve our problems,” he de- 
clared. 

With the latest count showing 
17.561 CinemaScope installations 
in the U. S.. Skouras said this was 
virtually saturation. 

Skouras said 20th intended to 
face the tv competition “frontally 
and in a manner which will suc- 
ceed.” He noted that both Elia 
Kazan and John Huston would 
make further pix for the studio. 
20th also is negotiating with 
George Stevens and may make an- 
other film with Elvis Presley whose 
“Love Me Tender” is 20th’s piece- 
de-resistance for Thanksgiving. 

Skouras opined that 20th’s earn- 
ings for 1956 would be approxi- 
mately the same as last year, with 
tv and oil revenues balancing the 
loss in domestic income. Foreign 
earnings are about the same as in, 
1955. 20th in 1955 earned $2.28 per 
share. Its revenue from tv this 
year should run to $5,800,000 and 
from oil to $500,000. 











Sponsored Critics 
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has been handling placement of 
theatre-sponsored critics. 

Omar Ranney of the Press was 
not available for sponsorship as 
he’s handling the film and drama 
stuff for the temporary tabloid 
which the Guild is publishing at 
7c daily, with a press run of around 
150,000. This daily, called the Re- 
porter, sells amusement ads at $10 
per inch but is limited. 

Additional show biz features are 


being contributed to section by 
Glenn Pullen of Plain Dealer, 
Windsor French and Jack Warfel 


of the Press, and Peter Bellamy of 
News. 

Although ostensibly rivals, these 
birds with many strange feathers 
are now roosting together and 
amicably splitting assignments in 
same field. Every staff member on 
the Guild-manned Reporter donat- 
ed services but will share profits 
when and if a melon is cut after 
blackout is lifted. Intervention by 
Mayor Anthony J. Celebrezze, who 
brought negotiators for three pub- 
blishers and Guild into collective 
bargaining sessions at city hall with 
Federal conciliator, may speed up 
settlement of a dispute that has 
put a serious crimp in big-business 
merchandising here. 

Parenthetically, the critics get 
this air buildup because of the 
strike in a city where the publish- 
ers frown upon any ard all “out- 
side” work by their staffers. In 
most provincial cities byliners be- 
come air personalities and make 
substantially more income. outside 
the newspaper office than inside— 
a division of loyalties the Cleve- 





land press lords oppose. 


COMPO Asks Hearing 
Washington, Nov. 13. 
Permission for COMPO wit- 
nesses to testify at the forth- 
coming hearings of the Forand 
subcommittee of the House 
Ways and Means Committee 
has been requested. 
Committee’s sessions com- 
mence on Nov. 26. The 
COMPO tax committee expects 
to ready a brief for the hear- 
ings. The industry is expected 
«to push for complete elimina- 
tion of the admissions tax on 
motion pictures. 


DeMille Luncheon 


=== Continued from page 4 jee 


that “only six pictures have ever 
grossed, in the history of the in- 
dustry, what ‘The 10 Command- 
ments’ cost.” This js where he 
saluted Balaban and Freeman for 
their “faith in faith.” The pic- 
ture is the 76-year-old DeMille’s 
70th production in his .43-year 
career in Hollywood. 

The film, which opened a two-a- 
day run at $3.30 top last Thursday 
(8) at the Criterion, on Broadway, 
represents $13,500,000 negative 
cost (which figure DeMille didn’t 
mention) and when he observed 
“my $8,000,000 estimated budget 
almost went twice that” he probab- 














ly referred to print costs, adver- | 


tising, etc. 


Pic opened its roadshow engage- 
ment to a $150,000 advance, con- 
sidered very sturdy by the busi- 
ness-minded Paramounteers who 
recognize that its expected $20 to 
$30 million grossing potential— 
some place it nearer $50 million— 
will take many years for realiza- 
tion. (As another aside, Yul Bryn- 
ner, among the cast members at 
this lunch, mentioned to this re- 
porter, “The Old Man said to me, 
‘Do you want to appear in a picture 
which your grandchildren will love 
and appreciate?’ and I was in.”) 

The 150 clerics, civic leaders, in- 
dustry toppers, other VIPs at the 
luncheon were told that “this 20- 
000 feet of film is the most modern 
story I ever made because Moses’ 
10 Commandments from Mount 
Sinai is the story of free men un- 
der God.” 


DeMille glibly and expertly 
paraphrased his philosophy of 
faith, and observed that “graven 
images on dollar bills could also 
be falsely worshipped as were the 
graven images of Rameses’ time: 
that where it was a calf of gold or 
other symbols, the worshipping of 
gold, the fleshpots, and the like, 
are just as wrong today. He added 
that without the 10 Command- 
ments none of us could live in 
peace with one another. His ex- 
pert knowledge of theology, as it 
applied to the different faiths, was 
also fully evident. His observation 
that “God is no mascot” fer any- 
body was part of the same, savvy, 
hard-punching delivery. 


Balaban. introduced him as Cec- 
il P. DeMille—the “P” for Para- 
mount. 


(nee 








Mayfair Dances 
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has to sing for his supper and 
some of the theatre’s most fetching 











their own once-over. 

| After World War I and until the 
depression Mayfair Dances were 
held in the Chrystal Room of the 
old Ritz-Carlton at 46th and Madi- 
son and the facility with which the 
ladies could navigate that lovely 
room’s stately staircase was a meas- 
ure of their talents. Ever since 
that time there has been misty talk 
of reviving the Mayfairs but no- 
body did anything about it until 
Charlie Columbus (Snow and Co- 
ljumbus) got together with a cou- 
ple of cronies and the blessings of 
Jack Rumsey, dean of Broadway’s 
cavaliers, and the “Columbus” of 
the original dances. A governing 
committee was set up and invita- 


there we were, dancing once more 
to “Look for the Silver Lining, 
which they used to strike up when 
Marilyn Miller arrived, breathless- 
ly late, in a shimmering white ball 
gown. 

But memories were matched Sat- 

urday night by the cast of topflight 
people who turned up in their best 
duds. Lily Pons was there, and 
Judy Garland, not missing a dance. 
Margaret Leighton was perhaps 
the belle of the ball in a striking 
white number that caught every- 
one’s optic. Shirley Booth, just off 
a boat from Europe, Natalie Shae- 
fer, Mr. and Mrs. Richard Rodgers, 
Danton Walker, shaming the other 
Broadway newsmen with his tails, 
Maureen Stapleton, Eva Gabor, Pa- 
trice Munsel, William Inge, Helen 
Menken,. Paula Lawrence, Mrs. 
Martin Beck and the Leonard Ly- 
‘ons were others. 
Heidi Krall, the ‘‘Met’s” new eye- 
» ul, wore cloth of gold and Patricia 
Peardon was literally a waltzing 
doll. Lulu (Mrs. William Anthony) 
McGuire was in Charlie Columbus’ 
party and Mrs. William Rhine- 
lander Stewart was with George 
Oppenheimer. Elsa Schapiarelli 
was beaued by Earl Blackwell and 
Mrs. Lem Ayers came with Wil- 
liam C. Raiser. ‘ 

Vinton Freedley, the Abel 
Greens, Mr. and Mrs. Worthington 
Minor, Ted _ Straeter, Cobina 
Wright, William Hawkins, Mar- 
garet Carson, Bill Herz, Charles 
Sorel, Polly Rowles, Radie Harris, 
Charles “Chuck” Bowden, Nancy 
Coleman, David King Wood, Dick 
Horner, Mrs. Meyer Davis, Lily 
Lodge, Sid Luft, Hope Hampton, 
Robert Smith, George Richard, 
Dick Barr and Peppy D’Albrew, of 
course, were there. 

An aging reporter must be for- 
given if he ached for.the sight of 
Marion Harris, Mary Eaton and 
Irene Bordoni, but they were re- 
membered in the fragments of 
showtunes of the twenties with 
which they were identified and 
which the Meyer Davis Orchestra 
happily dished up, sometimes with 
the maestro himself at the stick. 

Vivienne Segal, Bill and Mad- 
eline Gaxton, Jack Whiting, Irene 
Delroy and some of the other ear- 
lier Mayfair regulars must have 
stayed home watching television. 
They would have had a fine time 
and received a special bang out of 
the display of Russell Patterson 
sketches of other nights long ago. 

Jack Rumsey was ill and couldn’t 
make it, but Clara Bell Walsh was 
there. All house rules are aban- 
doned in the case of this doughty 
socialite friend of show people. 








dolls have a chance to dress up for 


tions posted. And all of a sudden | 
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Detroit and Peoria Most Harassed Cities—Top 
Writers ‘Feel Catholic Disapproval 





Theatres Relighting 


Minneapolis, Nov.. 6. 

Ray of sunshine for ‘Film 
Row here is reopening of a 
number of the territory’s shut- 
tered theatres. 

Among the darkened houses 
being relighted are the Su- 
perior, Superior, Wis. and 
those at Cold Springs and New 
— Minn., and Groton, 

As far as is known here 
there are no more closing 
presently contemplated, other 
than those previously reported. 
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all ’round, starting from the in- 
ception of a picture to actual re- 
lease. : 

“We consider the independent 
producers releasing through us to 
be clients, and in this way we ex- 
pect to offer them better, more 
intensive service,’ Taplinger com- 
mented. 

In appointing Hutner, Warner 
Bros. is following a trend. At Co- 
lumbia, for instance, Jonas Rosen- 
field is in charge of “indie rela- 
tions” (although Warwick Produc- 
tions is still casting around for its 
own N. Y. rep). At Metro, Arthur 
Canton is in charge of keeping the 
indies happy. Leon Roth is the 
United Artists rep on the Coast. 

At 20th-Fox, special men have 
been brought in from time to time 
to work on important pix in con- 
junction with the regular home- 
office staff. Situation at 20th, 
where a growing number of indie 
units now are contributing prod- 
uct, also may call fer a coordinator 
in the not too distant future. 

However, some don’t see the 
need to maintain a liaison contact. 
Said one publicity exec: “What is 
there that he can do that we don’t 
already do?” 

Hutner’s appointment at WB, seen 
considerably strengthening the 
department since he’s had broad 
and active experience in the pro- 
motional field, is not considered 
as weakening the position of the 
indie pressagents that are em- 
ployed by the producers. “I'll be 
darn glad to know for sure who I 
will be working*with and to whom 
I can come when I have a prob- 
lem,” commented one. 


YANK FILMS LEAD OCT. 
B.0. PARADE IN MIILAN 


Milan, Nov. 6. 

Of the 34 films exhibited in 
Milan during October, 15 _were 
made in Hollywood and 12 Italian 
pix. However U.S. pix easily topped 
the Italian for boxoffice returns. 
“Picnic” (Col) broke all records, 
collecting about $890,000 in 27 
days, and is still running. 

The second best film was “Artists 
and Models” (Par). 

Local crix have given various 
kudos to “Picnic,” mentioning Ros- 
alind Russell, cameraman James 
Wong Howe, Shirley McLaine and 
others, and giving them the max- 
imum of praise. 


























Sock Product Draws and TV Dulls 
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were délayed in release. 


in the new year. 


Loew's is figuring on a protracted revenue intake 
from tv as a fiscal cushion in the next several years 
and economies due under the new Joseph R. Vogel 
Company’s past fiscal 
year has yet to be officially reported on but doubt- 
less the met will show a drop and gross business 
probably will be about $170,000,000, or the same as 


regime could further help. 


1955. : 
Although NT has been lopping 


ginal houses, the gross this year likely will be equal 
to, or slightly over, 1955’s $61,700,000. Recent sale 
of the Roxy Theatre in N. Y. means a net of $2,400,- 
000 accruing to the circuit for the current year, and 
this will account largely for a jump in the con- 


solidated profit. 


Paramount is relying substantially on “Ten Com- 
mandments,”. and this will be a long pull because of 
Despite this, the gross 
should be about $115,000,000, marking a $2,500,000 


the slow playoff intended. 


jump over last year. 


These are two big money- 
makers and the returns from them will be credited 
to 1957, meaning a hefty headstart toward income 








now 50%-owned 


will 


to tv. 
off certain mar- 


A slight rise in gross for Stanley Warner is fore- 
seen, although the net will be down a little. 

At 20th-Fox, estimates have it that a gain of about 
4% will be shown in both gross revenues and oper- 
ating net profit, the latter to be further enhanced by 
“nonrecurring” income from the disposition of pic- 
tures to National Television Associates, which is 


by 20th. 


Universal is riding high, its gross for fiscal 1956 
being figured at a record $80,000,000. Net profit 
up slightly. Company has a substantial po- 
tential in its backlog, which has yet to be routed 


Warners’ net will be considerably off because of 
the static situation’ at the studio prior to the Serge 
Semenenko takeover. 
and such “outside” productions as George Stevens’ 
“Giant” and Elia Kazan’s “Baby Doll” promise im- 
provement in the near future. ‘ 

Wrapping it up, there’s beaucoup money to be 
raked in as shown by the corporate grosses, 
companies are called upon to cut costs and they’re 
headed in this direction. 
ness, of course, and only time will tell if it’s actually 


But the lot is buzzing now 


The 


It’s an unpredictable busi- 


headed toward a more stabilized economy. 





John Fischer’s October piece in 
Harper’s on “The Harm Good Peo- 
ple Do” is being widely, distributed 
in reprint form and has occasioned 
some comment in the film industry 
although Fischer is concerned with 
the National Organization for 
Decent Literature, a Catholic body 


sparked by Monsignor Thomas 
Fitzgerald. This group has caused 
the barring of writings whose au- 
thors have copped Nobel, Pulitzer 
and other prizes. Salé of reprints 
of Ernest Hemingway, Emile Zola, 
Arthur Koestler, John O'Hara, 
John Dos Passos and Joyce Cary 
have been stopped. 


These practices reperted in Har- 
per’s have also disturbed the Au- 
thor’s Guild during past year. 

Worst book censorship area to- 
day—treplacing Boston—is Detroit. 
Peoria is also very much under 
bluenose control. 

What interests film industry is, 
of course, the parallel with the 
Catholic Legion of Decency. In 
both instances it’s not the church- 
men’s ratings of books or films for 
their own followers that draws fire 


but imposition of such views upon 
non-Catholics, 


= ey 
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and Frank Ricketson. Comment is 
made that, even if these are their 
convictions, the psychological re- 
sponse within the trade and public 
to such statements is extremely 
harmful. 


Those who hold out hope for the 
small house say it fulfills an im- 
portant function, particularly 
where it’s the only film theatere in 
town. Downtown merchants are as 
interested in the continued func- 
tioning of a house as is the theatre 
operator himself. 


For a variety of reasons, the 
companies are beginning to build 
up their release skeds again. Lead 
has been taken by 20th-Fox which, 
next year, expects to release up to 
55 features, some of them quite 
specifically tailored to please the 
smaller houses. 


The smaller operators complain 
that it isn’t only the shortage of 
product that hurts them, but the 
extravagant terms asked by some 
of the major distributors on their 
big pix. Yet, increasingly, outside 
sources are feeding ‘“bread-and- 
butter” pictures into the market. 


It’s been argued that these low- 
budgeters cannot stand in compe- 
tition with television and actually 
do harm to the standing of the in- 
dustry in the public’s mind. This 
is answered with the reasoning that 
past experience has shown that a 
“small” picture, if it contains the 
proper elements, can show a nice 
profit in the face of adversities. 
One indie producer recently said 
that his quickies could play up to 
5.000 dates and gross around 
$300,000, provided the exploitation 
values are there. 














Olympics Booms 
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voli theatre (recently given a ma 
jor facelift) will have his “Olym- 
pic Follies,” with Richard Hearne 
and Julia sharing the top billing. 
Martin is asking $3 top for this 
shew. Understood that Julia is also 
coming in for a percentage cut 
over and above a certain intake. 


For the first time in local show 
biz memory, two big tops, Wirths 
and Bullen Bros., come into this 
keyer to get anticipated heavy 
trade. Both shows will play a two- 
a-day policy during the Games’ 
run, 

Local pic loops are presently 
lookseemg their vaults for topgrade 
product to catch their share of biz. 
Most of the marquees, it’s under- 
stood, will carry the American flag. 
Australian Broadcasting Commis- 
sion is set to feature a series of 
concerts by top overseas stars, in 
addition to special symphony con- 
certs along Hollywood Bowl lines. 
Thus, 1956 should go down in local 
show biz annals as a record year 
viewed from a monetary angle. 
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BRINGS TO STARDOM 
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JAMES DEAN IN ‘EAST OF EDEN’ « 
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IN 1951 ELIA KAZAN BROUGHT TO STARDOM MARLON BRANDO IN ‘A 


STREETCAR NAMED DESIRE’ * IN 1955 ELIA KAZAN BROUGHT TO STARDOM 


FOR NEW YEARS 1957 ELIA KAZAN 


ARROLL BAKER 
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PRESENTED BY WARNER BROS. 
PROMOTED BY WARNER BROS! 


ELIA KAZAN'S 


PRODUCTION OF : 


TENNESSEE WILLIAMS: 


BOLDEST STORY! 








KARL MALDEN CARROLL BAKER= ELI WALLAGH 


Story and Screen Play by TENNESSEE WILLIAMS - Directed by ELIA KAZAN -A NEWTOWN Production 
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Checking Film Row 





CHICAGO 


Balaban & Katz theatres spon- 
soring Elvis Presley contests in 
their nabe theatres, with deejays 
Reed Farrell and Spider Webb 
emceeing. Competition has patrons 
imitating the rock ‘n’ roller; best 
carbon cops a prize. 

Fred Bunkelman joined Univer- 
sal exchange here as a country 
salesman, transferring from com- 
pany’s Minneapolis branch. 


Ralph Kettering handling pub- 
licity chores for Palace, “Cine- 
rama” showcase. - 


Motion pieture theatre division 
of the Community Fund raised 
50% of its goal so far, with three 
weeks to go. 

Variety Tent No. 26 to elect a 
new Crew for 1957 at elections in 
Congress Hotel clubrooms Satur- 
day (17). 

“Julie” follows Ri gd Per- 
suasion” at United Artists Theatre; 
“Written on Wind” segues “Julie.” 

Elvis Presley impersonation con- 
test at B&K Norshore Theatre a 
big success, with 84 contestants 
turning out for prelims and 15 
finalists. 


PHILADELPHIA 


Harold Seidenberg, former gen- 
eral manager of Fox Theatre, took 
over as director of 
og San Francisco Cinerama 

ouse. 

John Turner, UA eastern district 
manager, resi a 

Grossman, managing direc- 
tor of the Boyd, hosted two motor- 
cyclists, from England and New 
Zealand, who are making a world 
tour on bikes visiting theatres 

laying “Seven Wonders of 
World. 


Lester Krieger, former assistant 
SW zone head who resigned sev- 
eral months ago to go to the Coast, 
appointed secretary of Theatre and 
Amusement Assn. of Philadelphia. 


SAN ANTONIO 


This city’s first twin screen 
ozoner, the ‘Suburban Twin Screen 
Outdoor Theatre opened here by 
Bob Otwell. It has a capacity for 
1,200 cars. Ozoner also features 
a theatre-restaurant. 

Preliminary steps toward con- 
struction of a large drive-in here 
have been thwarted by the city 
planning and zoning commission. 
Commission denied an application 
submitted by Beatrice Johnson and 
George Santikos to have the area 
rezoned from “B” residential to 
“F” local retail. 


DALLAS 


Midway Theatre in Oak Cliff 
closed here after 35 years of oper- 
ation. It last was operated by Row- 
ley United Theatres. House shut- 
tered because biz had moved away 
from that area. 

Robert M. Hartgrove announced 
sale of the White Rock Drive-In to 
V. E. Hamm of Lawton, Okla. An 
interest in it has been taken by 
M. E. Hamm of Mesquite, who will 
manage the ozoner. 

Malvern S. Watson, new office 
manager at Paramount exchange 
here; replaces Lloyd Henrick. 











poems and with company 28 years, 
re ; will be succeeded by 
Thomas Dunn, being transferred 
from New Orleans. 

The Florine, Flora, IIl., relighted 
and is being operated by Mis. 
Larry Spaulding while her hus- 
band returned to a hospital in Mt. 
Vernon, Ill. 

Frisina Amus. Co., relighted its 
Esquire and Southtown, Spring- 
field, Ill. It recently reopened its 
Grand, Keokuk, Ia. 

Capitol, Litchfield, Ill, now op- 
erating on a full week policy fol- 
lowing darkening of an ozoner 
near there. Both are owned by 
Frisina Amuse. Co. 

Franeh Miller, salesman for 
Universal, discharged from a Her- 
rin, Ill., hospital after checkup for 
heart ailment. 

David Brown, New York, suc- 
ceeded Russ Russo as manager of 
the Ambassador. Russo went to 
Cleveland to open a Cinerama 
house there. 

The Gem, Mascoutah, Ill. re- 
cently relighted by Charles Dee 
Jr., is operating on a four-days-a- 
week policy with a serial to sup- 
oe gue the feature film on two 
n s. 

ariety Club of St. Louis tossed 
a testimonial luncheon for Harry 
Hynes, former St. Louis manager 
for Universal who recently retired. 

Better Films Council of Greater 
St. Louis lined up 20 houses here 
and in adjacent St. Louis county 
for special matinees where admish 
fee will be toys to be distributed 
to needy kids on Xmas Day. 


GREENSBORO, N. C. 


Family Cinemas, Inc., of States- 
ville, a subsid of Statesville Thea- 
ter Corp., purchased the Colonial 
at Winston-Salem from Twin City 
Theater Corp. of Winston-Salem. 
Building and equipment were in- 
volved in the $100,000 deal. 

A deluxe, 1,200-car ozoner will 
be built four miles east of the 
Charlotte coliseum if the Char- 
leotte-Mecklenburg Planning Com- 
mission approves a rezoning re- 
quest filed by Consolidated Thea- 
tres of Charlotte. F. H. Bedding- 
field, of the company, said the 
drive-in would represent an_invest- 
ment of $300,000. In addition to 
its chain of 16 drive-ins, Consoli- 
dated also operates 20 indoor 
houses in the Carolinas and Vir- 
ginia, including Plaza and the 
Charlotte here. 


DENVER 

Wolfberg Theatres closed four of 
its six ozoners, all in the Den- 
ver metropolitan area, keeping 
two,, the Valley and the Monaco, 
open all winter. Others to stay 
open all winter include Lakeshore 
and Evans, Denver, and the Duke 
City, Cactus, Teseque, Terrace, 
Albuquerque. 

Bailey Distrib. Co. took over dis- 
tribution of 65 Warner Bros. re- 
issues. 

R. W. (Buck) Buckley, formerly 
manager of the Belle, Belle 
Fourche, S. D., named manager of 
the West, Gunnison, Colo., succeed- 
ing James Ellis, who quit to join 


ithe Air Force. 


| 


Bob Dunn, Paramount salesman, | 


resigned to enter Interstate Thea- 
tre booking department here; re- 
placed by Ralph Fry who was pre- 
viously head booker at Paramount. 
Center Drive-In Theatre Co., of 
Omaha, Nebr., bought the 700-car 
Bel Aire Drive-In at Corpus 
Christi. Owners of purchasing com- 
pany include Russell Brehm, Ro- 
man Hruska and Herman S. Gould. 
Frels Theatres, Inc. at Victoria, 
Tex., will begin construction of a 
new 1,000-car ozoner Nov. 15. 


ST. LOUIS 


Russ Russo, manager of the Am- 
bassador (Cinerama), transferred 
to Cleveland where he will direct 
opening of a new house; successor 
here not announced. 

Ben L. Pannell, owner of thea- 
tres in Sumner and West Salem, 
Ill., took over management and 
operation of the Home, Oblong, 
Iil., owned by the estate of Tom 
Price. Formerly was operated by 
Clifford Hanney. 

Doby B. Stout sold his ozoner 
near Fulton, Ky., to E. B. Fritts 
who operates a hardtop in Union 
City, Tenn. 

J. S. Corbett, Bedford, Inc., and 
estate of J. A. Van Cleave, Mor- 
ganfield, Ky., sold an ozoner near 
Morganfield to Edwin C. Johnson 
and Dr. William P. Humphrey, 
Sturgis, Ky. 

Emmett Barton succeeded J. V. 
Walker as manager of the Times, 
Jacksonville. Previously Barton 
was associated with the Fox Mid- 
west eircuit for 14 years. 

Harry Hynes, manager of local 
Universal exchange for past 10 








Bruce Miller sold the Vida, 
Spearfish, S. D., to Mile High Co., 
operators of Mile High Drive-In, 
Lead, S. D. 

Ed Nelson, city manager for Fox 
Inter-Mountain Theatres, Mont- 
rose, Colo., resigned to become 
manager of Montrose chamber of 
commerce. Melvin McLean, city 
manager at Delta, Colo., gets the 
Montrose post, while the Delta job 
went to John Mazanis, assistant 
city manager, Great Falls, Mont. 


MINNEAPOLIS 


United Paramount shelled out 
here for new, elaborate downtown 
State Theatre concession counter, 
moved from lobby into theatre 
proper, and alterations of the front 
of its nearby Rialto, latter necessi- 


| tated by city’s street widening. 


Independent Film exchange 
moved into larger, more modern 
quarters, 

Local Home Theatres circuit, 
operating nine conventional and 
six drive-ins in territory, re-elected 
Leo Ross, Sauk Rapids, Minn., 
prexy. 

George LaVictoire retired ‘after 
35 years as St. Paul RKO Orpheum 
projectionist, and a total of 54 
years in film biz. 

Most local exhibs, who have 
been sounded out as to likely box- 
office effect from impending tele- 
vising of important pre-1948 pic- 
tures, profess to be unworried. 

With E. R. Ruben, Charles 
Winchell avd Myron Adcock as 
chairmen of committee in charge, 
this territory’s COMPO ive 
proved successful. 

T. C. Countryman, who has been 
producing commercial, tv and 
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other films here for Anthony Lane 
Soc Ag one — his a ro- 
uc company, do 

and network tv pictures. 
Paramount promoted John Louis 

from booker to salesman‘to suc- 

ceed Duane Becker, resigned be- 

cause of ill health. 


Bill Broms and Ralph Pielow ; 


elected to Northwest Variety club’s 
directorate*for 1257. Nine others 
were re-elected. 

Suburban independent St. Louis 
Park installed new improved wide 
screen, stereophonic sound and 
other ment, launching it with 
one “ first nabe showings of “King 
and I.” 


SAN FRANCISCO 


Harold W. Seidenberg, recipe | 
with Fox West Coast in Oaklan 
named managing director of Cine- 
rama’s. Orpheum Theatre, replac- 
ing Paul Swater, who will open the 
new Cinerama house in Miami 
Beach next month. 

Robert ‘W. Kunce, house man- 
ager of the Fox since 1951, named 
house manager of Cinerama’s thea- 
tre in Dallas, T 


Suez & Film Dollars 


=—_—ee Continued from page 1 ae 


prevails, industries such as the 
motion picture are usually among 
the first to suffer. It’s more serious 
for Hollywood at this juncture, 
however, since producers now de- 
pend so heavily on their overseas 
revenue and count on it in sked- 
ding their films. Around 50% of 
the industry’s total income now 
derives from abroad. 


Apart from the oil angle, the 
strained international situation also 
is affecting conversion rates. In 
Israel, for example, the Motion Pic- 
ture Export Assn. a year ago got 
42c for the Israeli pound with the 
blackmarket rate going as high as 
46c. It then sold its funds to the 
Weizmann Institute. Today, the rate 
is 39c to the pound. 

If a dollar scarcity materializes, 
it may well affect the plans vari- 
ous countries now have for active 
representation in the U. S. In Brit- 
ain, the J. Arthur Rank Organiza- 
tion has announced it will handle 
its own distribution in the Ameri- 
can market, a project that undoubt- 
edly will require a good many dol- 
lars. The French have discussed 
a joint plan with American in- 
terests to create a new release 
channel here. The French contribu- 
tion would be $500,000 over a three- 
year period. Italy wants to set up 
an Unitalia office in N. Y. and the 
Germans also are toying with the 
idea of creating a promotional 
agency in the U. S. 


Youth Lure 


=m Continued from page 3 =a 


of releasing films that appeal to 
the young people of the country. 

The grosses being racked up by 
such films as “Teenage Rebel,” 
“Giant,” “The Girl He Left Be- 
hind,” and “The Eddy Duchin 
Story,” according to Goldenson, 
can be projected into similar busi- 
ness for “Love Me _ Tender,” 
“Friendly Persuasion,” “Pride and 
Passion” and “Boy on a Dolphin.” 

The AB-PT chief feels that these 
pictures in particular, among 
others, with their young stars— 
James Dean, Carroll Baker, Rock 
Hudson, Anthony Perkins, Elvis 
Presley, Don Murray, Tab Hunter, 
Natalie Wood, Kim Novak and 
Sophia Loren—provide the teen- 
agers with personalities with whom 
they have a natural affinity. 

“The filmmakers are to be con- 
gratulated for taking cognizance of 
the need of the exhibitor for pic- 
tures and players with definite ap- 
peal to the young adults,” Golden- 
son stated. “These people in their 
teens and twenties have an innate 
need for stories in which they can 
visualize themselves and for play- 
ers with whom they can ‘associate’ 
and admire as ‘buddies.’ I am con- 
fident that with pictures designed 
for and with young people in prom- 
inent roles, interloped with prod- 
uct of greater stature, we can ap- 
preciably add to the boxoffice 
grosses of our theatres.” 


Odeon Re-Lights Pair 


Toronto, Nov. 13. 
Odeon Theatres Ltd. has re- 
opened two subsequent-run situa- 
tions here after a year of darkness. 
Both houses were closed because 
of television competition which 
now appears lessening. 
Back in operation are the Kings- 
way Theatre, Vancouver, and the 
Sapperton in New Westminster, 


























' Amusement Stock Quotations 





* Actual Volume. 


(N.Y. Stock Exchange) 


For Week Ending Tuesday (13) 


1956 | Net 
High Lew Weekly Vol.Weekly Weekly Tues. Change 
inl0@, High Lew Close for week 
$214 22% AmBr-ParThi71 24% 22% 23% —% 
32% 225% CBS “A”.... 121 31 28% 295% -—1l 
3244 2256 CBS “B”.... 38 303% 28% 29% —% 
26% 18% Col Pix ..... 21 18% 1814 184 —% 
16% 14 Decca ..... . 4 14% 14% 4% — % 
100% 75% Eastman Kdk 103 9512 91% % —1% 
4% 3 ere . 214 334 3 3% — % 
12 7 List Ind. - 101 7% 744 75% —% 
254% 183% Loew's ...... 176 20 1834 19% — % 
9% 7 #&Nat. Thea.... 282 7% 73% 1% — 
3642 2954 74 3156 2958 2958 —2 
362 1842 Philco ..... 123 1934 185% 18% — % 
50% 3642 RCA ....... 444 387% 37 37 —158 
8% 5% Republic . 60 578 556 556 —% 
15% 12% Rep., pfd. 5S 12% 12% 12% —M% 
17% 14 ° Stanley War. 80 #£14% 14 14 — % 
2944 22% Storer ..... 2634 25% 25% —1% 
29% 21% 20th-Fox 65 25% 2378 24 — 1 
2934 24% Univ. Pix.. 6 24% 24% 24% —% 
29% 1844 Warner Bros, 58 2748 265§ 27 — % 
141% 101 Zenith ..... 49 116% 109 116 +7 
American Stock Exchange 
6% 356 Allied Artists 57 4% 4% 45% —"% 
13% 9% AlldArt.,pfd. 4 11 10 10 —138 
2% 1% C & C Super 332 13% 1% 1% —'"% 
10 554 Du Mont.... 83 5% 5 54% — %& 
444 2% Guild Films. 74 3 2% 3 + % 
9% 3 Nat’l Telefilm 158 854 75% 8% —% 
4642 195% PRM Inc. ... 11 31% 30 31 a 
5% 2% Skiatron 41 358 314 356 + %% 
13%  $$75%— Technicolor . 70 8 7% 1% — % 
4 3 Trans-Lux .. 5 3144 358 + 
Over-the-Counter Securities 
Bid Ask 
Ampex ecocecereesesese eeeeeeeseeeereeeeee 3258 37 == 
Chesapeake Industries eeeereeceeseeeeeeeee 2 3 a aad 
Cinerama Inc. see eeeeeeeseeseeeeee 158 1% = 
Cinerama Prod. see ee eeeeeesereresee 312 3% aad 
DuMont Broadtasting .........ceeeseeees 6 6% — 
Magna Theatres ..... beesesscecccoscose OTe 34 — 
Official Films ...cccccccccccccccccccseee 1% 25% —% 
Polaroid see eee eee ereeeeeeeeeeeeee 8314 86% +2 
U. A. Theatres POPP REPRE REET OCOESOR TESOL 638 734 — 1% 
Walt Diemey .. .ccccccvccccccccsccccccces 184% 2012 —%% 


(Quotations furnished by Dreyfus & Co.) 

















mund Donohue was named as sec- 
retary. It held that Mosher, by op- 
posing the revival of eensorship, 
had “brought about a flood of in- 
decent movies now being shown in 
Ohio, to movie-goers of all ages.” 
It called Mosher a “Vishinsky” for 
“refusing to call together the Sen- 
ate Education Committee of which 
he is chairman” to report out a new 
censor bill. It quoted from two 
articles in the Cleveland Press and 
the Plain Dealer. 


Out of Context 


In reply, both via leaflet and 
broadcasts, Mosher contended that 
the quotes were out-of-context 
(which was confirmed by the news 
men who wrote the articles) and 
he said: “I have many good Cath- 
olic friends who know those accusa- 
tions simply are not true of me. 
I am not one who favors evil films. 
In fact I was a co-sponsor in the 
Senate of the law which now great- 
ly strengthens the police powers to 
control filthy movies, a law that 


in Ohio than the old censor.” 


to find the alleged Donohue and 
that Catholic leaders disclaimed 
any connection with the 
Mosher leaflet. However, Long- 
well did use the censor pitch in his 
campaign and promised he would 


elected. 

Mimeographed letters, stressing 
Catholic opposition to Mosher on 
the basis of the censorship issue, 


election, Catholic housewives were 
contacted by phone and the pro- 
censor forces wrote letters to the 
editor. While Longwell denied any 
connection with the Donohue 
group, he did campaign on the 
charge that Mosher had “arbitra- 
rily” insisted on his own views in 
the censorship battle and had 
ignored the will of the majority. 

It was known at the time of the 
hearings re Ohio censorship that 
Catholic forces were actively at 
work, seeking reestablishment of a 
bluepencillors office in the state. 
Hewever, Catholics as a group have 
rarely been known to expose 
themselves this publicly in an 
American political campaign and 
on a non-religious issue. 

Mosher opined last week that 
an attempt would undoubtedly be 





~~ Senator Beats Church Rap 


Continued from pare) 


already has proved more effective 


anti- | 


vote for a new censor bill if | 


were circulated the week before | 





fade in the new session of the 
legislature to reintroduce censore 
ship. Much depended, he said, on 
the position taken by the new 
Republican Governor, C. William 
O’Neill (a Baptist) who, as the 
state’s attorney general under Gov. 
Frank Lausche (a Democrat) had 
fought for retention of the cene 
sorship setup. Sifuation is dife 
ferent now, Mosher pointed out, 
since the new governor will have 
a Republican legislature to work 
with. It’s been the Democrats that 
have been working most actively 
for censorship. Rep. Andrew Putka 
(Dem.) is expected to introduce 
|new censor legislation in the Ohio 
| legislature in the coming session, 


| It will be opposed by Mosher 
who in the past has earned himself 
ithe admiration of many in the film 
biz for his outspoken and courae 
geous stand on the issue. Mosher, 
who has carried the brunt of the 
pro-censorship forces’ attack, is 
| publisher of the Oberlin, Ohio, 


| News-Tribune, a weekly paper. 














Mosher said he had been unable | 


Nixon’s Piano Bit 
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performance in the Statler Hotel’s 
| Embassy Room. 


Nixon and Mrs. Nixon occupied 
a ringside table during the dinner 
| show by Carl Brisson, an old friend. 
'As Brisson made his round of the 
|tables, he welcomed Nixon, an old 
friend, and the audience applauded. 


A little later, the Danish enter- 
tainer called for requests and was 
asked for “a Texas song.” Brisson 
laughed and said he couldn’t sing 
a Texas song without accompani- 
ment, without rehearsal, and with 
his Danish accent: 

Here Nixon rose to his feet and 
called out, “If you can sing, ‘The 
Eyes of Texas’, Carl, I can play 
it.” The V.P. then proceeded to 


number vigorously. The house 
cheered. Brisson commented: 


“He plays wonderfully well. He 
knows how to accompany, too. He 
must accompany Pat a lot.” When 
the audience called for an Irish 
song, Mrs. Nixon joined her hus- 
band and waved. But she explained 
she wasn’t prepared to sing. 





the piano and thumbed out the, 
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~~ From RKO 





for the 
holidays! 









co-starring ——_— 


aporpre MENJOU c= 
tommy NOONAN ae 


with 


Nita TALBOT Una MERKEL 
Melville COOPER —_ Bill GOODWIN 
Howard McNEAR 
TECHNICOLOR® 






Produced by EDMUND GRAINGER, , 
Screen Play by NORMAN KRASNA, 
ROBERT CARSON and ARTHUR SHEEKMAN 
* Story by FELIX JACKSON + Directed by 
NORMAN TAUROG + Musical Numbers and 
Dances Staged by NICK CASTLE - Lyrics by 
MACK GORDON ~+ Music by JOSEF MYROW 


S happy reasons why “Bundle of Joy” 
will do capacity business... 





Eddie and Debbie— America’s 


6 headed-for-the-hit-parade songs 
_ New Sweethearts together 


_, —sung by Eddie and Debbie—and 
F ®) the rest of this wonderful cast! 


wm, Eddie’s first movie 
if —and he’s No. 1 
= © with millions of fans! 





It has wonderfully warm fun all the way... Toys... 
_ Songs... and a lot of the fun takes place in a Depart- 
= ment Store... think of the tie-ups for you! 


It’s Technicolor and Wide Screen— 
to get them away from their TV sets 
and into your theatres! 
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Picture 


Grosses 





‘Giant’ Record $45,000, 
Denver; ‘Julie’ Hep 136 


Denver, Nov. 13. 
“Giant” is packing Paramount to 
record figure, and naturally is con- 


tinuing. “War and Peace” goes a 
fourth at Denham after a fine third 
round. “Secrets of Life” shapes 
unusually strong at Aladdin and 
will hold. “Julie” at Orpheum is 
rated sturdy, and stays over. “You 
Can’t Run Away From It” shapes 
good at Denver, and continues. 
“Oklahoma” goes into its fifth ses- 
sion at the Tabor where it is still 
strong. ~~ 
Estimates for This Week 

Aladdin (Fox) (1,400; 70-90)— 
“Secrets of Life” (BV). Big $10,- 
000. Stays on. Last week, “Big- 
ger Than Life” (20th), $5,000. 

Centre (Fox) (1.247; 70-$1.25)— 
“Between Heaven and Hell” (20th) 
(3d wk). Okay $8.000. Last week, 
$11,500. 

Denham (Cockrill) (1,750; 90- 
$1.50)—“‘War and Peace” (Par) (3d 
wk). Fine $13,000. Stays on. Last 
week, $16,000. 

Denver (Fox) (2.525; _70-90)— 
“Can’t Run Away From It” (Col) 
and “Miami Expose” (Col), Good 
$14,000. Holding. Last week, 
“Mohawk” (20ih) and “Queen of 
Babylon” (20th), $11.500. 

Esquire (Fox) (742; 70-90)— 
“Rififi” (UMPO). Mild $2,000. 
Last week, on reissues. 

Orpheum (RKO) (2.600; 70-90)— 
“Julie” (M-G) and “Fighting Trou- 
ble” (AA). Sturdy $13,000. Con- 
tinues, Last week. on reissues. 

Paramount ‘Wolfberg) (2,200; 90- 
$1.25) — “Giant” (WB). Record 
$45,000 or close. Last week, 
“Boss” (UA) and “Huk” (UA), $11,- 
500 


Tabor (Fox) (930; $1.25-$2)— 
“Oklahoma” (Magna) (4th wk). 
Fine $11,000. Holds. Last week, 


$12,000. 
‘Friendly’ Sock 15G, 





Balto; ‘Eve’-‘No’ 25G 


Baltimore, Nov. 13. 

Combo of “Because Of Eve” and 
“She Shoulda Said No” is still 
waking up this sleepy town in third 
round at Century. However, 
“Friendly Persuasion” is top new- 
comer, socko at the Hipp. “Back 
From Eternity” is pleasing at May- 


fair. 
Estimates for This Week 


Century (Fruchtman) (3,000; | 


$1.25)—"“Because Of Eve” (Indie) 
and “Shoulda Said No” (Indie) (3d 


wk). Mighty $25,000 after $31,500 
in second. 
Cinema (Schwaber) (460; 5v- 


$1.25)—“‘Bigger Than Life” (20th) 
(2d wk). Limp $2,500 after $3,500 
opener. 

Film Centre (Rappaport) (890; 
$1.50-$2.50)—“‘Oklahoma” (Magna) 
(37th wk). Still nice at $7,000. 
Last week, $6,000. 

Five West ‘Schwaber) (460; 50- 
$1.25)—“Private’s Progress” (DCA) 
(4th wk). Still potent at $2,500. 
Third was $3,000. 

Hippodrome (Rappaport) (2,100; 
50-$1.25) — “Friendly Persuasion” 
(AA). Socko $15,000. Last week, 
“Bridey Murphy” (Par), $4,500. 

Little (Rappaport) (310; 50-$1.25) 
—"“Lust For Life’ (M-G) (6th wk). 
Okay $2,500 after $3.000 in fifth. 

Mayfair (Hicks) (980; 30-90)— 
“Back From Eternity” (Col). Pleas- 
ing $5.000. Last week, “Raw 
Edge” 


$3.000. z 
New (Fruchtman) (1,600; 50- 
$1.25) — “Sharkfighters” (UA). 


Mild $6,000. Last week, “Between | 


Heaven, Hell” (20th), $8,000. 
Playhouse (Schwaber) (410; 50- 
$1.25)—“Mountain” (Par) (3d wk). 


Fairish $3,500. Last week, same. 

Stanley (WB) (3.200; 30-90)— 
“Burning Hiils’” ‘WB). Drab 
$5,000. Last week. “War And 


Peace” (Par) (4th wk), $6.000. 
Town (Rappaport) (1.400; 50- 
$1.25)\—“Opposite Sex” (M-G) (3d 
wk). 
in second. 





CHICAGO > 


(Continued from page 9) 
(6th wk). Sockeroo $24,000. 
week, $22,000. 

Surf (H&E Balaban) (685; $1.25) 
—*Private’s Progress” (DCA) (2d 
wk). Nice $6,500. Last week, $7,500. 

United Artists (B&K) (1,700; 98- 
$1.25)—“Friendly Persuasion” (AA) 
(3d wk). Fair $22,000. Last week, 


(Essaness) (1.206; 98- 
$1.50)—“‘Opposite Sex” (M-G) (3d 
wk). Slow $19,000. Last week, 
$21,000. 

World (indie) (430; 98)—‘Bull- 
fight” (Janus) (2d wk). Neat $4,800. 
Last week, $6,500. 

Ziegfeld (Davis) (430; 858)—“Wild 
Fruit” (UMPO) (4th wk). Dull 
$2,200. Last week, $2,500. 


Last 


(U) and “Outside Law” (U), | 


Moderate $6.000 after $8.000 | 


BROADWAY 


(Continued from page 9) 


“Teahouse of August Moon” (M-G) 
due in as Christmas picture with 
annual Xmas stageshow, Nov. 29. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—“‘Around World in 80 Days” 
(Todd-AO) (4th wk). Current ses- 
sion finishing Friday (16) looks to 
stay capacity with $35,000, same 
as third week. Adding extra mati- 
nees starting on Nov. 17. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust for Life’ (M-G) (9th wk). 
Eighth round ended Monday (12) 
climbed to great $16,600 after $15,- 
900 in seventh, Stays on. * 

Roxy ‘Nat'l. Th.) (5,717; $1.25- 
$2.50)—“‘Giant” (WB) with stage- 
show (5th wk). Current session 
ending today (Wed.) looks like 
mighty $102,000. Fourth was $100,- 
' 000, being helped by extra night 
' shows Monday and Tuesday (Elec- 
‘tion day). “Anastasia” (20th) opens 
'next as Xmas pic, likely around 
| Dec. 13. 
| State (Loew) (3,450; 78-$1.75)— 
“Death of Scoundrel” (RKO) (2d 
wk). First frame finished Sunday 
(11) was fine $22,000. Ho'ds on. 
| Sutton (R&B) (561: 
'“Grand Maneuver” (UMPO) (7th 
'wk). Sixth week completed Mon- 
| day (12) was fair $3,800. Fifth was 
| $5,500. “Secrets of Life” (BV) set 
to open Nov. 19. . 

' Trans-Lux 52d St. (T-L) (540: $1- 
$1.50)—“La Strada” (T-L) (18tn 
| wk). The 17th stanza finished Sun- 
‘day (11) was smash $9,300. The 
116th week was $8,100. Stays un‘il. 
| Wictoria (City Inv.) (1,060; 50-$2) 
_—“Solid Gold Cadillac” (Col) (4th 
wk). Third round ended yesterday 
(Tues.) was great $24,000. Second 
was $30,000, which was a bit over 
hopes, with election day (Nov. 6), 
much better than expected. 
| Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50)—““Seven Wonders of 
World” (Cinerama) (32d wk). The 
| 31st session finished Saturday (10) 
| was socko $45,200. The 30th week 
| was $44,700. Stays indef. 

55th Street Playhouse (B-F) (300; 
$1.25-$1.50) — “Vite'loni” (API- 
Janus) (4th wk). Third round Mon- 
day (12) night was solid $8,590. 
Second was $8,300. 


‘Secrets’ Whopping 96, 
D.C.; ‘Moment’ Okay 86 


Washington, Nov. 13. 

Mondavy’s (12) school and govern- 
ment holiday should be a hel» to 
main stem’s sagging boxoffice. 
Standout newcomer in generally 
/routine session is “Secrets of Life” 
,at Lopert’s Dupont. “Unguarded 
| Moment” at Keith’s is rated okay. 
| “Teenage Rebel” a Palace shapes 
| so-so. Winners in the holdover 
ielass are “Giant,” in second stanza 
‘at Metropolitan and Ambassador, 
land “Oklahoma,” for second week 
| of roadshow run at Warner’s nabe. 
|} the Uptown. 
Estimetes for This Week 


| Ambassador (SW) (1,490; 90- 
$1.50)\—"“Giant” (WB) (2d wk). Fine 

$3 500. Last week, $6,000. 

| Capitol (Loew) (3.434; 70-90)— 

|“Power and Prize” (M-G). Opened 

| Sunday (11). Last week, “Between 
Heaven and Hell” (20th), modest 

| $18,000 for 10 days. 











| Columbia (Loew) (1.174; 70-90)— | 


| “Last Wagon” (20th) (2d wk). So-so 
| $5.000 after $9,000 last week. 


—‘“Secrets of Life’ (BV). Mighty 
$9,000 for this bandbox house. Last 


(reissue), $3.500. 

Keith’s (RKO) (1,859; 70-90) — 
“Uneuarded Moment” (U). Okay 
$8,000, and better than _ recent 
weeks. Last week, “Shake, Rattle 
Rock” (Indie) and “Runaway 
Daughters” (Indie), $6.500. 

Metronolitan ‘SW) 
| $1.50)\—“‘Giant” (WB) (2d wk). Big 


$22.000. Last week, $27,500, house | 
record. 

Pe'ace (Loew) (2.360: 70-90) — 
“Teenage Rebel” (20th). So-so 
,$12.000, with crix pans hurting. 


| Last week. “Rest Things in Life” 
(20th), $15,000. 5 
| Playhouse ‘Lopert)” (456: 75- 
| $1.15)—“Lust for Life’ (M-G) (8th- 
final wk). Satisfactory $3,500 for 
second consecutive week. 

Plaza ‘T-L) (290; 90-$1.35)—“La 
Strada” (T-L) (5th-final wk). Pleas- 
ing $3.000 to wind up sock run 
after $4000 last week. 

Trans-Lux ‘T-L) (600; 90-$1.35) 
—‘“Solid Gold Cadillac” (Col) (5th 
wk). Stout $11,000 after $12,000 
last week. Stays on. 

Untown (SW) (1.100; $1.20-$2.40) 
—“Oklahoma” (Magna) (2d wk). 
Solid $7,500. Last week, $8,200. 

Warner (SW) (1,300; $1.20-$2.40) 
—-“Cinerama Holiday” (Cinerama) 
(58th wk). Upswing te big $12,500, 
thanks to extra holiday shows. Last 
week, $11,000. 





95-$1.75)— , 


Dupont (Lopert) (3.721; 90-81.15)¢@ 


week, “Bringing Up Baby” seek 


(1,490; 90-)| 


‘Oklahoma’ Sock $14,000, 


Port.; ‘Heaven’ Tall 106’ 


Portland, Ore., Nov. 13. 

Biz is perking at first-runs cur- 
rently, with strong product in 
many houses. Big news is preem 
of “Oklahoma” in Todd-AO at 
Broadway with a torrid take. “Be- 
tween Heaven and Hell” looms 
lusty at Orpheum. “War and 
Peace” holds nicely in third inning 
at Paramount. “Teenage Rebel” 
still is sturdy in second Fox stanza. 


Estimates for This Week 


Broadway (Parker) (9°3; $1.50- 
$2)—“Oklahoma” (Magna). Two-a- 
day with extra matinee on week- 
ends. Sizzling $14,000. Last week, 
os for installation of new equip- 
ment. ‘ 


Fex (Evergreen) (1.536: $1-$1.50) 
—“Teenage Rebel” (20th) and 
“Cry In Night” (WB) (2d wk), Nifty 
$8.500. Last week. $11.300. 

Guild (Indie) (400; $1.25)—‘“Fan- 
tasia” (BV) (reissue) ‘7th wk). Lofty 
$2.000 in 4 days. Last week, $2,300. 

Liberty (Hamrick) (1,890; 
$1.25)—“‘Power and Prize” (M-G) 
and “Night My Number Came Up” 
(Indie). Mild $5,500. Last week 
“Man From Del Rio”. (UA) and 
“Flight To Hong Kong” (UA), 
$6.400. 

Orpheum (Evergreen) (1,600; $1- 
$1.25) — “Between Heaven and 
Hell” (20th) and “Miami Expose” 
(Col). Loud $10.000 or over. Last 
week, “Tension Table Rock” (RKO) 
and “Murder On Approval” (RKO), 
$7.000. 

Paramount (Port-Par) (3.400; $1- 
$1.50)—“War and Peace” (Par) (3d 
wk). Fine 8,000 or better. Last 
weck, $10,260. 


PITTSBURGH 


(Continued from page 8) 


wk). Not very much left for this 
one after nearly six months. Comes 
cut Nov. 24. Thin $5,000. Last 


week, same. 

Pern (UA) (3,300: 65-99) 
“Julie” (M-G). Doris Day thriller 
grabbed some okay notices, nice 
| £12,000. Last week, “Opposite 
Sex” (M-G), $9,000. 

Seuirrel Hill (SW) (900; 85-99)— 
“Private’s Progress” (DCA) (3d 
wk). Taking sharp dive to $2.000 
and out for reissue of Walt - Dis- 
ney’s “Fantasia” tomorrow. Last 
week, $3,000. 

Stanley ‘SW) (3,800; 99-$1.50)— 
“Giant” .(WB) (2d°’ wk). Heading 
for terrific $30,000. sensational 
here. Last week, broke modern- 
day house record for straight pix 
with $41,500. 

Warner (SW) (1,365; $1.25-$2.40) 
—‘Seven Wonders of World” 
(Cinerama) (30th wk). Up a bit 
with the holidav to faney $14,500. 
Last week, $14,000. 


PHILADELPHIA 


(Continued from page 8) 


wk). Up to solid $12,000. Last week, 
$9,000. 

Randolph (Goldman) (2,250; 99- 
$1.49)—“Unguarded Moment” (U) 
(2d wk). Good $10,000 or near. Last 
week, $15,000. 

Stanley (SW) (2,900; 99-$1.80)— 
“War and Peace” (Par) (8th wk). 
Pushed to sturdy $10,000. Last 
week, $7,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Mole People” (U) and “Curucu” 
(U). Fair $8,000. Last week, “Fran- 
cis in Haunted House” and “Kaw 
| Edge” (U), $7,500. 

Studie ‘Go'dberg) (400; 99-$1.49) 
—‘‘Lust for Life” ‘(M-G) (6th wk). 
Brisk $5,500. Last week, $5,000. 

Trans-Lux ‘T-L) og 99-$1.80) 
(BV). 











’—‘Secrets of Life” 


Disap- | 


| 





| 


| 80-$1.25)—“Man From Del 





Pix Still Top Brazil 








of the low admission price by the 
Federal government edict has be- 
come a vital political question. 

Government froze prices in 1948 
and then allowed a 35% increase 
in 1952. But even with this, regu- 
lar B&W admissions have a top of 
roughly 12% and 15 cents. U. S. 
CinemaScope is pecged at roughly 
23 cents. _And while comparisons 
are tricky because of the wide vari- 
ations in earning and living stand- 
ards in basic costs between the U.S. 
and Brazil, the fact is that these 
admissions are - ridiculously low 
even by local standards. Cost of 
living index in Brazil has officially 
Tisen more than 110% between 
1948 and present. 

Yet, though governments change 
with occasional dizzying rapidity, 
film admissions haven’t been al- 


90- | lowed to-inch up because the. po- 


liticos dre well aware—as the re- 
sult of the few unofficial attempts 
to hike entrances—of the rioting 
and worse that would certainly fol- 
low. And Trom the politicos’ view- 
point, it’s easier to let the distribu- 
tors and exhibitors find some way 
out than themselves risk anything 
that might cause undue reaction. 


Stalemate Created 

This has created a kind of stale- 
mate for the film industry here. 
Brazil, a country as big as the 
U. S. with another Texas thrown 
in, has a population which ac- 
cording to 1956 figures is 60,080,- 
341. Of these, the nose-counters 
figure only 35,000,000 can be put 
into the general consumer class— 
the others either living in remote 
areas or being in an income bracket 
that’s just above the subsistence 
level. 

Yet for these 35,000,000, there 
are only about 1,850 film houses by 
conservative estimate. And very 
few new ones are being built. 
Moreover, most houses put up in 
the last 15 to 20 years haven't been 
refurbished more than is absolutely 
necessary to hold them together. 

With the frozen prices, however, 
exhibs tell you that they simply 
can’t afford to improve their places 
and” equipment as they'd like in 


LOS ANGELES 


(Continued from page 8) 


(RKO). Slow $15,000. Last week, 
Hillstreet, Iris with El Rey, “Raw- 
hide” (20th) and “Buffalo Bill” 
(20th) (reissues), $7,000. 

Warner Beverly, Warner Down- 
town, Hollywood, Uptewn ‘(SW- 
FWC) (1,612; 1,757; 756; 1.715; 80- 
$1.50)—“Gold Cadillac” (Col) and 
“He Laughed Last” (Col). Holding 
5 additional days at WarBev with 
day-date unit. Fine $23,000. Last 
week, WarBev, $3,500; D’Town, 
“Magnificent Obsession” (U) and 





“Miller Story” (U) (reissues), 
$3,700. 

Fox Wilshire (FWC) (2,296: 
$1.25-$1.75) — “Friendly Persua- 


sion” (AA) (2d wk). Sturdy $14,- 
000. Last week, $14,500. 

State, Hawaii (UATC-G&S) 
(2,404; 1,106; 80-$1.25)—“Opposite 
Sex” (M-G) and “Dance Hall Girl’ 
(Indie) (2d wk). Light $10,000. 
Last week $18,000, plus $49,900 in 
three nabes, six drive-ins. 

Orpheum (Metropolitan) (2.213; 

Rio” 
(UA) and “Flight to Hong Kong” 
(UA) (2d wk). So-so $5.000. Last 


| pointing $7,300. Last week, “Rififi” | Week. with Hollywood, Uptown and 


| (Indie) (4th wk), $3,100 in 6 days. 

Viking (Sley) (1,000; 75-$1.49)— 
“Teenage Rebel” (20th). Lusty 
$10,000 or over. Last week, “Power 
and Prize” (M-G) (2d wk), $7,700. 


BUFFALO 


. (Continued from page 8) 

| “Sharkfighters” (UA) and “Shadow 

of Fear” (UA), $11,500. 
Paramount (Par) (3,000; 90-$1.50) 





| $35,000 or a bit better. Last week, 
“Girl He Left Behind’ (WB) and 
| “Crowded Paradise” (Indie), $13,- 
| 500 at 80c top. 
| Center (Par) (2,000; 50-80) — 
i*Teenage Rebel” (20th) ‘2d wk). 
| Good $9,000. Last week, $13,200. 
Lafayette (Basil) ‘3,000; 50-80)— 
“Killers” (U) and “Sleeping City” 
| (U) (reissues), Okay $9,000 in 5 
days. Last week, “Unguarded Mo- 
;ment” (U) and “Raw Edge” (U), 
311,000. ; 
Century ‘(Buhawk) (3,000; 90- 
$1.25)—“War and Peace” (Par) (2d 
wk). Rated okay at about $12,000. 
Least week,” $16,500, sagging in 
mid-session. 
Teck (Cinema Products) (1,200; 
at hae — “Seven Wonders of 
orld” (Cinerama) (11th wk). 
Great $17,000, being helped by 17 
complete Parochial School sellouts. 
Last week, $18,800. 











Solid $33,000. 
—‘Giant” (WB). A blockbuster at 





one nabe, $25,400. 
Downtown Paramount, Vogue 
(ABPT-FWC) (3,300; 885; 85-$1.25) 


|'—“Bad Seed” (WB) and “Amazon 
| Trader” (WB) (2d wk). 
iin 4 days. 

| tern, $21,600. 


Last week, with Wil- 


Four Star (UTAC) (868; 90-$1.50) 
—‘‘Brave One” (RKO) (3d wk). 
Okay $6,400. Last week, $7,200. 

Chinese (FWC) (1,908: $1.25- 
$2.40)—“Giant” (WB) (4th wk). 


Dull $6,600 | 


Last week, $36.000. | 
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view of the necessarily limited 
earnings. Many, in faci, seem to 
1ollow a no-reserved-sea‘. grird pol- 
icy that would appear to pusk the 
crowds through to the limit, hop- 
ing that somehow, some time, 
a= be able to increase their re- 
urn, 


‘the lack of new tneatre building 
is in sharp contrast with the Loom- 
ing real estate situation. You 
can’t go a block in Sao Paulo, and 
to a lesser ex ent, in Rio, particu- 
larly the Copacabana residential 
section, - without seeing three or 
four reinforced concrete skyscrap- 
er buildings going up. 

U. S. distribs, while their gen- 
eral situation has improved in the 
last few years, and while their 
remittances are increasing, feel 
that the admission price freeze is 
still a far from healthy set-up— 
and that, as 4 result. the local 
market hasn’t increased anything 
like its real poten ial Setter- 
heeled localites, especially foreign 
residents who may be earning do!- 
lars, often rent 16m. versions of 
feature pix to show at home and 
figure the cost of between $5 to 
$10 to enter‘ain compauy 1s worta- 
_while even though that can amount 
| to a lot on the local exchange rate. 
There have been some cinema clubs 
for limited showings, but these are 
few and far between and higher 
priced small houses simply don’t 
exist. 

So far, tv is no real competing 
factor with movies as a popular en- 
tertainment, however. TV, of 
which more later, is pretty well 
limited to Rio and Sao Paulo: sets 
cost two to three times U. S. prices, 
and when this is contrasted with 
the low price on cinem% admissions, 
the general feeling is that it will be 
a long time before it decomes a 
serious consideration. 

Some 85% of the screen time is 
reportedly occupied by Hollywood 
products. This is followed by the 
national; then by the Italian, 
French and occasional British and 
other European imports. Under 
the law, local film houses must 
show one Brazilian-made pix every 
eight weeks, but on a realistic an- 
alysis, this isn’t taken too seriously, 
except in the major cities, and 
even here, you'd have a hard time 
proving it. 

Because Brazil is Portuguese- 
speaking, with a brand of Portu- 
guese that’s different from that of 
‘the mother country, hence, requir- 
dmg special subtitles, films from 
neighboring Spanish-speaking Ar- 
gentina and from Mexico have not 
caught on. 

The ten major distributors in 
Brazil, including those from the 
U. S., are all members of the Bra- 
zilian Cinematigraphic Association 
which sets the pattern. Working 
closely in cooperation with Harry 
Stone, who represents the Johnson 
office in Brazil, they’ve tackled the 
major problems of imports, remit- 
tances, and of public relations with 
government, press and the public. 
As a result of Stone’s efforts, U.S. 
firms can now remit 70% of New 
York’s share of local earnings at 
the official lower exchange rate of 
about 49 cruzeiros to the dollar 
against the free-market 75, which 
offers a considerable advantage. 
Situation production of prints lo- 
cally and other problems have also 
been gradually improved. 

The local production situation 
has made some progress, but still is 
faced with the problem of rising 
costs, a market limited to Brazil 
itself, in contrast to Mexico and 
Argentina which have all of Span- 
ish-speaking Latin America, and a 
desire for protection -against for- 
| eign films with a_ strongly-en- 
trenched position. 
The local industry which turns 








Fox Beverly*(FWC) (1,334; $1.25- | out about 25 to 30 feature films a 


$1.50)—“Silent World” 
wk). Steady $3,700. 
same. 

Pantages (RKO) (2,812; $1-$1.75) 
—‘“Tea and Sympathy” (M-G) (6th 


(Col) (5th 
Last week, 


wk). Mild $6,000. Last week, 
$6,600. 
Fine Arts (FWC) (631; $1.25- 


$1.75)—“Lust For Life” (M-G) (8th 
wk). Steady $4,900. Last week, 
ditto. 
Hollywood Paramount (F&M) 
(1,468; . $1.25-$2.40) — “War and 
Peace” (Par) (12th wk). Up to good 
$10,000. Last week, $9,800. 


United Artists (UATC) (1,242; 
$1.10-$2.75)—“‘Oklahoma” (Magna) 
(47th wk). 


Neat $7,000. Last 
week, $5,100. id 


Warner Hollywood (SW) (1,364; 
$1.20-$2.65) — “Cine Holiday” 
(Cinerama) (58d wk). Into current 
week Sunday (11) after okay $16,- 
900 last week. x 


year with the industry centering 
in the Sao Paulo area. In recent 
months, there have been moves to 
increase the amount of government 
support, both nationally and from 
Banco do Estado of Sao Paulo, to 
create a revolving credit fund to 
finance some 20 pictures a year at 
a total of 1,000,000 cruzeiros per 
film. 

Realistic observers who have 
watched the conflict between do- 
mestic and Hollywood preduction 
in other Latin American countries 
feel that the Brazilian industry 


will continue to grow, particularly 
if it follows its more recent trend 
to concentrate on subjects and 
stories that have a strong national 
flavor, rather than as in the past, 
trying to compete on a direct basis 





with the imported variety. 
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DISNEY 


At last! The intimate 
story of America’s most 
beloved—yet least known 
—genius, told by 
his daughter, Diane. 


Everybody knows Walt Dis- 
ney’s name and pictures. But 
the remarkable private life 
of the man who gave the 
world Mickey Mouse, Don- 
ald Duck and Snow White 
is virtually unknown—be- 
cause Walt has never okayed 
a story of his life before! 


Now, in this week’s Sat- 
urday Evening Post, you 
can read the whole rags- 
to-riches story as Disney 
himself told it to his daugh- 
ter! Follow him from his 
early failures in Kansas City 
to his triumphs as top Acad- 
emy Award winner of all 
time. Read the stories be- 
hind his smash movies and 
astonishing success in TV! 

Go right into his home— 
find out what he is like as a 
father and husband—his un- 
usual attitude toward money 
—or even the lack of it—that 
has brought him happiness 
and contentment! 





Disney's daughter 
reveals: 


©@ Why, though his pictures 
have made rhillions, Disney 
is usually strapped forcash. 


@Why Diane didn’t know 
what her dad really did 
until she was six. 


@The reason he borrowed 
on his life insurance to 
start the $15,000,000 Dis- 
neyland Park. 


@The unique appeal The 
Mickey Mouse Club and 
The Mouseketeers have for 
millions of children. 


@ Howanervous breakdown 
changed his outlook on life 
even brought him his 
greatest treasure. 


©The exciting plans he has 
for future Disney projects 
—euch as a space-naviga- 
tion series. 





Don’t miss the first and 
pniy real Walt Disney 
story! Be sure and get 
your copy of the Post 
and start reading 


“My Dad, Walt Disney” 


by Diane Disney Miller 
as told to Pete Martin 


Out today—on ail newsstands 
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Kurt Ulrich In Berlin Blast 


Berlin, Nov. 13. 
Kurt Ulrich, chief of West Ger- 
many’s Berolina production outfit, 
has sharply contradicted a charge 


made in New = he ae 

rly prepared to do the tocation 
rods Me on his “Die Gimpel Story” 
in Gotham. 

Reacting to a story in the Va- 
RIETY issue of Oct. 17, Ulrich said 
the entire situation had been dis- 
torted by Russell Arnett, his N. Y. 
unit manager, whom he accused of 
lack of ability and thoughtlessness. 
“I am under the impression that 
Arnett constantly tried to sabotage 
our work. For instance, at one 
point the extras didn’t show up al- 
though Arnett had told use he had 
notified them. Inquiries revealed 
the extras had never been told to 
come.” 

The Oct. 17 Variety story, in 
part quoting Arnett, was in reply 
to an original interview with Ul 
rich prior to his leaving New York 
in which he called the N. Y. unions 
inefficient and maintained the 
work could have been done twice 
as fast in Germany. 

Ulrich now centers his fire on 
Arnett. He says the unit manager 
had 10 days to prepare the loca- 
tion (not three as stated by Ar- 
nett) and he never bothered to 
read the script. In one instance, a 
man rented his dog to the com- 
pany. When he ‘suddenly raised 
his price, Ulrich holds it was found 
that Arnett was behind this. 

“It’s also untrue that I refused 
to set up a central telephone serv- 
ice,” Ulrich said. “Arnett had a 
room in the Hotel Roosevelt at his 
disposal and that was our unit’s 
central point. That one day a part 
of the crew moved to a different 
location and was ‘lost’ also was Ar- 
nett’s fault. He directed these peo- 
ple to a point other than the one 
given to us.” 


Despite his experience, Ulrich 
will film in New York again. “We 
know the score now,” he said. 


“Next time we'll be smarter.” Ul- 
rich was lavish in his praise for 
the cooperation of the New York 
police. 

(In his original interview, Ul- 
rich never mentioned Arnett. He 
did say that he was “greatly disap- 
pointed” with working conditions 
in New York and that, in his view, 
New York’s film unions were “over- 
organized.” ) 





WHEATON MOVES, SWEET UP 
Detroit, Nov. 13. 
Fred Sweet, former assistant 
manager of the Detroit Telenews 
Theatre, has been promoted to 
managing director following the 
resignation after 14 years of Nor- 
man Wheaton. 
Wheaton is moving to Cuyahoga 
Falls, O., to manage a theatre. 





Pennant Film Productions Inc. 
has been authorized to conduct 
business in New York, with .capi- 
tal stock of 100 shares, no par 
value.. Directors are: H. Wilford 
or Ya George J. and Vivian Ben- 
nett. 
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Folks Wanted Theatre 
Reopened, Then Didn’t Go; 
Ashland, K. C., Ends 


Kansas: City, Nov. 13. 
East side Ashland Theatre has 
closed permanently after a trial 
reprieve sought by neighborhood 


leaders. The house was closed by | , 


the operators, Commonwealth 
Amusement Corp., last spring after 
teen pranks made the house un- 
tenable. 

At the outset of reopening kids 
did some more cutting up, but that 
settled down and was but a small 
factor in the final closing last 
week. It was a curious case of the 
neighborhood people wanting the 
theatre but not wanting to go to 
the show, just pure lethargy, ac- 
cording to manager Phil Blakey. 

The closing writes finis to an 
operation that has persisted in the 
neighborhood for 45 years, begin- 
ning as an airdrome with benches 
on the ground. The present thea- 
tre, a 1,200-seater, was built in 
1913. 

The closing also ends the East 
side theatre career of Mrs, Mary 
Gribbin, who had charge of the 
Ashland concessior. stand since 
1937. 


Metro-TV's 25% 
KMGM Ownership 
In Backlog Deal 


Metro-TV has consummated a 
two-way deal with indie KMGM, 
Minneapolis, under which Metro 
gets a 25% interest in the station, 
owned and operated by United 
Television, Inc. The station, in a 


separate but apparently related 
deal, pays Metro about $750,000 
for the backlog of 725 pix. 

The two-way deal, the third in 
which Metro procures a 25% stock 
interest in a V station, capped re- 
vivéd negotiations between Sy 
Weintraub, United Television prez, 
and Charles C. (Bud) Barry, Metro- 
TV v.p., and Loew’s v.p. George 
Muchnic. In light of the pact, 
Metro is withdrawing its objec- 
tions to the KMGM call letters re- 
cently adopted ‘by the station. 

Weintraub, commenting on the 
deal, said KMGM plans to run a 
different Metro pic every night of 
the week, adding that negotiations 
currently are going on with sev- 
eral national advertisers for pos- 
sible sponsorships. 

The other two 25% stock inter- 
est deals are with KTTV, Los An- 
geles, and KTVR, Denver, on 
which Metro holds a purchase op- 
tion. 








Rap King Features Smear of Film Biz 





Femme Columnist’s ‘Vice’ Charges Draw Hot Protest 


From MPAA 





The Motion Picture Assn. of 
America last week dispatched a 
sizzting protest to King Features 
Syndicate over a column authored 
by *one Margaret Latrobe and 
headed “Where Should We Stop in 
Censorship of Movies.” (Miss Lat- 
robe is apparently not a staffer but 
“writes at home.’’) 

Letter from the MPAA’s Man- 
ning Claggett said the column rep- 
resented “an indictment by gen- 
eralization that is so unfair, so 
thoroughly un-American in its vici- 
ousness and its careful avoidance of 
names and documentation that it 
calls out for protest.” 

Claggett cited specific examples 
from the column and highlighted 
Miss Latrobe’s use of quotes along 
with apparent evidence that the gal 
scribe just made up her own with- 
out bothering to speak with any- 
one in the industry. 

Column actually went beyond 





the Code and discussed the motives 


of producers who, she says, are 
“wallowing in vice and loving 
every minute of it.” Writer called 
foreign films “unwholesomely im- 
moral” and suggested that the 
members of the Code don’t enjoy 
their work. 

While the column in itself isn't 
important, representing no more 
than the usual rewrite job by a 
journalist groping for something to 
write about and either unable or 
unwilling to get at the facts, the 
MPAA'’s reply does deserve‘ atten- 
tion. It’s in line with an appa- 
rent new policy on the part of-the 
association to “defend” the indus- 
try which—too often—is the target 
of journalistic hacks looking des- 
perately for an “angle.” 

Claggett ended his letter with the 
observation that there “is no possi- 
ble excuse for a column so com- 
pletely filled with imaccuracies” 
and he took King Features to task 





for circulating it. 


| N. Y. Convention Roster 


Against Russell Arnett of N.Y. 
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Scheduled conventions and trade 
meetings in New York during No- 
vember and December (with suf- 
ficient likely attendance to be b.o. 
factor for Broadway shows), with 
respective dates and estimated out- 
of-town attendance, are as fol- 
lows, according to the N. Y. con- 
vention & Visitors Bureau: 

Women’s International Exposition of 
Arts & Industries, Nov. 5-11 (5,000). 

N. Y. Society of Security Analysts, Nov. 
8 (1,000). 

American Surgical Trade Assn., 


13-18 (2.500). 
oa Postage Stamp Show, Nov. 16- 


(3,000). 
Advertising Essentials Show, Nov. 19-21 
5,000). 
Popular Price Shoe Show, Nov. 25-29 
(3,500 totab. 


American Society of Mechanical Engi- 
neers, Nov. 25-30 (3 ). 

International Automation Exposition, 
Nov. 26-30 (5,000 total). 
National Exposition of Power & Mechin- 
ical Engineers, Nov. 26-30 (10,000). 

National Assn. of Manufacturers, Dec. 
2-7 (3,000). 

Netionai Automobile Show, Dec. 8-16 
(no_ estimate). 

Eastern Joint Computer Conference, 
Dec. 10-12 (1,000), 

National Assn. of Display Industries, 

ec. 15-20 (1,800). 

National Assn. for the Advancement of 
Science, Dec. 26-31 (6, ‘ 

Metropolitan Juvenile Style Mart, Dec. 
30-Jan. 9 (3,000). 


Loans Go Begging 
In Minneapolis 


Minneapolis, Nov. 13. 
This territory’s four-wall exhibi- 
tors apparently are in no hurry to 
borrow gnoney from the govern- 
ment to help finance the moderniza- 
tion or operation of their theatres 


Nov. 





or the purchase of new equipment. |- 


Early indications are that little ad- 
vantage will be taken of the oppor- 
tunity. 

Small Business Administration’s 
office here thus far has received 
only a single request from an ex- 
hibitor regarding the procedure 
necessary for obtaining a loan. 
There also has been a request for 
information from a local equip- 
ment dealer. 

Local industry leaders feel that 
few of this territory’s exhibitors 
requiring a loan could qualify for 
it. It’s pointed out that not many 
small theatreowners are in a posi- 
tion to present a favorable operat- 
ing statement or to put up Satis- 
factory collateral. 

Most of these exhibitors believe 
they’d only get into deeper water 
if they borrowed money from the 
government and that they still 
could not operate profitably under 
present conditions even with a 
physically improved showhouse, 
says S. D. Kane, North Central 
Allied executive counsel. 


135 AT COLUMBUS 
EXHIBS’ CONVENTION 


Columbus, Nov. 13. 

Some 135 persons are expected 
to attend the two-day convention 
of the Independent Theatre Own- 
ers of Ohio here today (13) and 
Wednesday. 

At the Deshler-Hilton luncheon 
there will be speeches by Jay 
Emanuel, Abram F. Myers, Rube 
Shor, and the showing of a film, 
“The History of Projection,” to be 
presented by National Theatre 
Supply Co. 

At 7 p.m. tonight a testimonial 
dinner for Martin G. Smith, ITO 
president for 27 years and former 
president of National Allied, will 
have Myers as toastmaster. 

Film clinics will begin Wednes- 
day at 10 a.m. and include one on 
sub-runs conducted by Irving Dol- 
linger, New Jersey, treasurer of 
National Allied; one on small-town 
theatres, by E. L. Ornstein, presi- 
dent of Allied Theatres of Ken- 
tucky; and a drive-in clinic con- 
duced by Dr. Marvin Sandorf, of 
Indianapolis’s Twin Theataire. 

After a report of the nominating 
and resolutions committee at a 
Wednesday luncheon, speeches 
will be presented by Dollinger; 
Hugh McLachlan, chairman of the 
equipment committe of Allied 
States Association; and Al Sind- 
linger, research analyst from Rid- 
ley Park, Pa. 


Lewis Oscar M.C. Anew 
Hollywood, Nov. 13. 

Jerry Lewis for the second suc- 
cessive year will be emcee at the 
Academy Awards ceremonies’ over 
NBC-TV and radio March 27. 

Simulcast will consume two hours 
with Oldsmobile agaiy sponsoring. 











Shea Staff Told 
Foreign Arters 
Fill Gaps Okay 


Cincinnati, Nov. 13. 

Good product was credited for 
“very encouraging” third-quarter 
results on the Shea Enterprises 
circuit at the recent two-day re- 
gional staff meeting here of its 
buying and booking office, James- 
town Amusement Co. 

Gerald Shea, president, also re- 
ported that availability of firstrun 
product is “tight through the pre- 
Christmas season.” As‘ gap filler 
he looked to art features, mostly 
foreign. He noted recent good re- 
turns on “Verdi” and “Lovers & 
Lollipops” in the 39-theatre cir- 
cuit’s eastern wing and said that 
policy will be followed in the Ohio 
division. 

With Shea from Jamestown’s 
N. Y. office were Ray Smith, vice 
president and head of booking and 
buying; M. A. Shea Jr., son of the 
founder, and Frank King, field 
representative. 

Managers participating included 
Dale Tysinger, Zanesville; Bill Gil- 
lam, Newark; Jack Baumgard, Lan- 
caster; Bill Kibridge, Cambridge, 
and Dale McCoy, Marietta, Ohio. 

The group saw a preview of “Ten 
Commandments,” which will be 
presented two-a-day on the Shea 
circuit after the first of the year, 
along with “War and Peace” and 
“Giant,” Gerald Shea said. 


IF GOOD, LENGTH NO 
DETERRENT TO PIX 


Flushing, N. Y. 
Editor VARIETY: 

I have been reading about the 
length of motion pictures and the 
criticism some people are making 
with regard to it. 

My own feelings about this sub- 
ject are that when you see some- 
thing good you like to see it go 
on. We hate to see a good party 
end, a day at the beach terminate, 
a jolly visit come to a close, etc. 
Why should we be so impatient and 
so uncomfortable as to want to 
snip something enjoyable while we 
are looking at it? It would be dif- 
ferent if the material were bad, but 
this is obviously not the case. I 
have never seen a bad long film. 
The producers would not dare make 
one, while they have a field day 
with 90-minute material. 

Aside from giving customers 
their money’s worth, long films up 
to now have almost been a guaran- 
tee of quality. 

It seems to me that those people 
who dislike long films must be 
either very eager to make an ap- 
pointment, or are so nervous that 
they can’t sit still too long. I can’t 
believe that they are objecting to 
the quality they are looking at, and 
actuaily asking for ineffectiveness. 
We are living in a tense era, 
but let us not allow that to take 
away from us the few good and en- 
joyable things that we do have. 
When Cinema-Scope first came out, 
the distributors showed a delight- 
ful short concert film with each pro- 
duction. The music was enjoyable 
to nearly everyone, but lack of good 
judgment on the part of the mo- 
tion picture industry has taken 
that gem away from us. 

In closing, I would like to say 
simply that I have been driven out 
of a comfortable evening at home 
so often to see a motion picture 
which premised so much and gave 
so little, that I wonder why the 
criticism is not pointed in the oppo- 
site direction. 





Walter S. Strock. 
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FRIENDLY PERSUASION’ 
100% HOLDOVER' 


4TH WEEK unrren artists, CHICAGO 

3RD WEEK ravio ciry music nat, NEW YORK 
SRD WEEK rox winsuire, LOS ANGELES 
SRD WEEK unten artists, SAN FRANCISCO 
2ND WEEK kerry, CINCINNATI 

2ND WEEK wippoorome, BALTIMORE 

2ND WEEK ontario, WASHINGTON, D.C. 
2ND WEEK vetown « wus, SALT LAKE CITY 
2ND WEEK music box, SEATTLE 






























ALLIED ARTISTS PRESENTS 


GARY COOPER : 
Wittiam VVyter's 


PRODUCTION OF 


_ Eniendly Persuasion 


* co-starring DOROTHY MCGUIRE 
§ > introducing ANTHONY PERKINS and featuring RICHARD Ever * ROBERT MIDDLETON 
ea Prywis Love * Mark RICHMAN * WatTEr CATLETT 

also co-starring MMARJORIE MAIN os The Widow Hudspeth 


Color by DE tuxe * From the book by JessAMYN WEST 
Music Composed and Conducted by Dimite! TIOMKIN 


Pat Boone, Dot Recording Artist, sings the hit title song 
"Sircedy WILLIAM VVYLER 
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INDUSTRY STRIKE SEEN AVERTED AS 


AFTRA WINS CROSS-THE-BOARD HIKES 


The industry-American Federa- 
tion of Television & Radio Artists 
contract is a virtual certainty, and 
the actors’ union has gained sub- 
stantial wage increases almost all 
the way across-the board in televi- 
sion. Meetings are not expected 
to end tomorrow (Thurs.) at mid- 
night when the new two-year pact 
is to begin, but the general feeling 
is there will be no strike. 

Outstanding is the agreement on 
network radio-tv staff announcer 
demands and the negotiation of lo- 
cal contracts in N. Y., L.A., Frisco 
and Chicago. It’s understood that 
the announcers have given up the 
idea of weekly guarantees of $300 
for more “‘medest” demands above 
the $135 they are now assured. 

Neither the union nor industry 
bargaining agents feel that the lo- 
cal contracts will be a block to the 
final affirmatien of the 1956-’58 
contract. There is little chance 
of an AFTRA strike beginning to- 
morrow (Thurs.) at midnight when 
the. old contract ends, because the 
employer group seems willing to 
grant an extension to the talks 
with any decisions being retroac- 
tive to Friday (16). 

10% Wage Increases 

New contract will cost the in- 
dustry many thousands more each 
year in actor and other tv per- 
former payments, since all but one 
or two areas are in for a 10% in- 
crease in wages. But the largest 
single concession by the industry 
in television is the raising of mul- 
tiple performance rates. AFTRA 


members will, for example, receive | 


a $370 minimum on five 15-min- 
ute shows a week whereas they 
only earned $281 before. Hikes 
have been like that all the way 
down the line, another example be- 
ing one-time 15-minute rates on 
strip shows going from $79 to $87. 

Other concessions by the indus- 
try are: (1) Warm-up by announc- 
ers will draw them $28 instead of 
“credit” for five rehearsal hours. 
(2) singers, often called on in the 
past without pay to do “supervi- 
sory duties” in addition to per- 
forming on tv, are being guaran- 
teed 50% of scale for handling the 
adminis‘ration of vocal groups of 
three to six in number and double 
scale for anything’ larger. (3) If 


the board of trustees of the Pen- | 
sion & Welfare Fund gives its ap- | 


'- Hot With Tyro Thesps 


proval, then both sides to the 
negotiation will agree to take care 
of disability payments for any ac- 
tors hurt doing a program, even 
though the injured party-is not 
eligible for regular P&W benefits. 


(4) Having nothing to do with coin | 


but important to the actors was the 
(Continued on page 46) 


GE’s New Year’s Hoopla 


Telechron division of General 
Electric has once again signed with 
NBC-TV for sponsorship of a 15- 
minute pickup from Times Square 
on New Year’s Eve. The show, 
featuring on-the-spot crowd shots, 
etc., starts at 11:15 p.m. and runs 
through to 12:10. Telechron spon- 
sored a similar pickup last year. 

N. W. Ayer is the agency. 








‘Who, Me?’ 

During the sometimes fren- 
zied election night coverage, 
one CBS newsman covering a 
close New York Congressional 
race for WCBS-TV, N. Y., 
tried to check some figures by 
calling one of the top Gotham 
dailies for information. When 
he finally got to somebody 
on the city desk and asked his 
question, the answer was: 

“We don’t have that. If you 
want that kind of information, 
watch television.” 











‘Can Do’ Subs 
Beautiful Girl 


“Most Beautiful Girl in the 
World,” thrice postponed in its 
debut for Revlon on NBC-TV, has 
been scrapped entirely and a 


brand-new audience-participation 
series, “Can Do,” has been in- 
stalled in its stead. “Can Do” 
preems Nov. 26 in the 9 p.m. slot, 
succeeding “Medic” and opposite 
“I Love Lucy.” 

New series was conceived by E!- 
roy Schwartz, brother of comedy 
scripters*’ Al and Sherwood 
Schwartz, who developed it with 
Joe Cates, who recently joined 
NBC as a producer-director. Series, 
which was auditioned for NBC ex- 
ecs on Oct. 18, is a “challenge” 
type format in which a contestant 
attempts to accomplish a particu- 
lar feat of skill or strength. For- 

mat calls for some celeb entrants. 

“Most Beantiful Girl’ was orig- 
inally conceived as a giant follow- 
up to “$64,000 Question” and was 
first postponed in September, 
when Revlon couldn’t come up 
with an emcee. It was postponed 
again in October, after Hal March 
was signed as emcee, because of 
format difficulties. Again, it was 
postponed because of the elections 
and political preemptions, and fin- 
ally it was canned. 











Rose’s ‘12 Angry Men’ 


Three Reginald Rose teleplays, 
“12 Angry Men,” “Remarkable In- 
cident at Carson Corners” and 
| “Dino,” have been licensed for am- 
ateur groups by the Dramatic Pub- 
lishing Co. of Chicago, through the 
| Ashley-Steiner agency. 

Licensing is unusual from two 
aspects. Surveys indicate “12 Angry 
Men” is third among the most pro- 
| duced plays by amateurs. This be- 
|ing the case, it’s a virtual “first” 
|for a teleplay, without the usual 
exploitation and longrun word-of- 
mouth, to run high among on the 
list longstanding Broadway prop- 
erties, and second, amateur pro- 
ductions ordinarily run along lines 
of light comedy and. farce, with 
serious works a rarity. 




















SAMMY KAYE 


Columbia Records - current release, 
“The Rich People of Brooklyn” 
Present Album Releases 
“WHAT MAKES SAMMY SWING” 
“MY FAIR LADY (For DANCING)” 
Personal appearance tour 


Nov. 14, Boise, Idaho; 15, 

City; 16, Denver; 17, Omaha; 18, 

Glenwood, Minn.; Nov. 20, Opening 
at Sioux Falls Auto Show. 


DuPont Theatre 
Gets Axe In Feb. 


“DuPont Theatre” is _ being 
dropped in February with the 
sponsor currently shopping around 
for a new top-bydgeted dramatic 
entry as a replacement. Formerly 
“Cavalcade Theatre,” the DuPont 
entry was 
with the historical format being 
dropped in favor of a contempo- 
rary motif, but the client, from 
all indications, has been unhappy 
with the show’s progress and rat- 
ings. 

Slotted opposite CBS’s Red Skel- 
ton and Armstrong-Kaiser dra- 
maties on NBC, the DuPont filmed 
show has been trailing in the com- 
petitive Tuesday night race, with 
BBD&O, agency for both DuPont 
and Armstrong, finding itself in- 
“volved in a programming conflict. 

Understood DuPont may expand 
into the hour drama formula if it 
can come up with the vight prop- 
erty. 


Salt Lake 























NBC’s Toll-TV Plug 


To the surprise of the trade 
in general and to Zenith Radio 
Corp. execs in particular, NBC- 
TV allowed a Zenith commer- 
cial extolling subscription-tv 
to go on the air despite the 
network’s avowed stand against 
toll-video. Commercial ran dur- 
ing the Zenith-sponsored por- 
tion of the NCAA football tele- 
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cast on Saturday (10). Zenith 
has had lotsa trouble on the 
toll-tv commercials in the past, 
notably during its sponsorship 
stint on CBS-TV on “Omni- 
bus.” Text of the NBC-TV 
blurb, announced by Jay Jack- 
son, was as follows: 

“This magnificent new Ze- 
nith will pay you extra divi- 
dends when and if subscrip- 
tion-tv is authorized by the 
Federal Communications Com- 
mission . . . and brings into 
your home the multi-million 
dollar, first-run, motion pic- 
tures ... opening nights from 
Broadway ... grand opera di- 
rect from the concert hall... 
and many other fine theatrical 
and educational events not 
now on tv. These great fea- 
tures which can now be seen 
only in the theatre will be 
brought into your home by 
subscription-tv for only a frac- 
tion of the cost of going out- 
side the home to see them. 

“With the new Zenith you will 
see all the carefully planned 
picture detail that the world’s 
greatest directors and techni- 
cians put into the big-budget 
films made for theatres and 








subscription-tv.” 








recently overhauled, | 


prize—goes to William A. Noble. 


video dramatist. 


Kraft TV's 506 Winner 


Winner of the “Kraft Television Theatre” $50,000 award for the 
best Kraft tv script of the year—the nation’s top money literary 


Practically a newcomer to tv, his 


original “Snap Finger Creek” was presented as the Feb. 22 entry 
featuring Jo Van Fleet, Dick Shepard and Hope Lange. 
will be made tonight (Wed.) on the Kraft show by Helen Hayes, 
who, along with Maxwell Anderson and Walter Kerr, drama critic 
of the N.Y. Herald Tribune, comprised the jury. 

Decision on “Creek,” which dealt with a Georgia legend, was 
unanimous and it’s understood that no one else even figured in the 
running. Except for some occasional adaptations on an erstwhile 
Faith Baldwin tv series, this was Noble’s first major effort as a 
He has been in N.Y. since 1950, coming east from 
the Coast to “learn” the theatre under an Irene Selznick grant. 
While a student at Spokane he sold a story idea (“Young Ideas”) to 
Metro and was put on staff. After wartime service he was asso- 
ciated with Pasadena Playhouse on the Coast, 

An untitled ___-An untitled play by? Noble is now under option to oo Logan. 


Award 
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Axe ‘Facts Forum’ 


Dallas, Nov. 13. 

“Facts Forum,” a nationally dis- 
tributed radio and tv discussion 
and panel program, is being dis- 
continued, it was announced here. 

Ralph Weidman, manager of the 
recording division of WFAA here, 
announced that a representative of 
H, L. Hunt, millionaire oilman who 
sponsored the program, advised 
him that all operations connected 
with the program would “cease at 
once.” 

WFAA’s recording division han- 
dies the national radio distribution 
of “Facts Forum.” 


Hal Davis Exits 
K&E for Grey 


Hal Davis, longtime publicity- 
promotion v.p. at Kenyon & Eck- 
hardt, exits that agency Dec. 1 and 
will join Grey Advertising in mid- 
January as v.p. of radio and tele- 
vision. Davis will report to Al Hol- 








| lender in his new slot, with Hol- 
| lender continuing to head up the 


Grey broadcast operations as v.p. 
in charge of radio-tv. 

The six-week interval between 
Davis’ K&E exit and his new slot 
at Grey will be taken up by a Far 
East tour of the Benny Goodman 
orch, with Davis acting as mana- 
ger of the tour. (He’s an ex-Co- 
lumbia Records publicity man and 
handled bands at one time as well 
and also a musician in his own 





right.) K&E v.p. Stephens Dietz, 
who’s also chairman of the market- 
ing plans committee at the agency, 
will take over as acting director of 
the promotion department, but no 
successor has been appointed to 
handle publicity, nor has a succes- 
sor on the board of directors been 
named. 

Davis’ exit of K&E after an 11- 
year stay at the agency (‘seven of 
them as a v.p. and four as a direc- 
tor) comes coincidentally at a time 
when the entire agency appears in 
the midst of a reshuffle. Only a 
couple of months ago, a severe cut- 
back hit Davise own promotion- 
publicity department, with six 
staffers dropped. Davis’ exit, how- 
ever, has nothing to do with the 
K&E situation, but simply serves 
as an extension of the trend that 
has seen such ‘vet publicists as 
Dick Pack (Westinghouse) and 
Lester Gottlieb (CBS) move into 
the creative programming area. 


WCBS RADIO HIKES 
DAYTIME RATES 207 


Rate hike of approximately 20% 
goes into effect tomorrow (Thurs.) 
at WCBS Radio, N. Y. flagship of 
CBS. The increase only affects 
daytime hours between 6 a.m. and 
6 p.m., with the 6 p.m.-midnight 
rates remaining the same. Cur- 
rent $150 announcements go to 
$180, with others scaled according- 
ly. Usual six-month protection ap- 
plies for current advertisers. 

General manager Carl Ward said 
the increase is based on increased 
N. Y. radio listening and in a 
28.5% hike in radio set shipments 
in the area for the first six months 
of the year, 
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Rountree-Presbrey Combo Ready Flock of Entries 
With WKTF as ‘Pilot Area’ 


+ 
i 


“Press Conference” is envisioned 
as only the beginning as husband- 
wife team of Martha Rountree and 
Oliver Presbrey, co-producers of 
the ABC-TV public affairs program, 
aided and abetted by executive 
producer Bob Novak, step up Roun- 
tree Productions, with its 17-man 
fulltime staff. 


Real backbone of the new organi- 
zation is the WKTF radio station 
in Warrentown, Va., just outside® 
Washington. Station, going on the 
air sometime in January if all goes 
according to plan, is to become RP’s 
“commercial workshop.” Naturally, 
it will seek to make moéney as a 
local radio outlet, but additionally 
will be the base for transcribed 
pub affairs programming to be 
syndicated nationally. Most impor- 
tant, however, the producers-sta- 
tion owners say, is that it will be 
the “pilot area” in which they can 
experiment and show what can be 
achieved by public affairs program- 
ming both in radio and tv. 


Miss Rountree feels that there is 
currently no standout operation on 
the public affairs beat. Her com- 
pany has several ideas afoot, some 
of which she and Presbrey will talk 
about and others which they feel 
would presently be unwise to di- 
vulge. But in any event, Presbrey, 
who was formerly an account group 
head at BBDO, is out pitching the 
first of the RP stanzas at agencies. 


Presbreys are going to reactivate 
“Leave It To the Girls,” the panel 
show by females which originally 
ran on Mutual radio in 1945 and 


(Continued on page 50) 


Crosby in No-Pay 
Stint for Silvers 


Bing Crosby, in New York this 
week for a guest shot on the Ed 
Sullivan show last Sunday (11) 
and for huddles with CBS Radio 
brass, yesterday (Tues.) went be- 
fore the cameras for a role in the 
Phil Silvers tv’er, “with the film 
scheduled to be shown in late Jan- 
uary. Crosby plays himself in the 
film. 

It was a no-cash, spur-of-the-mo- 
ment arrangement that began Sun- 
day afternoon at rehearsals for the 
Sullivan show. Nat Hiken, pro- 
ducer of the Silvers show, was 
there to do some writing on the 
routine Crosby and Silvers did to- 
gether, and when Crosby conipli- 
mented him on the Silvers stanza, 
Hiken asked him if he’d like to ap- 
pear. Crosby leaves for Augusta, 
Ga., today (Wed.), so shooting was 
arranged for yesterday. It’s about 
a five-minute role for Crosby, and 
curiously, the remainder of the 
story isn’t written yet. Seems Hi- 
ken had an idea for using Crosby, 
and worked out the five-minute cli- 
max for immediate shooting. Rest 
of the script will be written around 
the already-completed footage. 

While in town, Crosby huddled 
with CBS Radio prez ‘Arthur Hull 
Hayes and program v.p. Howard 
Barnes on his upcoming Christmas 
“Sing. With Bing” and also taped 
some of his 7:30 cross-the-board 
radio shows for the web. Follow- 
ing his Sunday night stint on the 
Sullivan show, incidentally, he and 
Siivers trouped over to the Palace 
to catch Judy Garland, who called 
him onto the stage. They did a 
sock 15 impromptu minutes te- 





gether. 
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The Cancellation Parade 


Cancellation of tv network shows is beginning to hit a stepped- 
up tempo, with probability of more to come as option time draws 
near. 

Hit thus far: 

Eddie Fisher: Coca-Cola dropping NBC-TV singer at end of Feb- 
ruary, siphoning the $4,000,000 budget into local tv. 

“DuPont Theatre”: Tuesday night ABC-TV half-hour film entry 
being lopped off in February with client shopping around for new 
dramatic property. 

“Ford Star Jubilee: One-a-month specs dropped by auto com- 
pany after two-show ride this season. H 

“Most Beautiful Girl In the World’: Actually this is not a can- 
cellation since it never got on the air, but scheduled quizzer has 
been bumped by Revlon in favor of a new “Can Do” entry as 
NBC’s competition to “I Love Lucy.” 

“High Finance”: Saturday night CBS-TV quizzer being dropped 
with Hazel Bishop grabbing time for new show. 

“The Brothers”: Reported exiting at end of the year with CBS- 
TV's Tuesday night situation comedy series failing to make a dent. 


Tonight's New Pattern 


To Make Like ‘Today’; Kovacs Out With Remotes 
-Putting Accent on Nitelife, New Talent 


. 























NBC Director of Continuity 
(Which is fancy talk for Censor) 


Stockton Helffrich 


A new-old format for “Tonight” 
is being put into development at 
NBC-TV—a reversion to the orig- 
inal eoncept of the program as the 


nighttime counterpart of the web’s writes consoflagly 


“Today,” with the emphasis on 
nightiife, theatre, sports, new 
talent, etc. Plan is to originate Be of Stout Hear t 


most of the show on a remote 
basis, with three syndicated col- 
umnists, as yet unselected, to act 
as ce-emcees out of N. Y., Chica- 
go and Les Angeles. 


New format is slated for a Janu- 


All Is Not Lost 


* * # 


an editorial feature in 


the i 
ary start, when Steve Allen leaves cf arnt” 
the show to devote fulltime duty|| 51st Anniversary Number 
to his Sunday night hour. If the of 


new version of “Tonight” meets 
full network and sponsor accept- 
ance, Ernie Kovacs will be dropped 
from his Monday-Tuesday perch on 
the curent version. Program’s main 
origination point will probably be 
the RCA Exhibition Hall in N. Y., 
where “Today” originates, and the 
savings involved over the current 
costs of the Hudson Theatre, N. Y., 
would be passed along to enable 
the use of more remotes in the 
“America at night” vein. 


While the three emcees will 
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Eddie, Coke Call It 
Quits; $4,000,000 











TAKE SWIPES AT 
LONGTERM PACTS 


By GEORGE ROSEN 


While it’s nothing to suggest 
a revolt, the ad agencies and 
sponsors of television network 
programs, particularly those com- 
mitted to filmed shows on non-can- 
cellable 39-week contracts, are 
frantically seeking a way out of 
their present dilemmas. 


To say that they’re among tv’s 
disenchanted is to put it mildly. 
Those who would gladly throw in 
the sponge on their network show- 
casings but are obliged to ride out 
the season with dud entries be- 


be counted on the digits of both 
hands. 


Here, in a nutshell, are the 
major reasons why so many spon- 
sors and their agencies are con- 
cerned over the whole economic- 
programming status of television 
and are clamoring for an industry 
reappraisal of the medium in the 
face of present-day advertiser 
“hardships”: 

1. First off, the average sponsor 
of a half-hour show (which, in the 
main, means a weekly time and 
program outlay of $80,000 to $90,- 
000, or $3,500,000 per season). has 
reached a point in the competitive 
struggle for ratings where he must 
feel content with a 15.0 average on 
the Trendex (slightly higher on 


two ago anything under a 20.0 was 
considered of dubious merit. The 
lower return stems from today’s 
four-way competition for the na- 
tion’s audience, for in addition to 
NBC, CBS and ABC, the upsurge 
in local station ratings, now that 
features are a dominant factor, 
takes on vital significance to the 
advertiser. But a $3,500,000 ex- 


ANTED § 


cause there is no way out couldn’t | 


the Nielsens), whereas a year or | 








Humorist 


SAM LEVENSON 


hes written an amusing 
treatiz: on 


A Thesaurus of TV 


Terms 


ee 8 @ 


another bright editorial feature 
in the upcoming 


| SIst Anniversary Number 
of 


| VARIETY 


‘Studio One’ Gets 
Year's Pickup But 
It's Gotta Change 


Westinghouse, one of the few 
| sponsors in television which budg- 
lets its television programming on 
a calendar year basis, has firmed 
up another year’s renewal on CBS- 
TV’s “Studio One.” It’s effective 
Jan. 1, which carries the show into 
| the following season. Renewal, 
however, doesn't mean that West- 
inghouse is overjoyed with the 
topo progress and ratings. 

In fact, the conditions laid down 
| by McCann-Erickson agency, on be- 
half of Westinghouse, will result in 

















penditure for a 15.0 Trendex trans- | the exiting of the entire production 
lates into a fantastically high cost- | team currently involved on the 
per-thousand for a show consid-| show. As result, Felix Jackson and 
ered satisfactory on the rating |the other creative components on 
yardstick and the client feels he’s | the show will exit at the end of the 
got a right to squawk if he’s un-| year with a whole new team going 
happy about his show and demands | jn Westinghouse feeis' the show 
some pattern of flexibility in which | jacks the excitement ir generated 
to move around and do something | years ago. 


headquarter in only three cities, 
originations wouldn’t be limited to 
those three points alone. Format 
Would call for a gossipy, hep ap- 
proach to nightlife, sports, even 
news programming. Also contem- 
plated is a top commercial an- 
nouncer who would serve also as 


an overall emcee. 
As to the status of another 
“T-H-T” program, “Home,” the 


word is that it’s definitely set to 
continue as an hourlong service 
program, with no switch to an en- 
tertaining setup contemplated. 
Only possible major change at this 
point is a shift in time, from the 
present 11-noon period to an hour 
earlier 10-11. Still being formulat- 
ed are some changes in the mode 
of presentation of the service fea- 
tures, but even these are awaiting 
the Nielsen results on the format 
change that began in September. 
Hugh Downs, who was scheduled 


to leave the show, is now staying | 


on indefinitely. 


Pal Joey TV er 
Faces Shelving 


Hollywood, Nov, 13. 
Negotiations are still in progress 
for Jose Ferrer to star in “Pal 
Joey” for “Producers’ Showcase” 


Jan. 7, but the prospects are 
gloomy. Another show may. be 
Substituted for the January date 
with Ferrer to do another property 
for later in the year. ; 

Deal with Ferrer is nearing col- 
lapse because of the chain-of-sale 
rights to “Producers’ Showcase” 
not recognized by. author John 
O’Hara, who wrote the book. “Pro- 
ducers” is ready to give up on 
“Joey” .as the rights couldn’t be 
clarified in time for the ‘January 
date. - Columbia Pix will: film 
‘Joey” with Frank Sinatra statred. 


iw? 





Going to Local TV 


Eddie Fisher and Coca-Cola are 
parting company at the end of Feb- 
ruary, with Coke lopping off its 
$4,900,000-budgeted twice-a-week 
quarter-hour Fisher show on NBC- 
TV. Cancellation doesn’t stem 
from any dissatisfaction with the 
singer; it’s strictly a marketing 
problem on making the nation “big 
bottle” conscious, with Coca-Cola 
coming to the conclusion that it can 
get considerably more mileage in 
siphoning the $4,000,000 into local 
tv. Pushing the family bottle from 
all accounts has been a serious 
problem for the soft drink company 
and its bottlers, and extensive re- 
search by McCann-Erickson agency 
cued -the decision to “go local” on 
tv. Couple months back Coke 
yielded every fourth Fisher show 
to Planters Peanuts but latter out- 
fit has also decided to quit the seg- 





ment. 


Fisher has been a quarter-hour 
| Staple on NBC-TV for the past few 
{years ,along with Dinah Shore. 
| While Fisher’s future tv plans are 
still undetermined, McCann-Erick- 
son is talking of building a half- 
{hour show for the following fall 
season under Liggett & 
|sponsor auspices. L & M is tra- 
|ditionally singer-minded, having 
sponsored Perry Como on CBS-TV 
for many years prior to Como’s 
switchover to NBC. 


Pete Barnum, Phil Berle, 
Lew Frost in NBC Exit 


- Hollywood, Nov. 13. 

Three resignations were turned 
in at NBC, those of Lewis Frost, 
head of the Coast radio network 
and with NBC for the past 22 years; 
Peter Barnum, of the tv production 
staff; and Phil Berle, producer and 
talent scout. 

Understood Karel Pearson, who 
switched from radio te tv; may re- 








turn to radio in Frest’s post. He 
is now in New York: 
3% ‘Bor & 


Myers | 


about it. | 


13-Week Option’s Demise 

2. The traditional 13-week op- 
tion that pertained to live tele- 
vision and radio before it is grad- 
ually becoming extinct with the 
move-in of the firm 26-week and 
39-week film commitment. Since 
the producer has a minimum of 
$750,000 tied up in the filmed 
show, he says he can’t afford to 
sell it any other way. But where 
does that leave the client who finds 


that the show has deteriorated in| 
quality after the first few weeks | 


and wants out (a situation. that’s 


applicable to so many shows to- | 


day)? He hasn’t a chance in the 
world unless he pays off in full— 


(Continued on page 44) 


CBS-TV’s ‘Big Record’ 


Looms as Major Hour 





Entry in Kinnie Lineup 





Powerhouse lineup of top record- 
| ing names, headed by femcee Patti 


Page, Nat King Cole, Pat Boone, | 


| the Four Lads and Carol Channing, 
| has been set for the audition kin- 


for Nov. 23, with CBS-TV pro- 
gramming v.p. Lester Gottlieb, who 
conceived the show, riding herd on 
the kinnie and a production lineup 
comprising Lee Cooley as pro- 
ducer, composer Ervin Drake as 
associate producer, Rod Alexander 
as stager, Jerry Shaw as director 
and Larry Marx and Bill Jacob- 
son as scripters. : 
Lineup also ineludes Harry Rich- 
man, Lonnie Sattin, Hazel Scott, 
Caterina Valente, Crazy Otto, Joe 
Loco, the Tyrones and the .Vic 
Schoen orch and chorus. Format of 
the series, for- which the web 
hopes to find a Saturday night 
berth,. calls for highlighting of 
singers and instrumentalists of the 
past, present and future, with the 
show departmentalized to include 


(Continued on page 50) 


reer e GE peas 





nie of CBS-TV’s upcoming “The | 
Big Record” series. Audition is set 


| While the new Westinghouse deal 
| stipulates an every-week sponsor- 
|ship arrangement as in the past, 
| it’s understood that 


}n an alternate- week bankroller. 


SEABOARD EXITS AS 


| 





WW RADIO SPONSOR 


| Seaboard Drug Co., which was 
so hot to sponsor Walter Winchell 
last spring that it outbid several 
other sponsors for his quarter-hour 
show on Mutual, is backing out of 
the Sunday night quarter-hour 
commentary after a single 13-week 
ride. Sponsor said that the 
ankling was “for cause” but would 
elaborate no further. 

Mutal said that the original Sea- 
board-Winchell contract, which be- 
gan in September, was good for an 
entire year, except for eight-weeks 
|out for vacation next 
However, the network allowed the 
{sponsor to leave. Thomas F. 
|O’Neil, Mutual board chairman, 
fwants the columnist on the air 
|indef, with or without sponsor; 
Winchell has a firm guarantee to 
that effect. 


MARIE WILSON SHOW 
PILOT SET TO ROLL 


Hollywood, Nov. 13. 


Marie Wilson will go to work 
agam for CBS-TV early next 
month, her first appearance on a 
net telefilm series since ““My Friend 
Irma” folded in 1954. She’s re- 
portedly been getting $100,000 
annually from CBS-TV in the in- 
terim, under terms of her contract, 
despite her inactivity. 


Miss Wilson reports to McCad- 
den: Productions to make a pilot 
for a new situation comedy created 
by McCadden prexy George Burns 
and her husband, Bob Fallon. In 
the new series, entitled ““The Marie 
Wilson Show,” she'll portray he:- 
self, of course. 
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the client | 
wouldn’t be averse to CBS bringing | 


summer. | 


shaping up as one of the weaker 
nights in its schedule, CBS-TV has 
already put in the works its mas- 
ter programming plan for next fall, 
a schedule that would see a com- 
plete revamp from 9 to 11 and the 
unprecedented prospect of three 
hour shows in a row. 


Web is planning to follow Jackie 
Gleason at 9 with the new hour- 
long “Perry Mason” mystery tele- 
films, with the new “The Big Rec- 
ord,” which goes before the cam- 
eras for its audition run Nov. 23 
(see separate story) following at 
10 to 11. 


The “Perry Mason” series, on 
which a pilot was shot this spring 
but shelved, would replace the two 
filmed comedy series currently in 
the 9 to 10 period, “Oh, Susanna” 
and “Hey, Jeannie,” while “Big 
Record” would involve the move- 
over of “Gunsmoke” to another 
night (possibly Tuesdays) and a 
wait-and-see disposition of “You're 
on Your Own,” the new audience- 
participation show that moves into 
the 10:30 period late next month 
in place of the current occupant, 
“High Finance.” 

That CBS has run into trouble 
on Saturday nights, once its 
strongest period, isn’t exactly a 
secret. Not only have “Susanna” 
and “Jeannie” failed to register to 
any degree with the set owners 
against the combined competition 
of Lawrence Welk and Sid Caesar, 
but even Jackie Gleason, though 
back to his old live hourlong for- 
mat, is slipping behind the in- 
creasingly tougher Perry Como. As 
for 10:30, the network never gould 
come up with a winner against 
“Hit Parade.” 

The Columbia strategy becomes 
apparent in light of the “Hit Pa- 
rade” problem. For “Record” 
would out-hit (or outparade) “Hit 
Parade” in terms of a half-hour 
leadin, a strong lineup of top sing- 
ing stars and a wider variety of 

(Continued on page 50) 


“Jack & Beanstalk’ 


Towers on Ratings 


“Jack & the Beanstalk” emerged 
Monday night (12) as one of the 
hottest-rated specs since “Peter 
| Pan,” with the Helen Deutsch- 
Jerry Livingstone tuner ploughing 
under the opposition and even out- 








| pointing “I Love Lucy” on the 

overnight Trendex. The 90-min- 
jute average for the ‘Producers 
| Showease” entry was 33.9, com- 


| pared with a 20.0 average for the 
;“Burns & Allen”-“Talent Scouts”- 
, “Lucy” combine on CBS-TV and 
la 5.0 for Danny Thomas-“Voice of 
| Firestone” - Bishop Sheen on 
ABC-TV. 
| Individual breakdowns saw 
“Jack” jumping off to a 35.5 at 8 
| p.m., against 12.6 for “B&A” and 
16.5 for Thomas. At 8:30, “Bean- 
| stalk” held strong with a 35.1, 
| against a 19.0 for “Talent Scouts” 
|and 3.2 for “Firestone.” At 9, it 
| was a 31.2 for “Jack,” 28.4 for 
“Lucy” and 5.2 for Bishop Sheen. 
Considered a factor in the rating 
payoff was the triohammered ex- 
ploitation campaign over the past 
few weeks, 


TOM SARNOFF’S COAST 
V.P. SPOT FOR CAL NAT 


Hollywood, Nov. 13. 

Thomas Sarnoff was elected a 
veepee of California National Pro-" 
ductions at its first board of direc- 
tors meeting on the Coast. New 
post makes him nominal head of 
NBC’s telefilm activities in Holly- 
wood in addition to directing busi- 
ness affairs here for NBC Televi- 
_ sion. - ; 

Robert Levitt continues to head 
up CNP from N. Y. as veepee and 
general manager. Alan Livingston's 
vacated berth as prexy will remain 
unfilled, 
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CBS-TV Eyes Major Sat. Revamp 
For 57-58; Three 1-Hour Shows 


¢ With its Saturday night lineup 
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TvB on Eve of Convention Credited 
With Putting Industry in Perspective 


By ART WOODSTONE 


Television Advertising Bureau 
began in December, 1954, just shy 
of two years ago. It wasn’t too many 
weeks before that when television 
station owners expressed interest 
in a special company to promote 
all stations. The idea was almost 
simultaneously expanded to include 
networks in video, because a few 
of- its fathers felt that network 
coin was needed to make it roll. 

Right from the start there were 
some apathetic industryites and 
others offering outright criticism 
of the proposed venture, but never- 
theless it went ahead. Main objec- 
tion was that television needed no 
artificial progeneration, that it 
was going along nicely on its own 
impetus and that it was “blue 
skies,” trying to translate an all- 
station promotion into tangible suc- 
cess at the individual station level. 
Secondly, when the idea of net- 
works had been successfully intro- 
duced and carried, another objec- 
tion (expressly from some station 
representatives) was that no trade 
organization of this kind “could 
hope to be all things to all facets 
of television,” meaning that local 
stations were in competition with 
networks for a buck. 

If anyone were to point to Radio 
Advertising Bureau as a fine ex- 
ample of a trade promotion organ- 
ization, -TvB’s detractors explained 
that the radio plugging unit was 
born in 1950 when audio, danger- 
ously situated in a tv era, really 
needed a push. But tv in 1954, they 
reiterated, was “doing nicely, 
thank you.” 

First Annual Meet 

Tomorrow (Thurs.) TvB begins 
its first annual meeting to which 
well over 200 network, station and 
station rep member companies 
have been invited. In the final 
analysis, only the board of direc- 
tors, which hires, fires and can 
make or break the organization, is 
in position tomorrow to _ say 
whtther TvB has become the an- 
swer to the aforementioned objec- 
tions. But here are many of the 
things which the trade at large 
feels TvB has accomplished in its 
ae, and a few of the things it has 
not: 

One of the first things of major 
importance that Oliver Treyz, who 

(Continued on page 46) 


Huntley-Brinkley 
Segs in TV SRO 


In the space of a few short 
weeks, NBC-TV’s 7:45 p.m, news 
strip has become SRO again. Web 
last week signed American Can 
Co., via the Compton agency, to al- 
ternate Tuesday sponsorship, bring- 
ing the revamped news stanza to 
full five-day sponsored _ status. 
American Can starts in January, 
and will alternate with Pan Ameri- 
can World Airways. 

Meanwhile, the web is jubilant 
about the first limited rating re- 
turns on the show, although it’s 
handing out only one-day figures, 
that of its first Thursday, Nov. 1. 
On that date, in its fourth time 
on the air, the Chet Huntley-David 
Brinkley starrer (with a new pro- 
duction team headed by Reuven 
Frank) scored a 17.2 Trendex with 





a 36.9% share, outrating CBS’ 
“Sgt. Preston” and ABC-TV’s 
“Lone Ranger.” Former got a 
9.4 with a 20.3% share and 


-“Ranger” an 11.5 and 25.5% share. 


By handing out ratings for that 
Thursday only, the web threw some 
skepticism on the overall impact 
of the show, however. For one 
thing, that’s the night on which the 
news show has its weakest opposi- 
tion. For another, that was the 
night when the Mid-East crisis 
and the Hungarian situation were 
at their most critical juncture, and 
news of any kind was a hot com- 
modity. 

On the sponsorship front, how- 
ever, “NBC News” looks set for 
some time to come. Both the 
American Can and PanAm buys 
start in January, and meanwhile 
the web has gbdtten 26-week re- 
newals from two other clients. 
They are Time Inc., which spon- 
sors alternate Wednesdays, and 
Sperry-Rand, which currently oc- 
cupies Tuesdays but will shift to 
Thursdays once PanAm and Amer- 
ican Can move in, 


A 





, 


Trout’s Toast 


Robert Trout, who only a 
couple of weeks ago was feted 
by his CBS News colleagues 
and the CBS Radio brass on 
the occasion of his 25th anni 
as a newscaster, last week got 
even a more valued kudos. 

It was at the wrapup of his 
stint as anchor man for the 
CBS Radio election coverage 
early Wednesday morning (7). 
After an all-night marathon at 
the anchor slot. Trout wrapped 
it all up about 5 am. At 
which point the entire staff at 
the Grand Central’ Bldg. 
studios arose and gave him a 
spontaneous standing ovation. 


CBS’ Election Returns 
Also a Landslide, But 


Cue Press Assn. Beefs 


CBS-TV’s crackerjack news team 
pulled as good an election night 
landslide as President Eisenhower, 
with a Trendex score nearly equal 
to NBC and ABC’s combined rat- 
ings. But the speed and accuracy 
of the CBS returns drew some 
press association squawks. 


Both Associated . Press and 
United Press, it’s reported, pro- 
tested against the web’s longstand- 
ing practice of projecting the ac- 
tual returns by an additional 10% 
and announcing the inflated figure 
as the latest return. Network has 
been doing this more or less open- 
ly since the 1940 election, and 
while the pratice has traditionally 
given them an edge on the compet- 
ing networks and news media, this 
is the first time a complaint has 
been registered. Apparently, the 
inflated figures turned out to be 
accurate, however; there was no 
disputing the returns themselves. 

The CBS-TV Trendex average 
for the 9-11 p.m. period was a 25.3 
and 42.1% share. NBC-TV was 
next with a 13.8 average and 
23.0% share, while ABC was a 
close third with a 13.1 and a 21.8% 
share. -That ABC figure was signi- 
ficant—it’s the first time that the 
network has come close to one of 
the others on a_ special event 
where the three webs were all cov- 
ering. Traditionally, ABC has run 
at about half the NBC overage, 
with NBC just a peg below CBS. 
Example is the August conventions, 
where CBS had a 41.8% share, 
NBC a 33.5% share and ABC a 
poor third with a 14.5% share. 


CARTER COTTONS UP 
TO BOWL TELECAST 


Carter Products is growing in- 
creasingly sportsminded for its Rise 
Shave Cream. Carter, through 
SSC&B, last week increased its 
stake in the New Year’s Day Cot- 
ton Bowl telecast on NBC-TV from 
one-quarter -to one-half sponsor- 
ship; it had inked for the one- 
fourth some time earlier, but de- 
cided to expand. 

Just a few weeks back, Carter 
also bought a quarter-share of the 
NBC-TV pro basketball Saturday 
afternoon coverage starting late 
this fall. Business was placed 
through SSC&B. 























Kellogg Buys ‘Tune’ 


Kellogg this week picked up al- 
ternate week  sponsorshi of 
“Name That Tune” on CBS-TV, ef- 
fective Nov. 27. It replaces Lano- 


lin Plus, which has bowed out to 


channel its coin into every-week 
sponsorship on “Break the Bank” 
on NBC-TV. Kellogg will share 
“Tune” with Whitehall Pharmacal, 
show’s longtime alternate sponsor. 

Kellogg business placed through 
Leo Burnett. 


Storer Runs Into 
Some Troubles On 
Oregon Y Shift 


Washington, Nov. 13. 

Storer Broadcasting Co.’s effort 
to establish a VHF station to cover 
the Portland, Ore., market, via pur- 
chase of the permit of KSLM-TV 
in Salem and relocation of the lat- 
ter’s proposed transmitter site, is 
running into tough opposition. 
Storer has an ultra high station in 
Portland (KPTV) but is now run- 
ning into competition from three 
V’s. Because of unfavorable ter- 
rain, UHF in Portland is at a con- 


siderable coverage disadvantage as 
compared to VHF. 


Storer’s application to move 
KSLM closer to Portland, filed 
with the FCC last May, immedi- 
ately encountered objections from 
the V’s on allocation grounds and 
also because Storer has the maxi- 
mum of seven tv stations. Storer 
had asked the Commission to waive 
its multiple ownership rules to en- 
able him to have six instead of five 
V’s. At the time he had success- 
fully challenged the rules before 
the U. S. Court of Appeals but the 
Supreme Court has since upheld 
them. 


Another obstacle to Storer’s 
move developed when KVAN in 
Vancouver, Wash., just across the 
state line from Portland, petitioned 
the Commission to allocate chan- 
nel 2 to the area. KVAN has a 
UHF permit. Last week, the three 
V’s in Portland asked FCC to con- 
solidate the KVAN petition for 
“full comparative hearings” with 
the Storer application. 

This move by the V’s brought 
swift opposition from Storer in a 
letter from its counsel, Robert F. 


(Continued on page 46) 


WRCA-TV SNEAKS IN 
5-MIN. COMEDY SHOW 


Quiet revamp of the 11-11:30 
p.m. all-color weeknight lineup at 
WRCA-TY, the NBC-TV flagship in 
N.Y., took place this week, with 
the Jimmy Powers sports show 
dropped and a new five-minute 
comedy series starring a different 
personality each night and titled 
“Punchline” installed. Lineup 
now has the John K. M. McCaf- 
fery news as before at 11-11:10, the 
weather with Tex Antoine at 11:10- 
11:15, the Hy Gardner show drop- 
ping down five minutes to 11:15- 
11:25 and “Punchline” installed 
at 31:25. 

Lineup of comics for the show 
for this week is Will Jordan, Garry 
Morton (already on), Sid Gould, 
Joey Carter and Danny Crystal. 
Next week’s roster comprises Cor- 
bett Monica, Herkie Styles, Joey 
Adams, Alan Drake and Jimmy 
Komack. 




















to black & white symbols. 


“recalled this one first.” 


NBC Strutting Its Peacock 


NBC’s research operation has conducted a small but intensive 
study of reactions to various color symbols like the network’s own 
peacock, the CBS colored eye, a stylized rainbow, a similar styl- 
ized paintbrush and the NBC chimes . The peacock fared best of 
all the symbols, according to the report, but the chimes were among 
the lowest in terms of color associations among these interviewed, 

The peacock ranked first in all but one category; it got the high- 
est reactions in terms of “gave color associations,” “reminds them 
_most of color,” “associated with bright colors,” “would color this 
one first (blank drawing to be colored in)—all these in responses 

In the responses to colored symbols, it 
ranked first as “looks most colorful,” “liked this one best” and 
The only.category in which it did score 
first was in the responses to the black & white symbols to “gave 


favorable asscciations,” where the CBS eye was-on top. Report 





stated that there were no indications of “haughtiness” or “arro- 
gance” with respect to the peacock; only the rainbow brought any 
appreciable number of unfavorable responses. 
the peacock “appears to be ciearly the most effective color symbol” 
and that while the CBS eye was given a more favorable response 
in one case, “it is not available to us.” 


It concludes that 
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The Week's Trendex 


Ed Sullivan’s mighty lineup (Bing Crosby, Phil Silvers, Julie 
Andrews, Kate Smith, etc.) powerhoused to a better than two-to- 
one Trendex advantage over Steve Allen Sunday night (11). Perry 
Como continued to outpoint Jackie Gleason on Saturday, but Wal- 


ter Winchell reversed his form of 
“Zane Grey Theatre.” 


the past two Fridays to nose out 


Sullivan show scored a 35.5 Trendex average on the 8 to 9 hour, 
compared with Allien’s 17.1 average, and ABC’s “Amateur Hour- 


Press Conference” average of 5.2. 


On Saturday, Como edged 


Gleason by 25.2 to 23.8, with ABC’s “Famous Film Festival” poor 
third with a 2.8. On Friday, Winchell squeezed past “Zane Grey” 
by an 18.8 to 18.1 score, ABC’s “Crossroads” scoring an 11.7. Later 
that evening, Jerry Lewis, subbing for Ed Murrow on “Person to 
Person,” continued that show’s domination with a 26.5 vs. the NBC 
“Cavalcade of Sports” fights, which could muster only a 9.9. 

On Thursday, CBS-TV continued its overall domination of the 


8:30-11 period via “Climax” and 
aged out at 25.9 with a 46.1% 


“Playhouse 90.” “Climax aver- 
share at 8:30-9:30—it scratched 


ahead by one decimal! point of the 23.0 racked up by “Dragnet” on 
NBC at 8:30, then raced far ahead of “People’s Choice” on NBC at 
9, 28.6 to 15.9. ABC’s contribution was a 4.5 at 8:30 with a special 
Oldsmobile show and a 10.0 at 9 with “Wire Service.” 

“Playhouse 90” averaged out in its 9:30-11 stand to a 24.6 with 
a 47.4% share. It beat NBC’s “Tennessee Ernie Show” in the first 
half-hour, 27.9 to 14.1 (with “Wire Service” winding with an 8.7) 
and in the following hour, trampled “Lux Video Theatre” with a 
22.9 average against the “Lux” average of 15.3. 

On Wednesday, Arthur Godfrey continued his up-again, down- 
again Trendex pattern. This time he was up, with an 18.8 average 
on the 8-9 hour compared with ABC’s average of 18.4 and NBC’s 


13.3. Earlier that night, “Giant 


Step” preemed on CBS in okay 


fashion, scoring a 13.1 (25.1% share) against “Disneyland’s” 20.8 
and 40.6% share. The NBC score for the segment was an 11.7 for 
Eddie Fisher and a 9.0 for the NBC News. 

Last Tuesday saw CBS-TV’s “Name That Tune” trim ABC’s 
“Cheyenne” for the first time this year, “Tune” drawing a 20.0 
Trendex as against 17.7 for first half of the western. 





McGannon: ‘What's 


Subservient 


About a Music & News Format?’ 
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Same All Over 


Herb Golden (ex-VARIETY 
who is now asst. vicepresident 
of the Amusement industries 
Division of Bankers Trust Co.) 
writes from Moscow: 

“All the Russians we talked 
to sound just like home. They 
say ‘We never watch television 
any more; the shows are ter- 
rible.’ But they do have a real 
test pattern on all day.” 


Pact Metop Stars 
For Sullivan Show; 
Callas Set for ‘Tosca’ 


Ed Sullivan last week tied the 
Metropolitan Opera Co. down to a 
five-show deal involving the pres- 
entation of fully-staged scenes with 
Met stars, conductors and pro- 
ducers on the Sullivan CBS-TV 
show, with the first such presenta- 
tion set for a week from Sunday 
(25). That will be a scene from 
“Tosca,” with Maria Meneghini 

allas making her videbut opposite- 
George London. 


Second scheduled appearance 
will be Dec. 9, with Dorothy Kir- 
sten and Mario Del Monaco star- 
ring in the finale of Act I of 
“Madame Butterfly.” Others aren’t 
set, but Renata Tebaldi will appear 
in at least one other telecast. Met’s 
orchestra and condutcors will be 
used, with Dmitri Mitropoulos set 
to conduct the “Tosca” scene. Met 
general manager Rudolph Bing will 
introduce the segments, while as- 
sistant manager John Gutman will 
produce, 


Under the deal with the Met, 
Sullivan will underwrite the pro- 
duction and talent costs for the 
appearances, said to run about 
$100,000, and will also make sub- 
stantial contributions to the Met 
for the rights. 


U. S. Time Co. Extends 
Steve Allen Sponsorship 


Steve Allen, whose Sunday night 
sponsorship picture has been on 
the erratic side, this week got a 
vote of confidence from one of his 
shortterm bankrollers, U. S. Time 
Co., which had originally signed 
for one-third sponsorship on four 
shows only this fall, has extended 
‘its pact to include 13 additional 
one-third segments for winter, 
spring and next fall. 

New dates pencilled in for U. S. 
Time are Jan. 13 and 21, Feb. 10 
and 24, March 10 and 24 and April 
14 and 28, with five unspecified 
dates committed for the fall.-Deal 
was set through the Peck agency. 














Trenton, Nov. 13. 
The critical bombardment ver- 
bally and in print, from within the 
industry and occasionally from 
without, about so much of inde- 


pendent radio being an “electronic 
jukebox” has broadcasters afraid 
of ultimate repercussions in Wash- 
ington. So last week Donald H. 
McGannon, prexy of Westinghouse 
Broadcasting Co., decided to take 
a crack at the critics in an obvious 
attempt to better industry-wide 
public relations. 


He told the N. J. Broadcasters 
Assn, here last week that sugges- 
tions to establish “second class li- 
censes or reduction in power” for 
a “vague group of stations” is 
“reckless.” McGannon told Jersey 
radio men that he objected also to 
the lack of constructive criticism 
to accompany the downbeating. 
The criticisms proved reckless, he 
said, because they failed to pro- 
vide a definition for “electronic 
jukebox,” or “particular or specific 
ow by broadcasters in oblf{ga- 

on.” 


“I could conclude with some jus- 
tification,” McGannon declared, 
“that they (the critics) are advocat- 
ing the policy of inertia which has 
beset this industry for a long time: 
let’s just sit and wait and some- 

(Continued on page 50) 


Don Davis Named 


New KMBC Prexy 


Kansas City, Nov. 13. 


New alignment of officers and dil- 
rectors has been made __at the 
KMBC Broadcasting Co., operators 
of KMBC and KFRM radio and 
KMBC-TYV, following the recent 
death of Robert B. Caldwell. He 
had been head of the Cook Paint 
and Varnish Co., of which the 
broadcasting company is a_ sub- 
sidiary. 

Chairman of the board of the 
broadcasting subsid is now Lath- 
rop G. Backstrom, president of 
Cook, who succeeds Caldwell in 
the post. Donald D. Davis was 
named president of the broadcast- 
ing company, moved up from the 
position of executive vice presi- 
dent. That title now goes to John 
T. Schilling, who had been v-p and 
general manager. George J. Hig- 
gins was named v-p in charge of 
regional and national spot sales 
for radio and television. 

John F, Cash of the Cook organ- 
ization was elected vice president 
and treasurer of the broadcasting 
company, and M. D. Blackwell, of 
the company’s law firm, was 
elected secretary, and a member of 
the board of directors succeeding 
sw who also headed the law 

rm, 
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Siobhan of the ‘Misbegotten 


If current negotiations go through, “Moon for the Misbegotten,” 
the Eugene O'Neill play which folded on the road a few seasons 
back before it ever reached New York, will be done as a 90-minute 
vehicle on “Omnibus,” this season with Siobhan McKenna as the 


star. 


Miss McKenna has just been pacted for two appearances on 


the ABC-TV-Ford Foundation show, doing her initial stint this 
coming Sunday in a 45-minute series of Irish theatre vignettes 


(O’Casey, Synge, etc.) 


For her second “Omnibus” showcasing, 


Robert Saudek, exec producer, is currently trying to line up the 
“Misbegotten” play since it obviously becomes a “hot property” in 
view of O’Neill’s “Long Day’s Journey, Into Night” Broadway click 
at the Helen Hayes Theatre. Miss McKenna was previously repre- 
sented on tv by her recent role in Somerset Maugham’s “The Let- 


ter” on “Producers’ Showcase.” 


She was sought for a Hollywood 


film chore but turned it down, preferring to reopen “St. Joan” at 
the downtown Phoenix, N. Y., thus making herself available for 


the tv offer. 


Also figuring in the “Misbegotten” plans is Walter 


Kerr, the N. Y. Herald-Tribune drama critic who is drama con- 


sultant for “Omnibus.” 


Julie Harris may also be signed for an “Omni” stint this season. 
Saudek and Kerr figure she’d be a natural as the lead for the 
“Amelia Earhart Story” scheduled as a 90-minute entry later this 


season. 








Cleve. AM-TV Stations Bonanza 
As Newspaper Strike Continues 


Cleveland, Nov. 13. 


A plethora of radio time sales 
has sent billings into “SRO” at the 
city’s eight audio outlets, and three 
tv stations as a result of a city 
newspaper strike that has shut 
down the Plain Dealer, News and 
Press since Oct. 31. 


Like the golden dollar-days of 
World War Two, broadcasting time 
salesmen have not had to venture 
from their desks because of de- 
mands from department stores, 
food stores, automobiles and appli- 
ance dealers who have bought 
every available newscast, spot avail- 
ability, etc. Radio, particularly, has 
reaped the financial harvest since 
the three tv outlets, KYW-TV 
WJW-TV and WEWS had been en- 
joying strong sales seasons. 


Billings, in virtually every radio 
station more than tripled since the 
strike, and programming geared 
around newscasts has meant adding 
of newsmen to staffs in several 
key stations. 


Reflecting the rundown of hy- 
poed station newscasting, here’s 
the rundown: KYW-TV, up 100% 
from seven to 18; WJW-TV, from 
four to 13; WEWS, from five to 20. 
In radio, KYW from 26 to 33; 
WGAR, three to 11; WSRS, 40 to 
60; WDOK, eight to 20; WJW, 20 
to 32;-WERE, 24 to 36; WHK, five 
to 12; while WJMO, the sunup to 
sundown station has maintained 
its one newscast on the hour every 
hour. 

Meanwhile, the strike, caused by 
a wage split between publishers 
and the Cleveland Press, has re- 
sulted in the breakdown of the pub- 
lishers’ ban against newsmen ap- 
pearing on the air. Stating they 
had been “locked out” Ward 
Marsh, movie critic of the Plain 
Dealers, and Arthur Speaeth, movie 
critic, The News, have been doing 
a series of spots on tv for the 
major downtown movie houses. 

Several stations, including KYW, 
WDOK, and WSRS have added 
newspaper men to their news de- 


(Continued on page 46) 


WERE Converted Into 
Newspaper-Of-The-Air 


In Cleve. Strike Crisis 


Cleveland, Nov. 13. 

Clevelanders have had a 24-hour 
on-the-air newspaper via _ indie 
WERE, with the station harnessing 
every facility in order to fill the 
news vacuum caused by the news- 
paper strike in Ohio’s largest city, 
in its second week. It has been a 
fast-breaking news period, too, 
with the elections and the crisis in 
the Middle East and Europe. 

As soon as labor-management 
negotiations broke down Nov. 1 
WERE’s FM facilities were imme- 
diately converted to 24-hour news 
coverage. Additional 15-minute 
newscasts were scheduled on AM 
to supplement the regular hourly 
reports. For the duration of the 
Cleveland newspaper strike WERE 
purchased additional UP and AP 


(Continued on page 50) 
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Queen’s’ King-Size Coin 

Standard Brands this week closed 
the sponsorship lid on “Queen for a 
Day” with the purchase of alternate 
Tuesday quarter-hours in the NBC- 
TV daytimers starting Jan. 8 for a 
52-week span. It’s a $400,000 in- 
vestment for the food outfit, and 
brings “Queen” back to SRO status. 

Buy was made through Ted Bates 
agency. 


Britain TV Faves: 
‘Palladium Show, 


Dragnet’ & ‘Lucy 


London, Nov. 13. 

A live British show, “Sunday 
Night At The Palladium,” which 
regularly includes the American 
giveaway game “Beat The Clock,” 
has beat all Yank import programs 
to the top of the popularity poll, 
according to a report on the first 
year’s operation of commercial tv. 
The show, which moves from the 
Palladium for thrée months dur- 
ing the summer and transfers to 
Blackpool for the holiday season, 
and often features American head- 


(Continued on page 50) 











By FARRELL DAVISSON 


Chicago, Nov. 13. 

The era of the longwinded com- 
mercials and those filmed and/or 
live pitchmen routines is finally 
coming to an end for Chicago tele- 
vision, prompting no doubt much 
rejoicing on the part of the long 
suffering fans. 

For the first time in many a year 
there isn’t a droning pitcheroo to 
be found on the local channels and 
the “coulda talked all night” spon- 
sors that still prevail have been 
told to button up with in the spe- 
cified spiel limits of the NARTB 
Code of Good Practice. 

Actually, the NARTB Code guar- 
dians can at best claim only sec- 
ondary credit for the ‘‘clean up” 
here, even though the three net- 
work-owned stations have been 
Code members since its inception. 
What has occurred and is occurring 
is a form of hometown self-polic- 
ing that has put or is keeping all 
four stations on their best be- 
havior. In short, the boys are 
poised to blow the whistle on the 
competitor that gets out of line. 
And in at least one instance, the 
whistle was blown clear to the New 
York homeoffice with the resultant 
hard feelings all around. 

The pot started boiling some two 
months ago when with considerable 
fanfare, WGN-TV announced it 








SIN TV S 


BALLOT ASGURES 
CONTINUED QUIZ 


Washington, Nov. 13. 

Retention of Democratic control 
of Congress, a political phenom- 
enon in view of last week’s land- 
slide vote for President Eisen- 
hower, may mean that Washington 
scrutiny of the television industry 
will continue unabated. 

The immediate effect of the 
election is that the important Sen- 
ate and House committees which 
have been giving the FCC a rough 
time continue under the same lead- 
ership. Sen. Warren Magnuson (D- 
Wash.) will be back as chairman of 
the Senate Interstate Commerce 
Committee when Congress con- 
venes in January. And so will 
Chairman Emanuel Celler (D-N.Y.) 
of the House Judiciary Committee. 

It is not only during the next 
two years that the FCC will have 
to face Congressional committees. 
demanding action on the alloca- | 
tions and monopoly fronts. Demo- 
cratic control of Congress is now 
virtually assured for the next four 
years, with little prospect of 
changes in committee membership 
which would seriously affect the 
Congressional attitude toward the 
agency. 
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Still Booz’n It Up 


When NBC’s organizational 
revamp that saw the creation 
of four exec v.p. slots and the 
exit of Pat Weaver was final- 
ized a couple of months ago, 
it was done so on the heels of 
a management survey by the 
Rooz, Allen, Hamilton effi- 
ciency consultants. 

At that point, everyone 
thought that Booz, Allen was 
finished und out of the picture 
at least for the time being. 
But the word is that the man- 
agement uni* is still at work 
at the network, surveying vari- 
ous departn:ents in depth. 


DuMont's $637,186 
Broadcasting Loss 
For 9-Mo. Period 














“Only 11 Democratic members of 

the Senate come up for reelection | 
in 1958 and six of these are from | 
the South. The other five—John | 
O. Pastore (D-R.I.), ranking mem- 
ber of the Interstate Commerce 
Committee, John F. Kennedy (D- 
Mass.), Dennis Chavez (D-N.M.), 
Henry M. Jackson (D.-Wash.) and 
Mike Mansfield (D-Mont.)—are ex- 
pected to win handily. On the other | 
hand, there will be 21 Republicans 
up for reelection and most of them 
will face tough opposition. 

It’s almost certain, therefore, 
that the Democrats will increase 
their margin in the Senate. Politi- 
cal observers here expect they will 
do the same in the House. 

With such continuity of Demo- 
cratic control of “the hill,” the reg- 
ulatory agencies, including the 
FCC, now know where they stand. 
No longer can they hope for a 
change in committee chairmanships 
which might relieve them of the 
investigations to which they have 
been subjected. 

Sen. Magnuson’s committee has 
served notice on the FCC that it 
will “follow very closely” the 
agency’s progress in carrying out 
its allocation proposals, including | 
the interim plan for deintermix- 
ture, comments on which are now 
due Dec. 3. In its report of last 
July 23, 











; Pitch Out The Pitcheroos 


was putting its house in order by| 
subscribing to the Code and cut-| 
ting back its commercial time allot- | 
ments accordingly. 

After a two-month whittling | 
|down period granted its sponsors, | 


|WGN-TV’s deadline for full com- | 


|pliance with the Code standards is | 
| Thursday (15). 

The announcement prompted two | 
reactions in the trade. One was | 
“it’s about time.” The other was | 
“maybe they’re bluffing and they’ll 
relent a bit here and there when 
they hear the uproar from the local 
advertisers accustomed to talking 
for 18 minutes during a 90-minute 
feature film.” 


But the skeptics soon found out 
that the new WGN-TV chief Ward 
Quaal, who incidentally had a hand 
in formulating the original Code, 
wasn’t fooling, especially when’ he 
underscored that fact with a direct 
communique to the then ABC prez 
Robert Kintner regarding the web’s 
WBKB. Even before WGN-TV 
had got “religion,” WBKB had 
discarded the straight pitch time 
sales. And now partly as the result 
of the WGN-TV “example”. and 
partly because an over-eager client 
with padded blurbs can no longer 
use the argument that he can take 
his business to the Trib station, 
WBKB salesmen are notifying their 
accounts that there will be no 


DuMont’ Broadcasting — Corp. 
showed a net loss of $637,186 for 
the first 39 weeks of 1956. Com- 
pany began in early December of 
1955 after being separated from 
DuMont Laboratories Inc., and the | 
books for the first month of opera- | 
tion were not disclosed by prexy | 
Bernard Goodwin in his report last | 
week to stockholders, 


Goodwin feels that for the last 
13 weeks of the year, DuMont, 
which owns WABD, N. Y., and 
WTTG, Washington, D. C., will op- 
erate at a small cash profit before 
depreciation. The tv company’s 
depreciation for 1956 was project- 
ed to approximately $375,000 by 
Goodwin. He told investors that 
he expected the firm would be 
making a small net profit after de- 
preciation in 1957. 


Goodwin mentioned to stock- 
holders last spring that a meeting 
of stockholders might be h«ld this 
fall. However, he explained that 
an audited report at this time is 
available only for the month of | 
December, last year, so a meeting | 
has been put off until May 13, 1957. 

A-“complete revision” of the 
two-station corporation's operating, | 
program and sales policies has 
been made in 1956, Goodwin! 
stated. He spoke of revitalizing all | 








(Continued on page 50) 


over the Code limits. 

Policemen routine has reached | 
the point where the stations are | 
literally ~holding a stopwatch on| 
one another and are keeping an | 
eagle eye out for Code violations 
in the “decency and good taste” 
categories. Word started circulat- | 
ing a few weeks ago, still uncon- 
firmed, that WGN-TV was monitor- 
ing its competitiors’ programs. 
Whether that project ever got 
started or not, it’s known that at 
both WBKB and WNBQ spotters 
are on the alert for any violations 


the donneybrook at the moment 
hasn’t made for precisely friendly 
intramural relations, it certainly 
projected the respective continuity 
acceptance editors into new found 
prominence. 

CBS-TV’s WBBM-TV has been 
able to stay pretty much aloof 
since it has never catered to the 
pitch clientele and in its virtual 
SRO capacity has succeeded in gen- 
erally keeping the selling spiels 
within bounds. 

So for all practical purposes, 
Chi tv is becoming as clean as the 
proverbial hound’s tooth at this 
rather late stage of the game. All of 
which raises the intriguing question 
as to where were the NARTB 
Code proctors when as late as last 
summer even NBC-TV’s WNBQ 








more “blinking” at copy that runs 


was carrying one of those pitch 
screamers, 


of the Code on WGN-TV. While | 


by Key Affil Group 


A revamped program schedule 
involving the feeding of five min- 
utes of news every hour between 
7 a.m. and 11 p.m., the creation of 
“hot line” service for top news 
breaks at any hour, the extension 
of “Monitor” to 8-10 p.m. Friday 
nights and the installation of new 
weeknight programming won the 
unanimous approval of the NBC 
Radio affiliates exec committee 
and the affiliates program advisory 
body last Friday (9) and will be 
pitched to individual affiliates for 
ratification during the next two 
weeks. 

The new schedule calls for the 
continuance of “NBC Bandstand” 
in the mornings, with an upped 
budget, along with the retention of 
two hours of dramatic program- 
ming afternoons along with a new 
one-hour “personality” show. Roy 
Winsor, former Biow agency v.p. 
and now an independent producer- 
consultant on soapopera produc- 
tion, is working with the web in 
the evaluation of present daytime 
soaps and the development of new 
ones, Exact lineup of the day- 
timers isn’t set yet, and it’s not 
determined whether the soaps will 
follow the personality stanza or 
vice-versa. 

Nighttime schedule will retain 
the current 8-9 program block, but 
the web will install a new hourlong 
cross-the-board stanza at 9, fol- 
lowed by public service program- 
ming at 10. “Monitor” will cut 
across the weeknight schedule Fri- 
days, first time the show has 
burst its weekend boundaries. 

Other features of the new pro- 
gram plan involve the decision to 
allow affiliates to sell any open 
commercial positions on network 
shows, subject to recapture by the 
web, with the stations keeping all 
the proceeds. Station breaks will 
be extended to 70 seconds, permit- 


(Continued on page 50) 





Admits TV ‘Sensational’ 


But Danny Kaye Still 
Wants to Bide Time 


Hollywood, Nov. 13. 

Danny Kaye is hopeful out of 
his 90-minute filmed CBS-TV pro- 
gram Dec. 2 for UNICEF may come 
an idea which will serve as his en- 
try Into tv. 

Longest holdout against the 
medium of any top comic, Kaye 
conceded yesterday (Mon.) that tv 


the Committee urged | equipment and power of WTTG is “sensational,” but that he’s bid- 
(Continued on page 50) } 


ding his time until the right idea 
developed. If he enters tv, there 


| will be two or three specs a year, 


never a reguldr series, he said. 
Only previous tv appearances were 
with President Eisenhower for Ko- 
rean aid and public service broad- 


| casts. 





GOODYEAR EXITING 
‘GREATEST STORY’ 


| “The Greatest Story Ever Told,” 
| the half-hour inspirational radio 
| series which has been sponsored by 
| Goodyear Tire & Rubber since first 
| going on the air 10 years ago, will 
|end after the Dec. 30 performance 
lover ABC. Sponsor, which never 
| aired any plugs has decided to can- 
cel. 

Network reports that it is not 
seeking another sponsor. Show is 
heard Sundays from 5:30 to 6 p.m. 





. b ] e 

Longines’ Holiday Spec 

Will Rogers Jr., Joe E. Brown 
and Duke Ellington have been 
signed to the cast of Longines- 
Wittnauer’s special Thanksgiving 
Day spec on CBS-TV. Show, set 
for the 5 to 6 hour. will deal with 
“90 years of music,” the theme 
coinciding with the watch com- 
pany’s 90th anniversary. 

Rogers and Brown will handle 
part of the narration, with Elling- 
ton appearing as a _ performer. 
Longines Symphonette under 
Michei Piastro and the Corps de 
Ballet will handle the musical and 
choreographic elements. 
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NBC Radio's Revamped Program 
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Kraft’s Product Protection Pact In 
NBC-TV $1,900,000 Daytime Deal 





Kraft Foods has signed a $1,900,- + 
000 four-show daytime television 
deal with NBC-TV which provides 
for a precedent-making product 


protection agreement which the 
network hopes will solve the in- 
creasingly complex problem of pro- 
tection. If the Kraft plan works, 
NBC believes, it will bring to tele- 
vision a way of providing multiple 
sponsors (particularly in daytime) 
with the same kind of flexibility 
enjoyed by print, where competing 
products appear on different pages 
of the same newspaper or maga- 
zine. 


Under the deal, Kraft is buying. 
what amounts to four contiguous 
quarter-hours every Thursday for 
a 52-week period. It will take the 
second quarter-hour of “Tic Tac 
Dough,” the first and second ‘Mat- 
inee Theatre” participating posi- 
tions (tantamount to a quarter- 
hour), the “Modern Romances” 
quarter-hour and the first quarter- 
hour in “Comedy Time.” Every- 
thing starts in January, probably 
Jan. 3. 


Under the unique product pro- 
tection agreement, NBC will afford 
protection for all of Kraft’s 14 dif- 
ferent products on Thursdays only, 
for the same shows (“Tic Tac 
Dough” and “Comedy Time” are 
half-hour shows and therefore have 
another sponsor; “Matinee” is par- 
ticipating and has several sponsors 
per day; only “Romances” is singly 
sponsored), and also for the quar- 
ter-hour immediately preceding 
and following the Kraft-sponsored 
secments. 


In return for this, Kraft agrees 
that it will not use the program 
host to deliver its commercials per- 
sonally, although the host will 
mention Kraft in the leadins to the 
commercials. Idea of such an ar- 
rangement is that it affords “ver- 
tical” protection for Kraft, that is, 
protection restricted to Thursdays 
and leaving all other days open for 
competitive brands. At the same 
time, any possible conflict over 
identification with the program or 
host is eliminated for non-Thurs- 
day competitive sponsors through 
the non-use of the featured person- 
ality of the show. 


Just what kind of problem this 
conflict over personalities can be 
produced is illustrated by the fact 
that NBC last week assigned Gene 
Rayburn to emcee the Friday seg- 
ment of “Tic Tac Dough,” which 
till now has been hosted five-days- 
weekly by Jack Barry, the show’s 
co-packager. Barry also co-pack- 
ages the Wednesday night ‘“Twen- 
ty-One,” which he and Dan Enright 
also package for Pharmaceuticals 
Inc. Latter has a new product, 
Zarumin, which it claims competes 
with the Friday sponsor of “Tic 
Tac,” Mentholatum. Consequently, 
it’s asked NBC to release Barry 
from the Friday emcee chores be- 
cause of the conflict of identifica- 
tion of Barry with the competing 
products. . 

NBC has just one hurdle to 
clear before the protection agree- 
ments take effect. Sweets Co. of 
America has the second Thursday 
quarter-hour of “Comedy Time,” 
and its Tootsie Roll is competitive 
with the Kraft caramel line. NBC 
figures it can get Sweets to move | 
to another day once the Kraft 





sponsorship gets underway. 


BBC-TV Documentary 
On Oldest Profession; 
Prosties Interviewed 


London, Nov. 13. 

The oldest profession in the 
world, prostitution, will be the sub- 
ject of an hour long BBC-TV docu- 
mentary feature next month. Titled 
“Without Love,” the program is be- 
ing compiled by writer Colin Mor- 
ris and producer Gilchrist Calder, 
who got their material in London 
and provincial cities from welfare 
organizations, police and, direct 
from the women of the streets. 

It will be designed to show some* 
of the civcumstances which could 
cause a girl to become a prostitute. 
The production will be dramatized 
and all parts played by actors and 
actresses. . 

Later the same evening, a discus- 
sion by a group of people not yet 
named will comment on the tv 
treatment of the subject. 





| 





‘Not a Total Loss 


NBC-TV’s huge color con- 
version program, embracing 
colorcasting of at least one 
major show per evening this 
year and envisioning two a 
night next season, has been 
undertaken at NBC’s expense, 
with the web underwriting all 
additional costs of “tinting up” 
the ex-black & whiters. 

The expense, of course, is 
being chalked up to promo- 
tion for the sale of RCA color- 
sets, and there has been a 
payoff in this area in at least 
one sense. In one recent b&w- 
to-color program switchover, 
RCA sold nine tintsets—to the 
client and his agency execs. 


It’s Business As Usu 
Sat. Nites On CBS-TV 

e é e b ] e 
With ‘Star Jubilee’ Exit 
Cancellation of “Ford Star Ju- 
bilee” Saturday night CBS-TV spec 
series by Ford Motor Co. has neces- 
sitated a repacting of contracts by 
the network among the regular 
sponsors of the half-hour shows oc- 


cupying the 9:30 to 11 p.m. periods. 


To allow for the one-a-month 
specs CBS, as’ was the case last 
season, had negotiated on a three- 
weeks-out-of-four basis for the reg- 
ular 30-minute shows. These in- 
cluded “Oh, Susanna,” “Gun- 
smoke” and “High Finance.” With 
“Ford Star Jubilee” now a thing 
of the past, the half-hour clients 
will stay with their shows four 
weeks out of four. 


DUNLAP QUITS KRAFT 
TO JOIN ‘OMNIBUS’ 


Richard Dunlap has resigned as 
producer and director for “Kraft 
Television Theatre” to become 
second-in-command to _ executive 
producer Robert Saudek of the 
Ford Foundation Radio-TV Work- 
shop and “Omnibus.” Dunlap, 
with “Kraft” since 1953, assumes 
his “Omni” duties immediately. 


He'll be associate producer of 
the hour-and-a-half weekly ABC-TV 
program. Dunlap has done free- 
lance jobs for Saudek, last season 
having produced the three-part 
“Constitution” series (with Joseph 
Welch fronting) and the “Billy 
Mitchell Court-Martial.” 


Appointment fills the vacancy 
made a fortnight ago when Paul 
Feigay, after four years with the 
program, quit to produce “The 
Most Beautiful Girl in the World” 
for Revlon, However, latter show 
has been bumped even before 
going on. 























Cronkite’s Daytime Slot 
In Collingwood Bowout 


Walter Cronkite is taking over 
the CBS-TV daytime news strip 
from Charles Collingwood and the 
1 to 1:10 series is being retitled 
“Walter Cronkite & the News.” 
Collingwood has asked out because 
of additional duties involved in his 
narrating chores on the upcoming 
“Odyssey” series. 

It’s Cronkite’s first daily show 
in some time, though he holds 
down the Sunday night network 
news slot at 11 p.m. and does spe- 
cial events duty plus narration on 
“You Are There.” 


{Ben Gimbel Bumps WIP 


Com’Is for UN Pickups 


Philadelphia, Nov. 13. 


Benedict Gimbel Jr. president | 


and general manager of WIP, ex- 
pressed pride in the fact that his 
station carried over 22 full hours of 
emergency sessions of the United 


curity Council meetings. Although 
it was necessary to displace many 
sponsored programs and announce- 
ments, every advertiser expressed 
willingness to go along. Over 200 
commercials and 30 programs were 
affected. 

Gimbel felt that “radio was the 
only medium which could ade- 
quately cover the dramatic meet- 
ings as the United Nations de- 
liberates on the Israel-Egypt and 
Russian-Hungarian crises. Tele- 
vision cannot afford to preempt 
regular programs.” 





WVNJ Also Scraps Coml’s 
During the recent critical press 
levelled against the networks for 
their eye-glaze as to the United 
Nations sessions dealing with Hun- 
gary and Egypt one station in the 
metropolitan area, WVNJ of New- 
ark, cleared itself of commercials 
and concentrated on the UN. Ac- 
tion is the more remarkable as it 
was ordered by a general sales 
factotum, Ivon Newman, with, of 
course, the permission of the New- 
ark News, owner of the station. 
New York’s municipal station, 
WNYC, also extensively reported 
the UN but had only itself, and no 
advertising cancellations, fo con- 
sider. 


‘HIGH BUTTON SHOES’ 
REVISED AS TV SPEC 


Arnie Rosen and Coleman Jacoby, 
who s¢ripted NBC-TV’s “Bachelor” 
spec, have created an entire new 
book for “High Button Shoes” 
which gets a Nov. 24 showcasing on 
the network. Nanette Fabray, who 
sparked the legit version, will star 
in the spec along with Hal March 
and Don Ameche. 

The three basic characters and 
the score of the original have sur- 
vived the Rosen-Jacoby shears and 
\remain in the modernized version, 
otherwise there will be a complete 
new story line. 


Jahncke Quits ABC 


Ernest Lee Jahncke Jr. on Mon- 
day (12) confirmed his resignation 
as veep and assistant to the presi- 
dent at ABC. Jahncke explained 
that he was offered an opportunity 
by new boss Leonard Goldenson 
to stay on at the network, where 
he began 20 years ago, but that 
he wouldn’t be “happy or enthusi- 
astic” in any job other than the 
one he has. 

Goldenson wanted to remove him 
from command of station relations, 
Jahncke’s primary job under the 
former ABC topper, Robert Kint- 
ner. Hereafter, Edward DeGray, 
national director of station rela- 
tions for ABC Radio, will report 
directly to Don Durgin, radio net- 
work director. Alfred Beckman, 
DeGray’s tv counterpart, will re- 
port to Oliver Treyz, tv network 
boss. Both men formerly report- 
ed directly to Jahncke. 











Ludden Gets Program 
Slot on NBC Radio 


Producer-packager-emcee Allen 
Ludden has been named manager 
of program planning and develop- 
ment of NBC Radio, in the con- 
tinuing expansion of the web’s pro- 
gram department. Robert Wogan 
has been named manager of pro- 
gram operations, while Van D. 
Woodward becomes manager of 
scripts. All three report to Nor- 





man Livingston, the web’s new 
director of programming. 








Nitery-to-Vaudeo : 


—— 


Niteries in the N.Y. sector are loaded with talent scouts these 
days, so desperate is the need for guest performers on the ever- 


increasing variety segments on television. 


Particularly frantic is 


the search for fresh names and faces in order to get away from the 


repeat pattern of familiar acts. 


As one tv star put it: “How many 


times around can you go with a Sammy Davis?” 

“Not a nitery spot is being left untapped. For example, last 
week alone yielded three guest shots out of the Blue Angei intime 
spot, with T. C. Jones, the impersonator, playing the Steve Allen 
Show; Martha Davis & Spouse going into the Perry Como hour and 
Jill Corey booked for the Walter Winchell show. 

Blue Angel’s status as an incubating ground for show biz per- 
sonalities is of course almost traditionai, with the eastside boite 
credited with incepting such talent as Imogene Coca, Wally Cox, 


Orson Bean, among others. 


Nations General Assembly and Se-’ 
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TV-Radio Production Centres 


IY NEW YORK CITY... 


Steve Libby, former manager and publicity director for Fred Waring, 
joined Young & Rubicam’s publicity department ... WRCA program 
manager Steve White giving a course on radio-tv announcing at Colum- 
bia, while same station’s exec producer, Len Weinles, holding down a 
scriptwriting course at New York U.... CBS Radio-prez Arthur Hull 
Hayes addressed the Adcraft Club in Detroit Friday (9) .. . Johnny 
Andrews guests on “Home” this week ... Dick McCue moved over 
from NBC’s network side to become a staff director at WRCA Radio... 
Sig Mickelson, CBS v.p. in charge of news & public affairs, to Louis- 
ville Nov. 29 to speak at a Sigma Delta Phi forum on election coverage 
... Bill Fagan, CBS-TV administrative sales manager, on jury duty... 
WRCA-TV newscaster Roger Bowman addresses the Pen Women of 
Greenwich tomorrow (Thurs.) on news presentation . . . Thirty new 
members will be inducted into CBS’ 20-Year Ciub at a cocktail party 
at the network tomorrow (Thirs.), with the awards coniprising a $100 
bond and gold CBS pins for each . . . Frances Foster into the cast of 
“Right to Happiness” on CBS Radio .. . The John Derrs (he’s ex-CBS 
sports director) expecting in December .. . Elaine Rost and Grace 
Keddy into cast of “Second Mrs. Burton” and Maria Rubini set for 
same web’s “Road of Life” ... . Perry Cross set to produce NBC-TV’s 
“Sonia._Henie Starring in ‘Holiday on Ice’” Saturday spec on Dec, 22, 
with Harry Sosnik signed as musical director ... The New Governor 
of Oregon, Robert D. Holmes, is general manager of MBS affiliate 
KAST, Astoria, Ore. . . . National Television Film Council will meet 
tomorrow (15), with speakers slated to sound off on how to best im- 
prove filmed tv commercials . . . Millie Considine, wife of columnist, 
radio commentator Bob Considine, now joins her husband on the Mu- 
tual net with her own show, holding down a 15 minute interview slot 
on the net at 12:15 p.m. 


While Johanna Johnston is doing Europe with photographer-hubby 
Martin Harris her duties at CBS Program Writing Division will be 
taken over by Heyward Ehrlich, ex-DuMont staffer . .. Meantime, divi- 
sion director Charles S. Monroe is doing a tragi-comedy on the Do-It- 
Yourself theme for the Columbia Workshop come December .. . Wal- 
ter Winchell’s last night of campaign crack that “a vote for Adlai 
Stevenson is a vote for Christine Jorgenson” is regurgitating in the 
trade, may be heard from on a protest plane... . 

Announcer Don Morrow’s sked of commercial commitments has been 
jazzed by addition of General-Electric, which has him doing a series 
of vidfilm pitches at present ... WNEW topper Richard Buckley mak- 
ing his way to a European vacation after an African stopover; back to 
his radio desk Dec. 8 .. . David P. Evans, ex operations manager for 
WOR-TV; Richard Simon, former WATV-WOR-TV director, and Wil- 
liam Terry, lately of Bryan Houston, into Ogilvy, Benson & Mather tv 
department .. . Biff McGuire faces stints tonight (Wed.) on Kraft and 
U. S. Steel Dec. 19 .. . James Shoemaker appointed manager of mem- 
bership in station services at Radio Ad Bureau . . . WMCA prexy 
Nathan Straus returns Friday (16) with his first editorial for the season, 
“New Political Parties for Old” ... James Mason was inadvertently 
omitted from cast credits in recent VARIETY review of the United Na- 
tions radio program, “I, the Diplomat” . . . Howard Lazarus, assistant 
film editor at Transfilm, and Mrs, Lazarus (former Barbara Schwartz) 
had a baby girl recently in Brooklyn Jewish Hospital,. . . Patricia 
Barry into NBC-TV “Modern Romances” this week ... Bob Fuller, 
Rockland County’s undercover operative in television (WCBS-TV), 
doing jury duty this week at New City, N.Y. (Pressagents are citizens?) 
. .. Billy Nalle, organist, just completed seven weeks with “Home” 
show; due back in Dec. .. . Radio-tv thesp Donald Dawson, currently 
appearing as the major domo in “The Sleeping Prince” legiter, has 
been pacted by the U.S. Government to direct a taped dramatic radio 
series on geophysics for the coming Geophysical Year in ’57. Charles 
Basch will produce the series. 


CBS Radio’s director of accounting, Walter P. Rozett, upped to the 
new post of director of administrative operations for the network and 
reports to administrative v.p. Jim Sward. He’ll be replaced in his ac- 
counting post by George B. Stadtmuller, presently at KCBS, San Fran- 
cisco .. . Gerald Productions signed by Smith, Kline & French labs to 
produce “The Ordeai of Thomas Moon,” documentary for television 
use about the overweight problem, with Gerald Auerbach producing 
and Michael Nebbia directing. Location shooting at Penn Station 
starts today (Wed.) . . . Ely Landau, prez of National Telefilm Asso- 
ciates, left for ihe Coast over the weekend for a two-week 0.0. ... 
When WCBS’ Jack Sterling expanded his early ayemer on the station 
last week, it also marked his ninth year there; he replaced Arthur God- 
frey in the time slot ... Virginia Graham becomes the first femcee of 
“Strike It Rich” the week of Nov. 19, when she replaces vacationing 
Warren Hull ... WCBS disk jockey-record star Jim Lowe moves tem- 
porarily into television next week when he subs for Will Rogers Jr on 
“Good Morning” on CBS-TV ... Sid Gould set for the Walter Winchell 
show Friday (16) . ..Bandleader Russ Morgan does a guest stint on 
the Jerry Warren all-night disk show on WINS next Tuesday (20)... 
Gommi-TV finished shooting three- three-minute color films for the 
National Assn. of Margarine Mfrs. for the Amberson Associates agency 
. .. Margaret Whiting left for the Coast Monday (11) to start filming 
another 13 of “Those Whiting Girls” for Desilu for use next summer 
as the “I Love Lucy” sub... Jonathan Winters set to co-emcee the 
nationwide Savings Bonds dinner in Washington Nev. 29. His co- 
worker will be Joint Chiefs of Staff chairman Adm. Arthur Radford .. . 
Announcer Allen Swift did the voices for Nabisco’s new animated com- 
mercials, set via McCann-Erickson . . . Robert Young guest-celebs on 
“I’ve Got a Secret” tonight (Wed.). The entire “Father Knows Best” 
cast, headed by Young and Jane Wyatt, host a shindig tomorrow night 
(Thurs.) at their “temporary New York residence” on E. 61 St. 


{IN HOLLYWOOD ... 


Walt Framer in town with “Strike It Rich” and gabbing with his 
package ‘partner, Frank Cooper, on an “unlimited” giveaway quizzer. 
They’re also framing a comedy-variety show for Billy Gray, nitery 
comic . . . Earl Collins back from three-week swing of the east for 
Hollywood Television Service, which he prexies, with a thick sheaf of 
orders for Rex Allen’s “Frontier Doctor” . .. Someone asked Phil 
Berle, “‘who are you at NBC?” His reply, “I’m available”... Johnny 
Carson is working up a nitery act now that he is absentia from tv and 
will break it in on the Ed Sullivan show Feb, 10...NBC press planter 
George Marakas given four-month military leave to assume his rank 
as commander on Admiral Glover’s staff at Malta. He will be assigned 
to public information for the Navy . . . Milton Klein joined up with 
Frank King Co., station reps .. . Red Voight quit City News to head up 
a public relations outfit’s new L.A. office. He was formerly assistant 
publicity director for CBS radio in Hollywood ... Traffic between 
Hollywood and Palm Springs has thickened since Joe Rines picked the 
desert spot to continue his convalecence from auto injuries. He won’t 
be lonesome, that’s for sure 


IN CHICAGO ... 


Bob Finnegan, formerly ABC sports director, has replaced Lou Ron- 
der as WCFL program director ... Bob Reardon departed the Har- 
rington, Righter & Parsons rep firm to join NBC-TV Spot Sales . 


WBKB will telecast the State St. Christmas parade Saturday (17) for 
Dick (Two Ton) Baker will again do the commen- 


(Continued on page 48) 


the seventh year. 
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TELEFILM OUT 





- Cinematele Intrigues Madison Ave. 


Major agency interest in quality theatricals for national accounts 
remains high, with the unreeling of Metro theatricals in the Los 


Angeles and other markets and 


the projected telecasting of top 


cinematics on four Triangle stations in the east serving as test 
situations for other would-be bankrollers. 

Concurrently with the “research ‘em to death” attitude of Madi- 
son Ave. execs the presentation of National Telefim Associates 
Film Network, now buoyed by its fresh deal with 20th-Fox, is get- 
ting the “good, hard look” treatment on ad row. 

On the Los Angeles situation, there is general acknowledge- 
ment that the “atomic explosion” of the initial rating for “30 Sec- 
onds Over Tokyo”~on Friday night’s “Colgate Theatre” has sim- 
mered down, but that factor hasn’t taken the glow off the cinematic 


rose for many national accounts. 


Even the execs representing Col- 


gate, which plunked down $750,000 for a 52-week unreeling of 


the Metro product over KTTV 


, contend the levelling off to a 


healthy. rating is to be expected (the fourth Metro-Colgate show 
“Ninotchka” drew an average 18.0 ARB compared to the 28.8 aver- 
age for the “30 Seconds” opener, a premiere accompanied by an 
estimated $100,000 publicity-promotion campaign). The 18.0 rating 
for the entire theatrical telecast outrated all competition in the 
seven-station Los Angeles market, and much more than that can’t 


be expected, Colgate reps say. 





Telefilms Get Better Press Shake 





Upbeat in Celluloid Stanzas Reflected in New 
Respect From Dailies 





Telefilm companies, which only 
last summer were doing a burn 
over what they thought to be lack 
of coverage by the daily press, now 
feel they’re receiving a fair shake 
in the coverage department, with 
space dictated not by anti-film bias 
but by enterprise and newsmaking 
press agentry. 

A case in point is the Screen 
Gems operation, which currently 
estimates its 10 networked shows 
are getting 20% more coverage in 
the New York market than last 
spring, when ‘a survey was taken 
of the five of the seven key New 
York dailies. Nationally, the Co- 
lumbia subsid has no other meas- 
urement rod other than that of its 
clipping service bills which are 
higher now. 

Syndicated shows in the New 
York market are commanding 
more reviews than heretofore and 
even features, long considered a 
stepchild of the tv sections, are get- 
ting additional space. The shift on 
films probably is partially attrib- 
utable, too, to the decline in “live” 
shows on the networks, as well as 
the indies, the shows which in the 
past used to get the big news 
breaks, as contrasted to films. 

In the syndicated field, local vis- 
its by leads in telefilm series and 
other tried - and - true promotion 


(Continued on page 48) 


Flamingo Series 





On OSS to Roll: 


London, Nov. 13. 

Preduction starts tomorrow 
(Wed.) on a new telepic series 
taken from the files of OSS. The 
pilot is being filmed at the National 
Studios, Elstree, and the actual 
series is due to roll next April. 

The project is being undertaken 
by Flamingo Films of New York 
and the deal is being worked out 
here by Bill Eliscu, former aide to 
General Donovan, the head of 
OSS. All the stories, taken from 
de-classified files, are based on 
actual exploits in Europe during 
the last war. They're being drama- 
tized, rather than fictionalized, and 
the names will be changed as and 
when necessary. 

Ron Randell, who returned last 
weekend from Hollywood, will star 
in the series as Major Mike Hatha- 
way. Robert Siodmak came in from 
Europe a few days ago to direct 
and Jules Buck is handling the 
production chore. . 

Production will call for intensive 
locationing all over Europe as 
backgrounds and action will be 
filmed wherever each mission oc- 
curred. Units will, therefore, be 
Sent to France, Italy, Germany, 
Portugal, Greece, Turkey, etc. 

The first 13 in the series of 39 
will be filmed in monochrome, but 
there may be a switch to color for 
the remaining 26. This will be 
decided in the near future. 


,% 





~~ 


‘Capt. Fathom’ in Tint 


Cambria Studio Inc. and New 
Vistas Inc. wilk combine to color- 
film a new telepix series, ‘“‘Captain 


Fathom,” according to Dick Brown, 
prexy of Cambria. 


Series, about a skindiver, will 
be aimed at both juve and adult 
markets. 


Rheingold, Colgate 
Eye 42G-a-Week 
WCBS-TV Cinema 


At least two potentiai clients 
have expressed more than passing 
interest in the unprecedented 
WCBS-TV, N. Y., $42,500-a-week 
Saturday night feature film show- 
caser. They are Rheingold Beer and 
Colgate-Palmolive. 


Station’s plan is to present the 
cream of its Metro package in 
“Late Show” time (11:15 p.m. to 
conclusion, aBout 1:15 or 1:30 
a.m.) every Saturday night, with 
the sponsor picking up an unheard- 
of-till-now time & program tab of 
-$42,500 a week. Over a 52-week 
span,/this would come to $2,225.- 
000, a large order for N. Y.-only 





| price 
light of the fact that something 
like this has never been tried be- 
fore. 


It was anticipated that there 
would be trouble in arousing inter- 
est in the project because of the 
pricetag, but Colgate and. Rhein- 
gold are definitely in the picture, 
although negotiations haven’t shak- 
en down anywhere near the sign- 
ing stage. Colgate’s interest ac- 
crues largely from the success it’s 
been enjoying with the same kind 
of show on KTTV, Los Angeles, but 
for a $15,000 a week tab. 


Rheingold’s interest stems from 
the fact that it’s been sponsoring 
syndicated telepix in the past with 
only m’‘:.ed success, and that its 
longtime “Douglas Fairbanks Pre- 
sents” series will lapse this win- 
ter, when Fairbanks stops produc- 
tion on the show. 


WB PREPS ‘COLT .45’ 
FOR NEXT SEASON 


Hollywood, Nov. 13. 

A new one-hour telepix series, 
“Colt .45,” is being projected by 
Warner Bros. for next season, ac- 
cording to William T.. Orr, studio’s 
exec tv producer. However, noth- 
ing has been firmed yet, says Orr. 

Proposed format would be built 
around a new western star, a la 
Clint Walker in Warner’s “Chey- 
enne” teleseries, 








coverage, although of course the | 
is only a tentative one in| 
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FEATURES VS 
HALF-HOUR PIX 


Where does the half-hour tele- 
film go from here? As it loses 
more and more local time to fea- 
tures and faces a most cautious 
scrutiny by network advertisers, 
the producers’ problems are un- 
deniably increased. But while 
there are many cons, some new 
pros have cropped up to give heart 
to the telepic makers, 

A producer-distributor of 30- 
minute pix conceded only a week 
ago that the situation was “dis- 
mal.” If some positive measures 
couldn’t be found to counteract 
the relatively greater importance 
of feature films, he thought that he 
might have to go into features him- 
self, much against his will. At the 
point when tv had to give up its 
own production efforts to turn to a 
more economically sound distribu- 
tion of motion pictures, he believed 
that video’s creativeness might be 
seriously damaged. 

Because of the Metro-20th-War- 
ner-RKO feature onslaught, the 
network persistence in elevating 
half-hour telepic quality, the in- 
creased labor costs, producers have 
been pouring record coin into pro- 
duction. With the exception of a 
mere handful of new stanzas un- 
equivocally marked for syndica- 
tion, the producers are not making 
more than one, perhaps two, pilots. 
Hence, production takes on the 
dimensions of a “game” in which 
the producer risks the cost of four 
or five new series pilots in the hope 
of getting one placed via network 
or national spot in 1957. Economic 
restrictions have already laid waste 
to the small independent producer. 

Features have shaken local pro- 
gramming policy. As has -long 
been recognized, there are a great- 
ly diminished number of local 
hours available to half-hour films, 
even less now that the major cata- 
logs have taken hold. Video sta- 
tions that once gave the big play to 
30 - minuters have started the 
switch to features. 

But as the nighitime hours go to 
feAtures, distributors, stations and 
networks have discovered daytime 
as a new area for major develop- 
ment of 30-minute telepix. NBC 
has its afternoon “Comedy Time” 
and the situationers have been do- 
ing well in ratings and sponsors. 
Local stations, e.g., WCBS-TV, 
N. Y., have their ayem strips. More- 
over, it’s not all comedy shows that 
are: going daytime, since stations 
are also buying adventure, mystery 
and, naturally, straight dramatic 
programs for housewife consamp- 
tion, 

This is the key “plus” to engen- 


dering telepic production, but the | 


produces dont’ figure to make any 
(Continued on page 48) 


SAG's $1,400,000 





In Residual Coin’ 


Hollywood, Nov. 13. 

Over $1.400,000 has been col- 
lected by the Screen Actors Guild 
and distribbed to members for en- 
tertainment telefilm residuals in 
the period between Oct. 31, 1955, 
and Nov. 1, 1956, SAG disclosed 
over the weekend. 

Further, at annual Guild mem- 
bership meet, national exec secre- 
tary John L. Dales disclosed that 
the Guild intends to ask a two- 
pact deal from theatrical film pro- 
ducers from now on, dealing with 
residuals on post-1948 pix. One 
will cover payment for theatrical 
showings and other will cover tv 
airings, when and if, 

Dales commented, “Today, it can 
be assumed that every theatrical 
feature will eventually end up on 
tv, even those produced by the ma- 


(Continued on page 48) 
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Wm. Spier to Ziv TV 


Hollywood, Nov. 13. 

William Spier, formerly asso- 
ciated as producer with such spine- 
tinglers as “Suspense,” “Sam 
Spade” and the “Philip Morris 
Playhouse,” has joined Ziv TV as a 
producer-director. 

He reported to the Ziz lot yes- 
terday (12). 


Triangle Stations 
Hit Chent Jackpot 


On Feature Sales 


Triangle Publications stations, 
hitting bing-bang paydirt on fea- 





tures, chalked ap over $1,000.600 


in billings this week, close to $750.- 
000 of which was accounted for by 
Bristol Myers, which bought a one- 
a-week top theatrical telecast in 
each of Triangle’s.fou- stations, 
WFIL-TV, Philadelphia; WNHC- 
TV, New Haven, Conn.; WFBG-TV, 
Altoona, Pa,; and WNBF-TYV, Bing- 
hamton, N. Y. 

The Bristol Myers 52-week deal, 
handled through Young & Rubi- 
cam, although it follows in the 
footsteps of the Colgate Theatre 
$750,000 deal over KTTV, Los 


Angeles, represents a number of | 


firsts in an infant field. 


The four stations will utilize top 
product of 20th-Fox and RKO 
Radio Pictures, as well as Metro, 
for their once-a-week telecasts, 
scheduled Friday or Saturday 
nights, beginning at 10:30 in all 
four markets. Tue use of other 
than Metro product doesn’t detract 
from the Metro single-national- 
sponsor pull, but it does expand 
the horizor for top theatricals of 
a variety of labels. 


The once a week “Colgate Thea- 
tre” over KTTV is confined to top 
Metro product and is slotted to 
begin at 8 p.m. on Fridays. Col- 
gate, incidentally, shopping for 
other theatrical markets, report- 
edly is close to a deal with Tri- 
angle for single sponsorship of fea- 
tures in the New Haven market on 
other than a Bristol Myers, night. 

Triangle, which has some 1,700 
pix on its shelves, having bought 
virtually all the major libraries 
with the exception of Warners fea- 
ture backlog, considers the 10:30 
p.m. starting sloi, the prime time 


|for feature unreeling. Bristol My- 


ers theatricals will be scheduled 
Friday nights in Philadelphia an: 
New Haven, and Saturday nights 
in Binghamton and Altoona. 

In addition to the Bristol Myers 
single sponsovship four market 
theatrical pact, Triangle inked 
about $250,000 in participations for 


other theatricals currently being | 
| unreeled in each of Triangle’s four 


stations. Among national accounts 
buying spot biz in Philadelphia ere 
Pontiac, Sterling Drug, Anahist, 
Coca-Cola, Amezvican Tobacco, 
Bromo Seltzer and American 
Chicle. In New Haven, new ac- 


(Continued on page 48) 


TV SERIES BASED ON 
PARABLES OF CHRIST 


Fort Worth, Nev. 13. 

Paul M. Stevens, director of the 
Southern Baptist Radio and Tele- 
vision Commission, has announced 
the production of a second series 
of television programs based on 
the parables of Christ. 

The 13-program series will be re- 





leased early in 1957, according to 


the announcement by Stevens. 

The new series will have the 
same theme as the initial series 
issued in 1956, “This Is The An- 
swer.” The commission is releasing 
the second series in color, as it 
did with seven of the 13 earlier 
programs. 


* While talent guild representa- 


tives negotiate on the coast with 
the .Producers’ Association on re- 
sidual rights to post °48 features, 
a number of post °48 theatricals 
have found their way in the tv 
market, the latest being United 
Artists’ package of 39 features. 


UA’s feature selling is not in 
defiance of the yet-to-be-determined 
residual formula, for it plans to 
go along with the agreements 
reached by the majors. But it 
does open a path for tv sales of 
features made after August, 1948, 
a path which could be followed by 
other independent producers or dis- 
tributors. 


In the UA package of 39, approx- 
imately half were produced in the 
U. S. some of which are considered 
subject to the guild residual de- 
mands. UA, in selling the package, 
has given the stations the standard 
indemnification policy, protecting 
the station, from any guild suits. 
UA, like any other independent 
distributor, could set up a reserve 
to cover the guild residual formula 
once it is set up. 

United Artists, solely in the dis- 
tribution end of motion pictures, 
reflects a different situation than 
the majors, which also are produc- 
ing companies. The majors under 
their deal with the Screen Actorer 
Guild and other guilds are pro 
hibited from selling post '48 fea 
tures until a formula is reached, 
That is the primary reason why 
Matty Fox’s C & C Television, in 
its RKO Radio Pictures library 
deals with stations, has prohibited 
the telecasting of some 90 post 48 
features until a residual rights 
|formula is agreed upon. That pro 
|hibition was part of Fox’s deal 
with RKO Pictures, one of the 
major producing companies. 

But an independent producer or 
distributor, once signing with the 
American Federation of Musicians’ 
for its 5% residual rights payment, 
could follow the UA pattern, taking 
the gamble of being ready to ge 
along with the projected formula. 

Among the pictures in UA’s pack 
age are “Top Banana,” “Man Witk 
A Million,” “Act of Love,” “Out 
post in Malaya,” and “Jackie Rob 
inson Story,” all produced subse 
quent to 1951. 


M-G's $1,000,000 
Pact for Atlanta 


Metro-TV has inked a library 
deal with WSB-TV, Atlanta, Ga., 
bringing the total number of mar- 
| kets buying the Metro backlog te 
| 20. 
| The deal, a straight seven-year 
|licensing arrangement, is under- 
| stood to be in the neighborhood of 
| $1,000,000. WSB-TV, a NBC affili- 
| ate, owned and operated by Atlan- 
ta Newspapers, plans to begin un- 
reeling the Metro product about 
Dec. 1. 











‘MCA-TV’s Program 
Bundle to RKO Tel 
Pulls in $1,000,000 


MCA-TV closed a_ three-skein 
deal with a number of RKO Tele- 
radio o&o stations, involving “State 
Trooper,” “Crusader,” and “Soldier 
of Fortune.” 

The deal, in the neighborhood of 
$1,000,000, was negitiated by Mel 
Fenster, newly-appointed film buy- 
er for RKO Teleradio o&o0 stations, 
Under the pact, 39 “State Trooper’ 
episodes go to WOR-TV, N. Y., 
WNAC-TV, Boston, and KHJ-TV, 
Los Angeles; The same RKO Tele- 
radio stations will get 52 “Crusader” 
shows, in addition to RKO Tele. 
radio’s Memphis station WHBQ-TV. 
Fifty-two episodes of MCA-TV’s 
“Soldier of Fortune” were inked 
only for RKO Teleradio’s Los An- 
geles staion KHJ-TV. 

Earlier, Fenster inked a deal 
for the Gross-Krasne’s “O. arid 
Playhouse” series for the six RK 





Teleradio o&o stations, 
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Produced with the 
full cooperation of 
THE DEPARTMENT 
OF DEFENSE AND: 
THE DEPARTMENT 
OF THE NAVY, 


SPINE-TINGLING! SURGING WITH SEQUENCE AFTER SEQUENCE 
EXCITEMENT, SENTIMENT and HEROISM! FILMED AT ANNAPOLIS! 


Nothing on tv can comparel .Week after week your BIG AND LAVISH...with Hollywood stars and thousand 


mt 
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viewers thrill to stories ablaze with the adventures f U.S. Midshipmen, Navy planes, ships and equipme 


a { = Te 


loves, heartbreaks and triumphs of the U.S. Midshipmen ‘Men of Annapolis” is a program people recommend 
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CBS Earnings in Britain Cancel 


Out $1,000,000 Prod. Investment 


London, Nov. 13. 
A production investment by CBS 
in Britain of $1,000,000 is almost 
eancelled out by the earnings in 


this market during the current 
year. In the last 12 months re- 
ceipts from the sale of tele pro- 
grams to the British webs have 
totalled around $800,000. 


The major part of the CBS pro- 
duction investment covered the 
filming of “Assignment Foreign 
Legion,” made on location and at 
Beaconsfield studios, with Merle 
Oberon starred. The series has 
been produced by Anthony Bart- 
ley at an everage cost of $26,000 
a program. ; 

The first 26 in the series are now 
completed and are to be offered 
for sale to U. S. sponsors as from 
Thursday (15). In: London this 
series has already climbed to top 
place in one rating service and 
has been placed third in another. 

CBS production activities in Brit- 
ain will probably continue on a 
limited scale only as “suitable 
weather conditions hanaper location 
schedules. They have, neverthe- 
less, produced two other pilots dur- 
ing the past year, “Richard Lion- 
heart” and “The City.” Latter is 
now being filmed by John Nasht 
in various parts of Europe. The 
“Lionheart” series is under review 
but is another example of the lo- 
cationing problem. 


Among the CBS programs now 
playing British tv (which have 
contributed to the $800,000 in- 
come) are “I Love Lucy,” “Gun 
Law,” “Amos 'n’ Andy,” “Buffalo 
Bill Jr.” “Range Rider,” “Cham- 
pion, Wonder Horse,” “Brave 
Eagle” “Annie Oakley,” “Gene 
Autry,” “Do You Trust Your Wife?” 
and the Ed Murrow feature “You 
Are There.” Other CBS programs 
due for early release here are the 
Ford Omnibus series “Under The 
Sun,” “Person to Person” and 
“Millionaire.” 

The company’s European opera- 
tion is extending to the continent 
where CBS are now dubbing 26 
telepix in Paris and a further 52 in 
Barcelona. The cost is around $1,- 
000 a picture. 


Beckwith Ankles 
MCA-TV for NTA 


Aaron Beckwith has resigned as 
v.p. of MCA-TV to join National 
Telefilm Associates.as director of 
business development. In his new 
NTA post, he’ll supervise the sale 
of the 10 new half-hour programs 
under development with 20th-Fox 
and Desilu Productions. 

Beckwith has been with MCA-TV 
as N. Y. sales veep for nearly two 
years, ever since MCA bought out 
the United Television Programs 





outfit—its product and manpower, | 


TV's Stepchild—The Commercial 


from Gross-Krasne. With UTP, 
Beckwith had been v.p. in charge 
of the N. Y. office, and was also a 
v.p. of Gross-Krasne Productions. 


One of the pioneer telefilm sales- | 


men, he began originally in radio 
at WAGE and WSYR in Syracuse. 


MURCOTT EXPULSION 
UP FOR WGA ACTION 


Hollywood, Nov. 13. 

Postponed a week at the request 
of writer Joel Murcott, the Writers 
Guild of America West finance com- 
mittee meets Thursday to consider 
expulsion of Murcott from WGAW 
for his refusal to pay dues on tv 
film reruns. Murcott asked for 





and received postponement so he | 


could bring counsel to the hearing. 

Murcott said he sticks by his 
original belief the guild is not ade- 
quately policing reruns and that’s 
why he won’t pay dues on reruns 


Tommy Noonan’s Show 


Hollywood, Nov. 13. 
New telepix series, “The Tommy 
Noonan Show,” starts rolling this 
week, with the comic toplining, fol- 
lowing windup of his co-starring 
stint in RKO’s “The Girl Most 
Likely.” 


Kaye Ballard, who also appears 





in “Girl,” will make three guesi- | 


ings on the “Noonan” show. 


a 





vv 


June Havoc’s ‘70 Sons’ 


Hollywood, Nov. 13. 

Firm to telefilm “My 70 Sons,” 
a new series, is being organized 
by June Havoe and scripting team 
of Nate Monaster and Arthur Als- 
berg. 

Miss Havoc will star in the Wil- 
liam Morris package, with the 
writers also producing. 


Bob Hope Mulling 
A Vidfilm Series; 
‘Good for Estate’ 


Hollywood, Nov. 13. 

Bob Hope, who in the past has 
opposed wcrk'ng in a tv film series 
regularly and has confined his tele- 
werk to live tv, may topline a tele- 
pix series. 

Comedian disclosed Desi Arnaz, 
prexy of Desilu Productions, has 
asked him to topline a vidfilm 
series, and added: “I’m thinking 
about it.” 

Hope at one time said he would 
never do a film series, preferring 
the spontaneity of live. But now 
he indicated he has revised his 
thinking on this, pointing out good 
shows on live tv are utterly wasted 
after their one showing, whereis 
with film tv the great attraction is 
for the residuals involved. “I’m 
thinking about my estate, Selling 
of film shows in different countries 
as well as in the U. S. provides a 
tremendous income,” said Hope. 


Pact Harriet Parsons 
For TV Series Based 
On ‘Marry Millionaire’ 


Hollywood, Nov. 13. 

Theatrical feature producer Har- 
riet Parsons has been set by TCF- 
TV topper Irving Asher to produce 
the new “How to Marry a Million- 
aire” vidfilm series for the 20th- 
| Fox subsid. This marks Miss Par- 
| sons’ tv debut. 
| She’s temporarily shelving two 
| feature properties, “Leave It to 
Linda” and “Size 12,” to make the 
tv series. 
| She reports to Fox Western Ave. 
|lot this week to start work on the 
format and pilot script of the se- 
| ries, based on 20th’s feature which 
| co-starred Marilyn Monroe, Betty 
| Grable and Lauren Bacall. No cast- 
|ings have been disclosed for the 
| video version. 














‘Real McCoys’ Series 


Hollywood, Nov. 13. 

Danny Thomas’ Marterto Pro- 
ductions is bankrolling a new tele- 
pix series, “Real McCoys,” starring 
Walter Brennan. 

Series, created by Irving Pincus, 
will be produced by Pincus under 
aegis of Westgate Productions, 
owned by Pincus and Brennan, 


Claim Hal Roach Shorts 
Were Mutilated on TV, 
NBC-TV, Others Sued 


Los Angeles, Nov. 13. 

In a precedental case filed in 
L.A. Federal District Court last 
week, Hal Roach Studios and Onyx 
Pictures, N. Y. distrib firm, have 
sued Charles H. Tarbox and his 
Film Classic Exchange firm, 
George Bagnall & Associates and 


NBC-TV for “pirating” and muti- 
lating some 600 silent Roach two- 
reelers. Also named as defendants 
were 100 “John Does.” 


Attorney Arthur S. Katz, in as- 
sociation with law firm of Zagon, 
Aaron & Sandler, filed the suit 
for Roach and Onyx, charging copy- 
right infringement and_ unfair 
competition. Besides $250,000 on 
the unfair competition count and 
$250,000 punitive damages, the 
suit asks statutory damages and an 
accounting of profits, as well as a 
permanent injunction prohibiting 
the future copying and mutilation 
of films. 


Roach and Onyx allege that Tar- 
box and Bagnall got access to the 
silents, including some “Our 
Gang,” “Charlie Chase,” “Laurel 
& Hardy” and Will Rogers two- 
reelers, and made unauthorized 
print copies for tv distribution. 
The suit continues that the copies 
were poorly edited, with title cards 
deleted and sequences either 
changed or chopped out, and an 
unauthorized sound track added. 

NBC-TV enters the litigation, be- 
cause the net has continued to 
show these pix, despite warning, 
and in competition with the au- 
thorized distrib, Onyx, according 
to attorney Katz. 

Roach further alleges that the 
inferior quality of the Tarbox- 
Bagnall editions is cutting into the 
market for the authorized tv ver- 
sions of the two-reelers. 


73 ‘Annapolis’ Sales 


With the sale of Ziv’s “Men of 
Annapolis” teleseries to Ohio Oil 
Co. for a 13-market regional spread 
in the midwest, the total number 
of markets now stands at 73. 

Quality Bakers of America, al- 
ready pacted for 17 markets, has 
taken another three markets. Sta- 
tion sales on the “MOA” series also 
were scored with outlets in Cleve- 
land, Nashville, Denver, Houston, 
Miami, Tulsa, Las Vegas, Tucson 
and Little Rock. 











Sarra Answers Some Gripes On 


The pricing structure on produc- 
' tion of commercials has been the 
subject of considerable griping on 
the part of the producers over the 
past year or so. The various points 
made about the inequities of pric- 
ing and of the commercial film 
field in general have have been 
summed up by Valentino Sarra, 
president of Sarra Inc. 

“The price of the commercial 
should be absolutely no considera- 
tion,” Sarra said last week, “but 
instead if the commercial is good 
it’s worth every cent paid for it; if 
it’s bad, getting it cheaply is no 
saving.” 
| Sarra, whose N. Y. company an- 
nually produces over $2,000,000 in 
film commercials, went on to ex- 
, plain how the client could improve 
|his one-minute and. 20-second 
| pitches and also save some dough 
_ once in a while. 

_ Practice today, Sarra observed, 
iis for the agency to map out a 
/commercial script and/or story- 
| board and immediately take it to 
the client for approval. “Once the 
advertiser has okayed the script,” 
i he said, “the big percentage of the 
time the agency will not change it, 
even though it will not be good.” 
‘Sarra thinks that pre-client con- 





sultation with one or several film 
producers will help solve the prob- 
lem. 

Agencies generally ask a variety 
of producers to bid on a contract. 
Often, says Sarra, producers will 
overprice themselves because they 
don’t have a full idea of the type 
of commercial they will have to do. 
The practice, he felt, could be 
completely eliminated by the agen- 
cies if they discuss the commercial 
in detail with potential producers, 
get their ideas and, after some dis- 
cussion, a “more realistic” price 
bid. He warned that after discus- 
sion of this it might possibly in- 
crease the producer’s bid, but the 
eee will nonetheless bene- 

t. 

“Agencies take pride too often 
in being able to show the adver- 
tiser that they can buy film com- 
mercials in great numbers at in- 
expensive prices,” Sarra said. 
“But,” he added, “this does not 
help make the commercial strong 
to sell the client’s goods. The com- 
mercial is tv’s stepchild, and, 
frankly, it’s the commercial not 
the tv program which has,to pay 
for the bacon.” 

Another item in the Sarra 
“course on making tv commercials” 
was that the agencies all too often 
demand rush jobs of the commer- 
cial producers, 





Profit-Sharing Becoming a Vogue 


The record prices demanded of tv stations for use of the feature 
films of the majors eliminate many stations, according to the think. 


ing of distributors. As a result, profit sharing is be 
up to enable outlets to take the features without 


& to crop 
ving to offer 


cash amounts sometimes in excess of the original cost of the station 


itself, 


Associated Artists Productions, encouraged by the rating re. 
turns on the WB product so far, says that profit-sharing may be 
the means to achieve the greatest possible longrun returns on the 
pix. Another plan thought to achieve the same high returns js 
station ownership interest in return for use of the features. MGM 
started negotiations for ownership and now AAP is considering 
it too, in addition to sharing in the advertising on its features. 





Desis Formula to Take the Gamble 
Out of Vidpix & Bolster Summer 





é ? ° 
Sabu’ Series Rolls 
Hollywood, Nov. 13. 
Telefilm production resumed at 
Interstate Tv Corp. yesterday (12), 
with the tv subsid of Allied Artists 
lensing “Sabu” series, starring the 
Indian thesp. Maurice Duke is 
producing and George Blair direct- 
ing the John Fenton Murray, Bene- 
dict Freedman and Sam Roeza tele- 
plays. 
Last Interstate venture was 
“Ethel Barrymore Theatre,” filmed 
several years ago. 


NTA in Six-Pilot 
Deal With Desilu: 
Bags 4416 Profit 


On the heels of its unique deal 
with 20th-Fox calling for purchase 
of the studio’s backlog and copro- 
duction arrangements for at least 
four new properties, National Tele- 
film Associates this week set up a 
coproduction arrangement with 
Desilu Productions calling for de- 
livery of at least six new pilots. 
Under both arrangements, the com- 
pany will have at least 10 new half- 
hour properties making the agency 
rounds by the end of March. 


At the same time, NTA released 
its second annual report, which 
showed a record profit of $441,877, 
equal to 68c per common share, 
for the fiscal year ended July 31. 
This compares with a net loss dur- 
ing fiscal 1955 of $293,008. Total 
eontracts written in fiscal ‘56 to- 
taled $5,793,000, about $3,400,000 
more than in 1955. Total rentals, 
equivalent to billings, were $3,818.,- 
627, compared with $1,417,515 in 
1955. 

Report listed total assets at $13.,- 
092,934, compared with assets in 
1955 of only $3,282,073. Net de- 
ferred income was $1.234,540 and 





Working capital totaled $2,837,055. | 


Detailed balance sheet listed as 
(Continued on page 48) 





Ziv Claims Sponsor 
Coin From Reruns 


Totals $25, “9,000 


Total of 175 tv stations are now 
netting an annual spot revenue in 
excess of an estimated $25,000,000 
from the sale of participations in 
reruns of various Ziv telefilm 
shows. 


Ziv, at the same time, announced 
an expansion of its rerun opera- 
tion, handled by Economee TV sub- 
sid. Economee now will operate as 
a full-scale division of Ziv Televi- 
sion Programs, with a top-level re- 
alignment of execs. Pierre Weis 
has been appointed general man- 
ager of Economee, moving over 
within Ziv from a similar post with 
World Broadcasting System. Weis, 
whose changeover is effective im- 
mediately, joined the Ziv organiza- 
tion as World’s sales manager in 
1951. 2 

Stanley J. Florsheim, an Econo- 
mee exec since Ziv’s entry into re- 
run sales in.1954, was appointed 
general sales manager to head a 
sales team due for expansion. 

Particular emphasis of the new 
exec group wiil be on further de- 
velopment of across-the-board strip- 
ping of rerun films. Today, over 
60% of the 11 rerun film series,,to- 
taling 575 half-hours, are being 
aired as “strip” spot carriers. 


+ ‘By DAVE KAUFMAN 


Hollywood, Nov. 13. 

Estimating that Hollywood pro. 
ducers expended approximately 
$3,000,000 on 100 pilot films the 
past season—with only a half-» 
dozen selling—Des! Arnaz has in 
itiated a new program at his Desily 
Productions, one aimed at minimiz. 
ing the risk for vidfilm producers 
making pilots for new series. 

Arnaz suggested his three-point 
plan might be a good idea for 
the entire industry to carbon, point- 
ing out producers here waste mil 
lions of dollars in the current 
methods whereby pilots are made 
= year with a vast majority un- 
sold. 


First point in the Desilu plan is 
to shoot 13 vidpix, not the usual 
one picture. Arnaz is already doing 
this with his “Those Whiting Girls" 
series, sold to P&G for next season, 

Second point is to make a pilot, 
but first discuss it thoroughly with 
agencies and sponsors, so that it’s 
aimed for a certain time slot and 
sponsor instead of trying to sell it 
at random, 

Third goal is to sign staff cre» 
tive talent in order to have a steady 
supply of writers, directors and 
others working on a continuous 
supply of vidfilms. 


Re the plan to shoot 13, not one, 
Arnaz said this gives the sponsor a 
chance to buy it either as a starter 
for next summer; for next fall; 
or for the next summer, with the 
chance of continuing it through 
the regular season. “We showed 
our presentation on the Whiting 
series; they liked it and gave us 
the go-ahead for 13. I’m going to 
gamble by putting more money 
into the series than I'll receive 
from the sponsor. If the sponsor 
buys it for next fall, the price will 
be higher. This way we dont 
have to crowd everything into one 
pilot. In 13 weeks we can really 
show the quality of the show. 


“So the sponsor, instead of 
gambling $3,000,000 on the basis 
of one pilot, has a chance to see 
13 before he decides whether 
he wants it for the regular season. 
Certainly he knows by then, s0 
his gamble is eliminated; if the 
show isn’t good in 13 weeks, its 
not to be after that. believe 
this will be successful method 
to pattern future buying. In ad 
dition you will. thereby improve 
the quality of summer shows 1 
stead of having the mediocre fare 
we had last summer. As I see it, 
the summer runs will serve 4§ 
test runs for regular fall series 


(Continued on page 46) 








FitzPatrick's TV 


Tint Travelogs 


Hollywood, Nov. 13. 
James A. FitzPatrick, vet travel 
film producer, will embark up02 
a new color televisicn program next 
October with 52 new half-hout 
travel subjects. 


Producer has been lensing fresh 
material for program for ‘the pas 
five years, toward the day, he re 
ports, “that color tv will have be 
come important.” By next October 
according to. Fitzpatrick, the da¥ 
‘will be at hand for such a progra™. 

A new format is being set up bY 
producer for his tv travel serie% 
different from subjects released bY 
him theatrically for past 30 years 
He’ll concentrate on human inter 
ae rather than strictly sceni¢ 
stuff. 


Meanwhile, FitzPatrick is ©” 
tinuing his motion picture feature 
program, 
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¢ Proving the fantastic Los Angeles and Denver ratings were no fluke, it happened 

" again in Seattle — this time on KING-TV's across-the-board presentation of 

; MGM's Command Performance. 

r The October A.R.B. ratings show a fabulous 30.5 rating at 11 P.M. — Saturday night 

. — a heretofore unheard of figure so late at night in a four station market. 

< : The average MGM Seattle ratings for the 10;45 to 12:15 time-slots for 

‘ FRIDAY were 23.6, for SATURDAY they were 26.2 
.7 and for SUNDAY they were 16.1 


Averaged out for the entire week the MGM programming 
out-rated the combined total for the three other 


stations by a margin of nearly two to one. 
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Have you inquired about the availability of 
the MGM-TV library in your area? Do it nowl 
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Ed Sullivan Show 

Ed Sullivan packed his CBS-TV 
showcase Sunday night (11) with a 
veritable flock of “next to closing” 
acts, rich in marquee values and 
probably as bigtime a vaudeo lay- 
out as one could strive for. With 
Bing Crosby, Phil Silvers and Julie 
Andrews in the vanguard, there 
wasn't even room for the inevitable. 
juggler-dog-animal turn, with the 

to 9 vaudeo moving headlong 
into Louis (Satchmo) Armstrong in 
a pickup from the Chez Paree, Chi, 
for the curtain-raiser and practi- 
cally succeeding—but not quite— 
in maintaining that breathless pace 
over the hour span. It was big- 
time, designed to out-Trendex 
Trendex. It must have been the 
“Nielsen tally” night on tv. ‘Even 
the commercials, it seemed, in 
their own ludicrous way, were in- 
fected by the Sullivan stardust. 
withthe trumpeting fanfare on the 
°57 Mercury unveiling attended by 
a cantata-themed buildup which 
was given the same profundity as 
a Westminster Choir-Philharmonic 
Orchestra premiere of Handel's 
“‘Messiah.”’) 


The big hoopla, of course, and a 
rarity in the area of “live” tv, was 
the Crosby appearance and’ soloing 
of his “True Love,” with an en- 
forced reprise hitched to a Sulli- 
van wager that it'll register second 
only to “White Christmas” in dis- 
clicks. “Love” was done to a Bing 
turn, but it was in the banter divi- 
sion, chiefly with Phil Silvers, that 
the Crosby personality asserted it- 
self as of old. Their byplay in the 
show’s opening moments set a pace 
for hilarity that was topped only 
when Silvers, in perhaps his most 
s:andout non-Bilko turn on tv, 
turned in a skit on “Ol’ Man River” 
ai a “Show Boat” rehearsal that 
hit a peak in comedics. 

Julie Andrews was a delight to 
behold and hear as she went 
through a medley of “Wouldn't It 
Ee Loverly” ‘from “My Fair 
Lady”), “Someone to Watch Over 
Me,” an idea) choice styled to her 
natural and flawless delivery, and 
“I'll Follow 
rewarding payment in kind to the 
network that financed the Andrews 
musical in the first place. 

A scene from the “Sleeping 


Prince” legiter with Michael Red-| fascinating background for their | attention. 


grave and Barbara Bel Geddes. 


punctuated the latter portion and|yjce of a silent screen comic and | his 


again posed the question whether 
a Sullivan showcasing is good or 
bad for the boxoffice when a vi- 
genette out of context leaves so 
much to be desired. 


tros of Henry R. 
other publishing 

with a “documentary” on the mag’s 
race for time and deadline on the 


Luce and the 


sinking of the Andrea Doria was a | 
major plus in the plug department | 


if not exactly scintillating pro- 
gramming. Kate Smith closed with 
i} s ”” 

God Bless America. Rose. 


Walter Winchell Show 


Walter Winchell unfurled an- 
other snappy, if slightly breathless, 
variety spread in his NBC-TV 
n'che last Friday night (9). While 


the array of guesis was not as star- 
spangled as on previous capers, it 
was nonetheless an entertaining 30 


minutes sparked by the host’s 
kinetics. 
High spot came midway when | 


comedians Gene Baylos, Henny 
Youngman and Sid Gould bounced 
their wits off a deadpan housewife 
and then Basil Rathbone in a 


“Make Me Laugh” routine. Their | 
lot | 


rapidfire patter produced a 
more laughs than they were able 
to extract from the foils who got a 


$1 for every second they kept their | 


faces straight. 


bit overboard on the vocalistics 


Dick Haymes opened with “Love Is | 


and Great Big Nothing” for okay 
returns and Jane Froman came on 


a little later with a pleasant treat- | 


ment of “My Lovely Day.” Pair 
returned for a cute finale duet, but 
it all added up to a lot of warbling 
over a short span. 

Page & Bray dance team 
wheeled through a quickie terp 
flourish as a divertissement for the 
color viewers. Topicality note was 
provided by Bob Mathias, enroute 
to the Australian Olympic Games 
as President Eisenhower's personal 
rep. He and WW were joined by 
John Wayne for some brief gab on 
the athlete’s budding’ film career. 

Jury box occupants included Bob 
and Millie Considine, Anita Ek- 
berg, June Lockhart and Jimmy 
Powers, among others. Dave. 





Person To Person 
Jerry Lewis couldn’t make up his 
mind whether to play straight-man 
or tunny-man on CBS-TV “Person 
To Person” Friday night (9) when 
he took Ed Murrow’s chair while 








oe? 


the latter was out on a quickie 
Near East jaunt. When he was 
serious, Lewis registered as a 
perody of Murrow even unto the 
somewhat ponderous questions, the 
crossed legs and those ever-going 
cigarets. \When Lewis played for 
laughs via some facial twitching, 
it clashed with everything else on 
the show. 


The show had an interesting 
guest in the venerable mystery 
writer, Mary Roberts’ Rinehart. 
Now 80 and still vigorous, she 
oiviously had an interesting story 
to tell, but Lewis coutdn’t manage 
to establish any kind of rapport 
with her. When she said that she 
wrote novels other than crime 
books, Lewis replied: “I know, I 
enjoy both kinds.” That may be, 
but nothing he said on the show 
indicated that Lewis was at all 
acquainted with her works. Only 
familiar ground was traced as Miss 
Rinehart attempted to carry Lewis 
through the interview, rather than 
the other way around. 


Lewis was more at home with 
another show biz personality, Kay 
Thompson, who was picked up in 
her N.Y. apartment during second 
half of the show. There was some 
ad lib byplay between the two in 
which Miss Thompson came out 
clearly ahead. She, at least, used 
a variety of superlatives, while 
Lewis seemed to be stuck on the 
phrase, “It’s wonderful.” At one 
point, Miss Thompson played the 
p.ano while Lewis sang 2 few bars 
irom “Rockaby Your Baby,” a plug 
for his latest Decca record. Of 
course, there were cross-plugs for 
Miss Thompson’s recent book, 
“Eloise.” Herm. 





Playhouse 90 
Red Skelton’s powerful, poignant 
portrayal of a silent screen come- 
dian made “The Big Slide” a stand- 
out entry in CBS-TV’s “Playhouse 
20” last week. True, the original 
siory by Edmund Beloin and Dean 








cellent, as was the supervision of 
the drama by producer Martin 
Manulis. Daku. 


Perry Como Show 

Bob Hope joined Perry Como for 
a merry Saturday night NBC-TV 
romp last week (10). Hope was in 
fine fettle and his banter with the 
proprietor (at one point Como 
yelped “Hey, give me back my 
Show”) and the other guests was 
needlesharp. Comedian’s byplay 
with 1l-year-old organist Glenn 
Derringer was a howl, as a good- 
natured variation of the old W. C. 
Fields sque!ching technique. 


Versatile Yvonne DeCarlo like- 
wise was a welcome addition. She 
tandemed with Hope and Como in 
a parody of the Hope-Crosby-La- 
mour “Road” pix that was fun for 
all concerned. She also socked over 
a rousing version of “Clancy Low- 
ered the Boom” with full produc- 
tion trappings, including the flank- 
ing support of the Ray Charles 
Singers and the Louis DaPron 
Dancers. 


Como knit the whole thing to- 
gether in his usual effort'ess style 
which is such a key element in his 
“Let’s All Have Fun Together” 
trademark. Per custom, he dished 
out a fine clutch of. tunes in the 
next-to-closing request sequence 
and earlier he warmly spun off 
“Autumn Leaves,” backed by 
st Derringer’s facile organis- 
tics. 


Robert Lamouret and his duck 
bobbed in briefly at the windup 
with an amusing trailer for his ap- 
pearance next week. Dave. 


Kraft TV Theatre 

“Shadow of Suspicion” on the 
NBC-TV “Kraft TV Theatre” last 
week (7) calls for a “followup re- 
view” in the dual and purest sense 
of the phraseology. Aside from 
being unfolded on a continuing 
series, the play by Arthur Hailey, 
the burgeoning parttime-writing 








Riesner packed plenty of punch 





My Secret Heart”— | 


A tribute to | 
Life mag on its 20th anni with in-| 


factotums along | 


wth its comingling of tragedy and 
| laughter, but by far the outstand- 
ing feature of the drama was Skel- 
ton’s artistry, his depth and ex- 
|cellence in a role tailor-made for 
the comedian. 


| Beloin and Riesner captured a 
| Hollywood tale, as they told of the 


| his heartaehes which come hand- 
|in-hand with success. Recreating 
_the days of the silents with authen- 
|ticitvy, they pen-pointed with a 
sharp clarity a Hollywood behind- 
the-scenes, where it’s heartbreak 
for most and Utopia for a favored 
few. Also recreated in an authen- 
tic way were the manners and hab- 
its of the silent stars, who lived ‘in 
an opulence and _  flamboyancy 
never again seen in Hollywood. 
Seen as an obscure comic trying 
to break into the silents, Skelton 
| finally gets a picture job when he’s 
helped by a girl from back home, 
| now the amour of a top banana of 
| the silents. Skelton begins to make 
good—so much so his boss, the top 
banana, is jealous. About that time 
the boss’ aide, a slick 
|lures Skelton to another studio 
where he makes the grade as a top 
comedian quickly. There is an ex- 
jtremely effective and _ touching 
scene when Skelton proposes to 
the girl, only to learn later she and 


ee 


| his former boss were married that | 


day. As his star ascends, that of 
| his former boss descends, and the 
once top banana goes to a sana- 
tarium, broke and ill. Skelton has 
|eloped with a starlet in a rebound 
marriage, and his real love mean- 
while has become a real lush. The 


|comic fires his yes-man when he | 
Otherwise, the half-hour went a | 


learns he’s been neglecting the 
| femme and she is jailed on a drunk 
charge. The yes-man sadistically 
connives and plots so that the ex- 
love commits suicide. thinking 
Skelton has given herethe brush. 
| In an intensely dramatic and pow- 
/erful scene, Skelton extracts the 
itruth from the heavy.  Broken- 
/hearted, he is going to quit pic- 
, tures, but the only pal he has left 
| talks him out of it. 
In no way eclipsed by Skelton’s 
| performance was Shirley Jones, 
who played the role of his real 
love with a realistic conviction. 
She drew pathos and sympathy as 
the woman who turns to liquor to 
drown the memory of a lost love. 

Murray Hamilton delivered with 
brutal realism as the yes-man- 
heavy who goads the girl to sui- 
cide, bent on revenge on Skelton. 
Eddie Firestone, Jack Albertson, 
Victor Sutherland and Charlie 
Cantor provided good support. In 
briefly were the original Keystone 
Cops, Hank Mann, Chester Conklin. 
ee Heneky and Heinie Conk- 
in. 

Ralph Nelson’s direction was ex- 





conniver, | 


Canadian, was first presented over 
| the CBC telenetwork in Canada 
|}and appraised in the Oct. 10 
| VartETY. This was Hailey’s second 
| work seen by U. S. televiewers at 
|large—the first having been 
| “Flight Into. Danger” which 
brought him to national., i.e., U.S., 
Both excursions piied 
| the NBC video route, as will be 
third, “Time Lock,” also a 
{CBC origination of only a flew 
| weeks ago. Latter will also be 
| Kraft-ed, while “Flight” was Sun- 


|dayed by Alcoa. 
| Toronto reviewer (McStay) 
found “Shadow of Suspicion” a 


|““‘taut and suspenseful melodrama 
| based on mistaken identity” and a 
| ‘spine-tingling story.” In the U.S. 
| version, these would be overstate- 
|}ments in at least one corner, but 
{that does not detract either from 
| the general merit of the play, the 
|fine performances, or the striking 
|principle posed. An_ all-encom- 
| passing view would make the prin- 


|ciple foremost and the play itself | 


la very serviceable way of posing 
one of the hottest subjects afront 
ithe fourth estate. 

| The principle or the connotation 
| thereof is this: should newspapers 
be permitted to make a “sensa- 
tion” story out of a murder in the 
instance of a person who.is “iden- 
| tified” and booked on “suspicion” 
of the capital crime? This has been 
a sore point with responsible news- 
papers versus the tabloids (etc.) 
for several generations; and, in- 
| deed, even some highminded edi- 
tors and/or publishers often do 





ition with their conscience. 
Some _ countries, 


|limit the uses to which “booked 
on suspicion” can be put in the 
| public prints. Some profound stu- 
dents of the constitution 
| believe that the First Amendment 
should be extended to mean that 
“freedom of the press” is guaran- 
teed even unto cases involving 
innocent victims. Competitively, 
even newspapers with a highly cul- 
tivated sense of fairness and jus- 
tice are forced, in their own par- 
ticular way, to meet the rivalry. 

For this reason, “Shadow of Sus- 
picion” represents an important 
contribution and is worth ponder- 
ing beyond the one-shot complex- 
ion of a television drama. (But, 
how many _— sensation-mongering 
newspapers have changed their 
garments since the tabloid-pegged 
“Five Star Final?) 

The play itself held a good deal 
of interest, with restrained and 
altogether convincing portraya!s by 
principals who included Philip 
Abbott as the innocent suspect, 
Russell Collins as his employer 
who supported him all the way, 
and Audra Lind!ey as Abbott’s dis- 








traught wife who believed in him. 
It was an all-around good produc- 
tion furthered by the attention to 
detail of Richard Dunlap, who 
directed. There were a number of 
obvious faults, one of them being 
a “too pat” picture of a newspaper 
and newspaper-editors in action, 
but not sufficiently so to destroy 
the significant principle involved. 


There shou!d be a word here on 
the Canada-to-U.S. transplantation. 
In the Canadian presentation the 
little girl victim was found “raped” 
and “strangied.” The Kraft ver- 
sion, it is learned, had originally 
been confronted by the rape factor 
and threw it out, which is just as 
well. The play-up was of “a sex 
murder”—certainiy sufficient to 
strike home the idea _ without 
climbing aboard the “sensation” 
value the play itself aimed its 
barb at. Trau. 





Studio One 

Several weeks late, due to Mar- 
garet Sullavan’s famous Sunday 
afternoon stroll, “Studio One’s” 
life story of educator Sister Mary 
Aquinas, the first nun to earn a 
pilot’s license, finally made it. 
Nancy Kelly played the Franciscan 
nun in the Paul Crabtree telebiog 
and made it look so easy that one 
wonders why Miss Sullavan was 
afraid of the part, 


This story of a down-to-earth, 
warm and winning nun who feels 
she must learn from and for her 
students in a unique after-school 
“workshop” that has everythin 
from chemical to  aeronautica 
equipment for the kids was always 
interesting and sometimes inspir- 
ing. But Crabtree at times tended 
to become disturbingly sketchy, 
and the chronology was somewhat 
confusing. He also tended to be- 
come overly dramatic to the point 
of hokiness, an expedient that was 
totally unnecessary because the 
story spoke eloquently for itself. 


The end result was a rewarding 


| story told in mildly disappointing 


fashion. Same can’t be said for 
the acting. which was excellent. 
Miss Kelly humanized Sister 
Aquinas and made a colorful, in- 
teresting and touching character 
out of her. Sister Aquinas her- 





|considerable soul-searching in an | 
|attempt to reconcile their circula- 


and_ perhaps | 
|even some states in this country, | 


do not | 


self appeared at the end of the 
| Show, and though quite nervous, 
| gave the impression she is just 
|such a person as she was char- 
|acterized. Burt Brinkerhoff was 
|fine as one of her students who 
wants to become a priest but in- 
| stead enlists in the Air Force at 
ithe outbreak of war—a result of 
|his flying lessons with the nun. 
| Supporting cast, comprising Bar- 
| bara O'Neil, John McCliam, Milton 
| Selzer, Herbert Nelson, Dorrit 
|Kelton, Robert Bryam and Billy 
Quinn, was good. 

Paul Nickell’s direction of the 
performances was good, but he 
|couldn’t quite shake the kinks out 
|of the script. 

Westinghouse had one of the 
most effective and convincing com- 
mercials in all its years, a washing- 


| machine sand test to which several | 


doubting-Thomas counles were in- 
vited expense-free, They had ex- 
| pressed their disbelief at a similar 


demonstration in September, and | 


Westinghouse had them into the 
| studio to run the test themselves. 
| They were sold, and so must have 
been everyone watching. Chan. 





| Wide, Wide World 
| “The Florida Story” as told by 


“Wide Wide World’. cameras 
sweeping around the sunshine 
|state through 90 minutes, with 


sponsor’s commercials coming up 
often enough to allow for switch 
from one sector to the other, add- 
ed up as a perfectly timed trailer 
for the upcoming winter-tourist 
|season. Inserts of more prosaic 
working facets of Florida life were 
effective and intereS{ing, but it was 
the resort-aspect that got the.heav- 
iest play and which added the en- 
tertainment angles that made the 
program viewer-Wworthy. : 
The employment of over 600 
persons in this first television cov- 
erage of a single state in one pro- 
gram, was in full evidence through- 
out—the fast camera work and on- 
the-button cues integrating into an 
overall pattern that turned the 90 
minutes into a fabulous promotion 
brochure come alive. Utilizing 
every available piece of remote tv 


from New Orleans and Montgom- 
ery, Ala. the electronic-linking 


came off with minimum hitches as 
the cameras took the viewers on 
tour which included the state’s key 
tourist attractions: Sarasota’s win- 
ter h.q. for the circus and some 
lively scenes of the tenters prep- 








| 
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ping for upcoming spring takeoff: 
the famed Cypress Gardens with 
the beauts in ski-patterns; historic 
old St. Augustine and the Largs 
Rocks in the Keys for some cloudy 
underwater sequenees. The big. 
gest plus, however, went to Miami 
Beac and the Fontainebleay 
hotel, in what was probably the 
most’ effective — entertainment 
wise—segment of the script. 


Backgrounded by an _ original 
“Rhapsody of Miami Beach” 
cleffed by David Broekman, and 
ping ge be the terp talents of Ted 
and Phyllis Rodriguez, the gambit, 
although occasionally fragmentary, 
thanks to fast switches in camera 
scannings, toted up as an inventive 
sequence of top production and 
direction. Incidentally, workin of 
Hank Meyer, Beach pubrelations 
head for a short talk, wound up as 
a commercial on the climate that 
should rate him a bonus from the 
Hotelmen’s association. Withal, it 
was a fast moving, eye-catching, 
all-encompassing series of scenes 
that provided a sharp look at the 
fulsome life of guests around 
Miami Beach luxury hotel. The 
attention paid to the Fontaine- 
bleau’s architecture, decor and 
public areas was another dream- 
grab of promotion shots for a re- 
— hitting a national net- 
work. 


Worked into the overall pic were 
short lookovers of the cattle-rais- 
ing and citrus belts to leaven the 
historical-tourist attractions which 
were bound to dominate any at- 
tempt at a full-scale look at all- 
Florida. Producers Barry Wood 
and Herb Sussan rate full credit 
for the expert gathering-in of the 
whole. Dave Garroway, per usual, 
was his adroit, expressive self. 

Lary. 





Goodyear Playhouse 

“Stardust II” was the title of 
the Herman Raucher original pre- 
sented on NBC-TV’s “Goodyear 
Playhouse” Sunday (11). Its main 
theme was the affection a platoon 
of green recruits develops for a 
two-and-a-half ton Army truck. 
__ Apparently on the theory that 
it’s necessary to come up with 
something for everyone, Raucher 
gave his play the works. It was a 
documentary, a drama, a comedy 
and a war story. The only thing 
it lacked was sex appeal. The deep 
feeling expressed for the truck 
presumably made up for that. 


“Stardust II” was the name of the 
truck. After training was over, 
the boys “smuggled” it over to 
Korea. There it met an inglorious 
end. Script, while okay in the 





equipment in Florida, plus some. 


dialog stretches, was chopped up 
j}and disjointed, particularly in the 
|end when it was difficult to figure 
| out what was going on. Since the 
| first half of the show was exceed- 
|ingly tedious going, the confusion 
|at the end—when finally there 
was some action—was unfortunate. 
| Performances, with one or two 
| exceptions, were routine. John 
Forsythe seemed too young for the 
| part of the gruff if paternal offi- 
'eer. He didn’t seem at ease in the 
role. Clu Gulager stood out as the 
southern boy, partly thanks to the 
good laugh lines handed him, 
| Thomas Carlin proved himself in 
the tense climax. Others in the 
cast included Martin Balsam as the 
sergeant, Gene Saks. Mario Al- 
calde. James Olson. Mare Rydell, 
Jeff Harrison and William Trayler. 
Dan Petrie’s direction failed to 
pull the play into tight perspec: 
tive. Characters weren’t properly 
established. He, too, must share 
the blame for the ending. Idea 
of having the messhall band strike 
uo “Stardust” for the dying 
Forsythe was ludicrous. “Good- 
year” can do better than say 2 
yt. 





Omnibus ; 
Antiques never die; they don't 
even fade away. Last Sundays 
(11) “Omnibus” fronted two seé 
ments to fill the whole 90 minutes 
on ABC-TV—each a kind of smor- 
gasbord of historical, museum-like 
value and each the type that wa! 
rants the definition “classic” be- 
cause the subject-matter has kint- 
shiv to the contemporary. : 
For the Hi-Q’ers on the setside 
ramparts, the theatrical essay WS 
“School for Wives.” Spoofs like 
this one are hardly written 1° 
more: the technique all but passed 
over with Moliere, the 17th Cen 
tury slambang satirist who knew 
his way around the yock circuit 
and, in his day, may have been 
chided here and there for staying 
out on the floor too long inste@ 
of quitting when he was ahead. 
was ever thus with the brilliant. 
For the outdoorsy, sweat-and- 
rahrah crowd. there was a ha 
hour sizeup of football as of yore 


(Continued on page 42) 
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1957 ROCKET REVUE 
With John Daly, Bill Hayes, Chord- 
ettes (4), Bonnie Murray, Greta 


: 
i 


Director: Matt Harlib 

Writer: Cooley 

30 Mins.; Thur., 8:30 p.m. 

OLDSMOBILE DEALERS 

ABC-TV, from New York 
(D, P. Brother) 

Bill Hayes is a versatile, talented 
vocalist who carried this one-shot 
variety show, utilized to unveil the 
1957 Olds. In good pop style, he 
projected warmth and feeling in a 
songalog which included long- 
established tunes such as “Wan- 
derin’” and “The Towering Feel- 
ing.” 

Unfortunately, producer Lee 
Cooley, no novice at this type of 
show, having’ produced the Perry 
Como show last season, cluttered 
the half-hour format with too 
many guest shots and extra by-play 
which didn't build to a strong, even 
vaudeo layout. The _ production 
numbers devoted to the '57 Olds, 
while understandable, didn’t help 
the crowded schedule. 


John Daly, acting as host, was 
o.k. Hayes, who also plays the 
piano, showed some nice dance 
form too, in a novelty sequence 
with some tappers. The Chordettes 
(4) in their rendition of “Lay Down 
Your Arms” appeared somewhat in- 
congruous in their fur stoles and 
long gowns, garb which didn’t seem 
to go with the catchy tune with a 
military twist. Lyric soprano Bon- 
nie Murray was poised and polished 
in her number, “Musetta’s Waltz” 
from “La Boheme.” 


Despite the shortcomings, main- 
ly stemming from attempting too 
hard to give the show a “spec 
aura” with too many acts, there 
was a fairly good quotient of en- 
tertainment in the half-hour. Stag- 
ing it at the ABC Ritz Theatre, of- 
fered adequate room for the many 
stage settings, a factor which 
helped to showcase the talent. 

Horo. 


FIGHTING WORDS 

With Nathan Cohen, 
guests 

Producer: Cliff Solway 

30 Mins., Sun, 5. p.m, 

CBC-TV, from Toronte 


Because it is a “controversial” 
talk series, the Canadian Broad- 


casting Corp. regulations forbid a 
sponsor but “Fighting Words,” 
with its coverage of 38 CBC-TV 
stations across Canada, plus simul- 
taneous coverage of -78 radio sta- 
tions, is in for its fifth season— 
this time for 52 weeks—as the 
most-wanted by Canadian listen- 
ers who wish te watch an intellec- 
tual panel at work. Three times, 
in the past five seasons, “Fighting 
Words” has_ been 
scrapped-by the CBC powers (pro- 
gram was off for four months in 
54) but listener complaints have 
been so vituperative via letters to 
the editor and CBC executives that 
latter have been forced to restore 
the program to the simultaneous 
trans-Canada schedule. 


On top of this public demand for 
retention of continued, topical ar- 
Bument has been the battle for 
democratic free speech, this rang- 
ing from political viewpoints to 
race segregation, the latter a sit- 
uation that does exist in certain 
parts of Canada. There have been 
humerous requests for commercial 
endorsement but the CBC, on that 
regulation clause that controver- 
Ssial subjects will not be sponsored, 
has stymied an important payoff 
angle. However, on public pres- 
sure of listeners, “Fighting Words” 
still has Cliff Solway as producer 
and Nathan Cohen as moderator— 
tasks assumed by the duo when 
the series was launched five years 
ago. 

On this unmrehearsed general- 
talk program, however, these are 
nice people tossing the conversa- 
tional ball about without loss of 
temper, thanks to the restrictive 
but amiable and engaging guid-, 
ance of Cohen, but all presenting 
their own opinions and arguments. 
Current “Fighting Words” 30-min- 
utes stanza dealt with such diversi- 
fied precepts as the “polished” po- 
litical confusion of Confucius; the 
battle of the sexes as governed by 
environment and James Thurber; 
the claims of Aldous Huxley that 
man’s modern ingenuity has been 
unable to invent new pleasures.” 
Pro and con, the panellists includ- 
ed Prof. J. A. Irving, head of the 
Philosophy department of the U. of 
Toronto; Margaret Shortliffe, Ca- 
Nadian actress; J. E. Belliveau, fea- 
ture writer of The Toronto Star; 
Dr. W. E. Blatz, head of the Insti- 
tute ef Child Studies, U. of Toron- 


monitor, 


to. On results of. half-a-decade, 
the “Fighti Words” series has 
8arnered suc 


a terrific ge tp | 
that the CBC has a tiger by the ta 
and daren’t let ge this trans-Can- 


temporarily | 





ada viewer and/or listener audi- 
ence, McStay. 


GIANT STEP 

With Bert Parks, emcee; 
Jerry Bresier 

Producer: Ed Jurist 

Director: Seymour Robbie 

50 Mins., Wed., 7:30 p.m. 

GENERAL MILLS 

CBS-TV, from New York 


music, 


(BBD&O) 
Probably the most sweeping 
change in the quiz-show format 


since “$64,000 Question” revived 
the ancient and not-so-honored 
gimmick-is the new accent on the 
personality of the contestant. Just 
to pick Mrs. Joe Blow or GI-Joe- 
on-leave is passe—now the con- 
tesiant is carefully screened and 
put through a series of personality 
tests that probably put a score of 
psychology graduates into im- 
mediate employment. 

Which, for the most part, is all 
to the good. This emphasis on the 
centestant himself tends to dress 
up the show, to provide human in- 
terest values far beyond the im- 
mediate question of how much 
money does he win, etc. Sometimes 
it comes acropper, and the fault 
probably lies with a miscue in the 
inkblot tests. But by and large, 
the new trend has made a better 
thing out of the quizzer. 


Entertainment Productions Inc. 
(EPI), formerly the Lou Cowan of- 
fice, which pioneered the personal- 
ity stuff in the first place via 
“Question,” has now extended this 
business to the juvenile set via 
their “Giant Step.” The new show 
provides an interesting study in 
contrasts between the new and the 
old, since “Quiz Kids,” the biggest 
and best of the old juve quizzers, 
was also a Cowan package. What's 
more, “Quiz Kids” recent.y had an 
unsuccessful run on CBS-TV, and 
it seemed flat in contrast to the 
demonstrated superiority of “Step” 
in its preem. 

Idea of extending the personal- 
ity bit to the kiddie trade was an 
excellent one, judging from the 
preem. The three moppets, two of 
them 11 and one nine, on the show 
demonstrated more appeal, poise 
and all-around telegenicity than 
any of the adults that have become 


household names through their 
quiz efforts. The first, a Georgia 
youngster who was quite out- 


spoken about his determination to 
“get the nomination for President 
at the Democratic convention,” 
was about the most appealing juve 
to hit the homescreens in a long 
time, and he was run a close sec- 
ond by the nine-year-old Cub 
Scout whose hobby is insects and 
who manages to reconcile his girl 
friends to his interest. 

Bert Parks, who’s one of the 
busiest emcees in the business, is 
tailor-made for this one. He han- 
dles the kids with warmth and hu- 
mor and without condescension or 
stiffness. Another smart setup is 
the prizes (which culminate after a 
series of “steps” in a college schol- 
arship and foreign travel). They 
are joys for kids, not merely toys 
and television sets, etc. (which are 
included), but objects of specific 
use to the kids, like a book on the 
Presidents and a tape recorder (to 
practice oratory) for the future 
politico and insect display cases for 
the entymologist. The faces of the 
kids as they are shown their prizes 
are a sight—they even say they'll 
go ahead with the next question 
before Parks finishes his descrip- 
tion. 

Despite the sameness of the quiz 
structure of the show, CBS-TV, 
EPI and General Mills have a win- 
ner in this one—a show that adults 
aud kids will watch—in short, a 
“Quiz Kids” updated to modern- 
Gay television standards. Just how 
well it will de-against the “Disney- 
land” competition is problematical 
—it certainly will do better than 
previous entries in the time slots. 
But if it doesn’t entirely succeed 
in its present slot, CBS and Gen- 
eral Mills would be wise to con- 


| sider another period for it. 


han. 





TOYLAND EXPRESS 

With Jimmy Nelson, others 
Writer: Franklin Jones 

Director: Frank Telford 

15 Mins., Sat.; 9:45 a.m.-4:45 p.m.; 

Sun., 9:45 a.m.-3:15 p.m. 

TOY GUIDANCE COUNCIL 
WABC-TV, N.Y. 
(Friend-Reiss ) 

This 15-minute film show, spot- 
ted Sat.-Sun. mornings and after- 
noons via WABC-TV, N. Y., no 
doubt is an effort to achieve week- 
end saturation among the toy buy- 
ing public during the Christmas 
shopping season. Whether the Toy 
Guidance Council Inc., sponsors of 
“Toyland Express,” obtains it is 
questionable. For the program’s 
content isn’t particularly enter- 
taining and the accent seems to be 
on psychological métivation rather 
than the toys per se. 

Primary objective of the series 
apparently is to spotlight attention 
on certain toys endorsed by the 
TGCI. This endorsement, it de- 
veloped, comes after a “panel of 
distinguished educators” rates the 


(Continued on page 42) 





WORLD IN CRISIS 
With Howard K. Smith, Ernest 

Leiser, Winston Burdett, Edward 

R. Murrow, Eric Severaid, Larry 

LeSueur, Frank Donghi, Dave 

Schoenbrun, others 
Producer: Leslie Midgel 
Director: Vern Diamond 
Film Supervisor: Joseph Zigman 
Writer: John Sharzcik 
60 Mins., Sun. (11), 5 p.m. 
CBS-TV, from New York 

The critical development in 
Hungary, Poland and the Middle 
East over the past three weeks and 
the echoes around the world were 
given an honest, forthright and 
sometimes brilliant pictorial reap- 
praisal and updating in Sunday's 
(11) speeial one-hour CBS News 
presentation of “World In Crisis.” 
It was a vivid and stirring recap- 
ping of all the explosive phases of 
a world in trouble, with CBS News 
once more demonstrating its fine 
touch in this area of pwblic en- 
lightenment. 

In a stunning job of film sifting 
and editing. CBS corralled its 
crack newsmen strategically svoi- 
ted through the world’s trouble 
spots to supplement the pictor‘al 
documentation with Howard K. 
Smith, the network’s Chief Euro- 
pean Correspondent, anchored in 
New York as key narrator. 

Much of the filmed footage had 
been seen over the past couple of 


weeks in CBS’ day-by-day recount- | 


ing of these historic moments both 
in the Central Europe and Middle 
East war fronts, but much, too, was 
new, and as integrated into this 
“World In Crisis” it ervstallized all 
the inherent drama and tragedy of 
a world in ferment. 

The application of this in-depth 
treatment to electronic journalism 
had its most forceful and power- 
ful moments in the first-half re- 
counting and analyzing of the Po- 
land-Hungary cauldron as the bril- 
liant documentation by the CBS 
cameramen traced the spread of 
the anti-Communist feeling in the 
satellites from the first rebellious 
riots, through the Poznan riots and 
dwelling at length on the tragedy 
in Hungary through its “breath of 
freedom” to the ultimate rape of 
Budapest. There was telling verbal 
documentation by Frank Donghi, 
one of the first to escape Hungary. 
and Ernest Leiser, CBS’ regular 
Bonn correspondent, whose 
witness report followed by only a 
few hours his release from Buda- 
pest by the Russians The mount- 
ing dirge as the Soviet might was 
reimposed on the satellite, coupled 
with the Paris and London demon- 
strations, the Hungarian rallies in 
ing document. 

And yet, while the pictures were 
fine and the editing smooth, it was 
the analytical contribution, pri- 
marily by Smith, that gave it un- 
usual merit. After a while one ac- 
cepts the marvels of on-the-spot 
film and world wide news report- 
ing, which, in a composite such 
“World In Crisis” adds little to 
what has previously been digested. 
But rather, it’s the analytical prob- 
ings and personal comments that 
provide the major values and chief 
rewards to the listener. Ard for 
this you don’t need tv. 

Second half dwelt on the Egyp- 
tian-Israel crisis, again for the 
most part a twice-told tale, with 
Edward R. Murrow’s on-the-spot 
commentary, along with Winston 
Burdett, Larry LeSueur at the UN, 
Eric Severaid on the Washington 
scene and Dave Schoenbrun in 
Paris updating the Middle East 
crisis and reactions. Yet once more 
it remained for the analytical re- 
cap to make the one telling point— 
that Egypt and Russia were the big 
winners. Rose. 


JOHNS HOPKINS FILE 7 
With Lynn Poole, Dr. Milton S. 

Eisenhower, others; Joe Chase- 

man, announcer 
Producers: Poole, Leo Geier 
Director: Kennard Calfee 
30 Mins., Sun., 3:30 p.m. 
ABC-TV, from Baltimore 

Who can dispute the theoretical 
importance of a television program 
devoted to “current research in 
science, the humanities and the 
arts”? But “Johns Hopkins File 7” 
was not translated from great 
words on. a press release into a 
palatable tv presentation. No ap- 
parent aid and comfort was re- 
ceived from either producers Lynn 
Poole (who also serves as host) and 
Leo Geier, or from WAAM-TV 
(which has a long record of Johns 
Hopkins shows behind it) or from 
director Kennard Calfee or from 
the tv engineers. 

The engineers failed to provide 
a transmission for the first 10- 
minutes of the half-hour. In N.Y. 
there was a temporary telefilm 
replacement, but as far as J.H.U. 
is “concerned the screen was a 
blank. No excitement was given 
the opening week theme of “Fear.” 
When the picture was recaptured 
for the network, the audience came 
upon a man having trouble sticking 
pegs in their holes. He was, it was 
explained, doing poorly with his 
pegs since he was uneasy in the 
presence of tv cameras. That was 
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AIR POWER 

(The Day North America Is At- 
tacked) 

With Walter Cronkite, narrator; 
Gen. Nathan Twining, Gen. Earle 
E. Partridge, Lt. Gen. Stanley 
Mickelson, Rear Adm. Hugh H. 
Goodwin, Col. Harry Shoup, 
others 

Producer: Perry Wolff 

Associate Producer: 
Faichney 

Director: Daniel Petrie 

Writer: Wolff 

Senior Editor: Peter Poor 

Musical Score: Norman Dello Joio 
(Alfredo Antonini, conductor) 

60 Mins., Sun., 6 p.m. 

PRUDENTIAL INSURANCE 

CBS-TV (film) 

(Calkins & Holden) 

If there were any more awesome 
way in which to introduce a study 
of aviation’s role in the moderrn- 
day world than “The Day Novih, 
America Is Attacked,’ CBS-TY 
would have had to search far and 
wide to find it. A more frighten- 
ing ard sobering television pro- 
gram hasn’t yet appeared, and as 
2n introductory chapter into the} 
two-years-in-the-making 26-.week 
“Air Power” series, it made a com- | 
pelling and powerful start in what | 
promises to be one of the all-time 
great documentary effarts on tele-: 
vision. 

“The Day North Amevica Is At- 
tacked,” as narrator Walter Cron-, 
kite put it at the program's close, | 
is “the day that must never hap-' 
pen.” In serving up a special-one 
hour premiere (the remaining 25) 
episodes will be in half-hour iorm | 
in the regular “You Are There” 
time period), “Air Power’ pro- 
ducer Perry (Skee) Wolff took .as | 
his theme the vital role of the Air| 
Force today—as a defense force | 
against an atomic attack, and with | 
smaller detail but no less impact, 
as a retaliatory atomic striking | 
force. 

Using a hypothetical case history 
of a three-pronged Russian attack, | 
one air fleet from the Arctic, one 
from the Atlantic and one from 
the Pacific, the program traced the 


James B. 





of on-location sequences, utilizing 
the actual Air Force, Army and 
Navy officers who are running the 


show, from Air Force Chief of 
Staff Gen. Nathan Twining to Con- 
tinental Air Defense Command 
chief Gen. Earle E. Partridge rignt 
down to the man who did most of 
the talking, Gen. Partridge’s aide, 
Col. Harry Shoup. 

Narrated and enacted in the 
present tense, the program was so 
realistic that CBS-TV took the ex- 
traordinary precaution of superim- 
posing at least a dozen times dur- 
ing the show a telop bearing the 
message that “an attack is not tak- 
ing place,” that it is a “military 
exercise.” It was a wise precau- 
tion, for the entire execution of the 
theme, from the opening radar con- 
tact through the hurried series of 
phone calls between Gens. Partridge 
and Twining to the final and d-fi- 
nite radar confirmations and the 
general alert were so awesomely 
real that in light of the current 
world situation real panic could 
have ensued. And yet the telops 
hardly detracted from the urgency 
of the film—if anything it height- 


| Story 


| symptomatic 





ened the implications of what an 
atomic war could mean. 

There are a host of credits for 
the series, and certainiy Wolff, as 
producer and writer, rates on top 
for the daringness of the concept 
and its amazingly realistic execu- 
tion. Director Dan Petrie and edi- 
tor Peter Poor did a magnificent 
job tm enhancing the sense of real- 
ity and urgency, Petrie with his on- 
the-spot-shooting and Poor with 
one of the best television editing 
jobs in a long time. And Cron- 
kite’s narration carried the same 
kind of authoritative immediacy. 

“The Day North America Is At- 
tacked” is, of course, a sort of eye- 
opener to the rest of the series, 
which is largely historical and in a 
sense is a sort of counterpart to 
NBC’s great “Victory at Sea.” 
Judgment on the remainder of the 
series must await some of the half- 
hour episodes—in fact, the opening 
show was virtually all brand-new 
footage while the series as a whole 
will involve the editing of older 
footage into a historical whole. 
But if the entire series is executed 
with the same imagination, skill 
and pointedness as the opener 
(which can and will stand alone 
for future use by the network and 
the Air Force), CBS, its public af- 
fairs department and Wolff & Co. 
can start taking bows . . 

an. 





the last visual image of any im- 
portance in the show, which had 
a full 18 minutes to run. Most of 
the remaining time was taken by 
Dr. Robert J. Lifton, who sat and 
chewed on a lengthy monolog 
about brainwashing. New J.H.U 
prexy, Dr. Milton Eisénhower, was 
in briefly at the end with a peda- 





gogical wrapup. Art. 


JACK AND THE BEANSTALK 
Wth ‘se Grey, Celeste Holm, 
Cyril Ritchard, Peggy King, Ar- 
sum Oe.g, weora sana, Billy 
Gilbert, Dennis King, others 
Producer: Alvin Cooperman 
Director: Clark Jones 
Book and Lyrics: Helen Deutsch 
Music: Jerry Livingston 
90 Mins.; Mon. (12), 8 p.m. 
BUICK. RCA 
NBC-TV, from N., Y. (in color) 
(Kudner; Kenyon & Eckhardt) 
“Jack and The Beansialk,” the 
latest ““Producers’ Showcase” pres- 
entation, must have thaffled the 
kiddies who stayed up expecting 
another treat in the “Peter Pan” 
e~oove. Bvt inctoad of fantasy, 
there was a psychoanalysis, set to 
mus.c, O: inc cinss.c childhood 
legend, It didn’t quite come off, 
either for the moppeis or their 
parents. 
Helen Deutsch padded out the 
original brief tale into a 99-m‘nute 


‘opus with a romantic angle. some 


edditioral characters and a flock 


|of song lyrics for which Jerry Liv- 


ingston wrote the music. However, 
it didn’t ede any action or excite- 
ment, and long sections of this 
show dragged at a deadly pace, 
much like that long opening runoff 


‘of the credits. 


The basic quality of the original 
was, in fact, lost amid the 
settings, which were neither real- 
istic nor ‘mpressionistic but ex- 
pensive, the name-studded cast 
and the camera tricks. There was 
too much shell. and too little sub- 
stance and none of the magic and 
+ hg that one expects in a fairy 
tale, 

Jack was conceived as day- 
dreaming, all-thumbs adolescent. 
Joel Grey played the part very 
well, displaying thesping talent as 
well as versatility as a singer and 
hoofer. If the role didn’t come 
alive, it was due to the script 


|which had him meandering about 


with little to do. 


The old fairy tale was turned 
into a dream sequence in this 
adaptation and placed some of the 
cast members in dual roles. As the 
local tyrant, Billy Gilbert also 
played the giant and the climactic 
scene, in which he chases Jack, was 
a sample of unusual superimposi- 
tion technique. Celeste Holm, Cg- 
ril Ritchard and Peggy King were 
also cast as assorted townspeople 
who later turned up in the dream 
sequence. It must have been all 
very confusing to the kiddies. 

There were a couple of se- 
quences which suggested the rich 
potential in this show. “The March 
of the Ill-Assorted Guards” num- 


ber, done with chorus together 
with Grey, was standout. The “12 
Feet Tall’ song, done by Miss 
Holm and Ritchard, was another 
successful idea, eaually effective 
for both adults and kids, Also 
good, within the context of this 


show, was the title ballad. 


The romantic numbers were Tin 
Pan Alley corcoctions at odds with 
the rest of the show. “He Never 
Looks My Way,” sung by Miss 
King, is, however, an excellent pop 
song even if it didn’t fit. “This Is 
The One,” the opening number, 
stayed around far too long and was 
of the song-loaded 
plotless story. 

The narration was handled by 
Dennis King in his usual polished 
style. Herm. 


WALLY PHILLIPS SHOW 
With Bob Bell, Pat Morrisey, The 

Starnoters 
Producer: Don Sandburg 
Director: LeRoy Olliger 
60 Mins.; Mon.-thru-Fri., 9 a.m. 
Participating 
WGN-TV, Chicago 

Wally Phillips and Bob Bell, 
newcomers to the Windy City radio- 
tv scene, have been assigned one 
of the toughest tasks on local tele- 
vision—that’s to fiil five hours 
weekly of WGN-TV’s morning time 
with fun and laughter. If the lads 
fail to make the grade with this 
vehicle, and the segments seen 
were far from impressive, it would 
underscore the evidence that the 
perishableness of funnymen at tv's 
hometown level is no mere happen- 
stance. It’s the old problem of 
material and the fact a little slap- 
stick goes an awfully long way at 
9 in the a.m. 

Stanza watched in toto was 
a conglomeration of skits and 
horseplay, interlarded with some 
songs from Pat Morrisey and the 
Starnoters’ instrumentals that must 
have been a welcome respite from 
the comedics for most viewers. One 
skit dealt with Bell photographing 
Miss Morrisey; another he por- 
trayed a termite exterminator, and 
in the other the three of them did 
a takeoff on the old “shadow” radio 
show. They were all pretty primi- 
tive in concept and execution. 

When he’s playing it straight, 
Phillips demonstrates a pleasant 
ease with the ad lib patter and Bell 
evidences a flair for dialeets and 
character sketches. And Miss Mor- 
risey is a welcomed addition. 














On Election Night America tuned to CBS Television for 
the swiftest, clearest, most accurate report of the nation’s 


will in a turbulent period in world history. 


All the networks reported the same event; but according 

to a Trendex popularity report, CBS Television attracted 
83% more viewers than the second ranking network— 
93% more than the third network. And as the evening wore 
on, the brilliant performance of the CBS News staff won 


an ever-increasing share of the vast Election Night audience, 


Only once before has one network led the others by so wide 
a margin in the area of news and public affairs programs. 

That was during the political conventions, when the nation’s 
viewers spent almost as much time watching CBS Television 


as the other two networks combined. 


And never before has the nation’s preference for CBS 
Television’s regularly scheduled programs been so clearly 
registered. For in the simple act of selecting a channel, a 
viewer chooses his favorite programs every day —and these 
votes too are carefully tabulated. Current returns show 
that CBS Television has 8 of the 10 most popular daytime 
programs, 9 of the 10 most popular nighttime programs, and 


television’s largest average audience—day and night. 


This constant vote of confidence from the constantly growing 
television audience is the underlying reason why America’s 
advertisers continue to commit more of their advertising ° 
investment to the CBS Television Network than to any other 


single medium in the world. 
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MILLIE CONSIDINE SHOW 
With Mildred Considine; Bob Con- 
sidine, John Whitmore, guests 
Producer-director: Nelson Schra- 

der 
15 Mins.; Mon.-thru-Fri., 12:15 p.m. 
MBS, from N.Y. (transcription) 


Mildred Considine, wife of col- 
umnist Bob Considine and a col- 
umnist in her own right, looks like 
she'll come up with an interesting, 
popular show. This stripped pro- 
gram is her first outing in radio 
and on the preem show (12)*she 
held her own against such vets as 
her husband and John Whitmore, 
acting head of Mutual’s news de- 
partment. 

Most of the initialer was devoted 
to introing Millie, ably handled by 
husband Bob. Their chitchat was 
warm and convincing. Whitmore 
was brought into the act, when the 
subject of the upcoming Olympic 
games in Australia was broached. 
Millie, accompanying her husband, 
will broadcast from Australia dur- 
ing the games, via tape and one 
“live” show slated for Thanksgiv- 
ing Day airing. 

While the men monopolized the 
conversation, Millie handled her 
lines sprightly and in good voice. 
Her show, as she told listeners, 
will be devoted to interviews with 

ersonalities ranging from Hedda 

opper to Gen. (Roty) O'Donnell. 
The accent will be the housewifey, 
fan approach, done well, based on 
the preem. 

WOR, Mutual’s New York flag- 
ship, is carrying the show one hour 
before the net broadcast. Horo. 


FAMOUS MUSIC AND PEOPLE 
With Tony Williams ; 
45 Mins., 11:15-12 (M), Mon.-Fri. 
RCA-WHIRLPOOL 
KMBC, Kansas City 

This is one of the few remote 
shows operating in this area, going 
on the format of interviews held 
in The Famous Restaurant on the 
downtown Baltimore strip and in- 
terspersed with pop recordings. 
The interview mikes are set up at 
a table in the Famous each even- 
ing where the chatter takes place 
and is piped to the station, and the 
music itself is spun in the studio 
but announced by the man at the 
Famous mike. 


This is Tony Williams, a vet of a 
number of years as a sports an- 
nouncer, but now handling this on 
a deal with RCA-Whirlpool, which 
shares sponsor credits with the res- 
taurant. As a prominent figure 
here over a considerable span, Wil- 
liams has become something of a 
man-about-town and fits this niche 
nicely. 

The idea is to bring to the mike 
the celebrities and famous people, 
local and national, who are bound 
to hit the strip while downtown. 
The list already has included such 
names as Jon and Sondra Steele 
here recording on the new Fore- 
most label, comedian Bill Falbo, 
Gene Autry, stripper Tempest 
Storm, opera singer Elaine Malbin, 
and other personalities of music, 
pictures, theatre, government, et al. 
To the credit 





of The Famous, | 


there are no restrictions on men- | 


tion of rival bistros which feature 
entertainers. It’s all in the inter- 
est of making Baltimore Avenue 
lively and putting the focus on the 
famous. juin, 


MISSOURI VALLEY CONFER- 
ENCE 
(Game of the Week) 
With Harry Caray, Paul Douglass 
Sat., 1:45 p.m. 
G. F. C. LOAN CO. 
KMOX, St. Louis 
The sked makers of this CBS 
outlet must have employed the use 
of a crystal ball to line up the out- 
standing games of the Big Ten and 


Big Seven this season for, on two) 


successive ‘Saturdays that have 
come up with two of the best 
games in the nation that have al- 


most overshadowed some of the tv | 
gridiron hassles available in this | 


area. 

Two weeks ago it was the U. of 
Illinois triumph over Michigan 
State and last week it was the Mis- 
souri U. Tigers who dropped an im- 
portant game to the Nebraska 
Cornhuskers by one point after a 
thriller and the defeat may result 
in the Missouri gridders losing a 
bid to the Orange Bowl classic. 

Sent to Lincoln for the play-by- 
play, ete. were Harry Caray and 
Paul Douglass who also have been 
assigned to cover most of the Big 
Ten and Big Seven games. Doug- 
lass is a former pro with the New 
York Giants and now is doing pub- 
licity and public affairs for the sta- 
tien, Caray spiels sports for sev- 
eral bankrollers including all of 
the b.b. games of the St. Louis 
Cardinals. 

Caray does an effervescent job 


| Saturday’s 





with his running account, calling 
the plays in a rapid fire tempo and 
with the enthusiasm of an under- 
graduate attending the games. 
Douglass with his pro background 
anaalyzes the strategy and unfolded 
in such a clear concise manner that 
even those not too familiar with 
such action can easily grasp it. 
The pre-game chatter is done 
adroitly aad warms the dialers for 
the big moments to come. Visitors 
to the press box are subjects for 
adlibbing and at this session a 
member of the Cardinal minor 
league organization enabied Caray 
to discuss the makeup of the Card- 
inals for the 1957 season. Harry 
Fender, a gabber for the station 
handles the commercials in a 
smooth way. Sahu. 


SID HARTMAN SHOW 
Producer-director: Val Linder 
Writer: Hartman 

15 Mins;: Sun., 12:45 p.m. 
MINNEAPOLIS SAVINGS & 

LOAN 
WCCO, Minneapolis 

Followers of U. of Minnesota and 
Big 10 Conference football, and 
there’s a host of them within 
WCCO earshot, are likely to tune 
in unfailingly and to find much of 
considerable interest in this grid- 
iron season 15-minute Sunday ses- 
sion. 

Show affords expert analysis and 
appraisal of such pigskin doings, 
a matter of considerable impor- 
tance in this section, and gives a 
good line on what fans can expect 
from the next Gopher game. 


Sid Hartman is a crackerjack 
Minneapolis Morning Tribune col- 
umnist who knows the sort of dope 
the fans want and who delivers this 
exceptionally well in his writings 
and on this program. Recounting and 
reconstructing the previous day's 
Minnesota upset victory over Mich- 
igan and the other Big 10 games, 
Hartman did his own experting 
and, via taped interviews, revealed 
the opinions and reactions of the 
Gopher assistant coach who had 
scouted the Wolverines and of 
some of the Minnesota players. 


This was followed by a brief 
recital of what had happened on 
other Big 10 gridirons and its sig- 
nificance. An appraisal of the 
strength of the next Minnesota foe, 
Pittsburgh U, by the Gopher assist- 
ant coach who has been scouting 
it, was illuminating. 


College songs on disks break up 
the gab from time to time. Com- 
mercials are held well in oe 

ees. 
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in general and the Princeton Ti- 
gers in particular. By going back 
to the turn of the century to de- 
pict and illustrate the evolution of 


ithe uniform. and field tactics, this 


segment was a genuine antique in 
that department of athletic artis- 
try. Here was an ultra-interesting 
stanza enhanced by second-guess- 
ing, valuable analysis via film of 
Princeton - Harvard 
game, the narration and commen- 
tary of Head Coach Charles Cald- 
well and some of his aides afront 
the entire Princeton team, and the 
contributions of smooth, glib 
sportscaster Bud Palmer. Grid 
fans particularly must’ve devoured 
this part of the program. 

There were a number of vig- 
nettes of fine historical value, too, 
such as the garment devised by a 
Princeton alumnus called Smock, 


| hence you-know-what; plus a Rob- 


in Hood-y helmet of the old days 
as another quickie dish. (The post- 
mortems by Coach Caldwell might 
give the Yale boys a tip in their 
upcomer with the Tigers, or wasn’t 
Caldwell giving out with the 
mecoy or all of it?) Princeton made 
its vidgrid session good by beating 





Harvard on the previous day. 
Score this one as a televictory for 
the only unbeaten team in the east. 


“School for Wives,” Moliere’s 
comedic assault on the best-laid 
lans of a man who wouldn't be 

pecked or have any marital 
traffic with a dame of superior as- 
sets, etc., was a spree for Bert 
Lahr, though over extended both 
for him and the teleplay, latter 


version by the N. Y. Herald Trib- 
une’s Walter Kerr, the show’s 
drama consultant. Broad in its 


farce and even more so in the slap- 
stickery thereof, it had an abun- 
dance of built-in, cosmic laughs 
along with some dull sequences 
that, even considering its candid 
just-between-you-and-me asides, 
still gave too much away. Lahr 
was superb Lahr, which may not 
be anywhere near the Louis Jou- 
vet edition with a French company 
some five years ago on Broadway. 
That one, incidentally, being full- 
fledged, whole - evening theatre, 
naturally included the wondrous 
“Maxims of Marriage” piece spok- 
en by the character Agnes, ward 
of Lahr’s Arnolphe. The tv Agnes 
was a delightful role as played by 
pretty Patricia Smith. Others in 
the cast were William Shatner, an 


okay Horace; Earl Montgomery, 
Elizabeth Wilson, Louis Sorin, 
Robert Goodier and Michael 


Strong. Jack Landau directed. 
For the football session, Jack 

Sameth directed the remote and 

Andrew Lewis scripted. Trau. 
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toy for such assets as fun, dura- 
bility and educational values. Ven- 
triloquist Jimmy Nelson, along 
with alter ego Danny O'Day, serves 
as a guide to a group of children 
who look over the games and 
gadgets. 

Nelson, an ingratiating fellow. 
tosses in a line of humorous patter 
as the youngsters scrutinize such 
tovs as a “take-part” airplane, 
dolls, stuffed animals, a duck shoot 
and the like. Psychological factors 
in toys, it was explained, are im- 
portant because they're needed to 
develop the child’s competitive 
spirit, muscular and mental co- 
ordination, etc. It’s a fair enough 
pitch to the parents, but then 
we've had bikes and dominoes long 
before somebody decided to ex- 
plore their “educational” — 

ilb. 


ASK PICKLES 

With Wilfred & Mabel Pickles; 
Eric Robinson orch 

Producer: Harry Carlisle 

BBC-TV, from Dundee, Scotland 
Wilfred and Mabel Pickles, Eng- 

lish radio and tv_ personalities, 

have a homely frame for this meet- 

the-people series. Viewers in dif- 

ferent regions are asked to write 

in their requests, and have these 

granted via local and show biz per- 

sonalities at telecast from their 

hometown. 


At show viewed a bus driver got 
to see his fave golf champ John 
Panton, and a local jute worker 
told of her job. Robert Wilson, 
top fave among Scot singers, sang 
a couple of tunes, including a new 
one “The Glens of Angus,” writ- 
ten by a local 19-year-old youth 
George Bell. Pickles also intro- 
duced viewers to a Dundee dance 
group, The Gie Gordons. Auld 
Lang Syne angle was over-stressed 
via pipers, dance and song, but 
show added up to fairly interest- 
ing tv fodder away from usual 
well-trodden paths of London. 
Eric Robinson, batoning the orch, 
helped in the comedy chores. 

. Gord. 





Buffalo — Gene Brook has been 
named radio program manager of 
WBEN marking the _ reestablish- 
ment of the post which has been 
vacant 14 months. Brook came to 
WBEN as a writer in 1949 and has 
been sales-service director and 
production manager at the station 
since. 














The Life & Times of a TV Script 


Three years ago Dale Wasserman and Jack Balch co-authored 
“Elisha and the Long Knives” and a year later it appeared as a 
“Kraft Theatre” hour. Since then, February, 1954, the script has 


made quite a tour. 


It was published in “Top TV Shows of the Year” via Hastings 


House in April 1955. 


It was the only 60-minute stanza published 


in the Irving Settel collection. Three months later, the Australian 


Journal, reproduced the play as a sample U.S. drama. 


Last De- 


cember, “Matinee Theatre” repeated it in color. Then WEWS-TV, 
Cleveland, selected the show for production in one of the rare oc- 
casions when tv staged a live drama locally. In September of this 
year, Penn Wayne Players Co. bought the script for a stage pre- 


sentation. 


Most recent chapter in the long life of “Long Knives” is that 
earlier this month. Bryna Productions started dickers with Martin 
Leonard, literary agent for the Wasserman-Baich yarn, to release 
it as a motion picture with Kirk Douglas starring. 





Inside Stuff—Radio-TV 

Guest shot tv. sked of Anna Maria Alberghetti is being lined up to 
coincide with promotion campaign plans on Metre’s “10,000 Bed- 
rooms,” in which she costars with Dean Martin, Chirp-actress expects 
to make at least six appearances~on national shows before pic is re- 
leased in late Spring, teeing off with Perry Como’s NBC hour, right 
after first of year. She also is being set for Ed Sullivan’s show, on 
which she started at $500 per. Current asking price by manager Pierre 
Cossette is now $10,000. Thrush likewise will make exhibitor and per- 
sonal appearances on a regional basis during her upcoming nitery tour, 
on which she'll incorporate song, “Only Trust Your Heart,” from pic. 





“Out of Darkness,” the CBS telementary on mental health which gets 
its third showing Nov. 25 in the 5-6 p.m. period, has been credited by 
the National Assn. for Mental Health for activating legislative interest 
in mental health problems on the state level, for boosting the NAMH’s 
fundraising efforts and its membership drive and for getting people 
with mental health problems to ask for help without feeling there’s a 
stigma attached to it. 

NAMH executive ditector Richard F. Swigart said thus far some 
eight or nine state legislatures have held special screenings but that 
in May, when the group’s fundraising effort begins, screenings will be 
arranged-in special meetings of all 48 state legisatures. He said that 
at the beginning of 1956 there were 475 NAMH chapters but by Novem- 
ber the total was up to 550; that the °55 fundraising campaign totaled 
$2,300,000 but the 1956 estimate is $3,5000.000. “Out of Darkness,” he 
said, had a “very important influence” in the fundraising and member- 
ship drive, and the show also made those people who did call for help 
aware of the fact that help is available without stigma. 





Semiannual Christopher Awards were given to 18 producers, writers 
and directors involved in six programs yesterday (Tues.) at an awards 
reception at the Waldorf-Astoria Hotel, N.Y. Awards, presided over 
by Father James Keller, founder of the Christophers, went to producer 
Jack Denove, director Charles Bennett and writer Larry Marcus for 
“The Gift of Dr. Minot,” presented on ABC-TV’s “DuPont Cavalcade 
Theatre” April 1; producer Maurice Evans, director George Schaefer 
and writer James Costigan of ‘“‘Hallmark Hall of Fame” for the May 6 
NBC-TV production of “Cradle Song”; producers Fred Briskin, Joseph 
Hoffman and Irving Starr, director James Neilson and writer Mary C. 
McCall for “Sheila,” the May 24 NBC-TV “Ford Theatre” presentation; 
producer Robert Costello, director William Corrigan and writer Art 
Wallace for “Second Family,” on NBC's “Armstrong Circle Theatre” 
May 29; director Norman Felton and writer Helen Cotton for “Opera- 
tion 3 R’s” on “U.S. Steel Hour” over CBS-TV July 4; and producer 
Ed Sobel and director Jim Hobson for the Aug. 11 “Lawrence Welk 
Show” on ABC-TV. . 





When McCall's publishes a profile of Ed and Pegeen Fitzgerald, the 
pioneer Mr. & Mrs. team of radio-tv, in the March 1957 issue, it will 
be illustrated by 2 fullpage painting by her of a show biz theme. It 
focuses on bears. The McCall's story, by Judith Churchill, is part of 
“How They Met” series, and the manner in which Pegeen met Ed Fitz- 
gerald in Seattle, where he was p.a. for Alexander Pantages, was via a 
bear act he had sent over, supposedly for a radio show she was cone 
ducting in behalf of Meier & Frank. This is the big northwest departe 
ment store, of which she was stylist and fashion writer. 





A three-hour Sunday morning (11) audition for the role of Tiny Tim 
in the upcoming Alcoa Hour version of “Stingiest Man in Town” pulled 
in over 200 tots.to the Palladium Ballroom in N.Y. on the basis of 
newspaper ads in three metropolitan dailies announcing the audition. 
Winner was Dennis Kohler, a television pro despite his eight years, 
with a list of top dramatic credits. Part of the audition was aired on 
NBC Radio’s “Monitor.” 





American Theatre Wing's second term of eight-week courses in radio- 
tv commercials and acting gets underway Jan. 25. Commercials classes 
will be instructed by Lucille Mason (Compton), Madge Kerr (Young & 
Rubicam), Chuck Kebbe (Ted Bates), Russ Armbruster (Clifford, Do- 
herty , Steers & Shenfield) and Roger Brackett (Grey). The acting 
classes, under Arthur Hanna, will include a series of sessions under 
several directors—William Marshall, Clark Andrews and George Wiest 
of ABC, Ken McGregor and Dan Sutter of NBC and Paul Roberts, Ira 
Ashley and Stanley Niss of CBS. 





Ninth annual communion breakfast of the Catholic Apostolate of 
Radio-Television-Advertising will be held Sunday (18) in the grand 
ballroom of the Waldorf-Astoria Hotel, N.Y., following the 9 a.m. mass 
at St. Patrick’s. NBC’s John Patrick Costello will be toastmaster and 
tv personality Ray Heatherton emcee. Guest speakers will include 
Very Rev. Msgr. John Dougherty, professor of sacred scripture at Im- 
maculate Conception Seminary in Darlington, N.J.. and Pulitzer Prize- 
winner and assistant to the editor-in-chief at Hearst Publications, 
Frank Coniff. 





Television Advertising Bureau will hold a breakfast meeting for 
members the morning of Friday (16) to present its latest research find- 
ings via “Beyond the Motion Barrier.” It will be part of the annual 
meeting of the promotion organization headed by Norman (Pete) Cash, 
who replaced Oliver Treyz, when the latter moved over to ABC-TV a 
few weeks ago. 





Chicago radio-tv ad-promotion managers have organized a Broad- 
casters’ Prometion Assn. which has scheduled its first annual seminar 
at the Sheraton Hotel in Chi Nov. 16-17. Workshop sessions will deal 
with all facets of sales and audience promotion and merchandising 
plans. Guest panelists are being lined up by the temporary committee, 
chaired by Chuck Wilson, sales promotion manager of WGN Inc. Other 
members of the organizing body are John Keys, WNBQ, WMAQ; Ell 
Henry, WBKB; Tom Dawson, WBBM-TV, and Bob Peel, WIND. 





The four companies who operate the British commercial tv web in 
London, the midlands and the north of England, Associated-Rediffusion, 
Associated Television, ABC Television, and Granada TV Network, have 
joined forces in an advertising venture and taken a full page in the 
London Times. 

The page is headed “A Year of Success for Independent Television,” 
and is laid out with stills and graphs to show the rise of viewing audi- 
ences during commercial tv’s first year, the steady rise of advertisers 
using the commercial medium, and the ascent of advertising revenue 
on all outlets. 





Hassle between CBS-TV and UP-Movietone over coverage of the 
Andrea Doria sinking is just a series of “misunderstandings,” accord- 
ing to Mac R. Johnston, assistant director of CBS News. Johnston states 
that CBS never claimed an exclusive on the sinking but is justifiably 
proud of the on-the-spot coverage by Doug Edwards, his director, Don 
Hewitt, and cameraman Tony Petri. On the other hand, however, he 
cries “foul” to UP-Movietone editor Burt Reinhardt’s contention that 
UP-Movietone had exclusive shots of the liner actually going down. 
First of all, Johnson states, CBS had its own pictures of the sinking 
itself; second, the UP-Movietone footage was a Coast Guard pool ar- 
rangement and was so labeled in the shipped film. ~ 

As to the use by CBS of the UP-Movietone footage on the Edwards 


news show, Johnston states that only 1042 feet of it was used, most of 
it integrated with Petri’s footage to give different angle shots to the 
clips of the listing ship. Final couple of feet were of bubbles after the 
ship went down, and this was used “because they had better bubbles 
than ours,” Johnston concluded. 





POP? 


ee 


ee 





Wednesday, November 14, 1956 








« 


MILWAUKEE |fe)2:N8) 
28.0 25.3 


Sy 1 ti Oe JACKSONVILLE 


* N.S. LL @ AR. B. 


FOR AVAILABILITIES ON THESE 78 TERRIFIC MUSICAL % HOURS WITH 
PATTI PAGE, THE “PAGE 5” SINGERS AND JACK RAEL’S 18 PC. ORCHESTRA 


cat your nearest QUIREEN GEMS aes ors 


IN THE EAST IN THE. MIDWEST IN THE SOUTH IN THE FAR WEST IN CANADA 
Ben Colman Henry Gillespie Frank Browne Richard Dinsmore Lloyd Burns" 
Plaza 1-4432 Franklyn 2-3696 Emerson 2450 Hollywood 2-3111 Empire 3-4096 

New York, N. Y. Chicago, Ill. Dallas, Texas Hollywood, Cal. Toronto, Can. 





44 RADIO-TELEVISION 





VARIETY 








TV’s Disenchanted Sponsors 





——— 
which could mean a cool $1,000,000 
down the drain. Even though 


there’s a clause in the contract 
stipulating that subsequent install- 
ments must be on the same quali- 
tative level as the pilot, no sponsor 
has yet stepped forward to exer- 
cise the small print. He figures he 
wouldn't get to first base. 


As result, there’s considerable 
agitation going on at present for a 
reframing of all such contractual 
commitments which would give 
the sponsor more flexibility with- 
out inflicting such a heavy cancel- 
lation rap. Agency men say they 
wouldn’t be averse to a penalty 
clause, provided there’s a return 
to the 13-week, option practice, or 
even a modification on a payoff 
that would protect all the creative 
elements involved in the show, 
such as producer, director, writer, 
etc. This could mean a $300,000 
or $400,000 rap for the privilege 
of knocking off the show and buy- 
ing a new one. But they want no 
part of the present “39-firm-with- 
no-ifs.” 


3. Agencies and sponsors are 
still vexed over network time fran- 


_—~ 
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chises with the accompanying “buy 
me, buy my show” principle. While 
the networks may be going outside 


for their packages, whether it’s a 
Screen Gem, a Ziv or a Showcase 
Productions, the fact remains, 
complain the agencies, that the 
networks still dictate the show a 
sponsor must buy if he wants a 
favorable time period. As a hypo- 
thetical case, Liggett & Myers had 
the privilege of moving into Tues- 
day 8:30 on NBC, but only on con- 
dition that it buy “Noah's Ark,” a 
Jack Webb enterprise in which the 
network, too, has a stake. If L & M 
is displeased with the show's prog- 
ress and rating, it’s just too bad. 
NBC may be unhappy about it as 
well, but would hesitate about in- 
curring Webb’s displeasure (since 
the latter’s “Dragnet” and contrac- 
tual ties with the network would 
make such a situation untenable)— 
so everybody, including a coast-to- 
coast audience, is forced to toler- 
ate an intolerable situation. 

Multiplied by a dozen “Noah's 
Arks,” which approximates the 
picture today, and television it- 
self has become intolerable. 
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Bergen Evans Set For 
Sun. Aft. TV Series 


CBS-TV rounded out its Sunday 
_afternoon public affairs lineup this 
week with the pacting of Bergen 
Evans to host a new show, “The 
Last Word.” Program, which starts 
on Jan. 6, after the completion of 
CBS-TV’s pro football coverage, 
will deal with the origin, use and 
misuse of the English language, 
and will be installed in the 2:30- 
3 p.m. period. 

Series will consist of commen- 
tary by Evans, dramatizations of 
the topics at hand, and discussions 
by a panel of rotating guests. 
Evans, the moderator of the erst- 
while “Down You Go” and an Eng- 
lish prof at Northwestern U., has 
a radio show going on literature 
and English over the Westinghouse 
Broadcasting Co. stations, “Of Cab- 
bages & Kings.” Harry Olester 
will produce “Last Word” for CBS 
publie affairs. 





Louisville—Jimmy Finegan has 
resigned as sports director of 
WHAS and WHAS-TV. Géorge 
Walsh succeeds him. Victor A. 
Sholis, v-p and director of WHAS, 
Inc., said Finegan resigned be- 





cause of policy differences. 





BISHOP SHEEN GETS 
SPONSOR FOR N.Y. 


Bishop Fulton J. Sheen’s ABC- 
TV program on Monday nights will 
be sponsored in N.Y. over WABC- 
TV by Progresso Foods. Purchase 


of the co-operative network pro- 
gram in N.Y. was closed last week 
by the network key, with Progresso 


| starting Dec. 3 and going through 


the rest of the winter season with 
the cleric. 


Contract was made by. the 
Carlo Vinti agency for Progresso. 
Meantime, it looks to network 
executives that the proposed once- 
monthly extension of “Voice of 
Firestone” to a full-hour is vir- 
tually dead. Show normally runs 
from 8:30 to 9, the Bishop from 
9 to 9:30 and clearance for the 
hour show had to come from the 
Sheen office. It was apparently 
denied. 


Kelly’s DuM Shift 


William Kelly is changing posts 
within DuMont Broadcasting as he 
leaves his senior technician job at 
WTTG (Washington) to become 
chief engineer for WABD ({N, Y.). 
With the capital tv station for 10 
years, Kelly replaces Archie Smith. 
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Now It’s CBS Radio That’s 
Sore at NBC-TV as Webs 
e é . e + ] 

Kick ‘Quintile’ Ball Around 

CBS Radio execs are doing a 
burn over what they deem distor- 
tion and misrepresentation of their 
“Quintiles” study of ‘weekday aft- 
ernoon television viewing by NBC- 
TV researchers last week. In par- 
ticular, but not exclusively, the 
CBS’ers are boiling over the NBC 
crack that “CBS did not mention” 
that the data “demonstrate conclu- 
sively that both media (radio and 
tv) are necessary because they are 
complementary.” 

As a matter of recorded fact, 
state CBS sales v.p. John Karol 
and research director Harper Car- 
aine, the argument that daytime 
radio and daytime tv are comple- 
mentary was the basis of the Quin- 
tiles study and was so stated in the 
presentation to advertisers to be 
the underlying assumption. Actual 
quote from the presentation is that 
the solution to the coverage and 
frequency problem is to “comple- 
ment a strong daytime-tv network 
campaign among approximately 
half the housewives in the U. S. 
by buying extensively and econom- 
ically into the dominant CBS Ra- 
dio afternoon daytime-serial se- 
quence—to provide advertising 
reach and frequency among the re- 
maining half of the U. S. house- 
wife-universe? 

Could it be, asks CBS, that the 
NBC-TV boys were sore about the 
rest of that quote about the use of 
radio as a complementary medi- 
It reads that there is “no ad- 
vertising strategy that can equal or 
even approach a strong sponsor- 
ship schedule in the dominant day- 
time-tv network (CBS-TV) plus a 
strong (and economical) sponsor- 
ship schedule in the outstandingly 
dominant daytime radio network 
(CBS Radio).” If the NBC-TV 
boys are sore about the reference 
to CBS-TV as the dominant day- 
time television network, that’s an- 
other matter “and they can fight 
that one out on another level with- 
out trying to represent what actu- 
ally is basic and helpful research 
as some kind of slippery promo- 
tion.” 

As to the other NBC-TV argu- 
ments, CBS makes these points: 


1. The study did demonstrate 
that daytime tv does reac 76% of 
the tv homes during a five-day pe- 
riod, but it only reaches regularly 
45% of all homes, that is radio and 
tv homes. “NBC would like to for- 
get about the 11,800,000 radio-only 
homes,” states Caraine. “Our point 
is that there are 26,000,000 homes 
that daytime tv doesn’t reach reg- 
ularly, a total of 55% of all radio 
and tv homes. This comprises the 
11,800,000 radio-only homes (as of 
March) and 14,000,000 television 
homes that don’t watch daytime tv 
for mgre than five minutes a week. 
Radio’ added to television can at 
lower cost and with greater fre- 
quency reach these 26,000,000 
homes.” 

2. Sure, NBC can group radio 
listening into quintiles too and 
come up with an intense pattern of 
concentration of radio listening. 
That’s not the point, however, 
states CBS. Fact is that in this 
concentration of listening will be 
found the homes which don’t have 
television or are light daytime tv 
viewers—exactly why daytime ra- 
dio is complementary to daytime tv. 


3. It’s probably true that day. 
time tv families are the younger 
and larger families which do more 
buying, but to base a premise on 
this is fallacious, for°an advertiser 
buying daytime television only 
would have to ignore more than 
half the families in the U. S., and 
they must account for some of the 
buying. It’s also a fact that the 
largest group of housewives is not 
in the 16-34 bracket but in the 
over-50 bracket and that to ignore 
them completely doesn’t make 
much marketing sense. 


O'Brien's 0&0 Slot 


Thomas S. O’Brien has been 
named director of business affairs 
of the NBC owned stations. He’s 
been divisional business manager 
of the o&o’s since April of 1954, 
prior to which he was assistant 
controller for the stations. 

O’Brien reports to Tom McF'ad- 
den, v.p. of o&0’s and NBC Spot 
Sales. It’s McFadden’s second ma- 
jor appointment since assuming 
his post a couple of months ago, 
first having been the designation of 
Bill Davidson as his successor as 
general manager of WRCA and 
WRCA-TYV, N. Y. 
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Capture 
the Audience 
in YOUR MARKET 


with Popeye 
cartoons. 


























PEI ROA SOT ARS 











46 


RADIO-TELEVISION 


VARIETY 





Wednesday, November 14, 1956 





a  —————————————_—_——_—_—_—_—_—_——E 


TvB’s Ist Convention 


<— Continued from page 30 








was first president of TvB (he went 
to ABC-TV as boss three weeks 
ago), had to face was not necessar- 
ily building up tv but breaking 
down the snipes of the newspaper 
industry’s own promotion bureau. 
The worried American Newspaper 
Publishers Assn. had its boys work 
over the inherent weaknesses in 
tv. The matter never really re- 
solved itself but after a several 
cross swipes, with sporadic rever- 
berations still being heard, it kind 
of skittered out. 

Earlier plans Treyz laid to hit 
the bluechippers for the national 
spot dollar began to move. Though 
it was never said, it seemed to ob- 
servers that Treyz was anxious to 
build up national spot expendi- 
tures to a parity with that of the 
networks. He and his key staffers 
moved out inte the field to play 
the traditional field—the ad clubs, 
manufacturing groups and so on 
and they also started on the blue- 
chippers one by one, especially 
the outfits that TvB discerned 
were not spending what they 
should be spending in tv. 


All this time, few if any trade- 
sters could honestly determine 
what TvB was accomplishing, be- 
cause these broad steps don’t bring 
dollars and cents into a till where 
the corporate accountant can put 
them down on paper to show the 
stockholders. Perhaps the only 
tangible results came from the ef- 
forts of Norman (Pete) Cash, now 
presidential successor to Treyz, 
who made the rounds of stations 
to register more members. 

The first dramatic advance of 
TvB came not as a promotion out- 
fit but as a service unit to tv and 
tv advertisers. Treyz went to Niel- 
sen and had runs made on the top 
few hundred national spot adver- 
tisers and the totals they had spent 
in the previous quarter of the year. 


When the industry saw a multi- 











million dollar total figure for spot, 
the prestige of TvB rose—and sim- 
ply for printing a total that no- 
body else bothered to add up be- 
fore. Of course, there was another 
reason for the spot lists, TvB ad- 
mitted: it gave old and new spot 
advertisers a yardstick of sorts by 
which to measure the competition. 


The very fact that the spending 
done by the competition was read- 
ily available is said to have en- 
gendered a hotter feeling toward 
national spot purchases, and cre- 
ated a new tv “nobility,” to begin 
challenging the network kingdom. 
Several new advertisers, first ap- 
proached by TvB, are on tv now, 
but TvB itself isn’t prone to say 
whether it alone or in part clinched 
the sales. 


At once the most talked-about 
and talked-down TvB undertaking 
was the introduction of showman- 
ship in selling facts and figures on 
tv’s growth pattern. Treyz went and 
hired a widescreen projection unit 
called Cell-O-Matic, and then he 
and a chief aide, Gene Accas, 
along with advance men like Sid 
Mesibov, started pitching data to 
large trade-audiences. TvB, every- 
one admitted, was colorful and the 
shows had impact. Inevitably, how- 
ever, a few dour notes crept in: 
a minority of observers—mostly 
non-members—weren’t in favor of 
“fancy presentations” before a 
hardheaded biz audience and they 
labeled the travelling expenses, 
Cell-O-Matic and the hiring of 
posh hotel ballrooms a “waste of 
money.” 

The presentations were primar- 
ily for the promotion of tv na- 
tional spot and after awhile, after 
some prudent consideration, the 
TvB boys stepped up their blue- 
print to include some lines about 
the networks. More recently, with- 
in the last five weeks or so, TvB 
has given signs that it is going to 





attack the networks’ sales problems 
with a full head of steam. Most of 
the members polled say that TvB 
was amply justified in holding off 
a major network push til now, 
since the webs initially seemed to 
have such an advantage vis-a-vis 
spot billings. 

There is a majority opinion that 
is expected to prevail at the start 
of tomorrow’s annual meeting that 
despite its alleged failings, TvB has 
brought perspective to an industry 
that seemed only to be a mass of 
disassociated parts before it began. 
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agreement that all cast credits will 
come first in the crawl, following 
only “outstanding personalities” 
who have the bargaining power to 
get specific top billing. (5) Televi- 
sion dancers have been guaranteed 
a minimum of three hours re- 
hearsal, rest of AFTRA keeping 
one-hour provision. 

At least 45 other points of 
agreement were reached in the 
sessions between AFTRA and the 
networks, advertising agencies and 
producers. There was a problem 
over who was a “commentator” 
and who wasn’t under the expiring 
contract. Union maintained that 
since commentators were exempt 
from the contract, the networks 
were too frequently labeling news- 
casters as such. What the new 
provision is said to boil down to is 
that anyone—whether he’s nor- 
mally a commentator or analyst— 
doing straight newscasting gets 
AFTRA fees. Exception is inter- 
mittent news done on the com- 
mentator’s regular commentary 
show. 

Special meeting of the N. Y. 
membership has been called by the 
AFTRA national board to okay the 
negotiations to this point. The 
board says it wants to iron out any 
problems that might arise before 
the regular N. Y. local meet on 
Nov. 20. 

































is a healthier union! 


ACTORS 
(See footnote *) 


Conrad Bain 

Buff Cobb 

Bert Cowlan 

John Henry Faulk 
Bert Freed 

Betty Garde 
Martha Greenhouse 
Hilda Haynes 





the ballot. 
ACTORS. 


JOSEPH ANTHONY 
PAT BENOIT 
VALERIE BETTIS 
PAT CARROLL 
FAYE EMERSON 
BETTY FIELD 

JOHN FORSYTHE 
FLORIDA FRIEBUS 





DANCERS 


Maxine Berke 
Chris Karner 
Janice Rule 
Aura Vainio 


We pledged to AFTRANs: 


Our loyalty as Americans 
Our opposition to Communism 


dorsed by you. 
fulfillment! 


SINGERS 
Bob Carroll 


Lou Hurst 
Jim Polack 
Ear! Rogers 


Del Horstmann 


Craig Timberlake 
SPECIALTY ACTS 


AFTRA MEMBERS! 


Last year a group of independent-minded individuals formed MIDDLE OF THE ROAD. 


Our freedom from extremist elements in our union 
Our devotion to membership's increased employment and welfare. 


WE WERE ELECTED. We brought an end to fac- 
tional control of our lecal, and a lessening of fear, 
blacklisting, and the influence of AWARE, Inc. 
In implementing our program our devotion to our 
pledges has never wavered. As a result AFTRA 


PROGRESS HAS BEEN MADE... Much remains 
to be accomplished. Our MIDDLE OF THE ROAD 
program is a great program overwhelmingly en- 
We ASK YOUR SUPPORT for its 


VOTE FOR ALL THESE CANDIDATES 


Michael Kane 
Ed Keen 

tPolly Rowles 
Arthur Seelen 
Jean Sullivan 


ANNOUNCERS 





(See footnote t) 
Art Hannes 
Carl ,King 
Charles Stark 


INDEPENDENT 
STATION 





Orson Bean 


Allan Walker 


We the undersigned 
SUPPORT The middle of the road 


RITA GAM 

ANNE JACKSON 
MILTON KAMEN 
JOHN KERR 
VIVECA LINDFORS 
RODDY McDOWALL 
GARRY MOORE 
HOWIE MORRIS 


Ronnie Graham 


ANNOUNCER 


Stan Burns 





* With his approval we heartily endorse the candidacy of DENNIS 
PATRICK, who is running independently. 


t With his approval we heartily endorse the candidacy of President 
CHARLES COLLINGWOOD, who is running independently. 


+A technicality kept us from entering POLLY ROWLES’ name on 
We urge you to write her name as a “write-in” under 


FREDERICK O‘NEAL 
WILLIAM PRINCE 
JASON ROBARDS, JR. 
JOSEPH SCHILDKRAUT 
HIRAM SHERMAN 
JO SULLIVAN 
ROBERT WEEDE 
MARTHA WRIGHT 


Advertisement paid for by member supporters of the candidates 
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This gives the producer a chance 
to make better pictures, too. 


“The tv industry has reached 
the point where there’s no place 
for a fair show. We have comé 
up with good, top entertainment. 
We have been making shows for 
the summer with inferior quality. 
I believe the producer should 
spend more than he gets to make 
these shows good ones. Viewers 
have seen so much in the past five 
years they’re as critical as a 
Broadway audience. You can't 
fool them. In a few years we've 
reached a point it took the movie 
business 30 years to reach. You 
have to give the people something 
beiter. 


“We are planning eight to 10 
pilots for next season, and we will 
use a different approach on all of 
them. In some instances we will 
seek deals for 13 pictures, as in 
the Whiting series. But in others 
we will aim at a particular time 
spot, sonsor or network. We have 
found out if a pilot is good the 
sponsor may not have the right 
time slot or may seek a different 
type of show. You run into a lot 
of circumstances having nothing to 
do with the quality of the show 
and we seek to cut down the ele- 
ment of risk. , 


“We made the Orson Welles pi- 
lot. We were too late for the 
regular season, but were offered 
a 10:30 Saturday night time slot, 
That’s not a good time, and we 
wouldn’t take it. 


“We intend to sign creative tal- 
ent for our pilots on a yearly basis, 
or even longer. We don’t want to 
lose this talent after a film is shot. 
If you hire someone for the one 
picture, by the time it’s sold they 
may not be available. Conse- 
quently we have a policy of sign- 
ing such people to regular, long- 
term deals, and we're seeking 
more creative talent. You must 
have the right personnel if you 
want to cut down on the risk fac- 
tor. As an example of our policy 
along these lines, we just signed 
Norman Tokar to a three-year con- 
tract as producer-director. His 
first assignment will be on the 
Whiting series, which rolls in No- 
vember,” he said. 


Arnaz added his own vidfilmery 
has sold 50% of its pilots—‘‘a good 
average for tv’—and has sold most 
of the others on a one-shot basis. 


Cleve. Strike 
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partment to help in overall cov- 
erage. 





In one unique phase, publishers | 
and negotiating guildsmen—who | 
in the past fumed against canon | 
35, the court edict that banned | 
use of cameras in courtrooms—es- | 
tablished a new canon when, at a} 
closed door session with Mayor | 
Anthony Celebrezze, they refused | 
to permit KYW-TV camerman |} 
Ralph Mayher to shoot pre-meet- | 
ing scenes of the session. 


In an effort to end the strike, | 


| Mayor Celebrezze, on Nov. 7, began | 


a series of talks that extended | 
well into evening sessions. By | 
yesterday (12) the mayor indicated 
that negotiators had reached an 
agreement on all issues except 
wages. The negotiations have, since 
the strike began, spread to a vir- 
tual industry-wide bargaining agree- 
ment with the allied newspaper 
trades, representing 1,800 mem- 
bers, conferring with a sub-com- 
mittee of the Guild negotiating 
committee for a report on negotia- 
tions. Many of the allied trades 
have contracts that are within days 
of expiring. It’s indicated the pat- 
tern finally adopted by the Guild 
will set the scene for new contracts 
with the allied crafts. 


As far as wage talks are con- 
cerned, the last official money offer 
from the publishers to the Guild 
was a weekly package ranging from 
$5.50 to $8.50 for a two-year period. 
The Guild’s last offer was its re- 
quest for weekly increases ranging 





from $9 to $11 for two years. 





CHI’S ‘SUSIE’S SHOW’ 
HAS A WEB GLEAM 


Chicago, Nov. 13. 
WBBM-TV program lads have 


network ambitions for their new 
“Susie’s Show,” kiddie-angled day- 
timer starring 12-year-old Susan 
Heinkel which is waiking off with 
the local rating honors for the time 
period and is nearing capacity 
saleswise. Chi CBS exec Frank 
Atlass and producer Barry McKin- 
ley are in New York this week 
armed with the latest “Susie” sta- 
tistics to sound out the homeof- 
fice on possible network exposure 
for the combination live and film 
display. 

During its initial six weeks, 
“Susie” propetled Channel 2 from 
last to first place in the 4 to 4:30 
p.m. crossboard span, according to 
the latest ARB tally, with an av- 
erage of 7 or better for the five 
days. And with 18 of the weekly 
maximum 25 spots commercially 
occupied at $300 per the show al- 
ready has emerged as one of the 
top, if not the top, local daytime 
grossers. 

First ratings also don’t fully re- 
flect the impact of the post-debut 
switch to the Popeye shorts as the 
film portions of the show, it’s be- 
lieved. 








Storer 
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Jones, former FCC commissioner. 
Jones charged the move as “merely 
another obvious attempt” by the 
V’s to confuse the issue. The Com- 
1uission, he said, is “well aware of 
their (the V’s) record of multi- 
tudinous, dilatory and obfuscatory 
‘pleadings’ already filed in this 
matter.” The V’s “sole interest,” 
he added, is to “delay the advent 
of effective competition” to their 
stations. 


Jones charged that the V’s are 
asking the Commission to take 
“punitive action” against Storer, 
who has fulfilled his UHF commit- 
ments in Portland by continuously 
operating the only UHF station in 
the northwest, in favor of KVAN 
which has had its UHF permit for 
three years and which has assured 
the agency it has no intention of 
constructing an ultra high station. 


“In the guise of protecting 
KVAN,” Jones claimed, the Port- 
land V’s would “forever preclude 
establishment of the first local tv 
outlet for Salem, the state capital, 
and the maximum and effective 
ultilization of channel 3 to serve 
the entire Salem-Portland market”. 
The Portland V’s, he added, want 
the Commission to “place a protec- 
tive umbrella” over them in order 
to prevent a Salem station from 
covering Portland or from compet- 
ing with them. 

Jones further charged that the 
V’s “have no desire” to see chan- 
nel 2 assigned to Vancouver, par- 
ticularly since KVAN’s proposed 
site is located in Portland, adja- 
cent to the KLOR-TV transmitter. 


Utilization of channel 3 in Salem 
has already been postponed by pro- 
ceedings which delayed construc- 
tion of KSLM for almost two years, 
Jones pointed out. Storer, he said, 
is now willing to construct the sta- 
tion and to provide service needed 
by Salem and the state of Oregon. 
He urged prompt and favorable 
action on the KSLM application 
and denial of the request of the 
ha, for “insulation from competi- 

ion”. 
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Featuring “The Michigan Bankroll" 


At The SCROLL 


141 E. 45th STREET, NEW YORK 
Luncheon and Cocktails from Noon — DINNER from 6 
Special Material by MILT FRANCIS 
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“If we're going to have any kind of living together, 


we must have some sort of an understanding...” 


This is a boy from Boston, talking to a lady named Helen Parkhurst 
about racial prejudice. 

The same Helen Parkhurst asked youngsters in Portland, Ore., 
about military service. One said, “It isn’t actually.fear that bothers 
you... it’s you don’t know when you’re going or where.” 

Sometimes teenagers are more direct than the great masters 
. . - like the one who said about art, “I put the feeling inside me 
in my hands.” 

Young people’s feelings about themselves . . . their problems 
. .. their futures in the wonderful world around them .. . that’s 
the heart of “Growing Pains,” a new documentary radio series 
produced by Westinghouse Broadcasting Company. 

- Helen Parkhurst, famous child psychologist, is the spark who 
lights the youngsters’ imaginations, as well.as the magnet who 





draws out their deepest feelings. The result: a new understanding 
for parents .. . for everyone... of the powerful stirrings in our 
young people. 

This new series by WBC, with Helen Parkhurst, is only one in a 
growing list of outstanding WBC public service programs—pro- 
grams like “Of Many Things,” ‘““‘The Big R,” “How Shall We 
Learn?” This kind of programming is emphasized by WBC because 
we believe that broadcasting is most effective on stations which have 
earned the respect and confidence of the communities they serve. 

“Growing Pains’’ is produced exclusively for the WBC stations, 
but is already being broadcast on a number of educational radio 
stations. We shall be happy to make it available to others. Call 
Richard Pack, WBC Vice President in charge of Programming, 
at MUrray Hill 7-0808, New York. 


WESTINGHOUSE BROADCASTING COMPANY, INC. 


RADIO TELEVISION 


BOSTON —WBZ+WBZA BOSTON—W 8Z-TV 
PITTSBURGHKDKA 
CLEVELAND —KYW 


PITTSBURGH—KDKA-TV 
CLEVELAND—KYW-TV 


FORT WAYNE—WOWO SAN FRANCISCO—KPIX 
PORTLAND—KEX 


Support the Ad Council Campaigns 


KPIX REPRESENTED BY THE KATZ'AGENCY, INC. 


ALL CTHER WBC STATIONS REPRESENTED BY PETERS, GRIFFIN, WOODWARD, INC. 
























































48 RADIO-TELEVISION VARIETY Wednesday, November 14, 1956 
— = —=<—= | WARL d.j. Don Owens . . . Brian Meredith formerly with United Na-|(—=" ————s 
® tions Radio Division, new director of UN Dept. of Public Information h k 
C t in Washington, succeeding Paul Johansen, who resigned to return to Press S ake 
From e ro uc ion en res his native Denmark . . . WRC femmecaster Patty Cavin sole broad- . 

aaa t = lh oad bt ___| caster to be invited to California Fashion Creators Convention .. .[— Continued from page 33 Goes 
ee ee ee NBC sportscaster Ray Michael is a disk jockey for Voice of America’s | stunts find the newspapers on-hand 
tary .. . Norman Ross is moving his “This Is the Day” to WGN-TV | jazz show, “Music U.S.A.” ... WWDC dj. Jon Massey named emcee | ¢o, pickups, a situation attested to 
from WKBK on Dec. 3. Ross will also host WNBQ’s new “Here's | for a Ft. Belvoir (Army Engineers) service club rally . . . Hazel Markel,|}, Ziy, ABC Film Syndication, 
Muise” which starts Nov. 19 in the 10:30 to 11 Monday night spot fea- | “Three-Star-Extra” news staffer, given local Daughter of American | ywoa TV, Official Films and oth- 
turing jazz talent from the London House and Mr. Kelly’s niteries . Revolution’s first merit award . . . Edward Bonham, ex of KFMB, San 


ABC’s Martin Agronsky released from Presbyterian hospital here 
where he was bedded for a few days from overwork covering the 
political campaigns . . . Harry Lange, Kling Films exec veepee and 
general manager, and Jim Hanlon, WGN public relations chief, new 
board members of Chicago Unlimited ... Phillips Petroleum taking 
over Clint Youle’s dinnerhour weather squib across-the-board on 
WNBQ, starting Dec. 31 _. . WGN, which has revived the live dance 
band remotes with its lines into the Aragon Ballroom and the Palmer 
House’s Empire Room, is also picking up Ted Fio Rito’s orch from 
the Chez Paree. > 


IN SAN FRANCISCO ... 


KSAN, the UHF channei, gives local talent a break with a new variety 
show, “West Coast Discoveries of 4957,” emceed by John Tywan, ex- 
BBC performer . .. FCC’s okayed move of Stockton’s channel 13 traus- 
mitter from Mount Diablo, midway between Stockton and Frisco, to 
Butte Mountain, near Sacramento, thus assuring that KOVR will be 
competing in the Sacramento rather than the Frisco market. At same 
time, FCC rejected request of KCCC, Sacramento UHF channel 40, to 
move its transmitter to Mt. Diablo, compete with KOVR for future use 
of VHF channel 13. . . KPIX threw nifty Fairmont Hotel spread for 
Piper Laurie, in Frisco to plug a future General Electric Theatre 
screening .. . KGO-TV’s Don Sherwood took a week’s vacation, got an 
all-star deejay lineup to sub for him—the subs were Russ Coglan of 
KROW, Oakland, Jimmy Lyons of KNBC, Les Malloy of KGO, and Lex 
Boyd, of KBET, Sacramento. 


IN WASHINGTON ... 


WMAL-ABC granted FCC approval for construction boosting sta- 
tion’s visual power from 252 to 316 kilowatts, with work set to be com- 
pleted early next month . .. The late Hank Williams is leading as 
favorite hillbilly singer in a poll being conducted by radio station 
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really substantial coin from it in 
the foreseeable future. It doesn’t 
pay returns commensurate with 
nighttime, which was a_ tough 
enough area to get good coin from. 

It was noted privately recently 
that the network market for tele- 
films must be closing up, because 
producers last season were wiiling 
to produce as many as 10 telefilm 
pilots to make one network sale. 
This year, it was said, the pro- 
ducers dont’ figure on making half 
that amount. 


So what it seems to amount to 
is fewer produ@tions—granted bet- 
ter productions to capture less net- 
work time. To make it darker, 
that time is being guarded more 
carefully now. Sponsors appear to 
be chary about telepix, since 
there is no way to change a bad 
telefilm series once production is 
well advanced and it usually is 
well advanced by the beginning of 
the web season. 
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counts include Brylcream, Dr. 
Lyons, and Raleigh cigarets. 

WFIL-TV, an ABC-TV affiliate, 
is telecasting features at 11:15, five 
nights per week, in addition to an 
afternoon and an early evening, 
from 5 p.m. to 6:30 p.m. theatrical 
telecast on Sundays. Triangle’s 
New Haven and Altoona stations 
are telecasting different pics seven 
nights a week, beginning at 11:15, 
while in Binghamton theatrical 
telecasts are confined to three 
nights per week, Thursday through 
Sundays, at 11:15 p.m. 


NTA 
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One of America’s important 
TV areas—the Channel 8 
Multi-City Market! Here ~3'2 
million people, with $5% 














notes payable the sum of $1,361,- 
861 to Chase Manhattan Bank, 
where NTA has a $1,500,000 credit 
line, and $285,092 to the Chi financ- 
ing firm of Walter Heller & Co. 


billion to spend every year, 
own 917,320 TV sets. 

















Channel 6 Multi-City Market Film acquisition notes totaled $2,- 
538,576, while amounts payable for 

\ Harrisburg Reading distribution and film rights and ac- 
York Lebanon quisition of motion pictures totaled 

- Hanove: Pottsville $3,655,539. On the assets side, 
Gettysbur Hazleton NTA listed its distribution and film 
Chambersburg PO oe rights and motion pictures pur- 
Bloomsburg chased, at cost and Jess amortiza- 

Lewisburg || tion, at $7,924,606, but deducted 

Lewistown $2,025,000 as the portion applicable 

ry Lock Haven to exhibition contracts receivable, 
Martinsburg Hagerstown with the final asset value assigned 





to distribution and film rights to- 
taling $5,899,606. Competed pro- 
duetions and productions in prog- 
ress, at cost and less amortization, 
were listed at $517,879 and $45,852 
respectively. 

-| Deal with Desilu, which calls for 
-|the delivery of at least six pilots 
_|to be financed by NTA and pro- 
‘|duced by Desilu for delivery in 
_| January or February, stems from 
options in their original coproduc- 
tion deal on “Sheriff of Cochise,” 


316,000 WATTS 


STEINMAN STATION 
CLAIR McCOLLOUGH, Pres. 











Francisco, now on staff of WTOP’s Mark Evans .. . WTOP d.j. Eddie 
Gallagher has taped 18 quarter-hour radio shows for U.S. Navy re- 
cruiting . .. U.S. Dept. of Agriculture distributing a special tv film for 
Thanksgiving, “It’s Carving Time.” 


IN BOSTON ... 


WBZ-TV constructing new tower and transmitting plant on 44-acre 
site in Needham Heights to be 1,349 feet above sea level. Target date 
for completion is Jan. 1, 1957 .. . WNAC-TV inked Smith Bros. Cough 
Drops, Kaiser Broiler Foil, United Fruit Co., Brown & Williamson To- 
bacco Co., Minute Maid Corp. for big sked of spots . .. Prince Macaroni 
Co. signed for “Badge 714” on alternate Wednesdays from 6:30 to 7 
p.m. over WNAC-TV, Pharmaceuticals, Inc. signed for full sponsorship 
of new series, “San Francisco Beat,” preeming Sat. (i0), National Bis- 
cuit Co. signed for full sponsorship of “Sky King,” and Cott Bottling 
Co. inked for renewal of aiternate sponsorship of “Badge 714”... On 
WNAC radio, Dromedary Co. signed for “Yankee Home and Food 
Show” for Dromedary Dates, L. C. Forman & Sons inked to promote 
pickles on the same show, and Welch Grape Juice Co. signed for par- 
ticipations on the home and food show which is aired over WNAC and 
29 Yankee stations through N. E. .. . Wish-Bone Salad Dressing signed 
with WNAC and Yankee web for salad dressing promosh and Christ- 
mas Club—A. Corp. signed to promote “Savings” ... WNAC-TV special 
affairs department televised a.m. services from Hub’s historic shrine, 
King’s Chapel, Sunday (11) 


[IN PHILADELPHIA ... 


Frank Ford, WPEN deejay and co-producer of the Valley Forge 
Music Fair, takes over the station’s late night gab spot, formerly con- 
ducted by Steve Allison .. . Alistair Cooke to be guest speaker at the 
AP managing editors parley . . . Bleachers were erected outside the 
Bulletin Building to accommodate crowds watching WCAU-TYV televise 
its election coverage from the lobby . . . Due to fan mail pressure 
organist Larry Ferrari returned to WFIL-TV (10) ... For the third 
time in two weeks, WRCV-TV received commendations for a weekly 
program. The Police Dept. presented a citation to writer-narrator 
John Raleigh for “Assignment Philadelphia” ...A worship meeting of 
the Religious Society of Friends was broadcast for the first time in 
America by WCAU (10). Since the Quakers gather for worship with- 
out liturgy and the voices are those of the congregation, a ticking 
metronome indicated periods of silence. 


[IN CLEVELAND . .-. 


KYW program manager Mark Olds exiting hospital after surgery... 
WEWS'’s Dorothy Fuldheim and Don Perris back from European jaunt 
. .- WDOK’s teenage disk jockey, Candy Lee, named honorary teenage 
chairman of Muscular Distrophy campaign ...WHK’s Bruce Charles 
planning suburban news show stint . . . Bob Keenan named to do Al- 
mafiac weather show on KYW succeeding Bill Mayer who moved to 
WRVA ... Helen Parkhurst spent week in Cleveland on new series of 
Westinghouse’s “Growing Pains” ... Jack Hanrahan, ex-K YW-WGAR, 
heading for army call . . . Ronnie Bohne rounded out five years as 
WGAR staff organist .. . Jeannie Marie Jones named saies service man- 
ager for KYW-TV ... WHK pacted West End Laundry for 52-week five 
minute 9 a.m. newscast. 


IN PITTSBURGH ... ‘i 


Harold V. Cohen, drama-movie critic and columnist of morning Post- 
Gazette and VARIETY mugg here, and his wife, Stephanie Diamond, 
switching their quarter-hour tv session on KDKA-TV from afternoon 
to evening, have a new title, too, “Tonight in Pittsburgh.” Program 
used to be. tagged ‘‘Let’s Visit.” Previously on twice a week, at 1 
o'clock, they’re now on three times, Mondays, Wednesdays and Fridays 
at 7:45 ... Arnold Felsher, former Beaver Falls announcer and fre- 
quent filler-in on the staff of Channel 2, has jeined MCA’s telepix 
sales staff here . .. Mildred Eisler, secretary to KDKA-TV chief engi- 
neer Ray Rodgers, and John Striner, a senior technician at the station, 
have announced their engagement . They’ll be married before Christ- 


mas ... Nick Perry has fallen heir to Ed Wood’s early morning news 
strip on WCAE with departure of Wood for Columbus, O., and a tv 
spot .. . Win Fanning, radio-tv editor of Post-Gazette, and his wife, 


Vicki, who spins foreign records on XDKA once a week, have canceled 
their European vacation plans on account of the unrest over there and 
will leave instead this weekend for a month in the Caribbean. 


IN CINCINNATI... 


Jack Moran, assistant to Waite Hoyt, is new WKRC staffer, a fillin 
until team resumes airings of Cincy Red's games in '57. Station’s ty 
link stepped up Howard Bruns from floor director to associate direc- 
tor ... John Gordon, formerly with ad agencies, is WCKY local sales 
manager. 
rock and roll into its Saturday night hillbilly recordthon ... Latest 
staffer at WPCO is Tom Schell, sportscaster, formérly with stations in 
Lima, O., and Weirtown, W. Va. ... WZIP and WNOP, daylight sta- 
tions on Kentucky side of Ohio River, have eight hillbilly musicians 
on the payroll. Crosley stations are only ones on Cincy side of the 
river employing union musicians, 





which has now hit the gross sales; quent in his rerun payments, 


The L. B. Wilson 50,000 watter is injecting four hours of || 





mark of $1,275,000, according to 
the annual report. Under the co- 
production arrangement, one simi- 
lar to that with 20th, NTA will 
finance the pilots with Desilu then 
financing the remainder of the se- 
ries if sold and both companies 
sharing in the profits. Like the 
20th pilots, the Desilu properties 
will be peddled to national spon- 
sors for use on the three major 
networks or the new NTA Film 
Network, or sold on a syndicated 
basis after first securing major re- 
gional advertisers. 


=a Continued from page 33 =e 


jor companies. They have created 
competition for themselves and 
therefore we, too, are forced into 
competing with ourselves.” 


All new telefilm producers sign- 
ing the SAG pact must hence for- 
ward sign an assignment which, in 
case the producer becomes delin- 











makes the distributor pay all of the 
producer’s share to the Guild un- 
til his obligation is met, This was 
disclosed by Kenneth Thomson, 
SAG tv administrator, in discussing 
residual collection problems. 

Also, the Guild is arranging for 
all distribs to furnish it with com- 
plete quarterly statements, giving 
the status of every episode in every 
series in release. 





ers. For the syndicators, New 
York and a few other big cities are 
a tougher nut to crack on space, 
but not overwhelmingly difficult 
with a good gimmick. 


The space potentialities for net- 
worked filmed shows are wider, 
both in New York and out-of-town, 
and news breaks on telefilms, de- 
pends a good deal on the pub-pro- 
motion showcasing. Telefilm com- 
panies, intent upon sustaining in- 
terest in their particular series, go 
through a good deal of pains and 
dough for a continued buildup. 
Witness Official Films’ flying over 
from England to the U. S. of Rob- 
ert Shaw, star of the “Buccaneers” 
series, in the midst of a shooting 
schedule. The same intent holds 
true with the Screens Gems opera- 
tion, highlighted by tours of “Rin 
Tin Tin,” and “Father Knows Best” 
troupes, as well as such gimmicks 
as having a contingent of “Bengal 
Lancers” march in the annual 
Thanksgiving parade of Macy’s. 


The complaining survey last 
spring of five of the seven New 
York dailies showed that of 3,179 
inches of copy devoted to tv, only 
599 inches, or 15.7%, was devoted 
to film of any kind, network, syndi- 
cated or features. The total lineage 
included news stories, comment, re- 
views, anything but logs. The pe- 
riod covered was from mid-May te 
mid-June. 





DICK LAWRENCE UPPED 

Dick Lawrence has been pro- 
moted to post of general manager 
of World Sales and Program Serv- 
ice, Ziv radio subsid, replacing 
Pierre Weis, who is shifting to the 
top spot in Economee TV, Ziv- 
owned marketing outlet for tele- 
film reruns. 


Ziv radio program service since 
first of the year reports a 27% in- 
crease in number of subscribing 
stations. 
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THE HOTEL 


BELVEDERE. 


319 WEST 48th ST., NEW YORK 19 





® This modern 17 story fireproof hotel is now offer- 
ing one room studio apartments, with kitchenette 
and modern tile bath at very low daily and weekly 
rates. Complete Hotel Service. 


@ PHONE Circle 6-9100 ®@ 
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YOU- 


TOP TEN TRENDEX 
RATINGS 


2. The Sullivan Show 30.3 
3. Climax 29.6 


4. The Red Skelton 


Show 29,2 


1000 Question 27. 


al’s My Line? 27. 
Theatre 27. 
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50 RADIO-TELEVISION 
Britain’s TV Faves 








liners made the “Top Ten” list 46 
times in the London area, and 
headed it 18 times. 

American stars, among them Bob 
Hope, Guy Mitchell, Mel Torme, Al 
Martino, Lena Horne and Jerry 
Colonna who’ve appeared in the 
show, have also helped boost it 
to top place at Manchester. 

This information is published by 
the Nielsen Television Index, and 
is based on a selection of audience 
research data during commercial 
tv’s first year. It reveals that two 
Yank imports, “Dragnet” and “I 
Love Lucy,” filled second and third 
places for London popularity, with 
“Dragnet” in the first 10 on 42 oc- 
casions, claiming top spot seven 
times. Although “I Love Lucy” 
headed the list only once, it was 
included in the first 10 36 times. 
“Gunlaw” was placed tenth with- 
out ever making first place, and 
“Robin Hood” was seventh. 

Over on the Manchester outlet, 
“Gunlaw” fared better by beating 
“Dragnet” to the draw in third 
place with eight appearances in the 
first 10 places and two at the top. 

In Birmingham, where commer- 
cial tv has been established since 
February, “Cross Current” took 
the lead followed by “Robin Hood,” 
“I Love Lucy,” “Dragnet,” and 
“Sunday Night At The Palladium” 
following in that order. “Gun- 


law” filled ninth place. 


— “64,000 Question” program 
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STEAMING 
AHEAD! 


Since the sternwheelers first 
opened our Ohio River Valley to 
large-scale trade, this region has 
constantly steamed ahead to 
greater industrial records. 


Today, its array of manufactur- 
ing is the most vast in America 
...a solid head-of-steam typified 
by our own doorstep counties of 
Cabell and Kanawha (the Hunt- 
ington-Charleston area) where — 
say preliminary reports of the 
new U.S. Census of Manufac- 
tures — the value of industry 
alone is up 55% since 1947, 
currently over one billion dollars! 


This is only part of what you can 
command with WSAZ-TV. Sur- 
rounding our near-quarter-mile- 
high tower lies America’s 23rd 
television market — four states 
wide, four billion dollars deep in 
buying potential. You leave a 
smart wake when you sail aboard 
WSAZ.-TV. Any Katz office can 
make out a profitable bill of lad- 
ing for you. 





'TON-CHARLESTON, W. 
W.B.o. NETWOR 
Affiliated with Radio Stations 
WSAZ, Huntington & WGKV, Charleston 
LAWRENCE H. ROGERS, PRESIDENT 
* Represented by The Katz Agency e@ 





made “Top Ten” rating on only 
the Manchester outlet. “Spot The 
Tune,” another quiz game, shared 
fourth place with “Dragnet.” On 
the other two outlets, quiz games 
rated a little higher. On London 
transmission, “Take Your Pick” 
came in fourth, and “Double Your 
Money,” eighth, and in Birming- 
ham “Hit The Limit” and “Take 
Your Pick” filled sixth and seventh 
places. 

The report states that the num- 
ber of homes with receivers 
equipped to pick up commercial 
programs rose from 13% in Sept. 
1955, to 43% one year later, In the 
first four months of commerical 
transmissions in the London area, 
the rise was from 13% to 36%, and 
over a similar period, the Birming- 
ham figures rose from 27% to 35%, 
and from 27% to 40% in Man- 
chester. 

















TV Sleuths 


Continued from page 31 








“prompt” action on the program 
of selective deintermixture and 
declared it will call for “periodic 
reports from the Commission. 

In view of this report, it is ex- 
pected that shortly after Congress 
convenes the Committee will call 
the FCC to account on the alloca- 
tions picture. 

What the House will do on tele- 
vision matters is uncertain but 
there are indications that Chair- 
man Celler’s Committee will push 


.| ahead on the monopoly front. The 


Committee’s staff has been cum- 
piling an extensive record of net- 
work-affiliate relationships during 
the past few weeks for the Com- 


“| mittee’s consideration. 


There was one casualty in last 
week’s election which removed a 
severe critic of the FCC. Rep. 
James Quigley (D-Pa.), a member 
of the House Judiciary Committee, 
was defeated. It was Quigley who 
told FCC Chairman George C. Mc- 
Connaughey that the allocation re- 
port was “not worth the paper it 
was written on.” 


Continued from page 31 
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services. By mobilizing its entire 
staff, including air- experienced 


management, the station has been 
able to present a complete news- 


paper on-the-air, from internation- 
al, national and state news to stock 
closings, birth notices, obituaries, 
club news and other news of local 
interest, including programming at 
local movie houses and for ‘radio 
and tv. 

The station carried in its entire- 
ty, on both AM and FM, the first 
special session of the U.N. General 
Assembly. Around the clock elec- 
tion results were carried for all 
local, state and national issues, 
with special pickups such as that 
from the Toledo home of candidate 
Michael Di Salle. 


To top it off, hourly teletype 
news summaries have been sent 
directly into the city’s downtown 
hotels and department stores for 
posting in prominent places, while 
more detailed bulletins have been 
put at frequent intervals on down- 
town shop windows by station em- 
ployes. 
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tion, and that not only is there 
nothing subservient about it, but 
rather from everything I can see it 
is being met: with tremendous ac- 
ciaim on the part of the public. To 
read these gentlemen’s comments 
and in turn the ratings and suc- 
cesses of our business you can con- 
clude only one thing: nobody likes 
music and news but people; and, 
after all, these are the individuals 
whom we are licensed and dedi- 
cated to serve.” 


“We must guard against overly 
generalized suggestions that any 
particular form of programming 
format is second rate,” the WBC 
prexy said. 

McGannon’s talk was called 
“1957—A New Dimension in Ra- 
dio,” and while his “rebuttal” to 
indie radio’s detractors was cited 
as something of a postscript by the 
executive, it seemed one of the 
speech’s most important elements. 
The “jukebox” criticisms have 
been hard on favorable trade pub- 
lic relations. 

McGannon’s only warning to 
broadcasters was to devote their 
time and integrity to always find. 
ing new methods to “better serve 
our public.” 


Continued from page 31 














ting the slotting of a one-minute 
commercial instead of the current 
20-second blurb, along with the 
regular 10-second ID. It’s figured 
the two new setups on local sale 
of network commercial positions 
plus the longer breaks will com- 
bine to get stronger clearances 
from the affiliates. 

The news operation will start 
about Dec. 1, with the entertain- 








NBC’s ‘Hot Line’ Box 
RCA engineers have come 
un with a new device which 
NBC Radio is putting into in- 
stantareous use—a “hot line” 
box which connects affiliates 
to NBC News in N.Y. at all 
hours of the day. The auto- 
matic control device will be 
used to connect affiliates for 
instantaneous reporting of top- 
top news breaks. It will also 
see service as a national com- 
munications system for civil 
defense service. 

Box connects the 
with the network and is in 
operation at all times. Two 
cue lishts are used. a white 
light to show the box is in 
overation, and a red which 
flashes when NBC has a hot 
news flash. Idea is to allow 
instantaneous’ broadcast of 
priority news events in the 
off-hours, when the network is 
not in service (it’s no problem 
for the network to cut in on 
one of its own network feeds, 
but this would be operative 
during local programming 
hours). The “boxes” won’t be 
available until January, but 
NBC starts the “hot line” serv- 
ice today (Wed.) through the 
expensive expedient of main- 
taining open lines during sta- 
tion time to each affiliate. 


station 








ment shows going into effect about 
the second week in January. “Hot 
line” service (see separate story) 
starts today (Wed.). The sched- 
ule will be submitted to the in- 
dividual affils in a series of five 
regional meetings, in N. Y. tomor- 
row (Thurs.), Chicago, Friday 
(16), Atlanta, Monday (19), Dallas, 
Tuesday (20) and San Francisco, a 
week from Monday (26). Actual 
ratification will be asked verbally 
or by mail within a few days of 
the meetings. 
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thing will happen—and let’s hope 
it will be good.” 

’ He wanted to know what “meth- 
ods and devices” the radio rappers 
propose to make radio “great once 
more.” 


“What concerns me most, how- 
ever, about the comments of these 
gentlemen, vague as they may be, 
was an unfortunate’ inference 
which I suppose has been and can 
be drawn from their statements 
concerning the music and news 
format of radio programming,” 
McGannon said. “It would seem 
to infer that there is something 
second rate about this concept.” 

“Let me be among those who are 
not at all reluctant to indicate that 
music and news is a completely 
sound and proper method, in my 





judgment, of operating a radio sta- 


“Big Record’ 


Continued from page 29 








pops, international stuff, rock ’n’ 
roll or whatever the current fad, 
musical comedy, etc. 

Thus, musicomedy is represented 
by Miss Channing, the big record 
star of the future in Sattin, of the 
past in Richman, the international 
star in Miss Valente, rock ’n’ roll 
by the Tyrones and instrumentals 
via a comparison of piano styles 
among Miss Scott, Crazy Ctto and 
Joe Loco, Drake, incidentally, re- 
signed a spot on the production 
staff of the NBC-TV Ray Bolger 
show to take on his associate pro- 
ducer chores under Cooley. Latter 
was signed to a CBS producer-di- 
rector deal only three weeks ago, 
just in time for the “Big Record” 





audition. 








Martha Patrols 


Continued from page 28 Sea 


went to NBC-TV in 1948 for Regent 
Cigs. The sponsorship lasted three 
seasons, while the show endured 
until 1954, about the time Miss 


Rountree for a reported $125,000 
sold her share in “Meet the Press” 
to Larry Spivak... Her deal with 
Spivak restrained her from doing 
similar panel show for two years. 
Her return came in July when 
“Conference” began its tv career 
as an NBC replacement. 


“Know the Facts” is another for- 
mat being developed by RP. Miss 
Rountree, whose contacts are di- 
verse and numerous both in and 








perts representing divergent views 
on any given topic, viz., narcotics, 
in order to “illuminate an entire 
problem.” It will be live, film, per- 
haps part audio-only—in other 
words, whatever means of produc- 
tion it takes to reach experts and 
develop a subject. Presbrey says 
the company will do a pilot shortly, 
and like “Girls” the show is being 
mapped out as a half-hour. ; 


“Conference,” which the Pres- 
breys say is a “spearhead” for their 
other anticipated operations, picks 
its reporters from a pool of ap- 
proximately 200 in Washington. 
Miss Rountree,. who femcees the 
program, explains that she aims to 
hire several of the same journalists 
to use in the new programs. 


The 17-man staff, not including 
the Presbreys or Novak (who was 
Miss Rountree’s boss at Mutual), 
includes Vie Guidice, director of 
“Conference” and slated to direct 
many of the blueprinted programs; 
three researchers, who will work 
on other RP stanzas as they de- 
velop; Rodman Rountree, frere_to 
Miss Rountree and chief of the 
merchandising arm; Vera Clay, 
formerly Washington Newsweek 
correspondent, will bulldog guests 
for the RP shows, acting in this 
capacity as Miss Rountree’s chief 
assistant. 


CBS-TV Sat. Nite 


Continued from page 29 














music. In terms of the 10 o’clock 
George Gobel competition, it 
would pit the hot commodity of 
pop music and a top name lineup 
against Gobel’s comedics. 


As to the “Perry Mason” stanza, 
it’s apparent that comedy, either 
of the half-hour filmed situation 
variety or the revue-satire format 
of Caesar’s, can’t do the job against 
Welk. It’s CBS’ feeling that a 
dramatic show of the mass-appeal 
type (which combined with the ele- 
ments of the ever-stable mystery 
format plus the wide readership of 
the Mason stories) can do the trick. 

Finally, the network’s experi- 
ence with “$64,000 Question” on 
Tuesday nights proved that there 
is such a thing as a “reversible 
audience flow,” a situation where 
a powerful show helps build an in- 
anticipation audience for the pro- 
grams preceding it. This plus the 
habit factor involved in staying 
with the same station all night may 
help the Gleason stanza regain its 
old preeminence as well. 


=—__- Continued from page 31 =a 


and WABD, including installation 
of new transmitters, totalling a 
capital investment of $350,000. 


At the same time, he continued, 
“there also has been an extensive 
streamlining of the operating ex- 
penses of the corporation. To do 
this, while at the same time iAn- 
creasing the quality level of the 
stations, has been a most laborious 
and difficult task. I am pleased to 
report that the results of this re- 
organization are beginning to take 
effect, even though, in our opinion, 
it will be at least another full year 
before the full fruits of our poli- 
cies will be evident.” 


MBS’ $600 News Capsule 


Mutual, which has stepped up its 
network newscasts to about one 
every hour, is offering the five- 
minute wrapups to sponsors on a 
short term order. The price is $600 
per five-minute program. 

Concurrent with its stepped up 
news coverage, MBS has adopted 
a new system cue which now goes 
“This is Mutual—the news net- 




















work for all America!” 


G-T Taps Stewart 
As ‘Price’ Producer 
Producer - writer - director Bob 
Stewart has been signed by Good- 
son-Todman to produce their new 
cross-the-board NBC-TV audience- 


participationer, “The Price Is 
Right.” “Price” bows next month 
as the replacement for the simul- 
cast of “NBC Bandstand” in the 
10:30-11 a.m. strip. 


Stewart, who’s been associated 
with such shows as “Sky’s the 
Limit,” “Songs for Sale” and the 
Morey Amsterdam stanzas, will 
also work at G-T on new program 
planning and development. He's 
been with WRCA-TV, N._ Y-.; 
WNEW, N. Y., and the William Es- 
ty Agency as well as a freelance 


out of Washington, will seek ex-}-producer, writer and diréctor. 





WCKT Dedication 


Miami, Nov. 13. 

Official dedication ceremonies 
were staged by WCKT-TV and 
WCKR-AM at their new studios 
on Biscayne Bay Sat. (10) for 1,200 
attendees including top state, local 
and FCC representatives, on hand 
for the 30-minute telecast-broad- 
cast “formally” opening the twin- 
plants. 


The studios have been in opera- 
tion since last July, but were 
completed this month. Niles Tram- 
mell, former chairman of the board 
of NBC is president of the new 
network affiliates 








TOP RATING IN 
CINCINNATI! 
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HUGH MARLOWE 








The highest rated syndicated 
program in Cincinnati,* 
America’s great mystery 
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Gov. Clement's Second Keynote—Raps 
BM Rappers at Tenn. ‘Country’ Club 





Nashville, Nov. 13. 

On the home ground of country 
music, Broadcast Music Inc., which 
has been the target for attack by 
Congressman Emanuel Celler (D., 
N. Y.) and his House Antitrust 
Subcommittee, received strong 
backing from Frank G. Clement, 
governor of Tennessee. Speaking 
Friday (9) before a large music 
biz contingent gathered here for 
the annual disk jockey festival un- 
der. WSM _ auspices, Clement 
rapped the “scheme of a small in- 
side group in New York and Calfi- 
fornia to gain complete control of 
the music business.” 


Clement, who was the keynote 
orator for the Democratic National 
Convention, attacked the “plot to 
stifle competition and country mu- 
sic.” He said the plot to do away 
with BMI will also do away with 
millions of dollars of income now 
going to the pockets of authors, 
composers and publishers in the 
country music field, for you peo- 
ple well know before BMI came 
into existence, no country music 
composer or publisher received any 
money from ASCAP.” 


Volunteering to testify before the 
Celler committee in behalf of BMI, 
Clement singled out Billy Rose’s 
testimony before the House group 
for a special blast. He quoted 
Rose’s statement before the com- 
mittee: “Not only are most of the 
BMI songs junk, but in many cases 
they are obscene junk pretty much 
on a level with dirty comic maga- 
zines.” Clement retorted: “This 
from the author of such gems as 
‘Does The Spearmint Lose Its Fla- 
vor On The Bedpost Over Night’.” 
Countering Rose’s crack that BMI 
writer® have no public stature, 
Clement pointed to Eddy Arnold, 
Roy Acuff and Ernest Tubb as 


(Continued on page 58) 


Something Qld And 
Something New For 
MGM’s Xmas Albums 


MGM Records is concentrating 
its Christmas push this year on 
10 albums—five new and five old. 
In the singles field, only one new 
item, Barry Gordon's coupling of 
“I Like Christmas” and “Zoomah, 
The Santa Claus From Mars,” will 
be added to the diskery’s Yule 
catalog. 

The new packages in the drive 
are sets by Joni James, David Rose, 
the Ray Charles Singers, LeRoy 
Holmes & Mary Mayo, and organ- 
ist Richard Ellsasser. 

Diskery is pitching its Xnyas 
product at distributors via special 
portfolios that feature the album 
covers. MGM also is sending out 
1,000,000 Christmas brochures .to 
dealers which can be used as cus- 
tomer mail orders. 








Victor’s Marek Home From 
Talks With British Decca 


George R. Marek, RCA Victor 
chief of the album division, arrived 
back at the company’s N. Y. home 
office last week after a quickie 
visit to London on Victor’s new 
reciprocal distribution deal with 
British Decca effective next April. 

Marek huddled with execs of 
both British Decca and EMI (Elec- 
tric & Musical’ Industries), whose 
pact with Victor ends in April. For 
the first time, Victor will release 
its disks under an RCA label, an 
imprint which will be used on all 
aenagene releases of Victor prod- 
uct, 


ABC-Par Execs Thataway 


ABC-Paramount brass will head 
for the Coast this week for huddles 
with local distributors and to prowl 
new talent. In the trek are label’s 
prexy Sam Clark and: sales man- 
ager Larry Newton. 

Clark expects to be back at his 
Gotham base Monday (19), while 
Newton will carry over his stay un- 
til Nov. 26. 





No Bar on ‘Candy’ 


ABC-Paramount has gotten 
around New York indie 
WNEW’’s ban on spinning tunes 
that mention the name of a 
commerical product. 

Station had banned_-the pro- 
gramming of a diskery’s cur- 
rent plug, “A Rose and A Baby 
Ruth,” by George Hamilton 
IV, but the label beat the rap 
by having a special disk made 
tagged “A Rose and A Candy 
Bar.” All references to Baby 
Ruth in the song were sub- 
stituted by “‘candy bar.” 


Wham Bally On 
. 
RCA ‘Perfect For 
Boe 
Parties Albums 
RCA Victor is spearheading 
its album promotion, titled “Per- 
fect For Parties,” with multi- 


pronged tieup this month involv- 


ing Seventeen magazine, Elvis 
Presley, a flock of radio stations and 
a 25c sampler EP. As a gauge 
of the promotion’s scope, Victor 
execs expect to move over 500,000 
of the EPs which are being 
shipped directly by Victor to the 
consumer on the basis of coupons 
inserted in top national mags. 

Seventeen has tied directly into 
the “Perfect For Parties” promo- 
tion, covering 20 albums, with a 
special section in the current is- 
sue. The mag is themed to a 
party-giving motif and a flock of 
advertisers for cosmetics and teen- 
age clothes have tied in with the 
Victor “PFP” pitch. 

Victor’s sampler is a unique de- 
parture in that it’s using the 
power of a name like Presley to 
push its lesser known artists. The 
25c sampler contains six sides by 
different artists, including “Love 
Me” by Presley, who also intro- 
duces each of the other vocalists 
to the listener. Victor execs say 
that they will continue this prac- 
tice of coupling established names 
with the label’s newcomers. 

In addition to the sampler disk, 
Victor is selling the covers of the 
albums, in EP size, to the kids as 


(Continued on page 58) 


WELK’S XMAS ALBUM 
TOPS 100,000 MARKER 


Lawrence Welk’s holiday pack- 
age for Coral Records, “Merry 
Christmas From Lawrence Welk 
and His Champagne Music,” is 
nearing the 100,000 sales mark and 
is shaping up as one of the top 
album sellers of the year. Recent- 
ly released set is the fastest seller 
that Coral has ever had and con- 
tinues to reflect Welk’s pulling 
power as a video personality. Welk 
is due to give his Xmas album a 
big plug on his tv series. 

In the last year, Welk’s single 
releases, which heretofore had 
gained acceptance only on the 
Coast, have now developed into 
Coral’s steadiest across-the-nation- 
seller, 














Decca Sales Powwow 


Decca Records wound up a ser- 
fes of sales meetings for its divi- 
sional, execs last week in New 
York under sales v. p. Sydney Gold- 
berg who outlined the company’s 
future plans for product and pro- 
motion. 

Attending, in addition to home- 
office execs, were Al Simpson, 
eastern division manager; Bill 
Glaseman, north central division 
manager; R. N. McCormick, south- 
ern manager; Sellman Schulz, mid- 
west manager, and Lu Gilman, 
western manager. Each divisional 
exec brought along his assistants 





to the conclaves, 
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NEW EVOLUTION 
FOR INDUSTRY 


Sight-and-sound tape, which al- 
ready has been demonstrated for 
use on television, is being shaped 
as the next major development for 
the disk industry. While at present 


only in the laboratory stage as far 
as home use is concerned, the tapes 
of the future are already being 
tagged for distribution through the 
same channels now handling disks. 


According to the blueprints, cus- 
tomers will be able to play tapes 
on a modified television set which 
will project pictures as well as 
sound. Complete operas, for in- 
stance, could be “shot” on tape 
for sight and sound and then pack- 
aged much like platters are today. 
It’s felt that once companies like 
RCA, which already has demon- 
strated the laboratory tapes to its 
Victor disk execs, go into the sight- 
and-sound business on a mass scale, 
they will inevitably turn to their 
disk affiliates to handle the distri- 
bution. 


At the present time, the pros- 
pects for sight-and-sound tapes are 
bound by two considerations: (1) 
the availability of home equipment 
to play such tapes and (2) the high 
cost of the raw tape material. How 
quickly such tape equipment could 
be mass produced is an open ques- 
tion hinging on general economic 
considerations. 

The more immediate problem is 
that of tape cost. This factor al- 
ready has been felt in the distri- 
bution of present pre-recorded 
tapes, a market which has been 
gradually opening up for the past 
couple of years. The price of an 
average-length symphony on stereo- 
phonic tape is now over $10, as 
against about one-third of that for 
a disk version. The price of com- 
plete operas on tape would be pro- 


(Continued on page 54) 


Col Wraps Xmas 
Drive Around TV 


‘Stingiest’ Cast 


Columbia Records’ Christmas 
push this season will center on 
“The Stingiest Man In Town,” 
original cast set of the NBC-TV 
spec slated for a Dec. 23 showing. 
Diskery is getting the albums 
around the country this week to 
allow for plenty of buildup time 
preceding the telecast. 

All subscription radio stations 
are earmarked for the package and 
the Col distributors are being 
given extra allotments for personal 
distribution to their local radio 
outlets. For an extra-added pro- 
motional hypo, the diskery is also 
sending albums to syndicated col- 
umnists as well as radio-tv-drama 
and educational editors, 

The package, which was pro- 
duced for Col by Irving Town- 
send, stars Vic Damone, Johnny 
Desmond (on loan from Coral), the 
Four Lads, Patrice Munsel, Basil 
Rathbone and Robert Weede. It’s 
based on Charles Dickens’ “A 


(Continued on page 60) 








Vet ‘Variety’ Correspondent 


GENE MOSKOWITZ 


expounds on the new cycle of 


French Nitery 
Singer-Songsmiths 
* 2 @# 
another editorial feature 
in the upcoming 


51st Anniversary Numbcr 
of 


VARIETY 

















Tumult on Payoff System Doing An 
Encore as ASCAP Members Huddle 





Gem of a Setting 

For perfect appropriateness, 
RCA Victor is staging a cock- 
tail party to launch a new al- 
bum,. “Jewels From Cartier,” 
at the offices of the Cartier 
store in N. Y. tomorrow 
(Thurs.). 

Composer Louis Alter, who 
wrote the tunes for the album, 
titled each number after a 
previous stone. The set was 
recorded in France by the 
Claude Yvoire orchestra. 


ASCAP Bids For 
4-Year Extension 


Of Catalog For TV 


ASCAP is currently asking its 
membership to extend their pres- 
ent agreements with the Society, 
covering performances of music on 
television, to Dec. 31, 1961. The 
current pact between the member- 
ship and the Society expires at the 
end of next year, having run for a 


four-year term. When ASCAP 
opens negotiations with the video 
networks for a new deal, starting 
1958, it will have to show that it 
can license the dominant portion 
of its present catalog. 


Under ASCAP’s setup, the So- 
ciety must get agreements that 
cover 80% of its total distribution 
during 1955 before such agree- 
ments go into effect. From past 
experience, it’s expected that the 
writers will assign their perform- 
ance rights to ASCAP unanimous- 
ly, but some of the publishers may 
not be so quick to sign up. 


The current hassle over the new 
payoff on background music has 
cued one important publisher in 
this field to state that he may not 
assign his performance rigms to 
ASCAP for another term, In fact, 
he may even attempt to withdraw 
it before the current deal expires. 
Under the consent decree, any 
member of ASCAP can withdraw 
his catalog from the Society if he 
gives one year’s notice. 


SUKIN-BRADY A COMBO 
IN NEW PAWNEE SETUP 


Mike Sukin returns to the music 
biz scene this week in partnership 
with Wally Brady in the newly 
launched Pawnee Music setup. The 
new operation is the beginning of 
longrange expansicn plans of 
Montclare, Glenwood, Navajo and 
Blackhawk music firms, which 
Pawnee incorporates. 


All the companies will operace 
within the same BMI structure and 
Sukin will represent and partic- 
ipate in the operation of the en- 
tire setup. In addition, Sukin, who 
exited the general professional 
manager’s post at Frank Music a 
few months ago, will personally 
represent tunesmiths Fred Ebb and 
Paul Klein, who have penned a 
musical now being pitched at one 
of the tv networks for a spec show- 
casing. 

Current plug tune in the Mont- 
clare operation is “Mother Mine,” 
cut by Jerry Vale for Columbia. 
It was written by Terry Gilkyson, 
Richard Derr and Frank Miller. 














Spaeth Recovering 


Sigmund Spaeth, editor of the 
Music Journal and w.k. musicolo- 
gist, is: recuperating at his New 
York home after a serious abdomi- 
nal operation recently at Doctors 
Hospital, N. Y. 

Spaeth shortly expects to resume 
his syndicated column, now run in 
about 30 papers, and his lecturing 
activities. 





ASCAP turmoil over the payoff 
‘lieeton which quieted down some- 
what after the current method was 
introduced in 1950, is back again 
in full swing and has become the 


greatest focus of discontent among 
the membership, particularly the 
writer group. The dissatisfaction 
with the current system, which is 
more or less based on an “objec- 
tive” system of counting plugs, has 
had the ASCAP classification com- 
mittees in continual session for 
the past couple of weeks. A gen- 
eral soundoff was due at the 
ASCAP general membership meet- 
ing in New York yesterday (Tues.) 
at the Waldorf-Astoria Hotel. 


One major source of discontent 
has been the tremendous perform- 
ance credits being amassed by non- 
descript songs. A song used as a 
theme on a cross-the-board video 
show is able to pile up more per- 
formances, in some cases, than the 
biggest current hit. If the publish- 
er can get to a show producer to 
place a song as a theme on a tv 
show, the payoff can be bigger than 
anything resulting from oldtime 
payola practices with the bandlead- 
ers, one ASCAP observer stated. 


The ASCAP toppers are aware of 
the hazards in evaluating theme 
songs, but can do little about it un- 
der the present logging and distri- 
bution systems. In some cases, 
there have been four or five theme 
songs used on a single network 
show and each day they’re used, 
each gets full performance credits. 
If on video, the plug is multiplied 
by three under the ASCAP sys- 
tem. 

Resistance on Cutbacks 


ASCAP has attempted to cut back 
the value of theme songs which 
are used several times on a single 
show, but this too has met resist- 
ance from some members. Johnny 
Loeb and Carmen Lombardo, for 
instance, filed suit a few months 


(Continued on page 58) 


French R ’n’ R Summary: 
It Flashed, Blew a Fuse; 
Elvis Hot Swiss Seller 


sy GENE MOSKOWITZ 


Paris, Nov. 13. 

Now that the strident notes of 
rock ’n’ roll and its publicity begin 
to fade, a looksee at public and 
trade consensus denotes that it did 
not get to first base. The ballyhoo 
for the film “Rock Around the 
Clock” (Col) paid off in garnering 
a smart $20,000 for it at three 
houses for one week, but then it 
tailed off and it remains at one 
small house where it is- quickly 
fading. For a quickie it still did 
nice flash biz here, but it was main- 
ly a gimmick and it left no shat- 
tered theatres behind or any fever- 
ishly converted youth. So r&r sums 
up as a flash in the pan here which 
benefited Columbia Films on its 
pic, and some French recording 
artists who made disk hay while 
it lasted. 

But the many jazz boites never 
really took to it, nor did the jazz 
terpers who infest these clubs, and 
they, in the long run, are the fad- 
makers. The public, primarily, 

(Continued on page 58) 


Kaye & Co. Fat $6,000 
In Vancouver, Wash. 


Portland, Ore., Nov. 13. 

Sammy Kaye, his orch and enter- 
tainers grabbed a whopping $6,000 
in a one-niter at the Hudson Bay 
Highschool, Vancouver, Wash., last 
week (10). Show was promoted by 
Al Learman-Mel Melvyn Produc- 
tions and sponsored by the Van- 
couver Kiawanis Club. The 5,000- 
seater was sold at $2.50 per. In ad- 
dition to Kaye’s troupe, the pre- 
moters added singer Ann Mason 
and comic Rufe Davis. 

Kaye heads for Tacoma, Wash., 
and other cities in the northwest 








for a series of one-niter concerts. 














§2 MUSIC 
- . 
Jocks, Jukes and Disks 
: By HERM SCHOENFELD. 
Johnny Mathis: “Wonderful!|Drew handles the vocal slickly 


Wonderful!”-“When Sunny Gets 
Blue” (Columbia). Johnny Mathis, 
a young, offbeat stylist, is due to 
hit paydirt soon and “Wonderful” 
could be the side to launch him in 
the pop lists. It’s a fine ballad 
which Mathis projects solidly 
against a lush background. “When 
Sunny Gets Blue” is another ex- 
cellent ballad, also with strong 
chances to step out. 

Tony Martin: “This Much I 
Know’’-“Lonely Winter” (RCA Vic- 
tor). After a long bestseller hiatus, 
Tony Martin turns up with a po- 
tent ballad in “This Much I Know,” 
another number from the score of 
the Ethel Merman musical, “Hap- 
py Hunting.” Martin delivers more 
warmly than he has in some time 
and this quality may put this side 
over the top. “Lonely Winter” is 


a class ballad. 
“Written On the 











with the Jack Fascinato orch lend- 
ing able support. Flip has a Near 
Eastern flavor and it goes nowhere. 

Clarence Henry: “Ain’t Got No 
More” - “Troubles, Troubles” 
(Argo). In the rock ’n’ roll genre, 
“Ain’t Got No More” has a driving 
beat and an interesting lyric. Clar- 
ence Henry gives it a tricky work- 
over, including some falsetto and 
basso choruses that should attract 
some attention. “Troubles, Trou- 
bles” is routine. 

Rosalinda: “The Cruel Tower’”- 
“My Cherie” (Era). Rosalinda, a 
pianist, is spotlighted on a couple 
of okay instrumentals. “The Cruel 
Tower,” title song of an indie pic 
production, is a richly patterned 
production, while “My Cherie” is 
a pretty ballad well done by Rosa- 
linda and the Pete King orch. 

Dick D’Andrea & His Melody 
Kings: “Git Outa the House’-“I 
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Wind”-“Someone to Love” (Decca). 
“Written On the Wind,” title song 
of a Universal film, is the type of 
lightly swinging ballad which the 
Four Aces can project best. Tune 
has a fine lyric and catching mel- 
ody and is due for plenty of spins. 
“Someone to Love,” a French im- 
port, is another attractive side 
with a good idea. It could make 
this disk a two-sided click. 
Margaret Whiting: “The Money 
Tree”-““Maybe I Love Him” (Capi- 
tol). “The Money Tree” is a bright 
novelty entry that should sprout a 
neat commercial score. It’s espe- 
cially effective in Margaret Whit- 
ing hands. Thrush knows how to 
do the right thing by a clever lyric. 
Billy May’s orch treatment is a po- 
tent plus. On the Vik label, Frank- 
fe Lester doesn’t appear to be hav- 
ing as much fun as Miss Whiting. 
Latter has.a pleasing romantic of- 





fering in “Maybe I Love Him,” the 
Cap flip. 

Mare Fredericks: “The Blue} 
Jean Rhavsody”-“The Isle of Ro- | 
mance” (Eclipse). “Blue Jean} 
_Rhapsody” is an arresting instru- | 
mental that gives a symphonic | 


flavor to some jive themes. Mare 
Fredericks, composer of both sides, | 
also plays the piano in front of a} 
big -orchestral ensemble. | “The} 
Isle of Romance” is a lush ballad | 
with a lilting motif. 

Doris Drew: “Be My Lovin’ 
Baby” - “Abada- Abadu” (Kahill). | 
This indie midwest label kicks off | 


: per . 9 : ‘6 | 
with a promising side in “Be My | 





| trade. On “Why Can't I Be Loved,” | 


Could Love You So Easy” (Bald 
Eagle). In a market where any- 
thing can happen, these sides have 
chances. “Git Outa the House” is 
a rock ’n’ roll tune with a clever 
idea and this combo’s execution is 
as about as good as any vocal 
crews in this genre. Reverse is 2 
less original side. 

Sparkle Moore: “Rock-a-Bop”- 
“Skull and Cross Bones” (Frater- 
nity). Sparkle Moore is the skirts’ 
answer to Elvis Presley. She hits 
with a hard rockin’ beat and pulls 
no punches in her vocal histrion- 
ics. She may start something. 
“Rock-a-Bop” is a swinging, high- 
flying number while “Skull and 
Cross Bones” is a rockin’ blues 
right of the Presley pound. 

Milt Buckner: “Good Time Ex- 
press”-“Night Mist” (Capitol). With 
trumpet and organ spotlighted, 
“Good Time Express” runs at a 
merry instrumental pace. The 
slapdown beat should keep it roll- 
ing on the deejay turntables. | 
“Night Mist,” on the other hand, | 
is in a moody melodie groove. 

The Rockaways: “Why Can’t I| 
Be Loved”-“Never Comin’ Back” | 
(Epic), The Rockaways seem to 
have made an extensive study of 
the rock ’n’ roll groups that have 
preceded them on wax. They sound 
like a composite of ’em all, which 
may help to win over the juve 





| 


the Rockaways are headed up by 
a femme lead, mono-tagged Alicia. 
She’s got the fast-moving beat} 
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Back.” It, too, is in the familiar 
rockin’ groove and Darrell treats 
it accordingly. 

Den Johnston: “Born To Love 
One Woman”-“How Many” (Mer- 
cury). The hot rhythmn beat of 
“Born To Love One Woman” will 
attract attention to Don Johnston. 
It’s the kind of song and delivery 
that comes out of left field every 
once in a while for a big rackup. 
“How Many” is in a slower vein 
but Johnston shows that he’s got 
the style that will appeal to the 
Coke set. 


Col Adds Des Moines, 
Puts Philly in Midwest 


Columbia Records has added 
Quad-State Distributor Co. of Des 
Moines to its distrib network. Out- 





'fit will only handle Col’s line of | 


phonographs and records. 


Quad-State is headed up by Jack | 
Mishler with Don Cooper as sales | 


manager. 


In another Col realignment, the 


Philadelphia territory has 
added to label’s District No. 4, 
which already includes Chicago, 
Milwaukee, Indianapolis and De- 
troit. 


been 


headquarters in Detroit. 


Waring $5,200, St. Loo 


St. Louis, Nov. 13. 





Fred Waring’s new revue, “Mu- | 


sicade,” featuring Tommy Leonetti 
and Mae Sagan, copped $5,200 for 


a one-nighter in the Henry W. Kiel | 


municipal auditorium Friday (9). 


Lovin’ Baby,” a ballad with a lot! down pat and is a master of the | The house was scaled to $3.50 


of familiar ideas, but jelled to-| 


broken notes. Group is headed up| 


Attraction was sponsored by En- 
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Album Reviews 





“The French Teuch,” a program 
of oldies by Vicki Benet released 
by Decca, is another facet of the 
package market’s global-minded 
orientation these days. An increas- 
ing ratio of sets are getting that 
foreign touch, and of all European 
countries, France seems to be get- 
ting the biggest play. Miss Benet, 
a Gallic-born songstress with equal 
facility in French and English, is 
an expert stylist who, in this al- 
bum, gives the French touch to a 
group of American standards. She 
does such tunes as “September in 
The Rain,” “Embraceable You,” 
“Tea For Two,” “Old Black Magic” 
and others in English, doing the 
French lyrie translations as well. 
Easy listening with soft backing 
by the Charles Bud Dant orch. 


Another Gallic-inspired set, but 
wholly in the French groove, is 
“With Love From Paris,” an Angel 
collection of sides by a group of 
topflight French performers. Edith 
Piaf does ‘La Goualante Du Pauv- 
re Jean” (The Poor People of 
Paris), “Sous Le Ciel de Paris” 
(Under Paris Skies) and “L’Accor- 
deoniste” for the highlight of this 
set. Annie Cordy is another stand- 
out with “Bonbons, Caramels” and 
“Moi, J’Aime Les Hommes” (I 
Like Men). Charles Trenet’s savvy 
songselling is displayed on “Le 
Coeur de Paris” (The Heart of 
Paris), “Du Soir Au Lendemain” 
(From Night To Morning) and 
“Moi, J’Aime Le Music Hall” (I 
Love The Music Hall), Gilbert 
Becaud and Les Compagnons de 
La Chanson complete the varied 
repertoire with a couple of songs 
apiece. Columbia, meantime, has 
collected a group of French songs 
which Edith Piaf has done in Eng- 
lish in a set titled “La Vie En 
Rose,” the tune which established 
her in this country. 





John Jacob Niles, a fine Ameri. 
can folksinger, has an arresting re. 


cital of old songs, many of them 
not too well known, in an RCA 
Camden release. A few years ago 
these sides would have been re. 
garded as collector’s items. Today, 
they are available on a low-priced 
LP. Camden has titled this set, 
“John Jacob Niles’ 50th Anniver. 
sary Album.” Also in the folksong 
idiom, Stan Wilson apn impresses 
with a repertory of ballads and 
calypsos on the Verve label. Wil. 
son has a smooth style and in. 
cludes such tunes as “Cry of the 
Wild Goosey” “One For My Baby” 
and “They Call The Wind Maria,” 
together with the more traditional 
items. On the HiFi Record label, 
Terrea Lea, a Coast balladeer, reg. 
isters nicely on a good folk col- 
lection, including several less fa- 
miliar numbers among the 16 
songs. On the Fokways label, An- 
drew Rowan Summers delivers a 
program of Christmas carols in 
simple, moving style. 


“Something Else By Johnny 
Richards” (Bethlehem) is an all- 
Richards show in which he’s ar- 
ranger, maestro and composer of 
six out of the eight numbers in the 
set. It's am unusual display in 
which Richards has come up with 
some offbeat arrangements and 
striking sound patterns in a mod- 
ern jazz big band pattern. Excel- 
lent sidemen who play together 
with precision and shine in the 
solo spots succeed in making this 
a fine swinging album. Herm. 





Mitchell to ABC-Par 
Freddie Mitchell has joined the 
ABC-Paramount roster. He cut his 
first sessions for the label yester- 
day (Tues.). 








These territories are under | 
the direction of Ken Glancy, who | 
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‘Flying Saucer’ Duo 


Wins a Round 


In Court, But Judge Orders Trial 


Although a legal effort for im-¢ 
mediate grounding of the “Flying 
saucer” kids, Bill Buchanan and 
pob Goodman, failed in N. Y. Su- 

last week, Judge 
Greenberg declared 
it “would seem to the court 
that the defendants’ acts have of- 





Metrovolitan Opera Assn. vs. Wag- 
ner Nichols Recording Corp..” a 
case which decided that it was il- 
Jegal to sell recordings taken off 
the air without authorization. 


Buchanan & Goodman, operators 
of Luniverse Records, are defend- 
ants in a suit brought by Imperial, 
Modern, Aristocrat and Chess 
Records, and singers Antoine (Fats) 
Domino and Overton Lemon (Smi- 
ley Lewis), charging that B&G 
ysed their disk material without 
consent in the “Flying Saucer” 
disk and the “Buchanan & Good- 
man On Trial” followup platter. 

Judge Greenberg said on the) 
pasis of the papers filed before the 
courts, he was unable to determine 
“whether or not the defendants 
have exceeded the bounds of ver- 
missible fair competition.” While 
denying a temporary injunction, 
the judge ordered that an early 
trial be held and directed that the 
case be put at the head of the 
court calendar as of yesterday 
(Tues.). It was unlikely, however, 
that the case will come up for 
trial before another couple of 
weeks since the plaintiffs plan to 
conduct examinations before trial 
of the defendants, who have issued 
» blanket denial of all the plain- 
tiffs’ allegations. 

Judge Greenberg stated that 
B&G “artfully and cleverly de- 
vised interesting novelty records 
which make use of portions of 
records of successful performers 
under exclusive contract with 
plaintiffs and others. In this high- 
ly competitive industry, the fruits 
of labor may be gathered in or lost 
quickly. Undoubtedly, some consid- 
erable value attaches to the por- 
tion of plaintiffs’ records which 
have been adopted by the defend- 
ants.” The judge refused to grant 
a temporary injunction “unless the 
offense is clear.” 

In their answer, B&G denied 
the plaintiffs’ allegations that they 
used the latter’s material without 
permission. In one_ specific in- 
stance, involving a bit from the 
Modern Records’ “Stranded in the 
Jungle,” B&G stated that they 
used an imitation of the perform- 
ance by the Cadets and not a dub- 
bing. Pre-trial questioning of the 
defendants is expected to revolve 
chiefly around the point of this 
contention by B&G. 





| 
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Shen Fields Jeers Romeo 
(Mich.) From Balcony; 


Raps Ban on ‘Elvis Curls’ 


Detroit, Nov, 13. 

Bandleader Shep Fields has crit- 
icized the superintendent of schools 
in Romeo, Mich., for ordering 52 
highschool youths to leave their | 
Elvis Presley curls on the barber- | 
thop floor or get out of school. 

In a letter to T. C. Filippula, 
Fields said: “You have returned to 
the knuckle-cracking type of dis- 
Cipline that became obsolete 30 | 
years ago.” He added that Filip- 
pula’s order was “an extreme case 
of fuddy-duddyism.” 

Fields continued: “What’s wrong 
with the Elvis Presley haircut? It | 
is merely a matter of letting the | 
sideburns grow a little longer. May 
I remind you that President Lin- 
coln wore sideburns—would you 
have threatened your students with 
expulsion if they imitated Abe Lin- | 
coln? | 

“Your duty is to guide the de-| 
Portment and education of your 
students. Their haircuts are a mat- 
ter between them and _ their 
Parents.” 

Filippula replied: “We have too 
Many important school problems 
to consider to waste time arguing 
about such nonsense.” He added 
that “quite a number of parents 


have call-d to tuank us for the 
Tuling,.” . 








“a eo 
Reg Connelly in U.S. 
Reg Connelly, head of the British 
Publishing firm, Campbel!-Connelly 
Music, has arrived in New York 
from London. on a business trip. 


| cities, 





Eggheads Bleat About 
Presley and ‘The Beat’ 


In ‘Conversation’ Piece 
By MIKE GROSS —_- 


Elvis Presley and rock ’n’ roll are 
making as much noise around the 
discussion table as on the turn- 
table. For the past couple of 
months, “The Beat” and “The Pel- 
vis” have been topics for educa- 
tors, theologians, psychiatrists and 
assorted eggheads. Nothing much 
seems to have been solved but it’s 
been making for lively rhetoric. 

“Conversation,” NBC Radio’s dis- 
cussion stanza, hopped on the band- 
wagon last Thursday (8) recruiting 
composer Richard Rodgers and disk 











| jockey Ted Brown (WMGM, N.Y.) 


to carry the banner for Presley 
and rock ’n’ roll, versus host Clif- 
ton Fadiman, who doesn’t think 
that Presley is a musician or that 
rock ’n’ roll sodnds pleasant. 


The pro-Presley boys had a tough 
time convincing Fadiman, who ap- 
peared resolute in his stand. How- 
ever, the debate was handled with 
humor and thought which added up 
to topnotch programming. 


Rodgers, who at the outset would 
seem an unlikely candidate for the 
Presley cult, was quite candid in 
an “approval” that proved a knock. 
The tunesmith said that he hopes 
the beat lasts forever. “It makes 
me sound better,” he said. He ob- 
jected to “this incessant hammer- 
ing” and figured that “this beat, 
beat, beat all the time makes them 


|turn back to Romberg and Kern. 


My old stuff has never sold as well 
as it’s selling today ... and I’m 
inclined to think that rock ’n’ 
roll has something to do with it. I 
think if you get hit on the head 
with a hammer often enough you 
want to take a nice warm bath and 
stop getting hit.” 

Brown's position was more flex- 
ible. He liked the beat but admit- 
ted that he has to “get off the train” 
when Presley gets a little too un- 


(Continued on page 54) 





Perez Prado Racks 


225,000 on Jap Trek 


Hollywood, Nov. 13. 

Perez Prado and his mambo 
band played to an estimated 225,- 
000 during a tour of 12 Japanese 
averaging three shows 
daily, orch leader reported follow- 
ing his weekend return. 

He also played to 70,000 during 
a week’s appearance at Rizal Coli- 
seum, Manila. Prado returned to 
the U.S. via a series of stands at 
various U.S. military installa- 


tions in the South Pacific. 


LOCAL 47 GETS QUOTA 
AUTONOMY FROM AFM 


Hollywood, Nov. 13. 

Local 47 membership won a 
measure of local autonomy from 
the AFM yesterday (Mon.) when 
control of the controversial quota 
regulations for studio staffmen was 
switched from the parent organiza- 
tion to the Local. Membership re- 
peatedly has asked for a switch. 
Sudden shift in control was re- 
vealed in telegrams sent to orch 
managers by Phil Fischer, AFM in- 
ternational studio rep, saying all 
quota laws are repealed “here- 
with.” ° 

An emergency session of Local 
47’s directorate voted to continue 
present quota regulations in full 
force. Sole difference is that mem- 
bers now have the right to appeal. 
Quotas will now be handled by 
business rep Ward Archer under 
supervision of Max Herman, vee- 
pee-chief business agent, with both 
operating under the board. 


Te Groen Heads 
Local 47 Slate: 


Raps Read Group 


Hollywood, Nov. 13. 

Present administration’s slate of 
candidates for biennial election of 
Local 47, American Federation of 
Musicians, was disclosed by John te 
Groen, prexy, headed by himself 
for top post. Balloting takes place 
‘Dec 17. Ticket includes the fol- 
lowing: 

Veerpee, Joe Barros, biz agent for 
past 11 years; financial secretary, 





|G. R. (Bob) Hennon, incumbent: 
recording secretary, Maury Paul, 
incumbent; trustees, Viadimar 


Drucker, Muddy Berry, Ted Daw- 
son; directors, Jimmie Grier, Tony 
Ferraro, Leo Davis, Gilbert Baum- 
gart, Dale Stoddard; trial bord, 
Hollis Bridwell, Hugh McNutt, Sam 
Rowland, Daniel Estrada, Sam 
Kaapuni, Mel Bosserman. 

Te Groen pointed out that ticket 
is representative of all fields of 
employment of Local 47 and “com- 
| prises in the top offices men of ex- 
perience and proven wbility.” “We 
are proud,” he said, “of our solid 
record of accomplishment of giins 
for the professional musician, and 
we believe that every member is 
entitled to a voice in the manage- 
ment of his union.” 

It’s no secret that Local 47 has 
been in political turmoil for the 
past 11 months, prexy asserted, 
“due to a movement initiated and 


| 





|engineered by a group of musi 
icians led by Cecil F. Read which 
| seized effective control of the Loca’ 
{last February, by promising mem- 
|bers re-use payments, running as 
| high as $25,000 for some individu- 
als.” 

While Read is not a candidate for 


(Continued on page 58) 








‘Lady Sings the Blues’; 
Billie Holiday a Sock 
Echo of BG ’38 in N. Y. 


1. By HERM SCHOENFELD___ 


Billie Holiday’s performance at 
Carnegie Hail, N. Y., last Satur- 
day night (10) ranks among the 
greatest jazz events that have 
taken plaee in under that roof 
since Benny Goodman’s band had 
its staid walls rocking back in 
1938. Back in New York for the 
first time in about three years, 
Miss Holiday, whose personal ups 
and downs have often been reflect- 
ed in her ability to sing, was also 
back at the top of her form as 
one of the most evocative stylists 
in the jazz genre. She drew near- 
capacity audiences for a double 
show at 8:30 p.m. and midnight. 


Miss Holiday’s Carnegie date 
was directly linked to the recent 
publication of her autobiog, “Lady 
Sings The Blues,” written with an 
assist from William Dufty. Gilbert 
Millstein, N.Y. Times staffer who 
can read as well as write, iniro- 
duced each set of songs by Miss 
Holiday via excerpts from the 
book. Although there could be 
some question of taste about the 
reading of some of the excerpts, 
which touched upon the most sor- 
did phases of Miss Holiday’s life, 
there was no question about Mill- 
stein’s reading giving a dramatic, 
personal twist to the program. 


Miss Holiday delivered about 
two dozen numbers, the repertory 
covering her top hits of the past 
20 years. Her unflagging stamina 
over the 60-minute span was sur- 
prising to some who once wit- 
nessed her almost barely able to 
get through a couple of numbers 
a few years back. And her pro- 
jection was superlative. Whether 
doing a light rhythm number like 








“What A Little Moonlight Can 
Do” or such more demanding 
standards as “My Man” or 


“Strange Fruit,’’ Miss Holiday hit 
(Continued on page 60) 





Dot, Eccles Diskers 


Sign With Coast IBEW 


Hollywood, Nov. 13. 

Two new disk firms, Dot Rec- 
ords and Eccles Recording Studios, 
have inked pacts with Local 45, 
Broadcast-Recording Engineers, In- 
ternational Brotherhood of Electri- 
cal Workers, according to Local 45 
biz agent Leo Phillips. 

Randy Wood heads Dot, while 
Eccles is a Gene Norman enter- 
| prise. Ben Jordan was selected as 
| chief Dot engineer, and Ted Kloba 
holds down same spot at Eccles. 
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Ye plans to be back in England 
fo. the Christmas holiday. 
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ASCAP Stalemate On H'wood Pact 
Sparking Writer-Publisher Schism 


* The failure of the American So- 


ciety of Composers, Authors & 
Publishers to come to a deal with 
the motion picture producers on 
performance rights is generating 
a cleavage in ASCAP ranks be- 
tween writers and publishers. The 
schism has been deepened recently 
move of the publishers to pay ‘per- 
formance rights’ royalties directly 
to writers on songs sold to Holly- 
wood. 


Since ASCAP has ben unable to 
reach an agreement with the film 
companies, some publishers have 
been holding informal discussions 
with the writers about divesting 
ASCAP from its right to license 
performance rights in this field. 
According to this thinking, Holly- 
wood films can easily be handled 
on a song-for-song rather than @ 
blanket basis. One i publisher 
said: “We split the synchroniza- 
tion money received on song sales 
to the film producers and we can 
easily do the same on any agreed- 
upon performance fee.” 

According to some top ASCAP 
writers, the payments of perform- 
ance money to writers directly by 
a publisher weakens the Society. 
It fragmentizes the Society’s con- 
trol over performance rights and 
may lead to further defections in 
other fields, such as legit musicals, 
where a publisher of a hit score 
may want to reserve the perform- 
ance rights to himself. 
| Some ASCAP @leffers are plan- 
ning to contest the right of a pub- 
lisher to’ pay “performance fees” 
to songsmiths. According to a long- 
standing tradition in the music 
business, going back to ASCAP’s 
|formation in 1914, the writer has 
had the privilege of determining 
|where his performance rights be- 
long. Publishers, these songwriters 
| Say, “cannot vend our performance 
|rights for us.” The songwriters, in 
short, want ASCAP to have soe 
jurisdiction over their performMce 
rights. 
| The Songwriters ree 
Assn., meantime, has entered the 
matter by protesting that deals 
with the film producers to cover 
performance fees have been made 
| by the publishers without giving 
|the writers notice ,or adequate no- 
tice. Under SPA’s pact, the 
writer’s consent must be obtained 
on any song covered by the basic 
| agreement with the publishers. 
| A committee of SPA already has 
|met with Harry Fox, publishers’ 
agent and trustee, who handles 
the synchronization deals for most 
ef the top publishers, to discuss 
ithe details of such licenses and 
|the rights and royalties due under 
such deals. 

SPA has also been inquiring 
about publisher licenses that have 
|recently been issued whereby mu- 
sic heretofore synchronized with 
films will now be made available 
for television transmission. Ac- 
cording to SPA information, these 
new licenses grant rights for the 
full term of the copyright, cover- 
ing both the first and second copy- 
right terms. SPA again informed 
Fox that the writers have not been 
informed of the intention to issue 
these new type of licenses, nor 
has the consent of the writers been 
sought or obtained. 














Publisher Larry Spier 
Dies in N. Y. at 55; 
Saw Disk-Name Value 


Larry Spier, veteran Tin Pan 
Alley composer, songplugger and 
publisher who spanned the old and 
new eras in the music business, 
died of a heart attack at his New 
York home Saturday (10). He 
wes 55 years old. ' 

Spier entered the music biz as a 


tunesmith and his first song, 
“Memory Lane,” a 1924 copyright 
with lyrics by the late Buddy 


DeSylva, was his first and biggest 
hit. Other tunes to his credit are 
“Haunting Melody,” “Golden Wed- 
ding Waltz,” “Your Flag Is My 
} Flag,” “Was It A Dream?” “Tiny 

Tim The Tinker,” “Put Your Lit- 
tle Foot Right Out” and “Have 
You Forgotten.” Spier joined 
ASCAP in 1937. 

In the 1930s, Spier became a 
publisher and partnered with Sam 
Coslow in Spier & Coslow. (Cos- 
low, by coincidence, just arrived 
back in N.Y. from England this 
week). Spier & Coslow later was 


(Continued on page 58) 
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Ram Bucks for Film Status 





Manager-Songwriter Ties Up With Pic Co. as Outlet 


R Roster 





Wednesday, November 14, 1936 





Herb Goldstein to Col 
As Ad-Sales Promo Mgr, 


Herbert J. Goldstein moves into 
the Columbia Records’ electronics 


and sales promotion manager, Re- 








Buck Ram is expanding his mu- 
sical activities into the pie busi- 
ness. Ram, a songwriter and man- 
ager of a flock of rock 'n’ roll 
groups, has tied up with American 
International Picture Productions 
as musical consultant for a series 
of films. Firm recently produced 
“Shake, Rattle & Rock.” 

Ram will supply his songs and 
his artists for the pix, the first of 
which is scheduled to go into pro- 
‘duction early in Januarys Such 
groups as the Platters, the Pen- 
guins, the Blockbusters, the Colts, 
Teen Queens, Dolly Cooper, Young 
Jessie, the Flairs and Robin Robin- 
son will be used. The songs 
will be written with an eye toward 
getting top exploitation values via 
disk workovers. 

In the same connection, Ram also 
is planning tu enter the recording 
field and will be afuiliated with a 
new diskery now being organized 
to release an-album of his tunes 
as well as single releases. The al- 
bum will feature five previously 
unrecorded vocalists. Ram plans to 
coordinate the activities of the 
diskery with the artists’ pic show- 
casing. 


aE 
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inhibited. Both Rodgers 
Brown felt that Presley sérved a 





For R ’n’ 


and | 





purpose in that kids could release 


their energies while watching him, 


preventing them from releasing en- 
ergy in activities that could be 
harmful. When Fadiman pointed 
out the growth of teenage misbe- 
havior, Rodgers rejoined with, “I 


don’t think the misbehavior is gen- | 


eral.® I think most of the kids who 
listen to Elvis Presley behave them- 
selves very well. I don’t think they 
throw rocks through windows.” 

Brown maintained that the pas- 
sion for Presley can mainly be at- 
tributed to parental objections. 
“The kids,” he added, “are just 
fighting back.” 

Asked whether he was disturbed 
by hypoed arrangements of his old 
songs, Rodgers stated, “If it were 
possible to make these people stick 
to the original we would be off the 
air and we wouldn't be selling any 
copies inside of six months. In 
theorizing that the songs would 
die of monotony without the new 
arrangements, he said, “I must say 
that when a song is new I like it to 
be done the way it was written be- 
cause I would like people to hear 
it at least once the way I intended 
it to be heard.” 

In answer to Fadiman’s query 
whether rock 'n’ roll would become 
a permanent part of musical Ameri- 
cana, Rodgers claimed that it was 
still too early to tell. 

It was Brown, however, who put 
the clincher on the discourse with 
“We should be very happy in a 
way about Elvis Presley because 
you know he could have been a 
group.” 








Tape 
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portionately higher, thus further 
limiting the potential market. 
There is, moreover, no likeli- 


hood that there will be any signifi- 
cant drop in the near future on 
raw tape prices. Such tape manu- 
facturers as Minnesota Mining & 
Mfg. already are producing an 
enormous quantity of tape, for vari- 
ous purposes, by the most modern 
mass production techniques. Even 
a sharp increase in the manufacture 
of pre-recorded tapes for home 
consumption, a small part of the 
total tape market, would have little 
impact on the price structure. 
One way to lick the cost factor 
is to make a given length of tape 
go for a longer time. It’s now gen- 
erally standardized that tapes for 
home use run at 7% inches per 
second. If tapes could be slowed 
down to 334 inches per second, the 
cost per work would be halved. 
Some tape machines have’ been 
geared to run at the slower speed, 
but it’s been discovered that the 
slower the speed of the tape ma- 
chine, the less fidelity there is in 
the reproduction of the sound. 


Chi Opera House’s 


~  R’n’ R Show at $3.50 


Chicago, Nov. 13. 


Euphemized “Biggest in Person 
Show of ’56,” a rock ‘n’ roller top- 
lined by Bill Haley's Comets, plays 
a one-niter at the Opera House 
here Nov. 24. The 1,500-seat house 
will be scaled at a $3.50 top. 

Lineup has, besides Haley, the 
Platters, Clyde McPhatter, Frankie 
Lymon & Teenagers, the Clovers, 
Shirley & Lee, Chuck Berry, Ella 
Johnson, Shirley Gunter, the 
Flairs, and Buddy Johnson orch, 





© 


Saunders’ Chess Move 


Jimmy Saunders, rock 'n’ roller 
out of Cleveland, has been inked 
to the indie Chess label. His first 
Chess cutting is slated for re- 
jease in about three weeks. 

Charles (Chuck) Cofield, rock 
’n’ roll deejay in the Cleveland 
area, manages Saunders and his 
orch. 


porting to James Sparling, the di- 
vision’s general manager, he'll co- 
ordinate advertising, sales and 
promotion programs for Colum- 
bia phonographs, tape recorders 
and phonograph accessories, 

Goldstein formerly handled ad- 
vertising and promotion for the 
Stuart F. Louchheim Co. of Phila- 
delphia. 


JAZZ COBBLER GALAS 
“AT CHI OPERA HOUSE 


Chicago, Noy. 13. 
Paul Raffles, co-owner of Chi’s 
Cloister Inn and Black Orchid 
niteries, will present an Associated 


Booking Corp. jazz package at the 
Opera House here on Nov. 21 and 
Nov. 22 (Thanksgiving eve and 
Thanksgiving night). 

Lineup has Count Basie band, 
Erroll Garner Trio: Gerry Mulli- 
gan sextet, Australian Jazz quintet, 
Chico Hamilton quintet and Kai 
Winding septet. A similar package 
was presented at the same time 
last year in Orchestra Hall. 








division this week as advertising . 








Nashville, Nov. 13. 
After Gov. Frank Clement’s pro- 
BMI speech, a couple of ASCAP 
observers were queried as to why 
they don’t ask for equal time. “Not 
in there,” was the retort. 


¢ 6* * 


The rumor that Elvis Pres- 
ley was going to make an ap- 
pearance packed the lobbies of 
the Heritage and Andrew 
Jackson Hotels with teenagers 
waiting for autographs, Larry 
Kanaga, RCA Victor veepee 
and generai manager of the 
disk division, was soon making 
with the “john hancock” when 
he let it be known that he had 
shaken Presley’s hand, 

tJ oo ae 
Life mag editorial staffers and 
photographers on hand for eight- 
page spread on the “Grand Old 
Opry,” which hits the stands to- 
morrow (Thurs.). 
a” ~ * 


When Goddard Lieberson, 
Columbia prexy, was asked 

.. by one of the hillbilly deejays 
why his label doesn’t steal 
Eddy Arnold from RCA Victor 
and make some good records, 





Around Nashville in Three Days H 


———-( Via Debbie Ishlon, Columbia Records Publicity Director) 





he replied, “That would be lil:g 
firing on Fort Sumter.” 


* 8 * 


m Gov. ng in his wife broke 
it up with a duet of “N . 
Wanted.” , 7 
* % *x 
N. Nudie, tailor to the coun. 
try & western performers, js 
referred to as the “Brooks 
Bros. of hillbilly league.” 


© * * 


Minnie Pearl's comment after 
kissing bearded Mitch Miller, Col’s 
pop a&r director: “I don’t mind 
going through the brush to get to 
the picnic.” 


Prodigy’s Xmas Pop 


Joey Alfidi, the seven-year-old 
prodigy who is due to make his 
bow as maestro with the Sym. 
phony of the Air at Carnegie Hall, 
N.Y., Nov. 18, is also spreading 
his wings in the pop field as a 
vocalist. 

He sings on a new Decca Christ. 
mas Record, “The Santa Claus 








March,” with the Russ Morgan 
orch. 
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- Coast Songshark’s ‘New’ Cutie 


BMI’s Rettenberg Spotlights Bait for $90 


‘Publication’ Contract 























vv 


Milton Rettenberg, former at- 
torney and now director of the edi- 
torial department for Broadcast 
Music Inc. and perhaps one of the 
best informed men on the song- 
shark, unearthed a new “cutie” on 
the Coast. 

It holds forth a $2,500 bait. The 
pitch is that, in exchange for a 
$90 “publication” contract “if the 
net earned does not exceed 
$2,500” it is the privilege of either 
the “publisher” or the author to 
cancel the contract and release 
the song. The phony “publisher” 
setup represents about $8 in ex- 
pense to print up a few profes- 
sional and “regular” copies of the 
song to which a stock tunesmith 
sets a “melody” to the chump’s 
“jyric’—invariably the suckers 
write the words, not the tunes. 

The hokey-pokey song is, of 
course, never likely to “earn” 
$2,500, or even 25 bucks. The $2,- 
500 stipulation, incidentally, must 
be earned within the first six 
months. Rettenberg points out that 
few hit songs earn such money 
within that period. 

This pars the other slick setup, 
which runs into a couple of hun- 
dred dollars, and sometimes more, 
whereby the amateur songsmith is 
also “guaranteed” a recording for 
circulation among disk jockeys, 
etc. These acetates cost nothing 





compared to the hundreds invest- | 
ed by the suckers, but, through a | 


technical “recording company” af- | 


filiate, a few platters are struck 
off for the chumps. 

Incidentally, Rettenberg is one 
of three songsmiths who have been 
admitted to the bar, but deserted 


law for the music business. Ar- | 
thur Schwartz (NYU Law) and Jay | 


Gorney (Michigan), 
are the other two. 
alma mammy is 
School. 


Global Mogull 
Via Peer Sphere 


Ivan Mogull is spreading his 
publishing operation on a global 
scale. In a tieup with Ralph Peer’s 
Southern Music Co. Ltd., Mogull 


ASCAPites, 
Rettenberg’s 
Columbia Law 





has set up Ivan Mogull Ltd., to be | 


based in London. 


The new British firm, which will | 
handle the copyrights of Harvard | 


Music (BMI of U.S.) and 
Mogull (ASCAP of U.S.), will be 
headed up by Allan Crawford who 
also tops the Southern Music firm 
in England. The tunes that will 


Ivan | 


kick off the new operation are| 
“Speak My Love,” “No Rock ’N’| 
Roll Tonight,” “Goodbye, So Long, 


I'm Gone,” 
“Mucho Merengue.” 





Scot City Council to See 
R ’n’ R Dance En Masse 


“My Fickle Heart’ and 


In How-It’s-Done Survey 


Aberdeen, Scot., Nov. 13. 


An entire city council will go to 
a rock ’n’ roll dance in the city- | 


Owned Music Hall here Nov. 23. 


The Aberdeen Town Council has | 
been invited en bloc to be present | 
and survey how dancers behave | 


under influence of the new music. 


An earlier rock ’n’ roll session 
Oct. 15 was jampacked by over 800 
teenagers, many of them under 15 
years of age. This brought pro- 
tests from a number of councillors. 

When the okay for a second r&r 

ance was given, it was agreed 
that a city subgommittee should 
Visit the dance. Now the invite 
has been extended to cover the en- 
tire council. 





Jack E. Leonard Joins 
Blue Jeans R ’n’ R Set 


Comedian Jack E. Leonard is 
Making his album debut on Vik 

cords with a set titled “Rock ’n’ 
Roll Music For Kids Over 16.” 

Album jacket will show L:onard 


dressed up as a motorcycle hot-| 


Todder with leather jacket and 
black-denim jeans, 


oe ae | 





Revive Warnow Firm 


Ho'liydoow, Nov. 13. 

Mark Warnow Music, which has 
been dormant since the death of 
Warnow a few years ago, is being 
reactivated on the Coast by Al 
Gannaway, prexy of the ASCAP 
firm. 

He has named Hal Levy v.p. and 
general manager, with Paul At- 
kerson as his assistant. Gannaway, 
who is producing the Republic 
fi'm, “Daniel Boone-—Trailbrazer,” 
has pt. the score of the pic into 
the Warnow film and has secured 
other pic songs for the catalog. 


Katyna Ranieri Talks 
RCA Disking Projects 


Katyna Ranieri, Italo singstress, 
in New York this week to discuss 
recording plans with RCA Victor. 
She planed in from Mexico City 
where she is honeymooning with 
Riz Ortolani, bandleader who ac- 
comped her in her first Victor al- 
bum, “The Girl on The Spanish 
Steps.” Miss Ranieri, who was orig- 
inally pacted to Italian Victor, is 
now directly inked to RCA Victor 
here. 

Miss Raniedi was given a cock- 
tail party at Leone’s, N. Y., yes- 
ferday (Tues.) by Victor execs. 








‘Mix of Beat ’»’ Booze’ 
Blamed for Tear Gas, 
Etc., at Domino R ’n’ R’er 


Greensboro, N.C., Nov. 13. 

Negro musician blamed “the mix 
of the beat and the booze” for a 
near riot at a rock ‘n’ roll one- 
nighter dance at Fayetteville last 
week which police ended with tear 
gas. Several persons were injured, 
most of them not seriously except 
for two soldiers who suffered knife 
wounds. 


Fats Domino and three of his 
band’s members received minor 
cuts as they dodged the tear gas 
by going through a window. A hos- 
pital here said “scads” of persons 
got first-aid treatment. 

Duconge Wendeil, alto saxo- 
phone player, told newsmen that 
this was the third of the orch’s 
recent appearances to end in a 
disturbance. But he said it was the 
first to be quelled by tear gas. The 
others took place in San Jose, 
Calif., and Newport, R.I. 

He explained: 

“It seems like the mix of the 
beat and the booze was too much 
and things just busted . . . Man, 
that tear gas was awful.” 

Police Chief L. F. Worrell said 
his officers could not push through 
the crowd in the ruckus. They set 
off tear gas grenades at ventilation 
ducts as a last resort, he said. Wor- 
rell did not list the cause of the 
disturbance, but a white spectator 
said that one or two minor 
rhubarbs flared when an unidenti- 
fied white man tried to dance with 
Negro women. 


Int | Federation of Musicians Brands 








AFM-Backed IFEW as Political Unit 


‘Basin’-Elvis Twofer 
St. Louis, Nov. 13. 


The owner of the Holiday 
drive-in in St. Louis County is 
cashing in on Elvis Presley's 
popularity as a b.o. gimmick. 


Last week it was announced 
that Presley records will be 
dished out cuffo to the occu- 
pants of the first 100 cars that 
attend the opening of the run 
of the “Basin Street Revue” 
film. 





——— 


Brought Out of Groucho, 





Singh Signed By Victor 


Latest addition to RCA Victor’s 
talent roster is Kuldip Singh, a 
former medical student at the U. 
of Southern California. Singh has 
also been inked to a screen pact by 
20th-Fox. 

The young singer, who comes 
from Kashmir, India, came to the 
attention of the diskery and pic 
execs after a showcasing on 
Groucho Marx’s NBC-TV quiz show 


a little over a month ago. He does 
a repeat on the Marx stanza to- 
morrow (Thurs.). His first Victor 
release hits the market this week. 
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Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks Retail Sheet Music 
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NOTE: 


POSITIONS 
This Last 
Week Week 


Co wosnrn Oo m & Nb 
Co on sj ow bbs 





The current comparative sales strength of the Artists and Tunes listed hereunder ts 


arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VarieTy. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines. retail disks and retail sheet music). 


TALENT 
ARTIST AND LABEL TUNE 


{Love Me Tender 

}Don’t Be Cruel 
** |} Love Me 

‘(Hound Dog 


GUY MITCHELL (Columbia) Singing The Blues 
JIM LOWE (Dot) The Green Door 
JOHNNIE RAY (Columbia) ..:............ Just Walking In The Rain 


FATS DOMINO (Imperial) ....... eee esti we en 


CROSBY & KELLY (Capitol) True Love 
BILL DOGGETT (King) Honky Tonk 
HUGO WINTERHALTER (Victor) ........ Canadian Sunset 


PAT BOONE (Dot) {Friendly Persuasion 


ELVIS PRESLEY (Victor) .........e00+- 


eeeeweeesve 


Pree TT Teer Te "*****+ IGhains Of Love 
10 ‘ EDDIE FISHER (Victor) .......... ° Cindy, Oh Cindy 
TUNES 
Sag in (*ASCAP. +BMI) 
Week Week TUNE PUBLISHER 
1 1 tLOVE ME TENDER ..... deve seecrccncescveecsces Kong eenecses Seen 
2 2 THE GREEN DOOR ........... Ridedeavasavesen ease eodcecccos . Trimity 
3 4 SRE ETE. 5 is os he ew b aie 00000000 tH eccrecees sevcus .... Buxton Hill 
4 8 {SINGING THE BLUES___......... Sisk, esiecpvené pes oeneoPs Acuff-R 
9) 3 tJUST WALKING IN THE RAIN .................. ...++.+ Golden West 
6 h) tCANADIAN SUNSET ....... Lice shad ie shes sig ite dkaekeusted are ee 
7 an *BLUEBERRY HILL ...... nb dievike- ago bece aa eiwe cab bees .eeeees Chappell 
8 DRE BE ME BaF o hes osc cccdscecsccssesnescddece cebcvces PEOEIOT 72 
9 4 FR NE 86 N28 oon Fe Ke Ont e 6b bs posses Serows ary ae Marks-B 
10 10 SE ENG wid 6 wee cuithaWaiice 0 stu Os vasde wees a verre er Bil'ace 








London,. Nov. 13. 

| The International Federation of 
| Musicians, headed by Hardie Rat- 
|cliffe, has asked the International 
Confederation of Free Trade Un- 
ions to boycott the newly formed 
International Federation of Enter- 
tainment Workers (IFEW). 


The IFM contends that the ob- 
jects of the new organization, set 
up in Rome in September with the 
support of the American Federa- 
tion of Musicians and the backing 
of the American Federation of La- 
bor, were of a purely political na- 
ture. They feared that this politi- 
cal bias could endanger the possi- 
bility of effective organization of 
performers by the exclusion of the 
unions of any country. 
| Ratcliffe, as president of IFM, 
|dnd its general secretary, Rudolph 
Leuzinger, were recently told that 
their counterparts on the new Fed- 
eration (which was set up to com- 
pete with the existing interna- 
tional Federatidn which has the 
backing of the majority of Euro- 
pean unions), representatives of 
French and Italian unions, had de- 
clined to meet the IFM’s commit- 
tee, but were prepared to have in- 
formal talks with its toppers. This 
offer was turned down because 
prior correspondence suggested a 
number of reasons why talks should 
not be made secret. 

The IFM boycott plea was made 
after it had received a copy of the 
report of proceedings at the Rome 
meeting. It claimed that the pol- 
icy of the new organization did not 
comply with the exchanges of cul- 
tural presentations between all 
countries as approved by UNESCO 
and other intergovernmental or- 
ganizations. 

Executives of the British unions 
| began a three-day meeting to dis- 
| cuss the matter last week. 


Scopp & Abeles 
- Big 3 Gabs OSeas 








| Attorney Julian T. Abeles is ac- 
| companying Mickey Scopp, general 
|manager of the Big Three (Rob- 
| bins, Feist and Miller Music) to 
, London and Paris this weekend on 
|a three-week flyiiiz trip. They may 
| also detour to Rome to huddle with 
|Curci Music, the Italo affiliate. 
| But the major concern is with Rob- 
| bins Ltd. and the B. Feldman Co. 
| which they acquired a couple of 
years ago. In France and on the 
|Continent Robbins _ operates 
| France-Melodie and is also tied in 
|with Francis, Day & Hunter. 

A major reason for the lawyer’s 
| Srip is the music rights to the sun- 
| dry independent film productions 
| being made abroad for Metro and 
| 20th-Fox release. Both film com- 
| panies own the Big Three Music 
|setup. Because of the variance in 
ithe lifetimes of copyrights, along 
| with the possible subsequent tele- 
| vision rights, the clearances on the 
music values are important. Other- 
| wise a film, should the musical 
| soundtrack be subject to litigation, 
| could be enjoined from worldwide 
| distribution. 





| Mulligan-Shearing-Krupa 
For U.S., Brit’s Dankworth 
Seen Next on Swap Deal 


London, Nov. 13. 

Tentative arrangements have now 
been completed for the next trans- 
| atlantic exchange deal between 
| British and U. S. bands. Subject 
| to final sanction of the British Mu- 
| sicians’ Union, the States will send 
jover the Gerry Mulligan and 
George Shearing quintets plus 
drummer Gene Krupa for a pack- 
age show opening in _ Britain 
March 3. 

Plans are for the Johnny Dank- 
'worth orch to go to the States in 
exchange for this show. Dank- 
worth enjoyed a big check here 
with his novelty Parlophone etch- 
ing, “Experiments with Mice.” 

Current negotiations for another 





Count Basie bands have broken 
down as they cannot get together 
over suitable dates. This means 





that the projected tour embracing 
|Heath and the Billy May orch is 
‘now much more likely to come off 
{about next spring. 


swap between the Ted Heath and . 








Wednesday, November 14, 1956 











Neen EE Te 


guy ‘ex01re, Qh hg) rr 

















































































































































































































































































































































































































































































































s ee ee ee ee * . ee ee e- e 6 = 
6 e* ee a Pr - vs ; Z : te e ee ee ee ee 
Mutat’  -°& 2°" § as 8 : big aan ea ts ** **£qegq anox a4 io 
cr or Ce ee ee ae ae > er meer g a! ae err Ker -© K_ekq-e-yooy, **** b0aq"***"* "SANT Auer ot “2 - 
a ro . ot - 9 fo 8 : : ai P . ote a ¢ —— GAO] JO J[OBIT; © BIQuIN[OD *" s103pou aaa et: i in 
Ww - . Or $ rs iy - = > — s . voHeswWpy [ENINWs a yomaig USesey, I -* 9p 
+ nt reomeaene .? 9 " - ; - I - — - weyy [00yIS YsIH: joyidea "a sore PS wus Aja | — wey 
: . ; Se. ae agune UbIpeueD:eouepeQ ee 
CE = O1 aay RD Be eee TE CST Bok 3 EES ee eS ene SwemiM <PUY 91 be 06S 
au - 9 e : cee 1 : a -- - .s a Pq wopuoy UO, BIquinjoy psoyers of I te eae 
ee ey aR é — : 9 6 eee ‘oof Az0al OF _V6E 
0 MEER ES - z _ one] somnmg _popeds $20 megs sua t ** O98 
wo * ach SIRE, I ar “ WSR COME AIEEE Seq _peneH} —- 201A ___— kajsead SATA ZI 498 
se Kaa ZAG j —s Saws er, ESR EIS LE chi | peed 1 ae8 So uosuyor 4yom "98 
gn ee t : = = wg Se a ee oe eee ee Ree. Pees ere med oe eens ~ Ed ee JOVI A’ ** Aayseid SAIa__T aze 
> — - e% 8 query,” + ote WOW Janos Ceee © kQu00K nv 
es : : aes = a N & 2¢t 
a ~_—____®__ —_—— : “Sas sh ifaey soukeH WIG =s 
zs :...6 * st: i war ae t ’. ne gael ee. mi ak | cl EE owo) Aed I "+ Yes 
st_€ ot G 3 CE a AT ORR Tt M3}H_ST OPEL OUD; aaa query on 7% asz 
91 ——s ? t $ 4 1 ; eiljos}id "38008 ___ kajoo) APPA __%__$@_98% 
a" . ea : — : 8 9W 9% Zu0jeg Nox i4sU0L, ” AyIOqrT * “g0uspnid F aouassed ~ gt [ Sl sz 
: L ee ° 1 - OT OM ITEM ‘OS TEM JOAT}EU Ms wen: SS keaq suogd 12 82 V8Z 
or . ; ! 6 o¢ - UOFSENSIId A[puatsy Is vad eS as ah ee Saoy anog 8 08 Lz 
61 8 - ¢¢ : cory pedagsed po SEES: ___. Seq quURFAOID AUseeD TAS 
nee : — a ater tee azaaig Jowuins ‘3j0S) °° AuNoJO IN poomsaH opPa LI vSz 
te SA, 2 ee a ee 295 woyreajarpy tent JOVI BiOwaW ueasow 1 
Ya - imate ¢ 9 . > aay 4nOA UAOG SeT; © BouEpey sayapsoy) 6 91 &% 
: i451 USE cn: Amaia ** t= o 
peak € t ‘: G x IN S19}Id rxa 
ts —*: 9 g ae ae Ps 8 z MOUY JOAN ‘JAIN [LMOA:  AanoJay ssoytid 4 16 iT 
en * nich a —— 2 uepa Jo Wopaess MAT ouneA eof ¢ 61 0% 
Ot 6 6 T G See ee ee jasung UefpeueD:""**’ : ———— 
ge 8 9 ar 6 9 ad — ouung BeppeaeDs © 20y1A _ ~zeqeysawuia O8nH 0G _—ET_6T 
st Ea 4 . ales 9 rah reactor tani 8 > SPIIOM IU2I2UIA OME: ddey  wesiow 7 SUIETITIM 9 wz ST 
ye = ; we m “i Se Fe Gena. ft SE a = c 8___ ae quesayid OME ©: earane’ “opuod uued 8 8 LI 
are ; 01 g Ne ie ta SE ¢ ager MEAMeaeneee ‘Apuyys **** JO}OTA Toys FPA 9 cI. 91 
ant : DOVER as ‘ —t peat eee ee a z iy Aas0qsnjg, ““Teyzeduyt” "eure a a 9 2 abt 
= r + I PY heed f . ee Semen ee ee ie —— ~ _ cE a. Se s,u sy" I IUSIN powdeD Sos 309 (3uy4) e = i 
$s s. ae 4 - _ MG IS ; See ned Ge © pe asom Vi Ted-oav_we )WN EF 2 Wl 
$s 1 1 &. Moa p a See > OE SER Ss I gow ———_— any Aqeg © pur asoy V; td-OaVy Ut) MONTOEH azi0a Of __ $I 
pnd z. oot pie Zz oe bea > : _— a? é ; soe ae SET ee ae “eu , “ SE TI , ee - [es0}0d jo SyEONNAd | [ 8.10; > ‘sqoorg WG PI aI 
wo ee 9 7g i ; ao: $$ pur) UO *SPUulD: TT TAIOHD pe a unsew oma LIT IT 
eo . g 8 Ba ; , ) a Ba o_$—* jana) og 4.uod! 101A Koysesd SIA 9T__9T__ OF 
b I ¢ L a . ’ ~ gaara 8 4 9 . a ries oe ae 8 ee as ——————— oe 8 Pi ae ot oe “yuo AWuOH{: ee — —_ 
wr": ° . ———— - es , 4 € Pete ty.! OI ee ae ; pam mar ta — G > ER 8 ¢ 9 9 . 7 <4 ae 4, a pet — Mesos aid Ds 193300 Wa eT 6 i 
911 € 6 SEREL FASE Fe: Se ee, or ¢ age SR oer a a ice tc ie tees 2 aa ee AaModayy* sea Witad Ss ZI_ 8 
et P acliehiat pom I het ee ae ey eee —. RS a a ea es ee ae ee > = = woysenssad APU! As lich alae sc auoog 1d OL oe. s 
ee) oe, se ee meer Bp eerie pti . ° oer: ie or JaAO'T Snopeer ‘Ae Byes raen ss us 
wt RSS. MR REESE RPS ok. oe Ee oe 6 oe eS Oe We eee ar em oyear “Kan, [onde a” exjeuys Mura fF OLS 
£ ene os ik We oe. Sa EE ae eek at = Rane © ai OS oe CE ee ee ea 9 SF UreM ouy uy SuPATeAL dees | UauN[O) ‘key ayuuyor It 9 & 
L ¢ ¢ 9 I £ : —_— . oe Pv 9 y b OL g png ——--— G ~ Ol a I t 9 eo’ 1 ens » ee ee ae aaa ee 
ae ae G G eat So 2 ee RS — es —_— eg ae AP? € Z so oe —- —_—_— Ls love, eae A12M FF AqsorD 6 ¢ » 
“te Ss 8 £6. 8 ee I Vig RARE SR ER SS La Sa . e eR ayy Suysuys: *PIqUIN[O.) neyow Aap Fb fS 
: : : ee I T I L ra OL *abhee Sere . ©. oe 4000 useIs) PUL! sq mol wit ore. 
. on yee * Jopue =) vwi °° smota°*°°*** 
i |? 7 SiRlElF 7h |e) F| F Tae en - va puaL ew Aor; ~** JOWIA Aseid dO ET 
N iw melo i ele |e Bie |@|e) = 3|/2\58 eo] FE) 2) es eis opel se) Fl s| Fl Bl] F = 
tis wi Rl elalg init e imi S| * Z| S| 5 3/3 SES F/el eye) F) es) g] 8) =] 3 S| s|el|e| F au0g (2q87 
. = t Tis ler8 elgils| 7| 2] 9] 8] | F Sinl sitislei Blew | =| s| =| 8 jee ee 8 oe Syoos IE} SIT) 
= f mis 4 7 7 “4 a|/ 3/58] ¢ 2 T &| 5 e | 3 siwlisi*® 2; ¢ ef} el 3] Bie! ZIE | “ON ‘80d 
2 UME HAHEI ee ee en 
TAREE EMME EETUER RR Leu beaa Dire ge ts 
2i\ 7 Six ; Z eB, sis ei4ieini = 
o12|e2|% Pi Fis) 2 2/5) 7 = 3/6) % =| 4| 2) I] é a Tiei8i tl Ziel [| 3) 2) 4 ts) t if] 2) 83! 2 | Inds  dVOSVe 
Bis 4 f if BIg I , 2 | 2 L | L | = 7 5 . - ° r P| , - io] & | a |g stoi tl ai el | .. =| < 1 | & aiid -magoueine Saree ay, Jo rere 110 fo aungnid 
n Sic eiclelaly - o 1 BI SI LIS > | pi = 2, 2 - | @ 2|2|? . » ene yoo wolf Miva sfiax20 
Z sifis|F| [8 gtz/*)2)2)b) 2] 4/2 Ti ei abel ei) | gioisi {bi eye 2| §| «| 71 3 -|Si Viele ! pun sain “woHUaus auo fjuL nayovds YOU Bow! upys. £9809 uses 
els| 82 SC iRteis Ble) 8 erie) as} 2] Sb er \elals| el BIT te ae ee} Ie el hiri ster 2 us $$] 24D SjUJOd 10,07 4124) YoNOY? uade “pars 24D SUOMI atOte 
a = Stelle |a| es Si is! 8] & e| 2 ieee iSlefels|°| és 1 B)alele| i) < oe Re apne le gal na ncestigey nt juiod auo 03 umop 
3 5 . z ele | & | 5 @ | = ee ae S$) e/a! 2/8) 2)8)2] oO ede he tae ae a ‘ON D 40f.siutod ued fo sis 
c 3 2 3 5 = = c 2. | & <4 5 | =| z *< S ° oh pemNnaulod alD s6uryvy ‘do} uc asoy. sD lan sD fiyrspjndod 
3 co ° ae sis | 4 Gusts spuooas asoy} azvaIpUus 01 paUubysap St uoupnpduod sIyJ 
2 = 5 S| 
110d AIMIOL SIC ALIPAY, 
— 5 / 
1sam av 
: isaMain amen —j— , 
isva 



























































































































































so 


eee 








aL} pue 
























































57 





Wednesday, November 14, 1956 VARIETY 


THE AMES BROTHERS 


I SAW ESAU 


Cilw «4 


THE GAME OF LOVE 


(from the Broadway production, ‘Happy Hunting’) 
with Hugo Winterhalter’s Orchestra and Chorus 


20/47-6720 


JIM EDWARD, 
MAXINE & BONNIE BROWN 


A MAN WITH A PLAN 


clw 


JUST-A-LOT OF SWEET TALK 


20/47-6730 


STUART HAMBLEN’S orcuestaa 


DESERT SUNRISE 


c/w 


THE WHISTLER’S DREAM 


20/47-6714, 


HENRI RENE 


LOVE ME TENDER 


c/w 


THE LITTLE WHITE HORSE 


20/47-6728 ° 





Your customers will hear these New Orthephonie High Fidelity 


MITCHELL AYRES 


GUAGLIONE 


ciw 


THE AWAKENING OF PEDRO 


20/47-6729 


MARTHA CARSON 


GET THAT GOLDEN KEY 


c/w 


HE WAS THERE 


20/47-6724 


TONY, MARTIN 


we 
THIS MUCH I KNOW 
(from the Broadway production, “Happy Hunting’) 
ciw 


LONELY WINTER 


20/47-6731 





HANK SNOW, 


The Singing Ranger and his Rainbow Ranch Boys 


STOLEN MOMENTS 


Iw 


TWO WON'T CARE 


20/47-6715 


recordings best on an RCA Victor New Orihophonie High Fidelity 









“Victroja’’® 
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Berlin, Nov. 13. 

The new German film “Wie einst 
Lili Marlene” (Like Once Lili 
Marlene) makes substantial use of 
the “Lili Marlene” song. Latter, of 
course, brings back World War 
II memories when it—at least tem- 
porarily—was the most popular 
song with soldiers on this and that 
side. It has been translated into 42 
languages. 


melody in the ‘30s. He took the 
lyrics from Hans Liep’s “Der Junge 
Wachtposten” (The Young Senti- 
nel), written by Liep during the 
first World War. “Lili Marlene” 
really clicked when the German 
Soldier Network Belgrade in occu- 
pied Yugoslavia chose it as its sign- 
off song. 

There are numerous stories in 
connection with it. Churchill and 
John Steinbeck were among the 
famous personalities who favored 
the tune. The voice which then 
made “Lili Marlene” international- 
ly known was that of the Danish 
Lale Andersen. Her recording was 
one of the few disks the German 
soldier network in Belgrade had 
available when it teed off. Miss 
Andersen, incidentally, was consid- 
ered rather controversial by Goeb- 
bels and he never allowed her to 
appear at the Belgrade station in 
person as many other artists did 
at that time. Station’s director was 
Lt. Karl-Heinz Reintgen. He and 
Lale Andersen are seen in the 
German “Lili Mar.ene”’ film which, 
however, has on'y vaguely to do 
with the famous title song. 


As far as composer Schultze is | 


concerned, he too is considered sort 
of a controversial German postwar 
personality. After all, he wrote 
“Wenn wir fahrer gegen England” 
(We're Sailing Towards England), 
a pro-Nazi war song. Reportedly, 
he got considerable of U. S. royal- 


‘Lili Marlene’— Encore & Echo 





ties. for the Americanized version 


of “Lili Marlene.” Apparently 
cleared, Schultze has managed to 
again become one of this country’s 
most successful songwriters. 











Te Groen 


Continued from page 53 








| office te Groen charged he “con- 
Norbert Schultze composed the | 


trols” the opposition ticket. “The 
insurgent group,” he declared, “has 
spent approximately $70,000 of the 
Local’s funds and the only result 
has been a raise in tax and dues. 
Not one member has received one 
penny of benefits.” 


Te Groen also accusedthe direc- 
torate of using Local 47 funds to 
employ counsel to file suit against 
Universal Pictures, on behalf of 
three union members who invoked 
the Fifth Amendment before a 
Congressional Committee. 


“We defend the right of any citi- 
zen to invoke the Fifth Amend- 
ment,” he said, “but we, and we 
believe thousands of other mem- 
bers, bitterly resent the use of 
union funds for legal counsel for 
any member who chooses to so act.” 

Prexy stated: “If elected, we in- 
tend to end the wasteful expen- 
diture of the Local’s funds; to make 
possible equal participation in un- 
ion affairs by all members; and | 


to reestablish good relations with | 


the Federation (which have been 


vorable to the members of Local 
47 may be obtained from the Fed- 
eration.” 

During the past few months, te 
Groen claimed, general meetings, 
called “at an hour which has pre- 
cluded the attendance of all except 
a select group of members,” have 
controlled the Lecal. 














| &$ 244 £44 





et +3445 SSSSS555 55555555555 
HOLLYWOOD, CALIF. 
Formerly 


Capitol Records 
Recording Studios 


Air Conditioned Soundproof 
Recording Studios ©@® 2 Ly». 
Soundproof Auditoriums ® 
Wood Paneled Exec Offices 
© Free Parking for 30 Cars ®@ 
Ml Artists’ Dressing Rooms ® Grand 
| Piano-Size Freight Elevator ® 
Suitable for Record, Radio or 
Theatrical Companies @ 


Coldwell, Banker & Co. 


WeEbster 8-4101 
L. A. 5 


4322 Wilshire Bivd. 


French R&R 

















Continued from page 51 


| laughed it off and the professionals 


| had more pontifical statements to 
make to the press on r ’n’ r. 
no matter how one rolls it, the 
fact remains that this blaring, syn- 


the youth of France as it did in the 
U. S. and other countries, and 
therefore is only a passing fad. 
Some of the lead terpers at the 
jazz cave Saint-Germain-Des-Pres 
had a skid accident in trying the 
more contortionist aspects of r’n’r 
dancing, and have now ruled it off 
their agenda, as have other spots. | 
Other cave addiets and jazz ex- | 
perts also had their say on the sub- 


liette Greco felt that the Ameri- 
cans were behind the times on this | 
one since Saint-Germain-Dcs-Pres | 
had been doing it 10 years ago, aud | 











The 


“The Newest Sound 


JOHNNY SMITH QUARTET 


Nov. 5—2 Weeks—Modern Jazz Room, Chicage 
Dec. 3—2 Weeks—Bakers Keyboard, Detroit 
Dec. 17—1 Week—Colonial Tavern, Toronto 
(ROOST RECORDS) 


New 


in Progressive Jazz” 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 


+5 Sth Ave PL 


9-4600 203 


Hollywood 


8619 





Chicago 


No.- Wabcsh 


Sunset 


aS Se 


it was now as outmoded as the 
Lambeth Walk. She told Paris- 
Presse columnist Jean-Francois 
Devay that the hysteria was mainly 
‘provoked by the double-entendre 
lyrics, not the music itself. ~ 


analyzed it thusly: R ’n’ r is just a 
new label for a 30-year-old product. 
In the old days they were “Riss 
themes” and were made of short, 


| rhythmic phrases played with blues 


harmonies, a bass playing boogie 
woogie with the left hand piano 
segment and slapping it hard, a 
drummer accentuating a two and 
four beat, a loud singer with an- 
swering chorus, and that was it. 
It is all old hat and in 1921 there 
was already a disk called “New Or- 
leans Roll.” Oldtimer Sidney 
Bechet also agreed to this and it 
looks like r ’n’ r has had its day 





here, made some shekels for vari- 
ous people, and is quietly fading 
away as jazz goes on. 





Swiss & Elvis 
Zurich, Nov. 13. 





completely destroyed by ill-advised | 
actions) in order that rulings fa- | 


But | 


copated music did not touch off | 


ject Existentialist chantoosey Ju- | 


product also rought about, inevit- 
| ably, the availability of Elvis Pres- 
ley records, Though no sign, as yet, 
| points to any sort of rock ’n’ roll 
|raze in this country, indications 
are that atleast in the platter 
field, the impact of the r&r wave 
will be felt in the not too distant 
| future. 

First symptom is that the first 





Presley records released in Swit- 
_zerland already have become hefty 
'sellers, notably ‘“Hound Dog,” 


|“Heartbreak Hotel” and “Blue 


Suede Shoes.” 


— —— 


Continued from page 51 
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ago against ASCAP because they 
claim they have not received prop- 
er credit for their song, “Seems 
Like Old Times,” which is used 
as the theme on the Arthur God- 
frey shows. . 

Also of immediate concern to 
ASCAP board members is the flock | 
of Hollywood musical films due 
_to hit video soon. In some cases, 
| the musicals contained a score of 30 
songs, although only three or four 
may have meant anything outside 
of the picture. But under ASCAP 
procedure, each song will be credit- 
|ed with a performance. A serious 
| imbalance in the payoff to inconse- 
quential songs is feared. 

One ASCAPer frankly asked for 
a restoration of the right by the 
board to “evaluate” the difference 
between a genuine and a synthetic 
| performance of a song. In that 
way, ASCAP can clean up a situa- 
| tion which now permits a publisher 
to control some network radio 
shows and plug his own unknown 
|songs exclusively. In one such 
|case, it was reported that a pro- 
gram played seven tunes in two 
| minutes just to get the titles on 
the log. 

Many ASCAPers, however, fear 
|the reintroduction of the “subjec- 
'tive” system of evaluation. This 
group wants to go to a strict 100% 
payoff on performances. Whatever 
the pitfalls in this direction, they 
|say it’s better than letting indi- 
| viduals, with their own interests 
also involved, deciding which song 
gets what. 


Boris Vian, leading jazz critic, | 


Full-scale introduction of RCA ' 


| music 


rection are Carlyle Music, with 
Johnnie Kay; Beaver Music, with 
the Four Lads; Princess Music, 
with Nat King Cole; and a com- 
pany with David Whitfield. 

Sfier also picked up the rights 
to the scores of several Italian 
films directed by Vittorio De Sica. 
Spier, in association with Jule 
Styne, had been planning a legit 
musical version of “Bread, Love 
and Dreams” and other Italian 
films for which the Italian com- 
poser, Ulpio Minucci, was to write 
the music. Minucci was under ex- 
clusive contract to Spier. 

In addition to his music inter- 
ests, Spier headed a bakery, Hor- 
tense Spier Inc., a firm founded 
by his mother and which~supplies 
such restaurants as Lindy’s with 
pastries. It was Spier’s custom 
to distribute pumpkin pies to his 
friends and business associates 
each Thanksgiving. 

Surviving are his widow, daugh- 
ter and son, Larry Jr., who has 
been working in the publishing 
firm. Burial was on Monday (12). 





Gov. Glement’s 


Continued from page 51 








among the few country writers in 
BMI who have achieved national 
recognition. 


Clement hailed Nashville as the 
second biggest music biz centre in 
the country, ranking only second 
to New York. Since 1941, when 
BMI began operating, many new 
writers and publishers have pros- 
pered in Tennessee. He called the 
development in the country music 
field a “triumph for the great 
American concept of small busi- 
ness” and he attributed the growth 
of this field to the entry of BMI 
into competition with ASCAP. 

Clement stated that he viewed 
with mounting concern the attacks 
levelled against BMI by the “New 
York and California monopolists 
who for so many years prevented 
free enterprise in the American 
industry.” 4 He said the 
charges against the” broadcasters of 
“conspiracy” was “fantastic.” Clem- 
ent added that these charges have 
been rejected by the Dept. of Jus- 
tice. 











RGA Albums 


Continued from page 51 








a wall decoration. A set of 20 col- 
ored jacket covers is being sold 
for $1 with pine-up picture of 
Presley again the top lure. Com- 
pany execs say it would be a good 
idea for all the disk companies 
to sell their jackets for decorative 
purposes as an institutional plug 
for the industry. 

About 500 radio stations are 
also participating in the campaign 
by giving out the samplers as 
prizes in program contests. Victor 
distribs are giving each participa- 
tion station 12 samplers for the 
giveaways, in exchange for which 
Victor gets its albums plugged. 

Besides Presley, the album line- 
up covers such artists as Eddie 
Fisher, Harry Belafonte, -Tony 
Cabot, Tony Martin, the Three 
Suns, Perry Como, Julius LaRosa, 
Perez Prado, Dave Pell Octet, 
Tony Scott, Tito Puente. 








Ist Free Vote For 
‘Arg. Tooter Union 
Since Peron Era 


Buenos Aires, Nov. 6. 

For the first time in 15 years, 
free elections are proceeding in the 
local Musicians’ Union, and the 
wiser amongst the musicos are try. 
ing hard to eliminate extreme left. 
ist influences which have held sway 
throughout.the Peron regime. 

Those influences have sparked 
continual opposition to importation 
of name bands or musical attrac. 
tions, and worked hard to keep out 
Carmen Cavallaro and Dizzy Gil. 
lespie, who toured here this year, 
Of course, their arguments sound 
logical, as they claim they are only 
acting in reprisal for the adamant 
opposition of James C. Petrillo, 
president of the American Federa. 
tion of Musicians, to Argentine 
tango or other bands working in 
the U. S. The local musicians fee} 
there should be retaliation, or, to 
put it another way, reciprocity. 

Three lists of candidates were 
on the ballot in the union election, 
headed by Cannataro, Gambina 
and Hamilton Noriega (who is 
rated as an excellent musician but 
a sincere Communist Party mem- 
ber). When the Noriega list was 
impugned as fraudulent, in that at- 
tempts were being made to sign up 
many alleged musicians as mem- 
bers of the union, on whose votes 
the leftist faction could count, the 
Gambina faction joined forces with 
the Red sector. However, careful 
revision of the union membership 
eliminated this attempted fraud 
and the Red sector’s attempt to 
impose minority rule was frus- 
trated. 
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Larry Spier 
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sold to Paramount Pictures and 
became part of the latter’s pub- 
lishing subsidiary. 

In 1936, Spier joined Chappell 
Music as general manager and re- 
mained in that spot until 1951 
when he formed his own firm un- 
der his own name. Among the 
first to recognize the importance 
of disk names in the making of 
songs, Spier made tieups with a 
flock of disk artists in publishing 
partnerships. Among the firms 
in this category under Spier’s di- 




















THE HIT OF THE WEEK 


JONI JAMES 





TO YOU I GIVE MY HEART 


DANNY BOY 
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Disk Jockeys and Stations 
Corral More Dealer Dollars as 


Clock-Radio Gift Sales Climb 
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4U0Y GARLAND 





QEAN MARTIN 


MARGARET 
WHITING 


RAY ANTHONY | 






fouR 


LES PAUL@ 
MARY FORO 


Stations Tested Wake-Up Promotions 


WACO, Waco, Texas, offered 25% discount 
on straight radio copy broadcast. This was 
backed up with 10 announcements daily, plus 
mailings and store displays. They developed 
a long list of dealer-sponsors—and got 46.5% 
of morning listening homes. 


240 Sponsored Spots in One Month 


Using 20,000 lines of newspaper advertis- 
ing, in 1955, to introduce “Wake Up New 
England to Music on Clock-Radio,’” WHDH, 
Boston, followed up with an intensive spot 
program. These spots brought in a total of 
240 sponsored announcements, which pro- 
moted the sale of clock-radios. 


From 4th to 2nd Place 
in Market of 17 Stations 


WWDC, Washington, D. C., plugged the 
wake-up theme in 10-a-day spots—as well as 
in newspapers and direct mail. With this kind 
of promotion, WWDC jumped from 4th to 
2nd place in a market of 17 stations= 


Morning Billing Increased 59% 


WEJL, Scranton, Pa., reports that push- 
ing the wake-up theme increased morning bill- 
ing 59%, upped the listening audience 25%. 





20-25 Sponsors for Each 2-hour Show 


WATW, Ashland, Wisconsin, reports they 
have built to approximately 20-25 sponsors 
for their 6-8 a.m. show, which features the 
Wake to Music idea. 





——— 


NEWS FLASH 


Stations Everywhere Pushing 


Wake Up to Music d 


As this goes to press, radio stations 
from Eastern Canada to Southern Cali- 
fornia are promoting Wake to Music 
Month. Sustaining radio spots alone run 
from $3 to 28 a dayy per station. Sales of 
sponsored spots are skyrocketing. 


Wake to Music Recording a Hit 


RCA Victor’s catchy new recording, 
“Wake Up to Music,” is climbing fast as 
disk jockeys coast to coast feature it on 
programs promoting the wake-up theme. 


Copies of this recording have already 
been sent to radio stations throughout the 
country. It’s a natural to build a greater 
listening audience and to promote time 
sales for local Wake to Music programs. 


sFRESHMEN 











a ar 
Wake to Music Month 


disk jockey promotions are smashing time 
sales records ... and now show every sign of 
roaring right on through the Christmas sell- 
ing season. 


Promoting both Wake to Music and clock- 
radios with spots, mailings, newspaper ads 
and store displays, radio stations are corral- 
ling dealer clock-radio co-op money on one 
hand. And on the other they’re building big- 
ger listening audiences as listeners wake to 
music with their new clock-radios. 











Dynamic Sales 
Program Plugged by 
Telechron Timers 


Telechron Timers, makers of the clock- 
timers used by many clock-radios, are pushing 
the sale of radios of all brands in full-color ads 
in Post and Life. In their Nov. 26 Life ad 
they feature Capitol recording stars and play 


’ up clock-radios as Christmas gifts. 





FREE Merchandising Helps 


Write, wire or phone for details and full 
information on Wake to Music Month. 
Telechron Timers, Clock and Timer De- 
partment, General ElectricCo.,20 Homer 
Ave., Ashland, Mass. 
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New York back to the Blue Note Jan 9-20; 


Roseland Balfroom will continue 
operating at its present home until 
it moves to the new digs at B’way 
and 52d St... . Tony Schlessinger, 
Mercury's Detroit distrib, in town 
for an 0.0. accompanied by Gordon 
Bossin of Arc Distributors . 
Thrush Phyllis Craig got a two- 
week extension at Johnny’s Key- 
board . . . Bobby Scott slated for 
Robert Q. Lewis’ CBS Radio show 
tomorrow (Thurs.) . . . The Four 
Voices held over indef at the 
Sands Hotel, Las Vegas. 

Roger Coleman on a cross-coun- 
try deejay trek plugging his cur- 
rent MGM coupling, “In Hamburg 
When Nights Are Long” and “One 
More Kiss” . . . Pianist Joe Derise 
and his jazz trio open at Campbells 
Club,in Ontario for two weeks be- 
ginning Nov. 19... Don Elliott 
back to Basin Street for a week's 
stand starting Nov. 21. It’s his 
sixth date there this year... John 
Sebastian, vet harmonica player, 
set to tour the Far East under the 
auspices of ANTA's International 
Exchange Program . Harpsi- 
chordist Sylvia Marlowe joined 
Cosmetto Artist Mgt. 

Alex North's “Rhapsody for 
Four Girls,” written for UI’s “Four 
Girls In Town,” has been put into 
the groove by Decca with Joseph 
Gershenson conducting and Andre 
Previn as solo pianist ... Salem 
Records, new indie based in Chi- 
cago, bows with an LP tagged “In 
The Mood For A Song”... . Crew- 
Cuts set for the Ambassador 
Hotel’s Cocoanut Grove, L.A., for 
two weeks starting Dec. 8... The 
annual Thanksgiving season’s 
March For Muscular Dystrophy 
drive will be kicked off in Pitts- 
burgh, Cincinnati and Detroit by 
Vaughn Monroe .. . Kai Winding’s 
Septet set for a concert tour with 
Count Basie’s orch teeing off Nov. 
21 at the Chicago Civic Opera 
House for one week. 


Chicago 

Marian McPartland Trio opens 
at London House, Chi, tonight 
(Wed.) for a four-week run; Bar- 
bara Carrol Trio pacted by that 
cafe for five frames beginning Jan. 
2... Billy Williams Quartet plays 
the Laclede Musical Showcase 
KSD-TV, St. Louis, Dec. 2... 
Count Basie, just closed at Chi’s 
Blue Note, currently doing one- 
niters in the midwest; he comes 
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Oscar Petersen segues into the 
Blue Jan. 23-Feb. 3... Sid Feller 
of ABC-Paramount in town last 
week to cut four sides with the 
Russ Carlyle orch; Carly:e opens 
at the Oh Henry ballroom Jan. 9 
after eight months on the road... 


-| Ted Fio Rito orch doing remotes 


from the Chez Paree on WGN. 


Hollywood 


In line with Ray Anthony’s 
“Dream Dance” time portion on 
his ABC-TV show, Capitol is re- 
leasing his latest LP album by the 
same name to meet the current 
demand . . . George Shearing has 
completed work on his autobiog 
“Sing Under My Fingers,” to be 
published by Henry Holt in N.Y. 
. . . Earl Barton has been signed 
by Columbia to Choreograph Gia 
Sealas hoofing in “Garment Cen- 
ter”. . . Smiley Burnette has 
formed Apache Music Corp., in 
partnership with Shorty Thempson 
. . . Josephine Premice, current at 
the Interlude, has been signed to 
do a calypso album for Gene Nor- 
man’s waxery ... Bob Palmer 
named head of disk. jockey promo- 
tion for Decca’s western territory. 

Nelson Riddle has been signed 
by Warners to handle the musical 
chores on “Pajama Game” .. . 
Vido Musso set for an indefinite 
booking at Sammy’s Club in Sun 
Valley. Sam Alton agented. 


London 


Sid Phillips band to play for 
fourth time at Windsor Castle 
Christmas party Dec. 14... Mills 
Music secured publishing rights 
for theme music from Royal Com- 
mand picture, “Battle Of The River 
Pilate” ... Maple Leaf Four to 
broadcast Christmas morens FRE 
Drummer Pete Bray joined Nat 
Temple orch to replace Geoff West- 
lake .. . Singer Petula Clark starts 
weekly half-hour BBC-TV series 
Friday (16) . . . Canadiaa singer 
Edmund Hockeridge now starring in 
“Pajama Game” flies home to join 
in father’s 80th birthday festivities. 

. Ian Miller, Scouts drummer, 
now working on the Queen Eliza- 
beth .. . Creole folk singer Rudy 
Marsalis now resident at Le Mozart 
Club, Piccadilly, Mondays and 
Wednesdays .. . Cliff Deeley front- 
ing his band again at Tower Ball- 
room, Birmingham, after recent 
illness . . . Victor Feldman, British 
multi-instrumentalist with Woody 
Herman’s band, arrived from New 
York for brief stay to make disks, 
broddcast and play jazz club dates. 


Philadelphia 

Kenny Dorham has _ replaced 
trumpeter Cliff Brown in the Max 
Roach Combo at the Showboat... 
Joe Frasetto, Chubby’s bandsman, 
to conduct Lou Monte’s next re- 
cording session for Victor . . . Ri- 
cardo Villegas, Argentinian pianist, 
current in the Blue Note ... Fats 
Domino at Pep’s .. . Muggsy Span- 
ier and band featured at Pacey’s in 
new dixieland policy .. . The Jodi- 
mars, group formed when a couple 
of boys broke away from Bill 
Haley, were re-signed by Capitol 
and have been pacted to tour with 
Tony Martin ... June Christy into 
the Celebrity Room (16) .. . Jaye P. 
Morgan current in the Latin Ca- 
sino, to be followed by Tony Ben- 
nett (19). 


Pittsburgh 

The Petticoats — local singers 
Mary & Bea House and Margie 
Hirth — into Casa Loma for four 
days after closing in Tony Martin’s 
concert package show ... Don 
Brucker, vocalist with Bill LeRoy 
orch, has resigned to go out on his 
own ... Sandy Tex Frio into Flame 
Room after four months at Glen 
Park Casino in Buffalo .. . Jo Ann 
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Family Album 


MGM Records is apparent- 
ly attempting to break down 
disk company rivalries via 
family integration. 

For the cover photo of its 
current Yule package, “The 
Magic of Christmas,” the disk- 

. ery is using as models thrush 
Mary Mayo and her child, who 
are the wife and daughter of 
Al Ham, engineering coordina- 
tor for Columbia Records, and 
Mare Avakian, young daughter 
of George Avakian, Columbia’s 
pop albuin chief. Incidentally, 
Avakian’s wife, violinist Ana- 
hid Ajemian, records for 
MGM, as does Miss Mayo. 

Tolley booked for Ankara begin- 

ning Dec. 7... Johnny Costa, staff 
pianist at KDKA-TV and now at 
the Embers in N.Y. with his three- 

some for a fortnight, just signed a 

new four-year deal with Coral 
records... Jack Russin, Tony 

Martin’s new accompanist, is a 

former Pittsburgher and a brother 

of Babe Russin, tenor saxman.. . 

Next rock 'n’ roll show being pre- 

sented by Barry Kaye, WJAS 
deejay, at Leona Theatre in Home- 
stead Dec. 1 for one day will be 
headed by Otis Williams & The 

Charms, Bo Diddley, The Cadillacs 

and Roy Gaines orch . . . Screamin’ 

Jay Hawkins inked for Rock ’n’ 

Roll Room for two weeks starting 

Dec. 10. 














Kansas City 

Opening of the new retail pte 
supermarket, Foremost ecord 
Center, Nov. 4, proved to be a 
mecca for artists in the area. On 
hand signing autographs were Bill 
Haley and couple of his Comets, 
Rusty Brown and Cell Block Seven 
crew, Jean Chapel, whose first disk 
is out for RCA, and Betty Miller 
and her trio. Haley & Comets ap- 
peared with The Platters, The 
Teenagers and Buddy Johnson orch 
and others in a single show in 
Municipal Auditorium Sunday (4) 
night for a gate of $6,300 pleasant 
money. Miss Chapel up from Nash- 
ville for Foremost opening and her 
new platter, “Welcome to the 
Club.” Cell Block Seven currently 
playing string of college dances in 
the midwest and go south for the 
winter, beginning a string of one- 
nighters at Centenary College, 
Shreveport, Nov. 16, and doing a 
new album for Norman Granz on 
the Verve label, titled “Rock ‘n’ 
Roll in Dixieland.” Betty Miller 
playing here at the Golden Horse- 
shoe and plugging her new jazz 
piano album on Foremost. 

Traipsing through town last 
week was Ken Harris, enroute with 
orch to a central California hotel 
date, following recent stand at 
Shamrock-Hilton, Houston. Harris 
has Loraine Daly and Arnold Dee 


| aS vocalists . ; 
at are 


Scotland 
Eddie Calvert to Empire, Edin- 


burgh, with roadshow . . . Frankie 
Laine topping local bestselling 
disks’ list with “A Woman in 


Love,” on Philips label; Anne Shel- 
ton second with “Lay Down Your 
Arms.” and Elvis Presley in third 
slotting with “Hound Dog” .. . 
Scottish Daily Express newspaper 
touring disk artists on round- 
Scotland one-nighters. Group in- 
cludes Lita Roza, Ronnie Hilton, 
The Kentones, Kathie Kay, Frank 
Cook, Eric Winstone band, Clyde 
Valley Stompers and Littlewood 
Songsters. 


Billie Holiday 


Continued from page 53 














with a tremendous impact. Dur- 
ing “Strange Fruit,” her closing 
number, the absolute. stillness of 
the audience during her vocal 
stops was an unusual experience at 
a jazz concert. 

Miss Holiday was given stand- 
out backing by a crew of top jazz- 
men. who, included Coleman 
Hawkins, Buck Clayton, Roy El- 
dridge, Al Cohn, Tony Scott, ‘Ken- 
ny Burrell and Carl Drinkered. 
All played in a muted, swinging 
tempo that gave the best type of 
showcase to the singer who, this 
time at least, didn’t need any for- 
tissimo passages to override any 
vocal deficiencies. 

The Chico Hamilton Quintet, 
which played the first part of the 
show before Miss Holiday’s ap- 
pearance, impressed with its un- 
fusual flute and cello jazz instru- 
mentation and iis original sound. 
Whether the Hamilton combo 
plays jazz or a new type of long- 
hair music set to a beat is sec- 
ondary. Primary is the fact that 
they play interesting stuff. 





ceed the review. 


Don Friedman produced and em-| 





Inside Stuff—Music 


Henry I. Marshall, vet cleffer of Scotch Plains, N. J., who is 
ing from a stroke suffered a few months ago, received a tonic last Week 
when he was notified that the Andrews Sisters will feature his song 
“Let Me Linger,” as one side of their latest Capitol record. Tune 
first appeared in 1914 without attracting much attention, but the An- 
drews girls believe it holds possibilities for their type of harmonizing 
Another oldtime tunesmith, Ray Walker, also had a slight stroke about 
three months ago but is slowly mending at his home in Brooklyn. |. 
though not yet sufficiently recovered to play piano and piano-accordion 


as he has done in night spots for decades, Walker has made a few 
guest appearances on radio and tv. 


recover. 


. 


The Efectrovox Co., manufacturers of Walco phonograph needles 
have prepped a Needle Sales Training Manual to assist dealers in the 
peddling of the needle product. The manual is devised to eliminate 
the two major causes of lost needle sales: 1) inability of the customer 
to remove his old needle from his phonograph cartridge; 2) inability og 
the sales clerks to identify his customer’s needle. The manual, ac. 
cording to the East Orange, N. J., manufacturing firm, was whipped up 
as a remedy to the industry statistics which showed that more than 
94% of all customers desiring to purchase a replacement needle were 
unable to do so because of the aforementioned obstacles. 








A hew service song, “The Army Goes Rolling Along,” with theme 
and melody based on “The Caissons Go Rolling Along,” had its first 
radio and public performance by the Army Chorus, at Fort Meyer, Va, 
via NBC’s “Monitor” on Sunday (11), Veteran’s Day. Secretary of the B . 
Army Wilbur Brucker was to introduce it, but he apparently did not § 
get into the broadcasting booth in time for the network feed. An- 
nouncer Holly Wright, who had been at the microphone for the earlier 
tabbing of an Army Band number, pointed out to Ben Grauer, “com. § 
municator” in New York, that the melody and theme of the new and F 
rousing march selection are based on “Caissons.” 





Disneyland Records is going all-out to push its soundtrack set from) 
the upcoming Walt Disney pic, “Westward Ho The Wagons!” 
has prepared ‘a brochure,. which is being sent to 3,000 disk jockeys and 
record company artists & repertoire men, the story of the pic, thel . 
songs, tie-in promotional dates and a special demo record of the tunes, & 
Songs were written by Tom Blackburn & George Bruns; Gil George 
and Paul Smith; Bruns & Fess Parker, and Stan Jones. Their pub-— . 
lication is split between Disney’s Wonderland Music (BMI) and Walt® . 
Disney Music (ASCAP). 3 





Irwin N. Rosee, sports publicist, has been named executive veepee of ‘ 
the Roller Skating Foundation of America, a new group sponsored #). 
by the Chicago Roller Skate Co. Robert R. Ware Sr., president of © 
the sponsoring firm, will head the new group which will advise rink 
operators on latest developments, assist in the opening of new skating 
rinks, and do an overall promotion job for the industry. 4 





Fred Jackson, general manager for Mills Music in London, hag acep 
quired a number of works by Norwegian composer Harald Saeverud, 
who is perhaps best known for his interpretation of “Peer Gynt,” whicht 
has scored well on the Continent and will be produced in New York in 
December. Until Saeverud wrote his score for Ibsen’s “Peer Gynt,’ 
Grieg’s music was the only interpretation of the work. 





Rock, Rock,” is being distributed exclusively. to disk jockeys to pro- 

mote the film. Set has 20 numbers with such names as Alan Freed’s 
band, Frankie Lymon & The Teenagers, La Vern Barker, Chuck Berry® 
and others who appear in the pic. 


A special soundtrack set of the score from the DCA film, 1 





W. C. Handy, composer of “St. Louis Blues” and other classic blues,) 
will be honored on his 83d birthday Saturday (17) at a party given at 
his Yonkers (N.Y.)“home by the W. C. Handy Foundation for the Blind! 
The party is being tied in with a fundraising campaign for the Founda-— 
tion, which is headed by James H. Hubert. 





Lee Tully, prexy of the recentiy formed Flair Records, has put him 
self into the groove with an Elvis Presley parody. Disk is tagge 
“Around The World With Elwood Pretzel.” Before going into the disige) 
biz, Tully was a pro comic. a 
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Col Wraps A Solid Ballad Hit! Shea 
=—_—_ Continued from page 51 == : Civ 
Christmas Carol,” with book and ‘ 
lyrics by Janice Torre and music 
by Fred Spielman. 

Also in Col’s December broad- _ She 
side are packages by Kai Winding and a 
and J. J. Johnson, playing sep- » Saw al 
arately for the first time: Hal some 
Shutz, Turk Murphy, Enid Mosier much 
and Mahalia Jackson. The classi- curren 
cal drive will be on three new today, 
piano albums by Robert Casadesus. Jan, 2. 

For the all-out Christmas pro- law by 
motion, Col has devised new gift- ® famous 
wrap kits containing 50 envelopes will be 
to hold 12-inch LPs and special | @ wonderful F anew 
gift ribbon. Diskery is also sup-| seasonal song | Underg 
plying a three-foot-high window ea \ By erated 
display touting the label’s “House | STYN# AND CAHN’S ‘a. fe dian) a 
of Records” gift list. : Tun of 

S King a 
é e é 4 erty Ww 
Chappell Gets ‘Give Me show b 

Chappell has set a deal with Vis Pre 
Bob Merrill’s Valyr Music firm to Tender 
act as selling agent for his cur- Datir 
rent pop, “Give Me.” War I, 

Tune has been recorded by tv" built tl 
Eileen Rodgers on the Columbia 3K oronte 
label. Thrush is currently riding } torn do 
high with “Miracle of Love,” also * 
penned by Merrill : “ae Ville w 
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Salisbury Beach Ops. With Big Stake, 
“Talk Secession as Town Votes ‘Dry 





Salisbury Beach, N. H., Nov. 13. + 


3 The Frolics, 1,250-seater with big 
te © name policy for the past six years, 
er & © the Bowery, also using names, and 
of B)* some 40 spots selling liquor were 
.c- } ~ sstruck a death blow as the town of 
up Salisbury ‘voted dry in the election, 
an first time since prohibition, and 
re ops are talking secession. 
The voters turned down all liquor 
- licenses, 899 to 762; beer and wine 
1e © + licenses, 869 to 673, and package 
“st stores, 778 to 776. There will be 
a, ©. a recount on the package store 
he # + question. The 42 members of the 
ot & « Salisbury Retail Liquor Assn. face 


_- = 


\n- drastic losses after Dec. 31, the end 
ier of a multi-million dollar biz. 
m- § Francis D. Mulcahy, owner of 


nd! the Frolics, said it will open in the 
spring on a limited basis, but was 
uncertain of the future. Spot 
had Johnnie Ray, Teresa Brewer, 
Pat Boone, Lillian Roth, Patti Page, 
nd). Four Aces, Julius LaRosa, McGuire 
thet, Sisters, Gogi Grant and the Vaga- 
es.) bonds this past summer. 

re)» In previous seasons bookings in- 
ub-— - cluded Eartha Kitt, Kitty Kallen, 
‘alt’ + Georgia Gibbs, Tony Bennett, 
Frankie Laine, Sophie Tucker, 
Sammy Davis Jr. and the Will 
Mastin Trio, Frances Langford, 
rede) Ames Bros., Paul Winchell, Four 
off) Lads, Sam Levenson, Billy Dan- 
jels and Mills Bros. 

McGuire Sisters set the alltime 
record this summer with $16,000 

- in paid admissions (admission is 
ace $1.25, tax included) as their per- 
‘ud, centage for a week, Talent budget 
hich for names, orch and three-four acts 
k in for the 10-week season ran to 
nt,"— around $125,000. 

Action of the voters threatens 
the lush beach biz hitting conces- 
ock, sionaires, ride ops, etc., many of 
pro-§ whom foresee a ghost town. The 
ed’ beach area once was in the town of 
ary) Cushing. It will be again, if the 

' shocked and indignant club, cafe 
and concession owners.have their 


ues, way. 
n at Charles K. Kimble, one of the 
ind.— - leading concessionaires and ride 


nda-— «operators and an advocate of seces- 
sion, said: 

“Let’s separate from the fown. 
Let the beach be supervised by the 
state police, otherwise this town 


(Continued on page 66) 


b Shea’s Hipp in Toronto 
» Gives Way to Auto Lot; 
Elvis Pic to Mark Finis 


Toronto, Nov. 13. 
Shea’s Hippodrome, built in 1910, 
and a former vaudeville house that 
 $aw all the greats of show biz when 


some of them were working for 
much smaller stipends than their 
current affluent (tv, etc) salaries 
today, will be demolished starting 
Jan, 2, According to a passed by- 
‘law by the Board of Control, the 
® famous landmark and 2,375-seater 
will be torn down to make way for 
a new Civic Square, complete with 
underground parking lot. Now op- 
erated by Famous Players (Cana- 
dian) and just ending a 10 weeks’ 
run of the film version of “The 
King and I,” the venerable prop- 
erty will have run the gamut of 
show biz when it folds up with El- 
Vis Presley’s first film, “Love Me 
Tender.” 


Dating back to before World 
War I, when Jerry and Mike Shea 
built their second vaude house in 
Toronto (the first, the Victoria, was 
torn down last year), the old Hip- 
Podrome housed the stars of vaude- 
Ville when U. of Toronto under- 
grads played hookey every Monday 
Matinee to see the ney bill and 
the city’s leading families had re- 
Served seats that night. Talkers 

ook over but stage presentations 
fad their great days when Jack 
“Arthur, now director of the 24,000- 

ater grandstand show at the*Ca- 
Radian National Exhibition, was 
the producer and sending out five 
‘Shows a week across Canada to Fa- 
Tee x Players houses. At one time 
the house was Keith-Albee’s Cana- 















Roberta’s Copa Encore 


Roberta Sherwood is slated to 
repeat at the Copacabana, N.Y., in 
mid-March. Deal had been going 
on for Miss Sherwood to go into 
the Beverly Hills Country Club, 
Newport, Ky., at that time. How- 
ever, Copa op Jules Podell elected 
to exercise his option for that 
period. 

Miss Sherwood played the N.Y. 
spot during the summer. 


Tropicana Meets 
With Creditors: 
Nevada ‘Watches 


Las Vegas, Nov. 13. 

Creditors of the Tropicana Hotel 
were to meet today (Tues.) with 
hopes that spa’s principals, Ben 
Jaffe and Phil Galt, will assure 
them outstanding debts will be paid 
quickly. It has been learned that 
the newly built hotel owes at least 
$600,000 to material suppliers. A 
reliable source estimated Tropicana 


notes actually to be in excess of 
$1,000,000. 

Two liens totaling $14,000 al- 
ready have been filed in district 
court here by a pair of Los An- 
geles companies. Other liens 
against the hotel have been pre- 
pared, but action is being withheld 
because most of the creditors feel 
they will get assurance of rapid 
settlement at today’s meeting. 

Al Parvin, who furnished the 
hotel, said the Tropicana owes his 
company $350,000 of an original 
$1,250,000 contract. But he adds, 
“the bulk has been paid off in cold, 
hard ‘cash, and I’m not at all wor- 
ried about being paid the balance 
due.” 

Nevada Tax Commission, which 
meets here Nov. 28, is expected to 
cast a discerning eye on today’s 
meeting which, e one held two 
week’s ago, was supposed to be a 
“hush hush” affair. Tax Commis- 
sion has repeatedly nixed the Trop- 
icana’s application for a gambling 
license, saying investigation by the 
State Gaming Control Board is in- 
complete. 


Disclosure of the Tropicana’s un- 
paid ledger bears out earlier re- 
ports that Jaffe and Galt went 
way over initial building costs of 
$7,000,000 





FLA. HOTELS MAY 
PAY THE PAIGE 


By JOE COHEN 


The pric2 buttle sow raging in 
Miami Beach has again touched off 
a bitter accusation that “who hikes 
the price’ of talent will see all 
spots ultimately going bankrupt.” 
The spark that set off the latest 
conflagration is the $25,000 pact by 
the Fontainebleau in Miami Beach 
for the services of Jerry Lewis. 
With it will go a $20,000 price tag 
for Eddie Fisher who will also 
work either at the Fontainebleau or 
Eden Roc, and any other names 
that come along will bear gigantic 
pricetags. 

Operators blame the new state 
of events on the talent agencies 
saying they'll ultimately drive the 
hotels out of business with these 
fantastic prices. The agencies’ 
counter is that operators in their 
“greed” are bidding up the prices 
of names so that they, the talent 
reps, have no choice but to seil 
to the highest bidder. 


Which argument is true makes 
little difference, according to many 
in the trade. The net results, they 
opine, will be the destruction of 
the hotels as a talent buyer, just 
as the Fiorida niteries that used 
to bid up thie names are now vir- 
tually extinct. The Beachcomber, 
Ciro’s, Copa City—these make only 
periodic attempts to open, and 
their power to draw, no matter 
whom they buy, is debatable. 

The entertainment industry now 
fears that should these prices keep 
on zooming, the fate of the hotel 
rooms as an entertainment power- 


(Continued on page 66) 


Tap ‘Birdland’ to Kick Off 
Dallas’ $6,500,000. Aud; 
Hold Dedication April 28 


Dallas, Nov. 13. 

New Dallas Memorial Auditor- 
ium, costing $6,500,000, will be 
opened April 27 with a weeklong 
dedication. City councilman W. 
C. Miller will head a committee 
for the opening ceremonies. 

Formal dedication services for 
the downtown 10,000-seat circular 
building will be held Sunday, April 
28. A committee to plan other ac- 
tivities for the week includes W. 
A. Roberts of KRLD-TV; Alex 
Keese, director of WFAA and 
WFAA-TV, and Albert Jackson, 
veepee of the Dallas Times Herald. 

First auditorium booking is May 
6. Howard Lewis, local promoter, 
has set the “Birdland Revue,” with 
Billy Eckstine, Sarah Vaughan, 
Stan Getz, Gerry Mulligan, Bud 
Powell, Count Basie orch and 








other acts. 


CAFES ‘DYING’ T TO GET NAMES 








B way Par 0.0.'s ‘Spot’ Staseshows; 
Cole-Basie in Jan., Betty Hutton Later 


,’ 
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Judy Dips to Big 536 . 


Judy Garland’s business at the 
Palace, N.Y., continues without 
complaint, with week ending last 
night (Tues.) dipping to $52,800, 
still stout. Prior week was $55,000. 
In the six previous weeks, Miss 
Garland attracted a total of $282,- 
600 : 


In the show with Miss Garland 
are Alan King, the Szonys, Amin 

os.,, Wazzan Troupe, Bob Wil- 
liams, and Pompoff, Thedy & Fam- 
ily. 


Split of Chorus 
At Music Hall A 
Threat to AGVA 


The American Guild of Variety 
Artists is facing a split that threat- 
ens to carry off the membership of 
the choruses of the Radio City Mu- 
sic Hall, N. Y., -which involves 
about 100 performers. Irving Goss, 
at one time head of the N. Y. re- 
gional office, who was dismissed by 
national administrative secretary 
Jackie Bright after the latter be- 
came the union’s head more than 
a year ago, is attempting to organ- 
ize the Music Hall cast into an in- 
dependent organization. 


Bright late yesterday (Tuesday) 
afternoon attempted to stem the 
tide and addressed a meeting of 
the cast and management at the 
theatre. 


Spokesmen at Radio City Music 
Hall are keeping a hands-off atti- 
tude in this matter. In fact, some 
declared that there was no front- 
office knowledge of the situation. 


Split of the Music Hall cast of 
about 100 dues-paying members 
would be a serious defection from 
AGVA. It could become a nucleus 
for other factions opposed to the 
present administration. However, 
AGVA would still have some ma- 
chinery to get the outsiders back. 
If split off, individuals might be 
placed on the AGVA unfair list 
and principal performers could be 
forbidden te work at the Music 
Hall. In addition, the chorus would 
go on the unfair list of the unions 
affiliated with the parent Associ- 
ated Actors and Artistes of Amer- 
ica and couldn't work in any other 
jurisdiction. Thus, for example, if 
a show wanted to televise the Mu- 
sic Hall chorus, it couldn't do so, 
and members would have a hard 
time shifting to other shows. 








Takeover of the Ernie Young 
Agency of Chicago by General Art- 
ists Corp. has the effect of isolat- 


Carruthers Agency. For some time 
it was believed that GAC would 
take over the B&C office, headed 
by Sam Levy, and discussions had 
actually started. However, as the 
talks progressed, it was felt by 
GAC that with its acquisition 
nearly a year ago of George A. Ha- 
mid & Sons, it had taken as large 
a segment of the outdoor field as 
it wanted to absorb for the time 
being. 

It was understood that as soon 
as GAC got acclimated to the can- 
vas-top segment of show business, 
it would resume talks with Levy 
for the buyout of that office. Feel- 
ing was heightened by the fact 
that Hamid and B&C for many 
years had maintained an under- 
standing which divided the U. S. 
into two territories, with business 
east of the Mississippi going to Ha- 
mid, while B&C took over the area 
west of that line. 

The trade now believes that the 
takeover of the Young agency 
makes it unlikely that GAC will ac- 





dian flagship. 


quire the Levy-headed holdings, 


ing Chicago’s kingpin Barnes & | 


tially under terms originally dis- 
cussed. 


With GAC going into the outdoor 
| business, the field has been veer- 
ing more heavily toward names. At 
every opportunity, GAC has been 
giving its clients disk names which 
have been doing okay at the out- 
door boxoffices. If this trend is 
more firmly established this year, 





SOPHIE TUCKER 


has a treatise on 


W hat.I Don’t Like 
About Show Biz 


another editorial fecture 
in the upcomiag 
51st Anniversary Number 
of 


VARIETY 

















Powerhouse of Pumpkin Circuit 


and if it does, it will be substan-!B&C will find it difficult to get this 


kind of attraction, and thus GAC 
hopes for a more complete corner 
of the market. Since the takeover, 
the Hamid agreement with B&C 
has been voided, and now GAC is 
in position te bid for every major 
fair in the country with a solid 
base of operations in Chicago. 


As it now stands, GAC-Hamid, a 
subsidiary created by GAC to han- 
dle the outdoor field, is currently 
the largest outfit in the business. 
In addition to the Hamid holdings, 
still being helmed by Hamid with 
GAC veepee Joe Higgins assisting, 
agency also has the segment of the 
outdoor field controlled by Hans 
Lederer, who came to GAC as part 
of the N. Y. office of Lew & Leslie 
Grade Agency of London, which 
was taken over by GAC. 


Thus in less than a year since 
GAC acquired the Hamid office, it 
has become a powerhouse of the 


‘outdoor field, the most difficult to 


invade heretofore, Its holdings in 
that direction are considerably 
larger than Music Corp. of Amer- 
ica, and there is now not one indie 
office that controls as many fairs 
and circus bookings as does GAC- 
Hamid. 





The Paramount Theatre on 
Broadway is mulling revival of ma- 
jor stageshows. It’s planned to put 
in two layouts thus far at widely 
separated intervals. A package 
headed by Nat King Cole and 
Count Basie is contemplated for 
Jan. 23, and a stager headed by 
Betty Hutton is being blueprinted 
in conjunction with the release of 
her film, “Spring Reunion.” Ella 
Fitzgerald is also being signed for 
this bill. 

The projection of two shows is 
virtually an unprecedented action 
at this house since its demise as a 
stageshow outlet several years ago. 
Most of the Par circuit's activity 
has been centered around the rock 
’n’ rollers at the Brooklyn Para- 
mount, latest of which will go into 
the house for the Christmas and 
New Year’s holiday season. Last 
stager at the N. Y. house was in 
August when Frank Sinatra did a 
one-weeker in conjunction with his 
picture, “Johnny Concho.” 

Gross indicated that the Sinatra 
venture made quite a bit of money, 
as did its only other stageshow— 
topped ‘by Jackie Gleason—since 
the departure of vaude as a regular 
policy. 

Indications point to likelihood 
that experienced footlight person- 
alities when starring in their own 
films will be propositioned to ap- 
pear for a week or more at the 
N. Y. house. Pitch is that they will 
boost. their film receipts and at 
the show time help shore up their 
popularity with the masses. If this 
works out at the N. Y. Par, it’s 
seen that other towns such as Chi- 
cago may reestablish shows on that 
kind of deal. 

The Paramount had put in a bid 
for Elvis Presley some time ago, 
with the bid at $50,000 for the first 
week and a lesser figure for the 
second week, plus percentage ar- 
rangements, but this didn’t work 
out. It later prevented a deal that 
would have Presley going into the 
nearby Loew’s State, because it 
would dig into the gross of the 
Presley film, “Love Me Tender,” 
which it would be getting. 


Evelyn West, Mgr. AWOL 
As Jury Convicts Them 
And a Flock of Others 


Oakland, Calif., Nov. 13. 

An absentee stripper and her 
manager were convicted in munici- 
pal court here Saturday (10) of 
indeceit exposure and perform- 
ing in a “dirty” show, while an- 
other stripper, two comics and the 
El Rey burlesque’s manager were 
convicted on lesser charges. 

Six other strippers. and the 
theatre’s assistant manager were 
acquitted. The El Rey will soon 
give way to a freeway. 

The absentee stripper was Eve- 
lyn West, who reportedly was in 
New Orleans with her manager, 
Al Charles. Judge Charles Fisher 
issued bench warrants for their 
arrest two days before the jury 
trial ended. 

Miss West and Charles, who 
were among the 13 arrested in a 
police raid on the El Rey Aug. 23, 
showed up for arraignment here 
Aug. 28, then skipped town. Maxi- 
mum sentence they. can draw on 
each of the two counts is a $500 
fine and six months in prison, plus 
having to register in California 
as a sex deviate. 

The other stripper, Doris Craw- 
ford, 25, got off with an indecent 
exposure conviction, while man- 
ager Peter DeCenzie, 49, and bag- 
gypants comedians Will Mason, 54, 
and Charles Castle, 45, were con- 
victed on the single count of per- 
forming in a dirty show. 


Havana Plays Celeste 


Havana niteries are continuing 
to tie up as many names as pos- 
sible. Spot has set Celeste Holm, 
starting Christmas Day. Miss Holm 
is also booked for the Eden Roc, 
Miami Beach, just ahead, starting 
Dec. 13. 

Thus the large _ transportation 
bite is split between both inns. 
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“ORCHIDS to Caterina Valente 
at the Cotillion Room!" 
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Direction: WILLIAM MORRIS AGENCY 











New York Journal-American 


New York Cavalcade: 





By LOUIS SOBOL 


, The delightful European singing and 
dancing star, Caterina Valente, ushered 
in the Fall season at the Pierre’s reno- 
vated Cotillion Room last night and won 
her way into the hearts of her first 
American audience. She is a most wel- 
. come adornment to our night scene. ~ 








Ote] Pierre. New York 
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Personal Manager: ERIC VAN ARO 
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Philly 


Cafes Pressing for Definition 


Of ‘Immoral’ in Solons’ Clampdown; 


Atl. City Spot’s 100-Day Padlocking 


Philad *Iphia, Nov. 13. + 

Three night ciub licenses were 
revoked and 12 others were given 
suspensions ranging from 30 to 
101 days in the State Liquor Con- 
trol board’s ali-out war against 
lewd and immoral entertainment. 
The wholesale closings and sus- 


pensions knocked out a major por- 
tion of the city’s late spots, but 
the nitery men plan to fight the 
rulings with appeals. Most of the 
cafes cited dropped the strip acts 
when the board’s ruling against 
peelers was made official. 

The cafe ops claim they are be- 
ing put out of business for alleged 
infractions that took place before 
the board had even made its own 
mind up as to what constituted an 
immoral act. One thing the cafe- 
men will try to have settled by the 
appeal is some legal definition of 
what makes an act “immoral.” 


Under the board's present atti- 
tude any routine except tap danc- 
ing is eligible for the tag “lewd 
entertainment.” The local police, 
with a series of hit-and-miss raids, 
have been clamping down on cafes. 
The arrests in almost every in- 
stance have promptly been tossed 


(Continued on page 70) 








Bing, Danny Cuffo It Up 
For Garland at Palace; 
AGVA Not Very Elated 


Everybody’$ getting in on the 
act at the Palace Theatre, N. Y., 
where Judy Garland is headlining. 
Bing Crosby, following his appear- 
ance Sunday (11) on the Ed Sulli- 
van show, stopped at the theatre 
and before he knew it he was on 
stage jollying it up Miss Garland. 
He did about a half-hour of a cuffo 
show. It was probably his only free 
appearance in "many years, 

The week previous, Danny Kaye 
dropped in, and he too pleasured 
the crowd with an impromptu bit. 

The American Guild of Variety 
Artists, however, frowns on such 
procedure. Walter Winchell, for a 
time, was a regular visitor at the 
Palace and performed virtually 
every time. The union put a stop 
to that one, warning him that he 
was disobeying the rules. Roberta 
Sherwood, who did a bit on the 
Palace stage with Winchell, was 
similarly warned by AGVA. 
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HEADLINE 
ENGAGEMENT! 






Cocoanut 


Grove 








COCOANU 


The Modernaires did very well in 
their opener at the Grove. The tab- 
lifters were particularly friendly and 
receptive after the 
Bob Crosby. ““The Mods’’ hit the spot 


with their smooth 


—~ 


‘Swing Low, Sweet 


moments, however, 
oldies as ‘‘Tonight You Belong to Me” 
Me Your Dreams.”’ 
Their choreography is fine. In addi- 
tion, two.of the male members double 
on sax, which lends variety to the 


and “You Tell 


versatile act. Paula 
‘Prunes,’ is a real 


only by Alan Copeland’s solo satire on 
Peter Lorre and Boris Karloff. 


—Joe Russell 
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such tunes as ‘Friendly Persuasion,”’ 
‘Hound Dog,” ‘‘Love Me Tender’’ and 


T GROVE 


introduction by 


harmonizings on 


Chariot.’’ Happiest 
came with such 


Kelly’s. comedy bit, 
charmer, surpassed 








Observance of Houdini’s 
Death Sees Magico’s $70 
Gone With the Seance 


Dallas, Nov. 13. 
Harry Houdini, the master ma- 
gician, probably was laughing up 
his well filled sleeve this Hallow- 
een, the 30th anniversary of his 
death. 
Houdini, or some of his cohorts, 
not only hovered over a group of 
local magicians during a seance 
last week in his honor—they also 
presented a topnotch trick now 
known as “the vanishing dollar.” 
In fact, about $70 and a wallet 
vanished. 
The loser was T. S, Palmer, 
magician, who may or may not 
have suffered the loss while the 
lights were down low. 
Palmer, insisting he must have 
lost the wallet before the seance 
even started, was at last reports 
still hunting for the right magic 
words to bring it back. 5 
The incident provided an un- 
usual twist to a strange evening 
re by the Dallas Magic Cir- 
cle. 
In honor of Houdini and observ- 
ance of Halloween, the magicians 
met at a secret site. 
Houdini, who died on Halloween 
1926, promised his wife he would 
try to return if there was anything 
at all to this spirit biz. 
As Palmer called upon Houdini 
to give a sign of his presence, a 
gallon can was crushed like paper 
by an invisible hand. 


Chi IBEW's 1006 
Spread for Xmas 


Chicago, Nov. 13. 

Local 1031 of the International 
Brotherhood of Electrical Workers 
will present its Christmas season 
variety show, produced by the lo- 
cal’s prexy Frank Darling, Dec. 
6-15. The show, one of two offered 
the local’s 38,000 members each 
year, is not open to the public. 

The bill has Tony Bennett, Dick 
Shawn, June Valli, Rita Raines, 
Johnny Bacheman, Bob Miller, and 
the Happy Jesters, with the Lou 
Breese band in the pit. The revue 
will feature four production num- 
bers, with costumes brought in 
from Hollywood’s Moulin Rouge, 
courtesy of Frank Sennes. Pro- 
duction cost is close to $100,000, 
according to union topper Darling. 


Jeri Southern at Debut 
Of Hilton Hotel in Mex 


Jeri Southern has been signed 
for the preem of the Continental 
Hilton Hotel, Mexico City, set to 
open officially Dec, 12. Thus far, 
hotel will have a one-act policy. 
Merriel Abbott will book out of 
Chicago. 

Miss Southern has also been set 
which starts Feb. 15. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., Nov. 13. 

A Carnation to the Frennette 
Bros. of Tupper Lake for stopping 
off here weekly and dropping off 
a few cases of Coke for the ailing 
gang. Ditto for Arthur J. Slattery 
who never misses a chance to aid 
one of the less fortunate here. 
Slattery went into the general 
hospital for major surgery and 
took the ordeal like a veteran. 

Charlotte Eiselman, nitery en- 
tertainer, was visited by her hus- 
bend Max, textile converter from 
Gotham. 

Colonial Inn nitery owned by 
boniface Anthony Brindis of Utica 
was gutted by fire for a loss esti- 
mated at $40,000. It was a land- 
mark that featured bands and floor- 
shows from time to time. 

Morris Dwarski, director of our 
research laboratory, hospitalized 
with a complication of stomach 


hee 











is holding up nicely. 

Louise Zolner, whose son Ronald 
Lipper is an RKO staffer, hit the 
jackpot that rated her a go-home 


in December. 
The non-TB patients .on third 
floor of the Will Rogers Hospital 


all report real progress; Jack Nor- 
ton of legit, radio and tv; Lucius 
P. Head, theatre manager of Union 
Springs, Ala.; Fred McCabe of 
ABC-Paramount: and Edward 
O’Conner, auditor of Paramount 
Reman, all enjoy limited privi- 
eges. 





Write to those who are ill. 


trouble and latest report is that he | # 





Vaude, Cafe Dates 





New York 


Genevieve, who opens at the Ritz 
Carlton, Montreal, Jan. 16, will 
follow with the St. Regis, N.Y.... 
Marvin Roy, magician, signed to 
the Versailles tonight (Wed.) 
on the bill topped by Dorothy 
Lamour ... Soler & Camarago 
opened at the Darlington Hotel, 
San Juan, P. R., Saturday (10)... 
Monique Van Vooren to the Mo- 
cambo, Hollywood, in January... 
Doretta Morrow current on a two- 
weeker at the Statler, Cleveland 
.. + Fernanda, now at the St. Regis, 
preems at the Fontainebleau, Mi- 
ami Beach, Dec. 4... Linda Lynch 
Trio opened at Latin Casino, Phila- 
delphia Monday (12)... Deep River 
Boys signed for a concert tour in 
Jamaica in January. 

Lucille & Eddie Roberts report 
to the Riverside, Reno, Dec. 6, fol- 
lowed by the Statler, Los Angeles 
. . » Danny Crystal booked for the 
Sans Souci, Miami Beach, Nov. 30, 
and the Thunderbird, Las Vegas, 
Dec. 27. . . Singer Norma Smith 
started at the Three Rivers, Syra- 
cuse, Monday (12) ... Dottie & Joe 
Stanford on the Denise Darcel bill 
at the Ankara, Pittsburgh, Nov. 19 
.. + Billy De Wolfe on a windup 
date in niteries at the Eden Roc, 
Miami Beach, starting tomorrow 
(Thurs.) before reporting to the 
Ziegfeld Follies. 

Terry Stevens booked for the 
Elegante, Brooklyn, Dec. 5. Archie 
Robbins also goes to that spet 
starting Nov. 21 and follows with 
the Flamingo, Las Vegas, Dec. 6 
. . « Joe E. Lewis tapped for the 
Beverly Hills Country Club, New- 
port, Ky., March 15... Dick Shawn 
assigned to the Town & Country 
Club, Brooklyn, Feb. 12... Johnny 
Puleo logged for the Americana, 
Miami Beach, Jan. 23 ... Trudy 
Richards, recently signed to the 
William Morris Agency, set for the 
Holiday House, Pittsburgh, April 

2... The Colstons, recently re- 
turned from Europe, pacted for the 
Palmer House, Chicago, Jan. 4... 
Allen & DeWood open Monday 
a at Celebrity Club, Philadel- 
phia, 


Hollywood 

Freddy Martin in the east on a 
six-week nitery tour. Batoneer has 
also been set to appear on NBC’s 
“Bandstand” and returns to the 
Cocoanut Grove Dec. 27... Doro- 
thy Kingston opens a two-week 
stand at Jan Rubini’s Keyboard 
Club today (Wed.) ... Singer Paul- 
ette Ames has joined Kay Starr’s 
troupe at the Sahara in Las Vegas 
..- Jeri Southern opens a six-week 
stint at the Continental Hilton Ho- 
tel in Mexico City, Dec. 12... 
Sallie Blair into Mocambo Nov. 20 
for two frames ... Vi & Jerry 
Wagner take over in Westerner 
Lounge, Hollywood-Plaza Hotel, 


oe: 

Mickey Rooney and comic Joey 
Forman tee off two-week tour of 
supermarkets in Texas, New Mex- 
ico and Colorado Nov, 17 in El 
Paso ... , Stan Freberg, now tour- 
ing Australia, set for two addition- 
al engagements there . . . Puppet- 
eer Jimmy Shaw shares top billing 
in Bar of Music with holdover 
Loray White ... Xavier Cugat & 
Abbe Lane open three-week stand 
at Hotel Sahara, Vegas, Feb. 19. 


Chicago 

Larry Storch set for the Black 
Orchid apenas Dec. 27 for three 
frames; the Mello-larks due at the 
Orchid in ey, .- » Crew-Cuts 
opening at the Cleveland Statler 
next Monday (19), through Dec. 1 
.- » Ronnie Eastman, The Rhythm- 
ettes and The Dunhills opening on 
the bill topped by The Vagabonds 
at Chez Paree Friday (16) ... 
Greene & Iles currently in the 
Sheraton Hotel’s Coral Lounge. 


Atlanta 


Rowena Rollins and tenor Bob 
Collins, man and wife team, opened 
Monday (12) at Henry rady 
Hotel's Paradise Room, in act that 
combines comedy and 4.74 
Backing them up are Five Cava- 
liers, singing group, and singer Bob 

annon, with Erv 


Hinkie’s orches- 





tra providing tunes for show and 
dancing. Dogwood Lounge, cock. 
tail spot adjacent to Paradise 
Room, is featuring Jim Scott Duo, 
. . - Lyric baritone Fred Martell ig 
headlining show at Atlanta Bilt. 
more Hotel’s Empire Room, shar. 
ing spotlight with Gerrick Twins, 
holdover dancers, with Wade 
CreaBer’s band occupying podium, 
Biltmore’s intimate Rendezvous 
Room features singing pianist 
Judson Smith. 

Coral recording artist Johnny 
Desmond opened Monday (12) at 
John Carmichael’s Steak Ranch, 
dividing billing with tap dancer 
Marguerita Sparks. Larry Ward's 
orch plays for dancing while Dee 
and Bud Hitchcock Duo plays for 
preshow and intermission listening 
and dancing in spot’s cocktailery, 
Horseshoe Lounge . . . New show 
at Imperial Hotel’s Domino Lounge 
stars exotic Pat (“Amber”) Halliday 
and features singer Sunny Fox... 
Clermont Hotel’s Anchorage Room's 
new show opened Monday (12) with 
Lisa Romaine, Italiano exotic, and 
Dallas (“Texas Tornado”) York... 
Club Peachtree, in heart of down- 
town Atlanta, has a new show 
headed by exotic Yvonne DuBray, 
acro contortionist Terry Venezia, 
exotic Mitzi Dore, dancer Coquette 
and emcee Larry Fontaine. Sonny 
Morgan Trip provides tunes for 
show and dancing. _—- 

Gypsy Room is holding over 
exotic Lynn Storm and comic: 
emcee Bill Bernardi... Girl show 
at Lillian DuPree’s Clovis Club 
spotlights Jada, Jo Wilson, Pat 
Anders and Tawnee in song and 
dance melange . . . Roy Topps re- 
mains at Howell House Zebra 
Lounge . . . El Morocco is keeping 
Jack Lopez and his Latin combo 
for another week. 


San Francisco 

Chuck Johnston bought out part- 
ners Milt Levy and Dick Reinhardt 
in the Village and running the 
place alone ... Sam Honigberg, the 
Gomalco flack from Hollywood, 
showed up for the Mort Sahl open- 
ing at Fairmont’s Venetian Room— 
Sahl’s a Dave O’Malley client... 
Dick Swig changed his mind about 
closing the Venetian Room after 
Jan. 1, signed hypnotist Arthur 
Ellen for a six-week return starting 
March 14... The Fallen Angel 
closed—not enough biz. . . Erroll 
Garner will switch from the Black- 
hawk to the Macumba next year— 
more money ... Cal Tjader returns 
from Seattle to a Blackhawk date 
next week. 


MARILYN ROSS’ CAFE REPRISE 

Singer Marilyn Ross opened Sun- 
day (11) at the Frolics Cafe, Bos- 
ton, her second date there this 
year. 

She’s resuming at niteries after 
12 weeks on tour with the Olds- 
mobile industrial revue. 
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PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


BILLY 
cfutbs FUN-MASTER 
The Original Show Biz Gag File 
We Service the Stars 
35 Issues $25 — First 13 for $7 
Singly—$1.05 Each in Sequence _ 
@ 3 Parody Books, per Bk ....$10 @ 
@ 3 Blackout Books, per Bk....$25 @ 
@ Minstrel Budget $25 @ 
How te Master the Ceremonies 


$3 per Copy 
@ “The Comedian” Monthly Service @ 
$15 per Year (12 issues) 
We Also Teach M.C.‘ing and Comedy 
Let a Real Professional Train You 
NO C.0.D.’S 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19, Dept. v 
Circle 7-1130 
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WANTED — GRADE A 
AUTHENTIC CALYPSO 


PERFORMERS 
MUSICAL-SINGERS 


immediate Work in New 
Calypso Room 











Contact: 
IRVIN ARTHUR ASSOCIATES 
JU 6-2660 





























Latest ABC-PAR Record a VARIETY BEST BET 
The Music Goes Round and Round 
b/w I'll Be Worthy of You — 


CAB CALLOWAY 


Mgt. BILL MITTLER, 1619 Broadway, New York 
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Ringling Sets Sked to Early June; 


Opens Gabs With 


Ringling Bros. and Barnum &¢ 
Bailey Circus has set up the first 
part of its route before return- 
ing to Sarasota for its projected 
summer layoff. Before the big 
show went hardtop, Sarasota used 
to be its winter quarters. 


Show preems at Madison Square 
Garden, April 3 to May 12, fol- 
lows with Boston, May 14 to 19; 
Hershey (Pa.), May 21 to 25; 
Charlotte, N. C., May 27 to 29; 
Winston-Salem, May 31 to June 2; 
Raleigh, June 3 to 5. There’s a 
possibility that the circus witl 
play one stand in Washington prior 
to the summer hiatus. 


At the same time, the Ringling 
show is preparing for the route by 
starting to negotiate an agreement 
with the American Guild of Va- 
riety Artists, one of the unions 
which picketed its entire route 
last season. It’s not yet known 
whether they’ll seek to make peace 
with the International Brother- 
hood of Teamsters, which also 
picketed. However, it’s likely that 
neither union will sign without the 
other, since last season they 
agreed that each would see this 
matter through to the end.. Both 
unions had announced some time 
ago that they would resume pick- 
eting with the show’s opening un- 
less agreements were reached. 





Murray Vice Bloom 
For MCA in Chicago 


Chicago, Nov. 13. 


Jim Murray, who formerly han- 
dled the small units department of 
the Chi Music Corp. of America 
office, has been upped to the acts 
department there. He replaces 
Harry Bloom who recently ankled 
the percentery for the General 
Artists Corp. office here. Murray 
has been with MCA for 13 years, 
in Chicago for one and in New 
York for 12. 

Charlie Worpel replaces Murray 
on small units. Worpel comes 
from Detroit, where he was assist- 
ant public relations director of the 
Northland Playhouse. Previously 
he had been emcee of the travel- 
ing Air Force show, “Tops in 
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WHEN IN BOSTON 


It’s the 


HOTEL AVERY 


Avery & Washington Sts, 


Every room newly decorated. 
Alr conditioned rooms avaiiabie. 


The Home of Show Folk 
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1000.00 PHOTOS 


ELVIS PRESLEY 
PHOTOS as low as Ic each 
Write for samples, prices. 


MOSS PHOTO SERVICE 
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“CRY MY LOVE" 


Rama Records 










AGVA on Contract 


Earls Court Co. Leases 
London’s Express Hall 


London, Nov. 13. 

The Earls Court company, E, C. 
(Holdings) Ltd., has bought the 
lease of the Empress Hall from ice 
show, motorcycle speedway and 
dancehall impresario Claude Lang- 
don. New ownership took over 
Thursday (1), but future policy for 
the Hall has not as yet been de- 
cided, However, a spokesman for 
the new owners said that any book- 
ings already planned for the Hall 
would stand. 

News of the takeover came with 
press reports that Langdon was re- 
tiring to his south coast farm. He 
immediately denied the _ reports. 
Langdon presented the world’s first 
ice extravaganza ‘‘Marina” at the 
Empress Hall in 1938, and has 
plenty of other interests to keep 
him busy, including one of Lon- 
don’s largest dancehalls, Hammer- 
smith Palais. 


Court Nixes Move By 
Artists Corp. to Keep 
Reins on Cerney Team 


A move for an injunction to re- 
strain the Cerneys, a dance team, 
from working under any manage- 
ment except that of Artists Corp. 
of America, was denied last week 
in N. Y. Supreme Court by Justice 
Joseph A. Gavagan. Point of dis- 
pute is whether the alterations ini- 
tialed by the Cerneys, amending 
the options on which the present 
pact was to have been picked up 
so that team would be under ACA 
contract until Dec. 31, 1958, are 
valid. 

Court stated that in view of the 
brief time remaining under the 
basic contract, without options, 
which runs to Dec. 31 of this year, 
it declined jurisdiction. Ruling 
also declared that there are other 
remedies open to ACA to retain 
the turn. Court also said: 

“If plaintiff can allege factually 
the claimed unique position of the 
defendant in the entertainment in- 
dustry and the continuation of the 
contract beyond Dec. 31, 1956, it 
may, within 20 days of service of 
this order, serve an amended com- 
plaint setting forth a cause of ac- 
tion for permanent injunction.” 

I. Robert Broder represented the 
Cerneys in the aciion. 


‘China Doll Revue’ Gets 
Record Thunderbird Run 


Las Vegas, Nov. 13. 
Following a sock threeweek biz 
spree, “China Doll Revue” picks 
up six additional frames to see its 
engagement at the Thunderbird 
extended until Dec. 13. It marks 
the longest run for any show since 
the Thunderbird opened in 1945. 
Thunderbird producer Marty 
Hicks said that Dukes of Dixie- 
land, whose upbeat jazz in the 
hotel’s lounge has earned them a 
strong following, have been pacted 
until next May. Dukes will take a 
few days off in December, how- 
ever, for a recording date with 
Audio Fidelity in Hollywood. 














Godfrey on a Gee Gee 
In Toronto SROpener 


Toronto, Nov. 13. 

With Arthur Godfrey hailed as 
the big draw, an SRO sign to turn- 
away business saw over 10,000 per- 
sons, from mink stoles and tophats 
to mackinaw jackets, jamming the 
opening night of the annual Royal 
Horse Show at the Coliseum of the 
Canadian National Exhibition here. 

Volunteering his services in 
“promotion of the improvement of 
the horse,” tophatted Godfrey in 
white tie and tails is grabbing the 
customers’ spotlight as, aboard his 
Palomino stailion Goldie, the radio 
and television gabber is presenting 
nightly a 15-minute exhibition of 
dressage and circus trick horse- 
manship. 

Godfrey is commuting daily from 
New York to Toronto in his own 
plane following his morning pro- 
grams. 


Frisco Lady Op Now Sez 
‘No’ on Sale of Her 2d 
Angel (Tin) to Weiss 


San Francisco, Nov. 13. 

Peggy Tolk-Watkins, queen of 
the Bohemian bistro operators, 
who sold her two niteries, the 
Fallen Angel and the Tin Angel, to 
Max Weiss of Fantasy Records last 
summer and later took back the 
Fallen Angel, has done it again. 

Last week, Miss Tolk-Watkips 
marched in with a battery of law- 
yers when the Tin Angel opened 
for business and announced that 
she was not going through with the 
sale of that one either. 

Trouble had been anticipated for 
some time as the sale of the liquor 
license was conditional on final ac- 
ceptance by both parties of the 
terms of the agreement, and Miss 
Tolk-Watkins obviously wasn’t sat- 
isfied. : 

At this point the club is operat- 
ing under her management with 
the entertainment still unchanged. 
However, the name and the lease 
are still in the possession of Tin 
Angel Inc., a company Max Weiss 
formed to operate the club, and it 
is not yet certain what disposition 
will be made of them, although it 
is thought that he will not contest 
the lady’s change of mind.and will 
allow the entire property to revert 
to her. 

Weiss is currently in Paris with 
freelance photographer Bob Wil- 
loughby working on stills of “Joan 
of Am.” 


Alfred Stern Robbed 
In His St. Louis Apt. | 


‘St. Louis, Nov. 13. | 
Alfred Stern of New York, man- | 
aging director of the recent Mid- | 
America Jubilee, was held up last | 
week in his midtown apartment | 
and robbed of $350 and a wrist | 
wateh by three young men who} 
displayed no weapons, In his state- 
ment to police, Stern said he was | 
lying in bed reading when he} 
heard a knock on the door. When | 
he inquired who was there a voice | 
said, “I’ve a telegram for you.” 
When he opened the door the 
trio entered, pushed him back on 
the bed, placed a towel over his 
face and then removed the watch 
from his wrist. The money was 
found in a wallet in a dresser 
drawer, After cutting the tele- 
phone wire, the trio fled. Stern 
then returned to his home in New 
York. 

















Library of Congress Hocus-Opus 








Washington, Nov. 13. 
An exhibition on “The Art and 
Craft of Magic,” including stage 
magic, opene! today Tues. (13) at 


THE TRADES RAVED!!! 


VARIETY—". . . Serena Shaw, « 
striking brunette, is an accom- 
plished songstress .. . a singer of 
moods . .. Her torchy material 
comes off excellently . . . alter- 
nated with lighter pops for good 
variety . . . an excellent bet for 
larger rooms .. ." 

CASH BOX—". . . Refreshingly 
different Serena Shaw is a song 
stylist whose slow phrasing creates 
excitement .. . will keep the lis- 
tener hypnotically glued to the 
phono's specker ...“ 











the Library of Copgress. It covers 
the field_ from witchcraft, hocus- 
pocus and conjuring, through 
spiritualism, ventriloquism and 
hypnotism, to mentalism and hu:n- 
bug. Included is the magic appara- 
tus developed by Johann N. Hof- 
zinger, 19th Century Austrian ma- 
gician. 

Two large collections of books, 
pesters, manuscripts and _ scrap- 
books feature the showing. One. is 
the collection of Harry Houdini, 
received by the library in 1927. 
The other is the McManus and 
Young collection of about 20.000 
items. 

Included are such books as “Nat- 
ural Magic,” published 1785, by 
Philip Astley, a magician and 
founder of the modern circuses; 
and “The Book of. Natural Magic, 
or the Theatre of Tricks,” pub- 
lished in Holland in 1682, 





Dominican’s Hot Tourism: Fedders 


Weekly Dealer Flights; Show Biz Up 


The Dominican Republic is get- 
ting nearly as much business out 
of one industrial shindig as it did 
during the entire exposition staged 


last season. Fedders, air-condition- | 


ing manufacturers, is currently 
coniributing vastly to that coun- 


try’s tourism with a package 
scheme that will result in a total 
of nearly 5,000 visitors. As part of 
its dealer incentive program, Fed- 
ders has taken over El Embajador 
Hotel, Ciudad Trujillo, for a total 
of 10 weeks. Each week it’s flying 
down’ the capacity of the hotel 
from among its dealers throughout 
the country, and the retailers are 
entertained for one week. 


The Fedders program is current- 
ly in its fourth week, and the is- 
land is hitting a fairly good stride 
in this pre-tourist season. The 
town’s amusements are benefitting 
enormously, and the general level 
of show biz for this time of the 
year is up. Miles Ingalls, N. Y. 
agent, is setting a series of shows 
in the various spots. At the Agua 
Luz, a Jimmy Kelly ice show plus 
Dancing Waters is in residence. 
The Hotel Jaragua has the Winnie 
Hoveler Dancers plus three acts. 
The El Embajador has a water 
show and one act, Entertainment 
policies are being plotted for the 
Hotel Hamaca and the Boca Chica, 
both of which were recently taken 
over by the Ambassador chain. 
Robert Christenberry, former man- 


| aging director of the Astor Hotel, 
iN. Y., is in charge of the chain’s 
| international operations, and Dan- 
tel Payton is general manager in 
the Dominican Republic. 

Like Cuba, the Dominican Re- 
public is finding that the casino is 
an important entertainment ad- 
junct. The gaming rooms are bring- 
ing in a respectable amount of 
revenue, although it’s not being 
billed as the featured attraction of 
the area, As in other tropical 
countries which have legalized 
gambling, it’s there for those that 
care to indulge. Not too much is 
made of the casinos in the tourist 
literature, accent being put on the 
natural beauties and civic im- 
provements under the Trujillo re- 
gime. 

Although the World’s Fair last 
year didn’t draw the expected 
amount of business, the country 
hopes to get some residual benefit. 
The airlines made some additional 
runs there and it’s hoped that this 
will continue during the regular 
tourist season. In addition, they’re 
hoping to.induce more ship lines 
to make regular stops there. 

Although U. S. show biz invest- 
ments are fairly modest at this 
time, the net amount is figured to 
increase during the regular season 
with the casinos helping to share 
the cost of the entertainment. 





Sallie Blair set for the Mocambo, 





Hollywood, Nov. 20 for two weeks. 


























Miami Beach Sun 
PAUL M. BRUUN 


“Headlining is Miss Toni 
Arden. Thpse who know this 
talented songstress need to 
know no more, for this star 
waS born to sing. She doesn’t 
need special material and 
tricky arrangements to sell her 
wares. All she has to do is 
open her mouth and the music 
that flows therefrom is the 
kind ‘which makes the world 
more’ joyous, which inspires 
romance in the hearts of hu- 
man beings and which makes 
a fellow’s work turn into joy. 

“It matters not the song, it 
is her singing that casts the 
spell. She was called back 
again and again and her en- 
cores added to the pleasures 
of the night. Toni Arden is 
one of God’s favorite and 
blessed songbirds. 

* * * 


“This was a return perform- 
ance for Miss Arden, and audi- 
ence acclaim wiH probably 
bring her back a 4th time. 
Here is a real singer of songs, 
a petite little lady with a quiet 
manner, who uses her vocal 
abilities to wrap you around 
her little finger. She has the 
type of voice you can just 
close your eyes and listen to, 
obviously well-trained, and her 
choice of material was a pleas- 
ant change. 

“Miss Arden has one of the 
best singing voices in the 
nightclub business, and knows 
how to use it to capture her 
audience.” ye 








; The Miami Herald 


Representative: MCA LTD. 


TON 
RDEN 


Just Completed—tThird Return 
Engagement in One Year 


FONTAINEBLEAU 





Opening November 28th 


— Headlining — 
CELEBRITY CLUB 
PHILADELPHIA 


By GEORGE BOURKE 

“Most relaxing cafe singer: 

Toni Arden. 
“And Toni Arden’s delightful 
rondelaying was a_ veritable 
Cook’s Tour, with main stops 
at “Sorrento” and Paris, the 
latter in the form of a Pari- 
sienne medley. 

“Miss Arden, back for what 
we think is a third date at La 
Ronde, is delightful listening. 
Here is probably the most re- 
laxing gal of her craft in the 
cafes today. Her phrasing is 
musical essence and when she 
sings you get the full meaning 
of her lyrics.” 

* * «* 
Miami Daily News 
HERB RAU 

“... the stage is filled—and 
we do mean filled—with the 
pure vocal tones of Toni 
Arden, 

“This girl is blessed with a 
clear spears voice that, at 
times, can send shivers up and 
down your spine. And her 
medley of French tunes out- 


Piafs Edith Piaf, Sans breast- 


eating yeti ; 
Miami’s Playtime Magazine 
SAM BENEKSON 

/The wistful Toni Arden... 
easily one of the Nation’s top- 
rate song. stylists whose 
choice repertoire and _ trick 
styling never fails to win 
hosannas. She was stirrinig in 
her rendition . . . flawless and 
authentic diction . . . Surprise 
of the evening was her chirp- 
ing to her own piano accom- 
paniment.. .” 
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Allen on ‘Vaudeville Is Dead 


“But vaudeville is dead. Vaudeville was more a matter of style 


than of material. It was not so 


day favorites said and did, as how they said and did it. 


much what the two-and three-a- 
For 50 


years vaudeville’s minstrels found their way into all lands, preach- 
ing their gospel of merriment and song, and rousing the rest of 
the world te laughter and to tears. A few diehards who knew and 
enjoyed vaudeville hover over their television sets, hoping for a 


miracle. 


They believe that this electronic device is a modern 


oxygen tent that in some mysterious way can revive vaudeville 
and return its colorful performers of yesteryear to the current 
scene. The optimism of these day and night dreamers is wasted. 
Their vigils are futile. Vaudeville is dead. Period.” 








Fred Allen’s Genial Memoirs 








you can take the boy out of the 
smalltime but you can’t take the 
vaudeville tradition out of the man. 


Allen’s capacity for total recall 
is amazing. His fidelity to detail 
is typewriter photography. 

An epilogue by Edwin O’Connor 
(“The Last Hurrah”), an old Bos- 
ton, Woonsocket and New York 
crony of Portland Hoffa and Fred 
Allen, mentions it would not have 
been a much longer book than its 
present 362 pages had Allen lived 
because he told much of the radio- 
tv part in his 1954 book, “Tread- 
mill To Oblivion.” 

Allen’s Bostonian origins were 
not Brahmin but Irish. Quite ob- 
biously his Aunt Lizzie was a 
doughty woman. His fealty and 
affection for his father’s sister who 
whereas James Henry Sullivan, his 
father, was more of a stranger. The 


Continued from page 2 





Freddy James to Fred Allen 
(named for Edgar Allen, the Fox 
booker of the Academy of Music 
on New York’s East 14th Street, 
because of a fear of Keith office 
blacklisting) is familiar. Like Joe 
Laurie Jr. he pays tribute to the 
was more his mother was great 
born-in-the-trunk families; the 
man-and-wife teams; the resource- 
fulness of the femme half of the 
mixed teams who bassineted their 
offspring in a dresser-drawer in 
whichever. hotel they billeted. 

A vaudevillian’s idea of heaven 
was a 40-week “route” and to in- 
sure continued bookings he con- 
stantly strived for some novelty 
or embellishment with each new 
season. 


The Dream 


But, as Allen observes in per- 
haps the best single chapter in the 





comic’s transition from John Flor-| book, “The smalltimer, as _ he 
ence Sullivan to Fred St. James to! trudged through the seasons, al- 














Just Concluded 


FONTAINEBLEAU 
HOTEL 


Miami Beach 


Opening November 23rd 


TOWN CASINO 
Philadelphia 


(Starring 
ROBERTA SHERWOOD) 


Our THANKS fo: 
WALTER WINCHELL 
ROBERTA SHERWOOD 
CHARLIE RAPP 
HARRY GREBEN 


SiO BERNSTEIN 





BEV § JACK PALMER 


“THE HOTTEST FINDS SINCE 
DARVAS AND JULIA...” 


LEE MORTIMER 
New York Daily Mirror 


SHAW ARTIST CORP., 565 5th Ave., New York 17, N. Y. 










Phone: MU 8-2230 


ways felt that he was getting closer 
to his . . . personal utopia. Week- 
ly sums were banked or mailed 
home against the day the small- 
timer ‘quit the business.” Then he 
would open his restaurant, filling 
station, real-estate office, chicken 
farm, dancing school, or other proj- 
ect that he had envisioned support- 
ing him through the remaining 
years. Very few smailtimers saw 
their dreams take dimension. As 
the vaudeville monologist would 
explain it, ‘A funny thing happened 
to my savings on the way to my | 
utopia’.” z= | 

Allen dwells several times on 
the “grouch bag,” that small cloth 
of chamois bag which vaude actors 
wore around their necks or pinned 
to their underwear in which they 
carried their money, diamonds, 
gcld coins, and kindred valuables. 
If an actor ever had to flee a hotel 
fire or got caught in a railroad | 
wreck he always had his savings in 
his grouch bag. As the season 
grew older “large lumps started to 
protrude from their breastbone,” 
Allen observes, “that gave the im- 
pression they were goiters that) 
clinked.” | 


Allen’s show biz career was more 
checkmated than checkered. From) 
$l-a-night amateur nights to 
trusted emissary for the benign 
albeit resourceful Sam Cohen, the 
Belasco of the Back Bay belt’s cir- 
cuit of smallest of smalltime thea- 
tres, to professional acceptance in 
his home territory, is detailed. 


Boston-N. Y.-Australia 


co closeup on Scollay Square— 
“today a burial ground which the 
ghosts of its former inhabitants 
are ashamed to haunt“—is a 
graphic closeup on Boston’s Ten- 
derloin, circa 1912. 


When Allen took up residence in | 
a Manhattan boardinghouse, he 
learned it was owned by a profes- 
sional beggar who, in between fol- 
lowing the crowds to the races, ; 
fairs and sports events, the knave 
was a convivial host to his actor- 
guests because wasn’t he, after all, | 
also a member of the acting pro-| 
fession? 

Allen’s Australian tour for Ful- 
ler and the brand of humor de- 
rived there; the actor-crazy gals 
Down Under and in the States; the 
Chic Sale aspects of the country; 
the frank plagiarism of vaude ma- 
terial: the chiseling Western 
Vaudeville Assn. managers’ pica- 
yune habits; the despotic hinter- 
land managers are detailed. 

Allen’s concept of fellow-comic 
Jimmy Duffy (& Sweeney) was that 
“Prohibition and liquor costs had 
reduced Duffy to drinking Ed Pin- 
aud’s Hair Tonic. He used to say 
he had consumed so much hair | 
tonic that his appendix had a goa- | 
tee on it.” 

Vaude Folkways 


There is more inside stuff. The 











| tipoff, by size of orchestration and 
| how many “extra” parts are clean, 
| told the pit musicians what type 
| small and bigtime theatres were 
| played, especially when the act 
| tried te lie about past perform- 
|} anees. The snide musicians who 
cued-in cracks “died here,’ | 
“lousy,” “stinks.” The depraved | 
actors who carried gimlets and bits 
to drill holes for spying on next- 
door sister acts, or the single wom- 
an making a costume change. The 
tabu jokes. The man-and-wife loy- 
alties—and the small tragedies if 
the proper drum-roll didn’t accen- 
tuate the pratfall or the comedy 
slide. The thieving comedians, and 
the guy who did “imitations” of 
Frank Tinney, Raymond Hitchcock, 
Leon Errol, Richard Carle, Ed 
Wynn and Jack Donahue, and by 
so doing did the cream of the crop 
of their humor. And the larcenous 
father who thefted the best com- 
edy bits and gags at the Palace and 
wired them to his son playing 
Omaha or Frisco, so that by the 
time the originator got there it 
was old stuff. Allen wonders by 
whose authority fhe entire contents 
of the NVA Protective Material 
Dept. files were sold to Olsen & 
Johnson. 

The book is replete with Allen- 
isms that will delight his fans. 

The book is dedicated “Again, 
to Portland,” and its copyright 
ownership reads: “Portland Hoffa 
Allen, pseudonym for Mary Port- 
land Sullivan.” 





Weinger on Negro 0.0. 
For Fla. Cotton Club 


Murray Weinger, one of the op- 
erators of the Cotton Club (ex- 
Copa City), Miami Beach, is in 
New York scouting Negro talent 
for the spot. 

He already has signed Sallie 
Blair and Lonnie Sattin for shows, 


St. Regis, N. Y., Dates 
Margarita Sierra 
Margarita Sierra, who recently 
concluded an engagement at the 
Viennese Lantern, N.¥., has been 
pacted for the St. Regis Hotel, 
also N. Y., her first midtown date. 
Miss Sierra, a Spanish import, 
has signed a personal management 
contract with Marcel Ventura, with 
agenting by Music Corp. of Amer- 
ica. 


A Booker, Not a Bookie, 
Raided Petercupo Files 
$2,500,000 Libel Vs. S.F. 


San Francisco, Nov. 13. 

Mark Anthony Petercupo, the 
booker who books only shows and 
not horses, slapped a $2,700,000 li- 
bel and slander suit against the 
City of San Francisco and the Paci- 
fic Telephone & Telegraph Co. last 
week. 

His lawyer, Nate Cohn, claimed 
Petercupo’s “worldwide  reputa- 
tion” had been damaged in that 
amount as result of the booker’s 
arrest as a bookie last winter. 

Petercupo, who runs a theatrical 
agency in the Fairmont Hotel 





Femme Mgr. Marlit Bieler 


Sues Caterina Valente For 
2506; Claims Pact Breach 


Caterina Valente, singer current 
at the Cotillion Room of the Hotel 
Pierre, N. Y., is being sued in 
N. Y. Supreme Court by manager 
Marlit Bieler for $250,000 claiming 
a breach of contract. It’s alleged 


that Miss Bieler, through corre- 
spondence and transatlantic tele- 
phone, had reached an understand- 
ing with the chirper while she was 
in Europe, which was to have been 
reduced to a formal contract when 
she was in the U. S. last season 
for an appearance on the tv Colgate 
Comedy Hour, and later at the 
Desert Inn, Las Vegas. No such 
agreement was reached, according 
to the complaint. 


Miss Bieler claims “fraud and 
deceit” in that she was used by 
Miss Valente to gain acceptance 
in the U. S., but never intended to 
continue under her personal man- 
agement. It’s claimed that through 
Miss Bieler’s efforts, Miss Valente, 
who had never previously appeared 
in the U. S., was able to play the 
Desert Inn at $15,000 a week. 





here, was raided by cops who) 
asked: 

“Are you booking?” 

The answer was “yes,” so the 
cops searched the agency, failing 
to turn up any bookie parapher- 
nalia but discovering four phone 
extensions they, and the phone 
company, claimed were illegally 
installed. 

Last July 24, however, a Frisco 
jury decided the phone company’s 
installation man had simply neg- 
lected to report putting in the four 
extensions and acquitted Peter- 
cupo, and about the same time the 
State Public Utilities Commission 
ordered the extensions restored. 


_ 





Harry Richman will play his 
first N. Y. date in many years at 
the Boulevard, Rego Park, Queens, 
L. L., starting Nov. 23 for 10 days. 
He completed a stand at the Chase 
Hotel, St. Louis, yesterday (Tues.). 

Richman recently started on the 
comeback route working with Kaye 
Erwin. His last N. Y. date was 
some years ago at the now defunct 
La Martinique. 








Cafes ‘Dying’ 


Continued from page 61 








house is sealed and it’s a question 
of a few seasons before the hotels 
also drop out of the major talent 
market. 

It’s reported that one Florida 
hotel exec confided that he’ll lose 
a minimum of $100,000 on the 
nitery operation this season. With 
that kind of loss, it’s difficult to 
come out on top with the hotel in 
general. However, he said that it 
has to be done, as the stature of 


Richman’s N. Y. Comeback 














| Salisbury Beach 








=——— Continued from page 61 = 


will die. The beach will be a ghost 
town if they don’t get liquor back.” 

Nitery ops, concessionaires and 
members of the liquor group at the 
beach mapped plans this week to 
save their business and considering 
asking legislation for a special elec- 
tion for reconsideration of Tues- 
day’s vote which looks to dry up the 
huge night club and liquor busi- 
ness. The action will undoubtedly 
be sought at the incoming session 
of the Massachusetts Legislature in 
| Boston in January. 


The State Alcoholic Beverages 
Commission pointed out that the 
only way liquor can be sold iegal- 
ly in the town after Dec. 31 is for 
a special legislative act permitting 
a special election. Even that won’t 
guarantee the return of licenses 
because voters who emphatically 
voted dry could vote the same way 
in the special election. Without 
the special election, the town can- 
not, under present laws, vote again 
on the question until the next state 
election. 





Singer ycont Key Largo at 
Downbeat Club, Montreal earlier 
this year is back there under the 
moniker Elaine Anders. 


NICK LUCAS 


NOW 








atria 











hostels got the jump on him in 
the matter of buying names. 

Yet there is also room for worry 
in other directions. Although no 
one doubts that Miami Beach 
hotels will be filled and many at 
premium prices during season, the 
question is whether the vacation- 
ers will be so well-heeled that 
they’ll be able to go from one spot 
to the other as is necessary to 
support the clubs in a manner be- 
fitting their entertainment budget. 

Bulk of the opinion seems to in- 
dicate that there’s no longer that 
kind of money around. The er- 
ratic behavior of the stock mar- 
ket, the Middle East and Mittle- 
European crises, along with some 
soft spots in the domestic economy, 
are too worrisome and many will 
hold on to the bankrolls in a man- 
ner that won't satisfy Floridians. 

At any rate, it’s felt both by 
operators and talent agencies that 
the way things are currently, the 
Florida economy is such that $25,- 
000 names cannot be sustained for 
any length of time. 

Another source of worry lies in 
the fact that the performers who 
aren’t getting that kind of money 
will want raises to that category. 
The inflation first reaches local 
levels and then becomes national, 
say the percenters. For example, 
Lewis, having gotten the $25,000 
in Florida, will try for the same 
stipend elsewhere and final selling 
price will be around that figure. 
Feeling is that any room without 
a casino that can afford these 
prices serves as a model to both 
the agency and the performer for 
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dates for which aren’t definite, 


other spots to follow suit. 


his inn would taper off if the other | 


Town & Gountry Club 


Seattle 
Week — Nov 19 











RAY ROMAINE 
and CLAIRE 
“Delightfully 
Different” 
Now Appearing 


Trocadero 
Club 


Palma de 
Majorca 


Thanks te 
A. TAVEL 
Paris 

















Sealed proposals, plainly marked, 
will be received by me until 10:00 
a. m, December |, 1956, for Instal- 
lation and operation of an Amuse- 
ment Rides Concession in Sylvan 
Beach Park, LaPorte, Texas. Ob- 
tain specifications from H. J. Lahrs- 
sen, Purchasing Agent, Room 412 
Courthouse and Jail Building, 
Houston 2, Texas. 


Bids must conform to specifications 
and will not be returned. All rights 
reserved, 


S. B. BRUCE 











County Auditor, Houston 
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Hotel Plaza, N. Y. 

Los Chavales de Espana (12), 
featuring Luis Tamayo, Pepe Lara 
and Trini Reyes; Ted Straeter and 
Mark Monte Bands; $2 and $2.50 
couvert. 


Lisa Kirk shifted from the Per- 
sian Room, of the Hotel Plaza, into 
another Gotham hostelry under 
the Hilton banner, the Waldorf, 
and Los Chavales de Espana have 
reversed the trend, going from the 
flagship hotel to the Piaza. Long 
a standout: in both these midtown 
inns, this marks another seasonal 
return for the versatile singing 
orchestra whose Yank title means 
“The Kids from Spain.” 

Per usual (1) they’re a pleasing 
entry, and (2) Trini Reyes, the 
diminutive Latin from Manhattan, 
whose authentic flamenco terps 
have fooled .many a vraiment 
Espagnol, is the featured -soloist. 
Something new added is the fea- 
tured billing to Luis Tamayo and 
Pepe Lara, the romantic .vocal 
soloists. Heretofore this co-op 
band, with its policy of a rotating 
batoneer in the strictest communal 
spirit, just let the all-inclusive bill- 
ing speak for itself, but it was 
inevitable that Senors Tamayo and 
Lara would get personal identifica- 
tion commensurate with their vocal 
solo opportunities and the attend- 
ant audience impact that comes 





.from such spotlighting. 


It’s a smooth aggregation, 
rhythmic, versatile and savvy in 
their showmanship. They form at- 
tractive groups in their floorshow 
evolutions, and most of them are 
as facile on violin as on the reeds 
or the brass, which might be con- 
oor as their basic instrumenta- 
ion. 

The Kids From Spain err a bit 
in over-generosity. At the preem 
show they almost lost out in being 
recalled for what are now their 
trademarked “April In Portugal” 
and “Lisbon Antigua.” This was 
due to a little surfeiting in the bul- 
wark of their routine. While all 
good, the two successive pot-pour- 
ris (the magyar melodies and the 
“Tambourine Fiesta”) slowed it 
down a bit so that the routine en- 
core session almost wasn’t as spon- 
taneous as should have been. 

The pert Miss Reyes has two 
solo opportunities. Tamaya offers 
a new French waltz ballad, “An 
Avril a Paris”; opening paso doble, 
“El Nombre de Espana” is followed 
by Pepe Lara’s “Camino Verde,” a 
bolero. He later does a new Italian 
ballad, sung in Neopolitan; J. L. 
Martinez and the violins pizzicato 
up a storm with their “Little Music 
Box” number. The Hungarian and 
fiesta melodies finale. It may be 
that the Budapest headlines lent 
extra significance to the Romany 
wails, which normally impart im- 
pressions more of romantic rather 
than the currently tragic political 
a to the appealing gypsy 
airs. 

For the terpers, Ted Straeter 
and Mark Monte are surefire for 
the hoofologists. Abel. 


Drake Hotel, Chi 
Chicagopy Nov. 6. 
Constance Towers, Jimmy Blade 
Srey $1.50 cover weekdays, $2 
at, 





Constance Towers opens a four- 
week run in the Drake’s Camellia 
House with a suitable collection of 
the standards that should appeal 
to the class trade sought here. But 
the act is over-gimmicked. 

Miss Towers is a tall, svelte 
blonde who looks the part of the 
reas chanteuse; and the pipes 
are pleasing enough, But the use 
of recorded entrance music and an 
over-elaborate seashell number are 
lily-gliding best dispensed with. 

The repertoire is tailored to suit 
the tastes of the oldsters, with 
enough broad appeal numbers to 
keep the younger set listening too. 
Miss Towers opens with “Because 
You’re Mine,” and follows with 
such as “The Continental” and “He 
Makes Me Feel So Gay.” Thrush 
does several oldtimer medleys for 

ood returns. One has a “Student 

rince” number, “Overhead the 
Moon is Beaming,” coupled with 
‘Over the Rainbow,” and another 
achieves a contrapuntal effect with 
excerpts from “Madame Butterfly” 
contrasting with “Love Is a Many- 
Splendored Thing.” Miss Towers 
gets good returns from the custom- 
ers, and fits the room well. 

Jimmy Blade backs ably and 
plays his own particularly lilting 

rand of music for the dansapa- 
tion. His following shows up reg- 
ularly in appreciation. Gabe. 





Cire’s, H°’wood 
Estelita, Taylor Four, Geri Ga- 
lian Orch, Felix Martinique Duo; 
$3.50, $4.50 minimum. 





Accent on the lively, tunewise 
and otherwise, pinpoints Herman 
Hover’s new show to give custom- 
ers a good hour of entertainment. 
There are few moments of let- 


down; proceedings ride straight 
through for a burst finish. 

Estelita, headlined, displays both 
a classy chassis and a melange of 
latunes in a 30-minute song-and- 
strut click. She gets over to table- 
siders in an intimate way, is easy 
to look at and sells her numbers 
solidly and with spice, particularly 
her audience participation, novelty 
tune, “Knock for Luck,’ when she 
distribs sets of claves. Tops and 
for fine effect are “Palace in Ha- 
vana,” in which she brings in a few 
impersonations, her Jimmy Dur- 
ante a wow; the dramatic ‘“‘La Ma- 
earena,” the bullfighter’s prayer; 
and her “Waiting for the Robert E. 
Lee” windup. Each of her seven 
numbers is a standout. 

The Taylor Four, who precede 
her, are a screwball quartet of 
comics from Taylor’s Supper Club 
in Denver, making their Coast bow. 
Act needs tightening up, but for 
35 minutes they cavort and pound 
their way through special stuff 
which includes singles on the pi- 
ano, the drums, trumpet and tom- 
tom, as well as fast songs. Combo 
pack plenty of comedy in their 
turn—noise, too—and they should 
be around for a while as their type 
of clowning is right down popular 
alley. Highlight of their turn is a 
furious drum number, with Kenny 
Smith handling luminous sticks on 
a darkened stage. Others include 
Frankie Burg, piano; Buddy Green, 
trumpet and songs; Al Fike, songs. 

Gery Galian gives strong back- 
ing to both turns and Felix Mar- 
tinique’s Latin stringing is okav for 
dancing. Whit. 


Eden Roe, Miami Beach 
Miami Beach, Nov. 11. 
Romo Vincent, Jechn Leslie, 
Floyd & Marianna, Mal Malkin 
Orch; $3.50, $4.50 minimum. 





The know-how, and aud-com- 
mand that goes with it, of a vet 
cafe performer lifts the current 
Cafe Pompeii show out of the dol- 
drums into pleasing proportigns. 
It’s a boom week in Romo Vincent 
stock in these parts. The rotund 
singing comedian, going by his 
click, is now another addition to 
7 Eden Roc returnee-in-future 
ist. 

Vincent hasn’t been around here 
in nearly three years and comes 
back with a shrewd assortment of 
special tunes and artfully handled 
yarns, to win himself plaudits. Fol- 
lowing a luli segment in the line- 
up, he ambled on at show caught 
to grab attention with a zingy ar- 
rangement of “Get Happy,” then 
latched on to the funnybones with 
assortment of yarns and character 
takeoffs set to music. Full-blown 
Texan type was a winner, ditto 
delineation of a bar-type taking on 
a load. For the big rouser, his 
standard revival meetin’ turned 
into a romp with the tablers join- 
ing. Vincent took several callbacks 
—a rare happening to comedians 
in this posh room. 

John Leslie is evidently on the 
grooming route, but the staging 
handed him is a badly conceived 
one that serves only to handicap 
an obviously pleasing personality 
and solid pair of pipes. It’s a 
tedious session of song selections, 
the “big” item a medley of slowies 
turned out while parked on a stool, 
a la Belafonte. Once his brain- 
trusters get around to rigging him 
a livelier set with more balance in 
the cleffings rundown, he could 
add up as a bet for the on-the-way 
contingent. 

Handsome young adagio - ball- 
room duo Floyd & Marianna build 
ee via lifts and holds. Blonde 
femme half is an eye-stunner, to 
add to sight values that are 
lussed by the overhead one-hand 
ift-spins into floor slides utilized 
as climaxers. Mal Malkin emcees 
in smooth manner and, per usual, 
batons and accomps matters at the 
88 solidly, Package winds Thurs- 
day (15) with Billy DeWolfe com- 
ing in for a return date. Lary. 


Blinstruhb’s, Boston 
(FOLLOWUP) 





Boston, Nov. 9. 

Mona Carol, darkhaired, diminu- 
tive disker on the ABC-Paramount 
label, gets off standards, pops and 
a little operatic side number for 
the Blinstrub patrons in a nicely- 
paced stint. Opening with a spe- 
cial material bit, “You’ve Gotta 
See Mona,” she swings to “Our 
Love Is Here to Stay” for nice re- 
turns, takes “The Way You Look 
Tonight” for a nice ride and scores 
with a Carmen bit, “Give, Give, 
Give,” flinging a rose to ringsiders 
for clincher. She’s off again with 
“Will I Always Be Your Sweet- 
heart” and “What Happens Now.” 
She bows off with “Caravan” to 
solid round. 

Thrush displays good showman- 
ship, weaves in some slick cordial 
patter, making a solid impresh on 
the platter chirp enthusiasts here. 
She exits Nov. 11 along with bal- 
ance of acts. Guy Lombardo orch 
and new show open next day. 





Guy. 
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Town & Country, B’klyn 

Sophie Tucker with Ted Shapiro; 
Robert Clary, Les Charlivels (3), 
Buster Burnell Dancers (10), Ned 
Harvey & Pupi Campo Orchs; $6 
minimum. 





When Ben Maksik’s huge em- 
porium has one of its galas, it gives 
off a distinct Las Vegas feeling. 
With the opening of Sophie Tucker 
at this 1,750-seater in the remote 
reaches of Brooklyn, this outpost 
attracts a segment of the haut 
monde in the same way that the 
names working the desert bring 
celebrities from many miles 
around. The Brooklyn burghers 
at La Tucker’s preem ogled, oohed 
and aahed at such figures as Milton 
Berle, Zsa Zsa Gabor, Joan Davis, 
and the trade could be duly im- 
pressed with the presence of El 
Rancho operator Beldon Katleman. 
Even many of the usual first night- 
ers refugeed from the midtown 
sector to make this perilous trek. 

Yet there is even a more distinct 
Las Vegas resemblance in the 
chances that cperator Maksik takes 
in his expenditure of tall coin to 
entice first-line names to this spot. 
Following Miss Tucker, Harry 
Belafonte and Milton Berle are 
scheduled and Jerry Lewis will 
most likely select this spot as the 
site of his N. Y. preem as a big- 
time single. If the Town & Coun- 
try had a river view it might con- 
ceivably be the successor to the 
late and very much lamented 
Riviera at Ft. Lee, N. J. 

With the preem of Miss Tucker, 
who was originally slated to play 
this period at the midtown Latin 
Quarter but rebelled at the neces- 
sity of doing extra shows on week- 
ends and the holidays, this vet per- 
former showed the ability to pull 
at this remotery. Given a Kath- 
ryn Kuhn treatment in the gown 
department, and a batch of new 
material, Miss Tucker impressed 
as still one of the greats of the en- 
tertainment firmament. Her mate- 
rial ¥s essentially funny, although 
admittedly, in the hands of less 
capable performers, it would hard- 
ly come off. She’s armed with 
tunes which further impress her 
status as the last of the red hot 
mamas on the customers, and the 
yocks are many. Her new tune 
this year is called “Myron,” but 


‘the subject matter is virtually the 


same. “Matrimonial Mart” is a 
funny bit of business. She’s a 
shrewd mixture of indigo and sen- 
timent with the sure instincts of 
getting the maximum out of a 
crowd, and bringing a heatwave to 
the boxoffice. Of course, Ted 
Shapiro provides the ivory uplift. 

The surrounding show similarly 
has a lot of merit and talent with 
Robert Clary and Les Charlivels in 
support. Clary, the diminutive and 
personable singer with the heavy 
voice, gets a huge response with 
such of his familiars as “Lucky 
Pierre,’ “Miss Logan,” “Standing 
on the Corner,” a calypso and 
“Vive La France.” He delivers 
lustily and with a charm and good 
humor that’s solidly appreciated. 

The Charlivels are probably one 
of the more versatile acts in show 
biz. This threesome, imported from 
France some years ago, does 
everything from song to acrobatics 
and very well, too. They build up 
to a tremendous mitt. 

The Buster Burnell Dancers, 
comprising seven girls and three 
boys, show some interesting and 
well routined turns. Their costum- 
ing is imaginative and the choreog- 
raphy is so designed that the large 
stage is utilized to its best advan- 
tage. Ned Harvey showbacks well, 
and Pupi Campo Latunes as the 
alternate band. Jose. 


New Frontier. Las Vegas 
Las Vegas, Nov. 6. 
Ella Fitzgerald, Shecky Green, 
The Goofers (5), Venus Starlets 
(14), Garwood Van Orch (13); $2 
minimum. 





This hospice can look forward to 
satisfactory biz during the three 
weeks that sees Ella Fitzgerald 
ply her vocal craft with her usual 
slickness. Probably the most im- 
portant aspect of Miss Fitzgerald’s 
return here is that she displays the 
ability to master a big room with 
the same ease that she commands 
attention in the intimate jazz 
boites, her normal stomping 
grounds. 

Although a Jarge woman, Miss 
Fitzgerald possesses a _ piquant 
quality that is extremely fetching. 
Her subtly electrifying stylizing is 
applied in the main to tunes that 
have afforded her disk success, like 
“Easy to Love,” from her current 
Cole Porter LP hit. And with her 
innate artistry bubbling forth at 
every turn of a musical phrase, she 
manifests very nearly as much at- 
tention with her new songs as with 
her w.k. standards, Of course, 
one of the top applause-ringers is 
“Hard Hearted Hannah,” which in 
response matches to a great ex- 
tent her whimsical carbons of Rose 
Murphy and Louis Armstrong, and | 





the begoff “A Tisket, A Tasket.” 

Shecky Green competently holds 
down the comedy slot—although 
by his own admission following the 
Goofers and their inzanities is a 
rough chore—scoring a barrage of 
yocks with his tempestuous mon- 
ologs. Surefire stuff sets up his 
trademarked routines which blend 
into a very funmy commentary 
that touches on opera, the styles of 
current crooners and a French 
singer. He breaks up the house 
with his standard impresh of a 
punch-drunk pug. 

The Goofers are a wild act who 
get things away to a real zippy 
start. Occasionally, during show 
caught, they tend to pad, a fact 
which only retards the effective- 
ness of their act. Their sortie in- 
cludes some very athletic tootling, 
mock dixieland style larded with 
breakups. Their laugh-registering 
antics culminate in a trapeze stint 
that sees Jimmy Dell and Tommy 
Terry playing trombone and bass, 
respectively, while swinging from 
the elevated bar. As usual, a high- 
note is Jimmy Vincent’s comedy 
percussions. Also very good is 
their newer routine which calls for 
antics conducted on pogo sticks. 

Venus Starlets do a quick sprint 
across the New Frontier playing 
field in a gridiron number, their 
only role. Garwood Van orch ef- 
fectively masters cues to musically 
stabilize the opus which rings out 
Nov. 18. Alan. 


Beverly Hills, Newport 
Newport, Ky., Nov. 9. 

Nelson Eddy & Gale Sherwood, 
Jack Durant, Del Ray, Donn Arden 
Dancers (10), Don Chastain, Gard- 
ner Benedict Orch (10), Jimmy 
Wilber Trio, Larry Vincent; $3 
minimum, $4 Sat. 





John Croft, talent handicapper 
for this Greater Cincinnati swank- 
ery, comes out with another “‘long- 
hair” natural in Nelson Eddy & 
Gale Sherwood as toppers of the 
current two-framer. Rousing open- 
ing night reception indicates a 
rush of this art center’s musiclov- 
ers to behold Eddy in his first lo- 
cal nitery stint. Supporting acts, 
comic Jack Durant and magician 
Del Ray, and backing of the Bev- 
erly Hills bands wrap up 75 min- 
utes of surefire entertainment. 

Salvo for Eddy and his gorgeous 
partner equals those reaped here 
by James Melton and Lauritz Mel- 
chior, Serantnns to the baritone’s 
fans and greatly relished is his 
new dash for clever clowning. Its 
highpoint is his takeoff of Eddy 
mimics linked to Durante, Crosby, 
Lewis, Godfrey and Liberace. On 
stage for more than a half-hour, 
he solos several of his tradmark 
tunes and doubles with Miss Sher- 
wood on medleys, “Wunderbar” 
and “I’m Falling In Love.” He 
sticks to a natty dark suit while 
the femme chirp switches from a 
stunning red gown to scant Indian 
attire for a closing eyeful. 

Del Ray, well remembered from 
previous visits, adds to his one- 
man magic production. While me- 
chanical gadgets, including a teddy 
bear, give with shooting stars and 
wine sipping, the young hocus- 
pocus artist, in tails, manipulates 
cards glovehanded, produces and 
vanishes cigarets and birds, makes 
with handkerchiefs and pierces a 
balloon to present a selected card. 

Jack Durant, back for his 
steenth time, regales with back 
falls, corny patter, backslapping of 
ringsiders and in outlaughing the 
audience. Johnny Puleo & Har- 
monica Gang are due a: 

oll. 


Chaudiere, Ottawa 
Ottawa, Tov. 6. 
Chiquita & Pedro, Friska, Sam- 
my Mannis, Don Sapphire Dancers 
(6), Harry Pozy Orch (8); $1 ad- 
mission. 





Gimmick act of using one per- 
son, bent double underneath a pair 
of dummy figures to represent a 
terp pair, turns up in the Rose 
Room of the Chaudiere Club as 
Chiquita & Pedro. The stint will 
unavoidably be compared to the 
slick Bori & Bor session and the 
comparison is less than favorable, 
with femme operator stressing a 
mechanical movement, thereby 
lessening impact and variations. 
There’s practically no attempt at 
terps, stanza depending almost 
solely on the gimmick and its sur- 
prise closer disclosing it. 

Friska is a juggler with a scat- 
tering of new ideas but, on opener 
(5), a nervousness that spiked some 
of his better routines. He uses 
tennis balls and racquets, hats and 
thrill use of flaming torches on a 
darkened floor. Sans jitters, Friska 
would be better than average: 
Sammy Mannis, normally produc- 
tion singer and emcee, gets a solo 
spot in this show. The jad has okay 
pipes but is weak in the sight slot. 
Don Sapphire Dancers are on three 
times, held over. Harry Pozy band 
showbacks. Show in to Nov. 10.. 

Gorm. 
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Fairmont. San Francisco 
San Francisco, Nov. 7. 

Monica Lewis, Mort Sahl, Ernie 

Hecksher’s Orch (10); $2 minimum, 





Informality has hit the swankiest 
room in town, They’ve got a gal 
singer who strips to a bathing suit 
for an encore and a standup comic 
who works in a sweater and open- 
neck shirt. 


Miss Lewis, a blonde looker who 
has been around for some time, is 
obvious!y making a determined bid 
for a niche as a_ sophisticated 
singer and on the basis of this 
engagement, she is unsuccessful. 
When she chirps her up‘empo 
tunes, her original material and 
her brassy songs, she mumbles her 
words, reaches for introductions in 
an almost sophomoric style (“Do 
you think it’s hot in here? It’s "Too 
Hot for Words’” prefaces her ver- 
sion of that number). On her slow, 
sweet or bitter lovesongs, she ex- 
celis and she would do wise to 
limit herself to the type of mate- 
rial at which she has a good 
chance. Her best number (she does 
a total of 10 is “Who's That Girl 
Over There” wherein she evokes a 
haunting mood, and her standby, 
“Autumn Leaves.’”’ On tunes such 
as “Too Hot” and “Johnny One 
Note” her articulation is inade- 
quate and her voice has a tendency 
to become strident. 


In addition, an overlong opening 
number, “What Kind of Woman,” 
begun with a blackout, cou'd bene- 
fit by cutting. It is now labored. 
Her strip to a bathing suit for the 
finale is too blatant a bid for the 
excitement of sex. Her accom- 
panist, Leo Paganni, is first-rate 
and the Buddy Bregman orchestra- 
tions are okay background for her. 


Mort Sahl, local lad who has 
risen to regional fame via extended 
appearances at the Bohemian night 
cub, the hungry i, is making his 
first appearance in the fresher 
atmosphere at the top of Nob Hill. 
His routine, political, psychologi- 
cal, topical jokes, is the same fare 
he dished out at the old haunt but 
seems a little out of place in the 
white linen and baldhead sur- 
roundings of the Fairmont. There’s 
a larger percentage of visiting fire- 
men in this room and a hip ac- 
quaintance with topical matter, 
local and national, is necessary for 
full appreciation of Sahl’s sallies 
and he does not get this here. The 
informality of his costume clashes 
with the mood of the room and for 
engagements such as this he might 
consider a different costume and 
approach. Show is in for two 
weeks. Rafe. 


Moulin Rouge. H’wood 
(FOLLOWUP) 
Hollywood, Nov. 8. 
Frank Sennes production of 
“C’est La Vie,” starring Frankie 
Laine and Featuring Wiere Bros. 
(3), Jaynos & Bagyo, Pony Sher- 
rell, Ffolliott Charlton, Will Car- 
ter, Luis Urbina, The Sennes 
Senders (50). Directed by Donn 
Arden; music and lyrics, Pony 
Sherrell, Phil Moody; costumes, 
Mme. Berthe; scenery, Harvey War- 
ren; Eddie O’Neal Orch (20); $6.85 
admission including dinner. 





This is the same show that 
opened the new season at the 
Moulin Rouge a few weeks ago 


(VARIETY, Oct. 9), except that the 
belting, showmanly Frankie Laine 
has taken over the star spot from 
Helen Traubel for the next two 
weeks. From opera to a swing 
beat seems quite a switch, but 
stranger is the booking of either 
the Germanic Traubel or very 
American Laine into this type of 
Frenchy production. However, 
Laine captured the opening night 
(8) audience in his 28-minute spot 
as easy and capably as did Traubel 
in her solo spot, so what matters 
the incongruity of the entertain- 
ment that surrounds him. 


Laine, working next-to-closing 


|}and sans any background, is like 


an American oasis in the Place 
Vendome. With Al Lerner backing 
him at the piano, and Stanley Kaye 
on the percussion instruments in 
the pit, Laine sailed through a 
number of obvious audience faves. 
Business-suited and looking as 
though he had just stepped off the 
street, the solid singer quickly 


wins his audience with “I’m Going ~ 


to Live Till I Die” and then builds 
with “Old Rocking Chair,” “Baby 
That Ain’t Right,” “My Desire,” 
“Shine,” a medley of “Wild Goose,” 
“Sunny Side of the Street” and 
“Mule Train,” “I Believe’, and 
finally “Jezebel.” In between, after 
first acknowledging composer Ed- 
die Heywood with whom he once 
worked at the nearby Billy Berg’s, 
Laine gives the hit “Canadian Sun- 
set” a rousing going-over. 

It appeared. that he could have 
kept going considerably longer, 
but Laine chose to leave "a — 
Scho. 








a 


68 NIGHT CLUB 





REVIEWS 


VARIETY 


Wednesday, November 14, 1956 





Ritz Carlton, Montreal 
Montreal, Nov. 6. 
Lilo, Johnny Gallant, Joe Set- 
tano Trio; $1.50-$2 cover. 





Lilo, currently appearing in the 
downstairs cafe of the Ritz Carlton 
Hotel, remains the same boisterous 
gamin whose sparkling manner and 
gay songalog scored with the 
patrons last season. 

This petite, handsomely endowed 
and fashionally groomed blonde 
charmer is quite a change from the 
usual stationary thrush. Her in- 
timate style of mingling with one 
aad during songfest clicks for 
sa.vos. Using the tune “Paris 
Skies” for a musical background, 
she tees off in a big way and sel- 
dom drops the tempo. At a some- 
what breathtaking pace (and at 
times too much mike) she romps 
through ballads, a bit about an 
American gob in Paris and an 
amusing French lesson routine 
which involves the male ringsiders 
of all ages. 

Encore session is preceded by 
by nostalgic gabbing about Paris; 
the entry of waiters garbed as gen- 
darmes and plenty of noise gives 
Lilo a chance to make a costume 
change and reappear as a Parisian 
newsboy. The standards that fol- 
low are all rather wheezy but neat- 
ly handled and set is highlighted 
by an impresh sequence of various 
performers such as Chevalier. 

As Lilo starred in the New York 
production of “Can Can,” her 
clincher is inevitable. With a few 
words of appreciation to Cole 
Porter, she segues into a group 
frum that show and begs off to 
solid appreciation. She receives 
fine musical backing from house 
88’er Johnny Gallant and the Set- 
tano Trio. Songs are split between 
French and English and vary with 
Lilo’s moods which are many and 
changeable. Songstress holds until 
Nov. 20. Newt. 





Flamingo, Las Vegas 
Las Vegas, Nov. 8. 
“First Edition,” costarring Dick 
Contino, Kaye Ballard, Larry 
Storch, Mary ..‘eade; featuring Pat 
Carter, Shirley de Burgh, Jane 
Earl, Ruth Earl, Bill Foster, Louise 
Glenn, Paul Jason, Leon Tyler, 
Mary Val, Lou Basil Orch (13); $2 
mintmum. 





“First Edition” is another of 
those noble attempts occasionally 
tried on this circuit to bring about 
a wedding of theatre and nitery. 
The purpose is, and has been, two- 
fold: to detour from the weil worn, 
albeit more practical and highly 
successful variety format so that 
(a) management can sample a com- 
modity less expensive than the 
usual name policy, (b) hoping that 
cafe audiences will welcome this 
offbeat mode of entertainment em- 
bellished commercially by the! 
aura of Broadway fare, 

The one successful endeavor of 
this nature that comes to mind was 
the local revival last year of “Guys 
And Dolls,” which enjoyed a 
lengthy run to prove that theatre 
musicomedy can in some cases be 
adapted to the harsher boards of 
the night club. But most similar 
efforts to unite the two mediums 
resulted in spurious cases wherein 
lesser name nitery acts were cou- 
pled beneath the banner of a w.k. 
B’way show (for example, “Panama | 
Hattie). Here, the upshot usually | 
was the same — a meaningless | 
hodgepodge not bearing any sim- 
ilarity to the show it was supposed 
to represent and that in effect 
mocked the true traditions of the 
theatre and severely insulted even 
the average niterygoer’s tastes, 
which would have been satisfied 
had the so-called B’way tabloid at 
least returned to its cafe orbit. 

“First Edition” leans heavily to- 
wards the latter of the two exam- 
ples. Notably, its producer, Ray 
Golden, is not trying te condense a 
package under a fave B’way show’s 
title. “First Edition” is a some- 
what original title—but therein 
lies the show’s only original touch. 
The tunes and the scenes are ac- 
tually excerpts from various musi- 
comedy vehicles and the specialty 
numbers turned by the “First Edi- 
tion” costars, Dick Contino, Kaye 
Ballard, Larry Storch and Mary 
Meade, are keystones from their 
own night club acts. The storyline 
is themed to “All The News That's 
Fit To Sing,” which wouldn't be 
_a bad idea if one didn’t get the 
impression that the songs more 
honestly are a batch of tunes dis- 
carded from the better repertoires 
of their writers, Sammy Fain, Paul 
Francis Webster, Hal Borne, Rich- 
ard Maury, Sy Kleinman and Bud 
McCreery, whose listing in the 
musical credits obviously is aimed 
at raising. interest in the show’s po- 
tential; Judging from the audience 
response to these tunes, the writ- 
ers had very little bright news to 
tell the day they penned these 
clefs. : 

Ms Sprinkled through the pages of 

First Edition” are, however, a few 








choice notes, “Gruntled,” the 
RAGE 


scene chartered iby Golden, Klein- 
man and Phil Charig and executed 
by Storch and Miss Ballard and 
the “First Edition” company, is 
extremely funny. If the rest of the 
show had the “Gruntled” accent 
then indeed Golden’s disgruntled 
gazette would have some real hot 
news to report. In addition to sock- 
ing over “Gruntled,” Storch’s yock- 
evoking comedics and Miss Bal- 
lard’s scintillating personality and 
big voice anchor several surround- 
ing sequences. Contino is seen 
briefly at the opening, returning at 
the close to unfold his nitery ac- 
cordion-song-piano upbeats. Miss 
Meade is out of her element 
dressed in tights for the scene 
“Like A Mink,” but returns to her 
sophisticated metier when later 
she tunes up her droll cafe num- 
ber, “Looking For A Boy.” 

Bill Foster has designed some 
commendable choreograpy to give 
the show something to lean on dur- 
ing the critical moments. New- 
comers Leon Tyler and Louise 
Glenn Sparkle with their impres- 
sions, Ray Bolger and Marilyn 
Monroe respectively, during the 
“Look Who's Here” sequence. Pro- 
duction chiefs Pierre Cosette and 
Hal Belfer will have to iron out 
some of the awkward technical as- 
pects of the sequences, while at 
the same time tying them closer 
together to speed up the continu- 
ity. Lou Basil is an able maestro 
who guides his musickers smartly 
through cues and score. In sum- 
mary, “First Edition” will not mo- 
tivate any glowing teletype oratory 


during its four weeks on the Fla-| 


mingo stand, ending Dec, 6. 
Alan. 


Hotel Radisson, Mpls. 
Minneapolis, Nov. 10. 
Dornan Bros. (2), Don McGrane 
Orch (8); $2.50, $3.50 minimum. 





It’s just like one big party when 
the Dornan Bros., purveyors of 
song and hilarity, hold forth. For 
a second time in this plush Flame 
Room they’re providing a ball for 
local cafe society. 


Much of the time the paying | 


guests are singing along with the 
two boys, or without them, or play- 
ing games with them to help whip 
up merriment. There’s even the 
oldie utilizing six tablesitters to 
depict via pantomime, as they sit 
facing the audience and wear hats 
or caps expressive of their make- 
believe characters, the howlings of 
the concealed brothers. Called 
“organized confusion” on this oc- 


casion, it’s just that and still pro- | 


ductive of yocrks. 

Charlie Dornan is adept in get- 
ting the audience into a boisterous 
mood and engendering joviality 


generally. The session never wants 
for liveliness except on the infre- | 


quent occasions when the boys re- 
frain from kidding themselves or 
the guests and take their tongues 
out of cheek for serious warbling. 
When they do get down to such 
vocalizing ‘business as they strum 
guitars, they handle old sentimen- 
tal ditties effectively. 

All this adds up to something 
much different from the dignified 
entertainment usually served up 
in this class bistro and it’s no less 
welcome on that account. Don 
McGrane and his musicians do the 


dancing. The Dornans will disport 

here until Nov. 20 and will be fol- 

lowed by singer Connie Towers. 
Rees. 


Hotel Muehlebach, K. C. 
Kansas City, Nov. 9. 
Rover Boys (4), Tommy Reed 
Orch (8); $1, $1.50 cover. 





Rover Boys foursome are making 
their first stand in town and in the 
Terrace Grill of. the Muehlebach. 
While little known here, they: do a 
good show and are bound to leave 
a favorable impression. They do a 
route of about a dozen songs in a 
half-hour, make 
songs and rhythms, and come off 
with the customers well on their 
side. 

They jump right off with peppy 
arrangement on “You Are My 
Lucky Star,” and segue into a 
sweeter treatment on “Street 
Where You. Live.” They vary it 
with “Luck, Be a Lady Tonight,” 
and veer slightly to rock ’n’ roll 
with “Sixteen Teens.” 

Four members (Buddy Victor, 
lead; Sonny Wells, second tenor; 
Larry Amato, top tenor, and Al 
Osten, bass) get individual innings 
in series of impressions of the 
Crew-Cuts, Como, Johnnie Ray and 
Liberace. They give Victor his 
way in a dramatic version of ‘“Ua- 
chained Melody,” and all four work 
out on “Graduation Day,” their hit 
parade winner of a. few months 
back. “Sing You Sinners” as 


closer draws patrons into capping. 


out the beat for a nifty closing. 
Rovers .wind here Nov. 22, hie to 
Chi for a tv date and then New 
York for record slicing. Quin. 
ore) ts) ehw 


it a variety of | 





Interlude, L. A. 
Hollywood, Nov. 6. 
Josephine Premice, Shobey Bros., 
Rudy Kerpays, Don Overberg, Tony 
Reyes; $1.25 cover. 





If there’s an opposite number of 
Harry Belafonte in the opposite 
sex, it must be Josephine Premice. 
The lively lass from Jamaica can 
spin off a calypso like a dervish 
possessed. She’s been around 
enough to work up a good trade 
for this upstairs boite and the 
opener brought out a solid pack of 
hallowe’en revelers. Not a purely 
professional .crowd, but one that 
screamed its delight at such a 
number as “Beat Me” and others 
with a steamy jungle beat. Follow- 
ing Frances Faye in this spot is no 
small order but Miss Premice 
should fill it as snugly as anyone 
in her price’class. 


She falls best into the category 
of Afro-Cuban shouters who could 
get around like Belafonte if she 
had the room. In her cramped area 
there’s only enough space for a 
short shuffle and snaky arm move- 
ment to accentuate her idiomatic 
style. She’s a comedienne first and 
then a singer and there may have 
been some criticism of her efforts 
to be too cute. In this era of ro- 
busty measurement, she looked 
down on herself and exclaimed 
disgustedly, “nuthin’.” It it isn’t 
a shout it’s a coarse whisper; a 
torcher if it isn’t a trotting calypso. 
She mixes them up well and inter- 
lards the lead-ins and throwaways 
as one more imitator of Pearl 
Bailey. They all seem to try but 
few make it. 

Her routines are more sex than 
sophisticate, which she tries to im- 
bue in the native tongue of the 
tropics or the boulevards of Paris. 
To her credit, she never goes off 
'on a blue binge and her special 
| material depends more on sharp- 
ness than the gray intermediacy of 
| suggestive entendre. 
| To backstop her torrid tempests 
are the bongo-beating Shobey Bros. 
and the guitar-bass-piano trio of 
Rudy Kerpays, Don Overberg and 
Tony Reyes. It’s the act’s biggest 
| plus and sets off Miss Premice as a 
nitery figure of some stature. Hav- 
ing opened Oct. 31, she should get 
| past her two-week booking easily. 
| Helm. 


i 











Bellevue Casine, Mont’! 
Montreal, Noy. 8. 
Will Mahoney (with Marjie & 
| Lillian), Ana Marie Gonzalez, Mar- 
| gorie & Lee Murray, The Valenos 
(2), Richard Hyde, Casino Love- 
lies (10), Bix Belair Orch (11), 
Stan Sperber Trio; $1 admission. 








_Boniface Harry Holmok con- 
| tinues to get his share of the local 
nitery trade with another big show 
headed by Will Mahoney and 
sparked by the best pony line in 
{town under the direction of Craig 
Daye. As with all Casino offerings, 
the accent is on the visual and this 
revue is no exception. 

Featured spot, of course, goes to 
| Mahoney and his ageless routines 
| continue to score as he reprises his 
clog, xylophone and bell sessions to 
|solid mitting. This time around 
|he gets fine support from two at- 





| usual fine j@b in backing up the | tractive femmes, particularly with | 
| performers and playing for guest} Marjie, a youngster with a full- 


| some figure who makes a good foil 
for Mahoney’s comedics during the 
| bell sequence. 

Margorie & Lee Murray, a re- 
cently formed hoofing partnership, 
| have the energy of youth and some 

better-than-average terp arrange- 
|ments. Duo have a slot to them- 
| selves but also double in two pro- 
duction numbers, 

Singer Ana Maria Gonzalez evi- 
| dences -okay vocal possibilities but 
| her offbeat material hardly seems 
to fit in this lofty saloon. On night 
| caught, misunderstandings between 
| singer and orch did little to bring 
| out the apparent talents of this 
| young Mexican songstress. 

The Valenos click via their acro 
adagio items and Richard Hyde 
manages emcee chores with ease. 
The Lindsay-Daye productions are 
colorful and display some of the 
best lookers ever to grace the 
Casino stage. All featured acts 
stay until: Nov. 21 with the line 
routines holding for a month. 

Newt. 


Hotei Reesevelt. N. 0. 
New Orleans, Nov. 10. 
Skinnay Ennis Orch (12), Mar- 
quez Sisters (3), 4 Lovers; $2.50 
minimum, 





To have two musical and vocal 
combos sharing honors on the 
same bill may appear to be an un- 
usual booking, but the different 
styles of the Marquez Sisters and 
the Four Lovers in the new pack- 
age unwrapped in the plush Blue 
iRoom make a pleasant contrast. 

Acts share topline honors with 
Skinnay Ennis and his versatile 
crew,: AS on previous occasions, 
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Ennis was warmly received. He 
has been a prominent name in 
show biz since the s when he 
was warbling with Kemp’s 
orch and for his network shows 
bo Bob Hope and Abbott & Cos- 
ello. 


The menu that’s being served is 
good rhythmic fare. Musical acts 
have been the rule in the noctur- 
nal rendezvous for the past few 
months because of a dispute be- 
tween the management and the 
American Guild of Variety Artists. 


Marquez Sisters are a _ free- 
wheeling trio of redheads who 
abound in energy. These Cuban 
bombshells rock the spot to the 
chandeliers as they belt out native 
ballads and other tunes. They also 
strum guitars with gusto and con- 
tribute some fast torso-tossing and 
footwork to enliven the proceed- 
ings. Their singing and musician- 
ship is window-dressing for their 
physical endowments. 


Outstanding among gals’ offer- 
ings are “Babalu,” “Mambo No, 5” 
and pop medley sung in English, 
including “Why Do Fools Fall In 
Love,” “Sh-h-Boom” and “I Want- 
You.” 

Four Lovers, a fresh, young 
quartet, turn in some nice piping 
between rhythm & blues chores on 
the guitars. The offere a parade of 
tunes slickly delivered. Fare in- 
cludes some of their recorded 
numbers to give an “in person” 

loss to the shellac arrangements. 
Quartet hold interest of tablehold- 
ers with varied array such as “I’m 
In The Mood For Love,” “Shake A 
Hand, Shake A Leg,” “Happy Am 
1,” “Sentimental Reasons” and 
“Farmer’s Daughter.” Act is over- 
long, however, and could stand 
pruning. 

Ennis band puts plenty of zest 
into its playing. Conductor’s show- 
manly touches and bits of business 
on bandstand add lustre to the out- 
fit’s contribution to evening’s en- 
tertainment. Maestro leads charges 
through a pleasing variety of 
dance numbers and the floor has 
its Fu quota of ankle benders. 
Workmanlike and unobstrusive, he 
seems content to let his crew take 
a lion’s share of the bows. Show 
runs until Dec. 5. Liuz. 


Mr. Kelly’s, Chi 
Chicago, Nov. 6. 
Pat Morrisey, Tommy Wolf, Har- 
ry Slottag Trio, Lee Lind; no cover, 
no minimum. 





Current two-weeker at Kelly’s is 
quite a switch from the cool femme 
vocalists generally spotlighted 
here, Pat Morrisey tops the bill 
with sex appeal rather than song 
appeal. This should bring out the 
boulevardiers who don’t know cool 
from Seoul. 


Booking also serves to emphasize 
a point about both Merienthal nit- 
eries, London House as well as 
Mr. Kelly’s: that once the policy 
of modern, chic (or so thought to 
be by the nitery set) entertain- 
ment is established in pleasant sur- 
roundings, the customers turn out 
in droves. As long as a certain 
minimum standard of entertain- 
ment quality is adhered to, they 
keep coming. Whether they listen 





when they get there, or not, is im- 
| material. 


| In any event, Miss Morrisey 
|caught their eye, if not their ear, 
at the opener here. Miss Morrisey 
cannot be termed a vocal threat of 
major proportions, but she does 
have an act. And the act is heavily 
larded with primitive appeal. Es- 
chewing her trademark of derriere- 
rubbing on the piano for this 
prime booking, she nonetheless 
manages to convey equally delicate 
nuances of meaning in her song 
styling. Dressed in long pants, her 
breath comes in the short variety; 
she keeps the audience hanging 
on the edge of their seat as they 
|debate whether she’ll make it to 
|the end of a phrase or expire be- 
|fore their very eyes. 


| In an appealing gesture used 
| frequently, she spreads her arms 
before her as if to encompass the 
whole world: when not feeling 
quite as expansive, she falls back 
on finger-snapping or a coquettish 
kind of bicycle-pedaling with one 
leg. In between, there’s a patter 
and at the end, two dozen roses 
sent by “an unknown admirer.” 
The rep includes “Goody, Goody,” 
“Lover Man,” and “House of Blue 
Lights.” The Harry Slottag Trio 
does an admirable job of backing, 
and makes a pleasant modern 
sound during its own set. 


Tommy Wolf plays the piano and 
songtalks a rep of what are mostly 
his own compositions. Unfortu- 
nately the pipes lack resonance, 
warmth and often pitch. As for 
the songs, the music lacks tuneful- 
ness and the lyrics are uninspired. 
On these notes, the crowd goes 
back to table chitchat. 

Lee Lind plays an acceptable 
background te dinner, heavy on 
the standard pops and or og 

e. 
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Black Orchid, Chi 
Chicago, Nov. 6. 
Don Shirley Duo, Anne Russell, 
Jo Ann Miller, Joe Parnello & Al 
De Marco; no eover or minimum. 





The second show under the new 
management at the Black Orchid 
headlines a musical act, since the 
co-owners lean in the musical di- 
rection responsible for their origi- 
nal success at the Cloister Inn, a 
click which made the purchase of 
the Black Orchid possible. More 
of same will be on tap. . 

The new layout bowed to a less 
than full house for the opener (1), 
suggesting that the momentum of 
new management may have worn 


off. 

The Don Shirley Duo headlines 
— pretentiously. Shirley ap- 
proaches his music with great 
seriousness and in the manner of 
the concert hall; his technique. is 
flawless and, at times, flashy. But 
handling the pop standards, as he 
does, in an overly elaborate clas- 
sical style seems weird. To enhance 
their importance, he introduces 
each selection with a prolog; at 
least he credits the composer, 
something done all too little on the 
cafe circuit. 

Shirley is backed by an able bass 
player, who bows more than he 
slaps; this is in keeping with the 
general tenor of the performance 
and shows off a bassist who knows 
what he’s doing. Pianist Shirley 
includes “I Can’t Get Started,” “No 
Two People” and “Sometimes I’m 
Happy.” The latter piece is handi- 
capped by an overlong introduction 
in which an attempt is made to 
have it tell a story. It’s not neces- 
sary and it doesn’t come off. The 
music is good enough to stand un- 
adorned. 

The palm-swatting here is more 
a tribute to technique than to a 
suitable cafe act. 

Anne Russell is the comedienne 
on this bill. Somehow she never 
quite hits the bull’seye in the 
humor department. The turn is 
overencumbered with proppery, 
whose purpose should be to en- 
hance the funny values, but in this 
case serves only to get in the way. 
Femme attempts the dialectics and 
does a tipsy Englishwoman at a 
bar, an Edith Piaf carbon and a 
Texan in Paris. The material is 
weak and there are no telling 
scores here, principally because it’s 
all too obvious. Gets mild mitting. 

Jo Ann Miller handles the distaff 
vocalistics on this display in much 
better acceptable fashion. Miss 
Miller is a looker in the conserva- 
tively sophisticated tradition and 
her voice has power. She delivers 
her best musical moments in the 
lower register, with a rich, husky 
quality, subtly calling attention to 
her sexiness. Miss Miller does 
“Only Yesterday”; “Tragedy in 
Trinidad,” a calypso, and “I Want 
a Pig’s Foot and a Bottle of Beer,” 
among others. The pace is varied 
and she gets sock aud reaction. Joe 
Parnello and Al De Marco back 
ably on piano and bass. 

This package is in for four 
frames, closing Nov. 28. On Nov. 
29th, Leo de Lyon, Abbey Lincoln 
and the Tune-tattlers open. 

Gabe. 


’ 


Seandia Club, Paris 
Paris, Nov. 13. 
Jimmy (Loverman) Davis, Helene 
Martin, Joel Holmes, Marianne Ar- 
den, Lya Nagy, Diana Staub, Os- 
wald D’Andrea, Simone Alma; $2 
minimum. 





Agreeable Left Bank room serves 
up an international dish in both 
floorshow and edibles. Specializ- 
ing in the Danish dish smorrebrod, 
consisting of 97 varieties of small 
but filling.sandwiches, it also has 
an intimate show that fits agree- 
ably with the candlelight and deft 
giadhanding of Mr. and Mrs. Ras- 
mussen, who happen to be Swe- 
dish. Smorgasbord can also be had 
but spotlight is on the’ Danish bit 
and the American, Viennese, Hun- 
garian and Gallic performers. 

Jimmy “Loverman” Davis, clef- 
fer of the song he bears in his 
name, has gone into singing and 
his tong sojourn here has sharp- 
ened his French and feeling for 
Gallic audiences. He has fash- 
ioned a songalog that hits here, 
but seems somewhat pale for U.S. 
ears. His “Tango Picasso” twits 
the application of painting to char- 
acters, and his drinking and more 
Gallicized ditties all have the right 
note of transposition by an Ameri- 
can. He has a dynamism in deliv- 


ery and accomps himself well on. 


the piano. However, he still seems 
slated for Gallic preferences, with 
a more weighty song setup and de- 
livery needed for any U.S. trans- 
pesition. 
Helene Martin also writes her 
own songs delivered in an agree- 
able voice with a_self-accomped 
uitar. She has an intelligent 
atch of songs and looks to. de- 
velop into a regular in the offbeat 
love and dramatic ballad depart- 


(Continued on page.69) 


rk supine ef a gt? 


ez 00207 BIG 


styl 
minu 
al a) 
palm 
Jone 
Cray 
and 
solo 
tunit 
grou 
Phar 
“Ten 
Swed 
The | 
are t 
De k 
from 
ya 
packe 
ringil 
Th 
and ; 
thrill: 
aiop 
by kr 
the tl 
with 
from 
five | 
with | 
block: 
Rec 
three 
the o 
thenti 
black 
Herm 
play 
their 
the di 
ing bi 
full w 
Nov. } 


Bra 


Don 
La wre 
1 (5), 2 


mum. 


_ Snay 
at J 
| atop t 
| beat ce 
| the dy: 

ing in 

| two-we 
» (30) n 
Rickles 
p this ¢] 
tomers 

h Using t 
S sharp | 
the Pet 
Purposi 
throug} 
shoutin 
returns 
ara 

and wu: 
the stez 
wa! 

5 demolit 

@ shout 

builds ( 

vocal e 

In eutt 

from be 

esca 

er’s ha 

uses bla 

Bfect on 
sand two 








erm itiert we ™_ 


| Lawrence, Harry De Angelis Orch 


| atop the Bradford Roof, with off- 


» (30) 








Rickles, a new type of comic at 
: this class spot, heckles the cus- 
| tomers 
) Using the aud as foil for his razor 
» Sharp spontaneous wit. 
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Seandia Club, Paris 


ment. Marianne Arden sits at, 

iano to deliver some romantic | 
Pallads she has also written. Vien- | 
nese songstress stresses the lilting 
and sentimental and fits in this 
boite. Lya Nagy is the Magyar en- 
try with the high piping of oper- 
etta tunes and the inevitable czar- 
das. Voice is wispy and slight but 
she has a dash that puts them over. 
Joel Holmes has a forthright de- 
livery with some well-edged songs 
he also writes. However, he is still 
too reminiscent of too many sing- 
ers here to be able to instill an in- 
dividual personality as yet. Si- 
mone Alma is a toothy woman with 
a glib soubrette delivery that 
makes up in showmanship and sav- 
vy for any tack of voice depth. 
Wise and insouciant songs are neat- 
ly put over and she also doubles 
at introing the acts. Diana Staub 
celivers okay interim piano and 
Oswald _D’Andrea adds a heavier 


Continued from page 68 


| the rooftop denizens voice approv- 





al with rounds of heavy mitting. 


Rickles gets the entire aud into 
his act, using table after table giv- 
ing them lines to say, then derid- 
ing the lines with telling effect. 
Working the entire stint at a fren- 
zied pace, he’s off on another whip- 
lash gag before the preceding~ one 
h&s time to sink in. His timing is 
just about perfect and he’s as mas- 
terful in picking his subjects as a 
psychiatrist. Shrewd knowledge of 
personality and ability to sugar- 
coat make him a siandout, In the 
field of barbs unlimited, Rickles 
should have no fear of imitators. 
Only a master of rong experience 
could essay his forte. He com- 
mands attention from walkon to 
bowoff and nobody sleeps or fid- 
gets during his dynamo sesh. 

Ed Lawrence, tall, bespectacled 
hooter, opens the show  slickly. 
Carrying a simulated book, “How 
to Dance,” he knocks off a great 





motif to the 88s in some middle- 
brow numbers. 


tap set, using breakawys and 
slides for boff effect, also introing 


Club has become a popular Left | the show. 


Bank spot and is helped by rea- 
sonable tabs and pleasant atmos- 
phere. 


Amato’s, Portland, Ore. | 


Portland Ore., Nov. 6. 
Delta Rnythm Boys (4) with Rene 
De Knight; Great Montyne, Dale 
Hall, Herman Jobelman Orch (6); 
no minimum, $1.50 cover. 





The Delta Rhythm Boys are back 
at this: plush showcase after an ab- 
sence of nearly two years. The 
quartet is presenting a new act 
that is outstanding entertainment 
and will draw for the next two 
weeks of their stay here. Lads 
wow the customers with their ver- 
satility, showmanship, individual 
styling and arrangements. For 40 
minutes they slam out pop, spiritu- 
al and rhythm stuff for plenty of 
palm-whacking. First tenor Carl 
Jones, second tenor’ Traverse 
Crawford, baritone Kelsey Pharr 
and bass Lee Gaines have terrific 
solo voices and have ample oppor- 
tunity to show. This is the original 
group back -together again since 
Pharr’s return. Best bets are 
“Temptation” and tunes sung in 
Swedish, French and Hawaiian. 
The Delts are well disciplined and 
are top-drawer all the way. Rene 
De Knight batons the house crew 
from the 88. Boys beg off gracious- 
ly after the 40 entertainment- 
packed minutes with noise still 
ringing. 

The Great Montyne grabs ohs 
and ahs from the ringiders. as he 
thrills with his acro muscle stuff 
aiop a five-foot table surrounded 
by knives and axes. Adonis builds 
the thrills as he goes, and clinches 
with a one-hand stand swinging 
from right to left arm as he builds 
five blocks on the table. Finales 
with adladder walk atop the set of 
blocks for solid mitting and relief. 

Redhaired Dale Hall is on for 
three character dance numbers in 
the opening slot. Terping ig au- 
thentic Mexican and Indian with 
black light for colorful selling. 
Herman Jobelman and his boys 
play the difficult show score in 
their usual good manner and get 
the dancers on the floor for danc- 
ing between shows. House nearly 
full when caught. New layout opens 
Nov. 19. Feve. 


Bradford Roof. Boston 

: Boston, Nov. 6. 
Don Rickles, Fran Leslie, Ed 
‘5), Zarde Bros. 


mum, 


(3); $2.50 mini- 





_ Snappiest layout of the season 
3S at Al Taxier’s plush 400-seater 


beat comic Don Rickles, master of 
the dynamite verbal thrust cavort- 
ing in mad abandon, headlining a 
two-weeker opening Wednesday | 
night and closing Nov. 13. 


with stinging one-liners 
Spo Billed as 
the “timid soul,” definitely and 
Purposely a misnomer, he whirls 
through 30 minutes of- rapid-fire 
shouting gags, working to strong 
returns, 

Rickles has ayd eating out of his 
and using buzz saw evaluations of 
the steak knife wielders and walks 
Off way ahead. Working like a 
demolition squad, he comes on in 
& shouting ratory pace of which 
builds (and must a strain on his 
vocal cords), hurling the ultimate 
in eutting asides, sparing none 


from boniface to waiters. Nothing 
| €scapes his attention, from distaff- 
er's hats to men’s socks and he 
} Uses blockbusters for big yock ef- 


Fran Leslie, dark-thatched, well- 
stacked looker, displays a natural 
sense of rhythm and a caressing 
style with a sesh of standards. 
Nicely gowned in effective white, 
she gets good returns with “He’s 
My Guy,” swings to “Birth of the 
Blues,” with aside credits to F. 
Sinatra, takes “You Make Me Feel 
So Young” for nice ride and drives 
home with “Blue Skies” for solid 
round. 

Harry De Angelis cuts the show 
with a slick beat and the three 
red-jackeied Zarde Bros., new trio 
here, pour out sweet music in the 
dance interludes. This layout exits 
Nov. 13. Bert Wheeler and Jack 
Pepper open Nov. 14. Guy. 





Gate of Horn, Chi 
Chicago, Nov. 6. 

Odetta, Paul Clayton, Bob Gib- 
son; $2 minimum. 

After eight months of operation. 
this offbeat nitery showcase for 
folk singers is a smashing success. 
Both the policy and decor of this 


lovers of the intimate, the arty and 
the community sing. 

| QOdetta toplines with a set of 
| pipes as direct and powerful as a 
| blowtorch, as deep and resonant 
|as an old master’s bass viol and as 
sure as a musical mountain goat 
on the melodic range. Accompany- 
ing herself on the guitar, this 
femme is superb with the blues 
and the spirituals, the powerful, 
gutsy songs. It is therefore incon- 
gruous when she essays the Scotch 
or English ballad; though effective 
enough, the instrument overpowers 
the material. 

Folk singer is a powerful enter- 
tainer when she sings “He Got the 
Whole World in His Hand,” her 
opener, or the a capella spiritual 
she does. But “Lass of the Low 
Country”? No. Odetta goes off to 
thunderous applause, 

A word needs to be said here 
about folk singing and its authen- 
ticity, a quality entirely dependent 
for its achievement on the inter- 
preter. When presented simply 
and appreciatively by a performer, 
folk music has an engaging charm; 
when, however, the _ interpreter 
tries to be “folksy,” and talks with 
an acquired twang when he is 
really the citified product of an 
industrial society, then a perform- 
ance loseg believability. The pro- 
nounced predilection of the radical 
movement for folk songs thus be- 
comes a misdirected and spurious 
attempt by citified middle class in- 
tellectuals to achieve a solid rap- 
port with the “people” whose cause 
they champion and patronize, and 
from whom they aré really irrevo- 
cably separated by a deep cultural 
chasm. : 

Paul Clayton is a case in point, 
of the esthete who cannot believ- 
ably sing what are, in many cases, 
rough song-tales of rutting and 
rot-gut, of blood and buckshot and 
love. His repertoire includes such 
as “The Devil and the Farmer’s 
Wife,” “Cushy Butterfield,” “Lord 
Randall,” as well as whaling songs 
and sea chanties. Clayton lacks 
power and intonation and the beat 
often gets lost, too. The commu- 
nity response to the chanties is 
wishy-washy, but so is the lead. 
He uses the classical guitar and 
the archaic dulcimer for self- 
accompaniment. 

‘Bob Gibson, now in his seventh 
month here, exhibits a solid musi- 
cal talent and the simple, exposi- 
tory approach (without “folksy” 
twang) that folk music deserves. A 
rhythmic, tuneful entertainer with 
a fine, clear voice, Gibson enter- 
tains aptly solo and as well when 
an enthusiastic house joins in. 








‘ect on latecomers, party groups 
; *nd twosomes. Style is unique and 


The amateurs don’t throw him off 
key or off beat. Gabe. 


unique basement bistro attract the | 





Eddys’, fe Cc. 
Kansas City, Nov. 6. 
Sue Carson, Los Romeros with 
Rosita (3), Tony DiPardo Orch (8); 
$1, $1.50 cover. 





An unusual combo makes up the 
Eddy bill for the fortnight, the 
lively Cuban dancers, Los Romeros 
& Rosita, sharing the bill with chic 
comedienne Sue Carson. Both are 
in for their first time and give out 
with their best to wrap up a nifty 
show in 50 minutes. ° 

The Cuban threesome are young, 


the two brothers, Frank and Diego. 
Romero, handsome, and their pari- | 


ner, Rosita Cadiz, shof?, round and 
pretty. The three take off in a 
flamenco, “Zapatiado,” with much 
heel-clicking and castanets clack- 
ing, in toreador costumes, to start 
things with a bang. Brothers have 
at it in a tango taken from the 
bullring with swirling capes in a 
“Relicadio,” and give way to Ros- 
ita back solo as a country girl, 
“Campasina,” in a fanciful version 
of a peasant costume. Brothers re- 
join her as the three dd a rousing 
“Jota,” with racing rhythm and 
furious jumping for a sock close. 
Some time ago Miss Carson was 
a dancer, but has taken to comedy 
for excellent resuits. Her material 
is fresh and well handled. There 
is even some gain in the incon- 
gruity of wacky bits done by such 
a cute and pert package. She reg- 
isters strongly with vocal impres- 
sions of various types—Jo Staf- 
ford, Lena Horne, Pear! Bailey and 
others—and broadly chides strip- 
teasers and hillbillies. ‘Seven 
Lively Arts” is a-rundown of va- 
rious mashers, naughty but nice 
with innuendo. As a closer, her 
zany Afro-Cuban funtasy is a bit 
overlong, the only light spot in her 
20 minutes. Bill is set through 
Nov. 15. Quin. 


L’Amiral., Paris. 
Paris, Nov. 2. 

“Champignol,” Maurice Mesle re- 
vue in two parts, starring Jean 
Richard; written by Roger Pierre. 
With Henri Garcin, Jean Valton, 
Faux Freres (2), Christian Alers, 
Henri Labussiere, Anitk Tanguy, 
Florence Blot, Veronique Valois, 
Max Desrau, Pierre Laurent, Nono 
Zammit, Jean’ Delbeco; $4 mini- 
mum. , 





Champs-Elysees cellar club is 
full again with comic Jean Richard 
back. Richard got his start here 
and then hit bigtime film and 
vaude status. Now returning to his 
origins, he headlines a revue that 
consists of some straight numbers 
and then a series of sketches fea- 
turing him. Okay numbers and 
only passable sketch material get 
a lift from Richard’s clowning as 
he displays a vulgar peasant type 
loose in a variety of situations. 
Skits set up good starting points 
but rarely exploit them, and it is 
Richard’s timing and buffoonery 
that garner all the yocks. 

Henri Garcin starts with a take- 
off on a snobbish youth marrying 


an heiress as it gives his thoughts, | 


via a disk, while marrying, or on 
a visit to the U.S. Well mimed and 
with some clever material, this is 
an okay opener but strictly from 
Gallic. Jean Valton tells some glib 
stories and then mimics a bevy of 
French show biz stars. Good mate- 
rial makes this a fine entry of its 
type. 

Then Richard starts from the 
audience, sitting on a table, and 
comes to the small stage to take 
part in the sketches. He is a re- 
calcitrant mayor of a small town 
refusing to go to an inauguration, 
with townsmen running in and out 
trying to get him out of bed, an 
explorer trapped by wily Chinese, 
a canal operator or a peasant trying 
to buy a pair of shoes. Supporting 
players are good with pulchritude 
well supplied and twitted. In all, 


it shapes as a show that is moainiv | 


built around Richard and as long 
as he stays, which will be unwu 
January, it looks in for SRO. 
Interim bits are filled by Faux 
Freres (2), two boys doing passable 
parody songs accompanying them- 
selves on cello and guitar, and the 
pianoing of Jean Delbeco. 
Mosk. 











Bounce-Proof Assn. 


Houston, Nov. 13. 

Private club owners here 
are mulling a plan to start a 
club owners’ organization. One 
of the main purposes would 
be to exchange credit informa- 
tion in a move to halt the rash 
of bad checks that have. 
cropped up in recent weeks. . 

The group would also pass 
information along that would 
halt operation of the town’s so- 
called playboys who run up a 
big bill at one club and when 
their credit is chopped off, 
move their “business” to an- 
other and do the same thing 
all over again. 


| 
| 
| 














House Reviews 





Prinee ef Wales. Londen 
' London, Nov. 7. 

Hylda Baker (& Friend), Peggy 
Ryan & Ray McDonald, Derek Roy, 
Charlie Cairoli & Paul, Morecambe 
& Wise, Billie Anthony, 4 Jones 
Boys, Joe Church, Jo, Jac & Joni, 
Les Marcellis, Harold Collins Orch. 





Hylda Baker, a diminutive north 
country comedienne who’s been a 
big name in her own territory for 
some time, is the surprise head- 
liner for this vaude layout. Pre- 
sumably, the impacts she’s been 
making on tv in recent months in- 
fluenced the booking. 

Miss Baker, who appears with a 
silent partner towering head and 
shoulders above her, and masquer- 
ading in femme attire, is hardly 
topline West End material and al- 
though she has loyal supporters, 
business is likely to. suffer in con. 
sequence. In quite a pleasant and 
friendly style, she delivers a mo1- 
erately entertaining flow of patter 
and uses her stooge with aniusing 
results. Her catchline, “she knows, 
y'know,” is not brought in until 
her bowout song. 

Peggy Ryan & Ray McDonald, 
whose stylish dance routines were 
featured in a Palladium revue 
some years back, provide a pleas- 
ant diversion with a series of rou- 
tines ranging from a traditional 
softshoe and a Lancashire clog to 
the Charleston, circa 1925. Their 
precision hoofing has an appropri- 
ate touch of comedy and their 
smooth and easy movements en- 
hance the presentation. Derek Roy, 
who emcees the layout, intros each 
act with a fluent, racy style and 
usually with a suitable gag. 

Charlie Cairoli & Paul have add- 
ed new and amusing material to 
their musical clowning act since 
last seen in town. Their routine is 
essentially slapstick in character, 
is intelligently paced and qualifies 
for top reaction. Morecambe & 
Wise, local comedians, have im- 
proved their act considerably this 
time out. Their gab is bright and 
frequently tunny and they main- 
tain a fast fiow of laugh-provoking 


ags. 

Billie Anthony, a blonde chirp 
who was recently on the losing 
side of a lawsuit against her agent, 
makes a reference to the action in 
one of her songs—and that earns 
her biggest reaction of the eve- 
ning. The gal has a vigorous sing- 
ing style with a tendency to be 
strident. But she has bounce and 
personality and belts out a half- 
dozen tunes, among them being 
“Old Piano Rag,” “This Old House” 


(with some new lyrics) and “From | 


This Moment On.” 

The Four Jones Boys, a close 
harmony group, have a more re- 
strained style. Their routine 


| 











Apolle, N. Y. 


Dolly Lyon, Willie Bryant, Dol- 
phus Prince, The ‘Cardinals (5), 
Gloria Lynn, Della Reese, Angeol 
Trio (3), the Coasters (5), Erskine 
Hawkins Band (12); “Captain Pir- 
ate” (Col). 





The vaude layout at the 125th 
St. landmark this week adds up to 
an entertaining session, with some 
high and low points, but overall 
hitting the rock ’n’ roll mark. One 
of the highlights is the Angeol Trio, 
who do some native Jamaican 
dances utilizing fire tricks to good 
efiect. They are reviewed under 
New Acts. 


The rest of the bill, with the ex- 
ception of comic Willie Bryant, are 
vocalizers, either in groups or in 
singles, the best of them being the 
Cardinals and the Coasters, both 
quintets. There’s a trio of new- 
comers to the Harlem house, 
Dolphus Prince, Dolly Lyon and 
Gloria Lynn, also appraised under 
New Acts. 

Willie Bryant in his comic patter 
veers to the blue side, and in pro 
style gets his yock quota. Slotied se- 
cond, he takes on the emcee chores 
and proves to be a big assist to 
the newer “cats.” The Cardinals in 
fourth spot are a showmanly group 
with vitality, good harmony and 
hep appeal. Della Reese, in No. 5, 
is a tall commanding figure with a 
loud voice. In her four rock ’n’ 
roll tunes she shows individual 
style, but she overpowers the mike 
with her voice and becomes shrill 
in the high register as she loses the 
melody. 

The Coasters, one of the staples 
of the house, are a good r&r team 
closing the bill with a solid ruckus. 
The Erskine Haawkins band lends 
an able assist to the proceedings. 

Horo. 


La Tomate., Paris 
Paris, Nov. 13. 


Cora Vaucaire, Marottes (3), 
Christian Borel, Josette Privat, 
Faux Freres (2), Raymond Le- 


vesque, Albert Nicholas Trio; $3 all 
seats. 





First a theatre and then convert- 
ed to a chansonnier-cabaret by 
Robert Ricca, La Tomate becomes 
a vestpo-ket house again via pur- 
chase by Cora Vaucaire to serve as 
a spot for her as well as a place for 
new song talent. Format is laud- 
able but not all young talent is 
worth unveiling, and show remains 


‘unbalanced with enough compensa- 


| tions in 


Miss Vaucaire and a few 
numbers to make this an offbeat 


is| mecca for those wanting the new 


standard and they make a modest | and solidly staple in song values. 


impression. Their best items are 
an interpretation of 
Greenery” and an Irish medley. 

Joe Church. another patter com- 
ic, has to work for effect and builds 
from a slow start to a stout recep- 
tion. Jo, Jac & Joni, with an ec- 
centric comedy routine, never fail 
to score. Les Marcellis, a Conti- 
nental acrobatic duo, do some slick 
tricks on and under a trestle table. 

Myro. 


Empire, Glasgow 
Glasgow, Nov. 7. 
Three Monarchs, Albert & Les 
Ward, Penny Nicholls, Arthur 


Haynes, Kenneth Earle & Malcolm. 


Vaughan, Three Brittons, Tumbling 
Tomboys (3), Bobby Dowds Orch. 





Three Monarchs, English come- 
dy-instrumental trio, are pleasant 
headliners in lightweight vaude 
layout. Male group offers a hay- 
wire style of humor with varying 
sizes of harmonicas, major comedy 
being supplied by member named 
Cedric, with goatee beard and 
goofy comedy. 

More comedy with music from 
Albert & Les Ward, who click with 
a travesty on film cartoons. Pair’s 
impression of Jerry Colonna and 
the Beverley Sisters also win palm- 
ing. Act is strongest seen from 
this pair. 

Penny Nichol!s, a lively blonde, 
warbles in chirpy style. She’s best 
as a cowgirl and when impersonat- 
ing Gracie Fields in head-scarf, 
singing “Poppa Piccolino.” 

Arthur Haynes employs trick of 
offstage recorded mitting as twist 
to his comedy spot; ‘act wotld 
benefit from more punch and less 
brashness. 

Three Brittons (2 boys and a girl) 
offer acro-juggling-cycle act, and 
show top command of unicycles as 
well as juggling atop the vehicles. 
Kenneth Earle & Malcolm Vaug- 
hen link comedy with song, and 
are reviewed in New Acts along 
with the three Tumbling Tomboys. 
Showbacking from the Bobby 
Dowds orch. Gord. 


| 
| 


“Mountain | 





Miss Vaucaire does a marathon 
request turn during the second 
half. Angular, acidulous looking, 
she soon gets the aud as requesis 
come thick, and “she could have 
sung all night.” Ali encompassing 
repertoire goes from medieval folk 
songs through the turn-of-the-cen- 
tury to modern selections. She 
wrings the essence of a tune in 
savvy interpretation and sensitiv- 
ity, served by a pleasant voice that 
nuances the lyrics plus a fine 
dramatic and comic ‘flair. Con- 
summate workmanship makes her 
a veritable professional’s profes- 
sional. Somewhat too specialized 
for general statewide chances, she 
wou:d be a good bet for offbeat 
Gallic spots, for she emerges as the 
Gallic “chantoosey.” 

Sharing second part with Miss 
Vaucaire are the Marottes (3), an 
imaginative puppet turn which has 
handmanipulated characters cavort- 
ing to high comic and inventive 
turns to make an unusual entry 
and one of solid sight and sound 
content for specialized U. S. boites 
or video. Puppets are cleverly 
fabricated, all eyes and costume, 
and this trio, composed of two girls 
and a man, are an unusual entry. 


Besides the Albert Nicholas Trio 
with Nicholas, a U. S. jazz clarinet- 
ist, giving out a mellow medley, 
the first half is somewhat overlong 
and lacking in enough ingredients. 
Christian Borel is a wooden tenor 
with a fair romantic voice. He 
looks headed for those vintage mu- 
sical scenes here where old-hat 
techniques apply. Josette Privat 
shows some verve and an underlin- 
ing of her numbers which could 
turn her into a singing bet here if 
she took to a representative song- 
alog. Raymond Levesque is a Cana- 
dian singer with an ag rong I pres- 
ence and some clever songs, but he 
is still somewhat too arch to fit 
snugly into a song rep. Faux 
Freres (2) essay a comic turn that 
is too obvious and raucus to put 
over the risible attempts or make 
this acceptable choral work. 

Mosk. 





* 
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VARIETY BILLS 


WEEK OF NOVEMBER 14 


Numerals in connection with bills below Indicate opening day of show 


whether full or spilt week 


Letter in parentheses indicates circuit: (1) independent; (L) Loew; (M) Moss) 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli) (W) Warner 








NEW YORK CITY 


Music Hall (R) 15 


Palace (P) 15 
Judy Garland 


Rockettes ‘Alan King 
Glee Club Pompoff,, & Thedy 
Ann Gilbert Wazzan Tr. 
Danny Carroll og! aa 
Foursome G & F Szony 
AUSTRALIA 
ELBOURNE Arthur Whitehead 
vrell (Tt) 19 Margaret Wolfit 


Richard Hearne 
Julia 

Nicolas Darvas 
Ross & La Pierre 
Lane Bros. 

Bob Bromley 
The Albins 
Billy Banks 


pee Dae’ 
wis Jaco 
ADELAIDE 
Royal (tT) 19 
Philip Stainton 
Nicolette Bernard 
Percy Marmont 
Richard Beynon 





Stewart Finch 
Carole Taylor 
YON 


Tivoli (T) 19 
George Wallace 
Maurice Colleano 
Jim Gerald 
Jennie Howard 
Queenie Paul 


Morry Barling 
Peasy Mortimer 
Jandy 

Tony Moynihan 
Brenda Charles 
Dandy Bros. 
George Nichols 
David Sterle 


lett Jack O’Dowd 
fiesth yates Wilbur Wheeler 
Frank Taylor Flat Tops 
Gerald Duggan 2 Randows 
BRITAIN 


ASTON 
Hippodrome (i) 12 
Ronnie Harris 
Rock ’N’ Roll Rkt’s 
Terry Blain 
Scott & A’Scott 
Eddie King 
Jo Day 
Jeffrey Lenner . 
Halda Twins 
Richard & Jackson 

BIRMINGHAM 
Hippodrome (M) 12 
Eddie Calvert 
Coruna & Dodo 
Gerry Brereton 
Sylvia Drew 
Don Lang 
Whittaker & Law 
Londonairs 
Vadios Bros. 


Hippodrome (M) 12 
Tony Crombie Co. 
Maxine Daniels 
Don Fox 
Billie Wyner 
Ross & Howitt 
Andy Stewart 
Johnny Dallas 
McKennas 
BRIXTON 
Empress (1) 12 
E & D Waters 
Keppel & Betty 
Jen Jackson 
Revel & Fields 
Danny Deane 
Marcias 
Gerry Dryer 
V & L Aubrey 
Juggling Brauns 
CHELSEA 
Palace (i) 12 
Johnny Lockwood 
Don Peters 
Dennis Lawes 
Gordon Girls 
CHISWICK 
Empire (M) 12 
Jerry Colonna 
Mitchell 3 
Medlock & Marlowe 
Kendor Bros. 
Rita Martell 
Alexander’s Dogs 
COVENTRY 
Hippodrome (i) 12 
Jewel & Warriss 
Tomms Cooper 
Jill Day 
Ken Dodd 
Arthur Worsley 
Latona 
Graham & Chadel 
Camilleri 
Rene Strange 
Mitchell Singers 
EDINBURGH 
Empire (M) 12 
Fred Emmey 
3 Balmorals 
Betty Driver 
Leslie Lester 
Vic Sanderson 
Sonny Roy 
Monsieur Defoe 
Hollander & Hart 
Beryl Foley 
Roger Avon 
FINSBURY PARK 
Empire (M) 12 
Kenny Baker 
2 Mayfairs 
James Co. 
Judy Moxon 
Janie Marden 


Jack Beckitt 
Roy Castle 
GLASGOW 
Empire (M) 12 
Dorothy Squires 
Denis Bros. & J 
S & M Harrison 
Morlands 
George Lacy 
5 Skyliners 
Frances Duncan 
LE 


Empire (M) 12 
Ken Platt 
Reid 2 
Michael Holliday 
Gordon & Colville 
Hedley Ward 3 
Angelos 
A & V Shelley 
Tex McLeod 
LEICESTER 
Palace (M) 12 
Joan Regan 
Johnny Stewart 
Harry Jacobson 
Bob Andrews 
Jack Francois 
Keefe Bros. & A 


Alan & Steve 

Ron Scott 

Anton & Janetta 
LIVERPOOL 
Empire (M) 12 

Vie Oliver 

Gillian & June 

Saveen 

Darban & Wendy 

Harriott & Evans 

Pessy Thompson 


Shani Wallis 
Andrea Dancers 
Jones & Arnold 
Los Gatos 
Jimmy Lee 
Metropolitan (I) 12 
Max Miller 
Terry Scott 
Musical Elliotts 
2 Palmers 
Ronnie Collis 
L & L Viady 
Rey & Roniy 
Duo Dolinas 
MANCHESTER 
Hippodrome (M) 12 
Ray Ellington 
Sally Barnes 
A & L Ward 
Peter Dimuantes 
Janette Du Fray 
Sylvia Lee 
Jeff & June 
Flack & Mills 
NEWCASTLE 
Empire (M) 12 
Charlie Chester 
P & P Page 
Marian Miller 
Len Lowe 
Patti Carol 
Carol Monk 
Leslie Roberts Co. 
NORTHAMPTON 
New (1) 12 
Terry Cantor 
Pauline Penny 
Jack Foy 
Hal Swain Co. 
Red Preston 
Susan Scott 
Gabrielle 
Dale Warren 
Jimmy Noon 
Kenny Cantor 
Saucy Syrens 
NORWICH 
Hippodrome (1) 12 
Jimmy Malbourne 
Ramoni_ Bros. 
Larry Gordons Co. 
Buddy Smart 
Raymond Ray 
P S Raymond 
Lillian Pearson 
NOTTINGHAM 
Empire (M) 12 
Tommy Steele 
Ballet Montmartre 
Bill Maynard 
Josephine Ann 
Thunderclap Jones 
Johnny Laycock 
Reg Thompson 
PRINCE OF WALES 
(M) 12 


Hylda Baker 

Ryan & McDonald 
Derek Roy 

Cairoli & Paul 
Morecambe & Wise 
4 Jones Boys 

Billie Anthony 


Marcellis 
SHEFFIELD 
Empire (M) 12 
Carroll Levis Co. 
Emerson & Jayne 
Edmund Goffron 

Joe Black 

5 Volants 

G & B Jay 
SOUTHAMPTON 
Grand (i) 12 

Lee Lawrence 

Walters Co. 

Reg Dapont 

Pauline & Eddie 

Walter Niblo 

Nat Gonella 

Madrigal & Ass’t. 
SUNDERLAND 
Empire (M) 12 

Lonnie Donegan 

De Vere Dancers 

Stan Stennett 

Curzon 3 

Mundy & Earle 

Ron Parry 





Mike McKenzie 
Griff Kendall 








Cabaret Bills 


Martha Davis 
& Spouse 
Jimmy Lyons 3 

Cameo 
Teddy Wilson 
Barbara Carroul 

nny pitann 
Lili / 


pel, Patel or 
r 

Bil) Yeda 
Diek Marta 


Chateau Madrid 
Raul & Eva Reyes 
3 Galences 
Al Castellanos Ore 

c cabana 
Nat “King” Cole 
Rowan & Martin 
Merry Macs 
June Allyn 
Tony Reynolds 
Jackie Metcalf 
Nora Bristow 
Michae) Durso Ore 
Frank Marti Ore 


Harold 
Hotel Ambassador 
Chauncey Gray Orc 
Jani rkozi 
Gypsies 
Quintero Rhumbas 
Hotel Biltmore 


Hot’l H’nry Hudson 
The Charmers 

Hotei Pierre 
Marguerite Piazza 
Stanley Melba Orc 
Alan Logan Ore 
Joan Bishop 
Joseph Sudy 

Hotel Roosevelt 
Eddie Lane Orc 

Hotel Taft 

Vincent Lopez Ore 

Hotel St. Regis 
Fernanda Montel 
Milt Shaw Ore 
Ray Bari Ore 


Latin Quarter 
Jerry Lester 


Black Orchid 
Don Shirley 
Anne Russell 
Jo Ann Miiler 


Blue Angel 
“Calypso Extrava- 

ganza” 
Princess Abilia 
King Christian 
Lord Rafael 
Lady Angelia 
Lady Margaret 
Lady Jeanne 
Lord Carlton 
Emperor Sago 
King Rudolph 
Al D’Lacy Ore 


Blue Note 
Richard Maltby Orc 
Chez Paree 

The Vagabonds 

Ronnie Eastman 

The Rhythm-ettes 

The Dunhills 

The Escorts 

Ted Fio Rito Orc 
Cloister. inn 

Audrey Morris 3 


Ambassador Hotel 
Modernaires 
Harvey Stone 


F, Martin Ore 
Bar of Music 
Loray White 
Jimmy Shaw 
Felix De Cola 
Jerry Linden Ore 
Bandbox 
Billy Gray 
Leo Diamond 
Bert Gordon 
Eddie LeRoy 
Short Twins 
Carol Shannon 
Dodie Drake 
Bob Barley Trio 
Ciro’s 


Estelita 
Taylor 4 


Desert inn 
Ted Lewis 
Cathy Bosic 
Caribbeans 
Benita D’Andrea 
Elroy Peace 
Art Johnson 
Donn Arden Dncrs 
Carlton Hayes Orc 
Dunes 
Smart Affairs ‘57 
Larry Steele 
Leonard Bros. 
Fouchee Dancers 
Rose Hardaway 
Willie Louis 
Flash Gordon 
Sir Lionel Beckles 
Lon Fontaine 
Beige Beauts 
Lucky Henry Ore - 
El Cortez 
Mary Betn Hughes 
Bobby Pinkus 
Herby Barris 
Mack Pearson 
Dolores del Rey 
Cirquettes 
Sterling Young Ore 
El Rancho Vegas 
Billy Eckstine 
Lenny Kent 
E! Rancho Ore 








NEW YORK CITY 


Bon Soir 
Tony & Eddie 
vey Powell 

Jorie Remus 
Jimmie Daniels 
Three Flames 


~HPIEF? 4 


Bruce Kirby 

Warren Vaughan 
Bive Angei 

T C Jones 

Jill Corey. 

Eddie Garson 


Bt OVS oth &. 


Renee Molnar Dncrs 
amingo 
“First Edition” 


Larry Storch 

Mary Meade 

Flamingoettes 

Lou Basil Ore 
Fremont Hotel 

Genie Stone 

Cortez & Boyer 

4 Gems 

Sammy Blank Ore 
Goiden WNugser 





Sons of Golden 
fest 
Hank Penny 


Nanci Crompton 
Helen Wood 
Steeplechase 
Syncopated Waters 
Lucienne & Ashour 
Dorothy Vernon 
Jo Lombardi Ore 
B Harlowe Orc 

Hotel Plaza 
Los Chavales 
Trini Reyes 


Ethel Waters 
Norman Paris 3 


Nancy Andrews 
Harry Noble 

Park Sheraton 
Jose Melis 
ees Thurman 

own & Country 
Sophie Tucker , 
Robert Clary 
Charlivels 
Burnell Dancers 
Ned Harvey Ore 
Pupi Campo Orc 

Two Guitars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 

Versailles 

Dorothy Lamour 
Salvatore Gioe Ore 
Panchito Orc 

Viennese Lantern 
Helene Darcel 


Harold Sandler 
Paul Mann 
Village Barn 
Frank Matthews 
Genmey, Walsh 
Jack allace 
Betty Ann Steele 
Danny Davis Ore 
Larry McMahon 
Piute Pete 
Irving Harris 
Village Vanguard 
Barbara Lea 
Emil Mosier 
Steel Band 
C Williams Trio 
Waldorf-Astorla 
Henri Salvador 
Emil Coleman Ore 
Mischa Borr Orc 





CHICAGO 


Jerri Winters 

Eddy Baker 3 
Conrad Hilton 

“Comics-On-Ice”’’ 

D. Arnold & Marji 

fhe Boyers 

Lilian Renee 

Paul Duke 


J. Melendez & D 
Maxfield 
Virginia Sellers 
John Keston 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Ore 


Drake Hotei 


Constance Towers 

JTumy Blade Orc 
London House 

Marian McPartland 3 
Mister Kelly's 

Jeri Southern 
Paimer House 

“Hey Day” 

Paul Hartman 

Bili Tabbert 


LOS ANGELES 


Geri Galian Ore 
Felix Martinique Ore 
Crescendo 

Mills Bros. 

interlude 

Josephine Premice 

Shobey Bros. 

Rudy Kerpays, Don 
Overberg, Tony 
Reyes 

Mocambo 

Sarah Vaughan 

Frankie Sands Trio 

Paul Hebert Orc 
Moulin Rouge 

“C’est La Vie” Rev 

Frankie Laine 

Wiere Bros. (3) 
Statier Hotel 

Gogi Grant 

Skeets Minton 

Eddy Bergman Ore 





LAS VEGAS 


Sue Thompson 
Freddie Masters 
Sextette 
Hacienda 
Bi Ward 
Eddie Peabody 
Daryl Harper Show 
Bruce Pavis 
New Frontier 
Ella Fitzgerald 
Shecky Green 
The Goofers 
Steve Gibson Red- 
caps 
Gil Bernal 
Venus Starlets 
Garwood Van Ore 
Riviera 
“Frolics of °57” 
Liberace 
Jean Fenn 
ae Wood 
Geo.\Liberace Sym- 
phony Orc. 
Riviera Dancers 
Ray Sinatra Ore 
Sahara 
Kay Starr 
Stanley Boys 
4 Step Bros. 
SaHarem Dncrs 
Cee Davidson Ore 


Sands 
“Ziegfeld Folies” 


po hag m 
ntonio Morelli Ore 
Lillian Briggs 


Clark Bros. 


Tere Sheehan 
Garr Nelson 
Showboat Girls 
Mike Werner Ore 
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Sliver Si G. Redman Ore 
Hank mry China Doll 
J Maddox & Ling 
Alis Toy & Wing 
Russ Clark To Bros. 
Judy Ferre Sing Lee Sing 
ky Kaye Do! 

ac Dennison Barney Rawlings 
oa Ferre hp Dners 

. Cavana ahns Ore 
nn Dukes of Dixieland 





MIAMI-MIAMI BEACH 


Ball & Chain Billy Mitchell 
Terry Gibbs 4 Nautilus 
Billy Bean Al Antonio 
Mou Alexander Nina Dabore 


Bl otes (3) 
- Eden Roc “| Syd Stanley Ore 
Romo Vincent Sans Souci Hotel 
John Leslie Collins & Graham 

Floyd & Marignna | Sammy Walsh 

a eae Gre (Freddy Calo Ore 
uey Reyes Ore 

Fontainebleau Seville 





Phil Foster Goores — 
Betty Madigan ommy 
Chi Sia & Johnsen Johnny Silvers Orc 
Al Tavarse Ore Rey Mambo Ore 
Sacasas Orc Saxony 
Leon & Eddie’s | Johnny Morgan 
oa Girls Bobby Brows 
Ton ve na 
Rich Delia Weddington 
Denize Charles & Faye 
Atoma Cartes Orc 
Malayan Roney Plaza 
Rivero Quintet Shirlee Young 
imini Mama Kathy Stewart 


Eddy Snyder 
Lad Richards Band | Serge Valdez Ore 
Murray Franktin’s 5 O'Clock 








Dick Buckley Flash Laine 
Murray Franklin Siska 
Sandra Barton Tommy Raft 
Madman Mitchell Parisian Rev 
HAVANA 
Sans Souci W. Reyes Ore 
Joan Weber Tropicana 
el re Gloria & Rolande 
Ortega Ore S Suarez: Org 
Nacional A Romeu Org 
Yvette Souviron Benny More 
Barrancos Harmonic Q. 
RENO 
New Golden Ed Fitzpatrick Ore 
, yy = fil Riverside 
anche 
Mapes Skyroom Arthur Ellen 
ine Nae Starlets 
elson 
Skylets Bill Clifford Ore 
Se TN 





Philly Cafes 


aaa Continued from page 64 








out of court the following day at 
Magistrate’s hearings. 


License revocations were handed 
down against the Manber Corp., 
which operates the Black Cat; 
J. & E.-Inc., known as Lou’s Mora- 
vian Bar, and Catherine Carroll, 
owner of the West Philly spot 
known as Carroll’s. In addition, the 
board said it had forfeited the 
$2,000 bond of the Black Cat and 
Lou’s Moravian. The price of a 
liquor license on the current mar- 
ket in Philadelphia ranges from 
$13,000 to $15,000. 


The revocations are effective 
Nov. 20. The suspensions go into 
effect Nov. 27. Besides charges of 
lewd and immoral entertainment, 
other violations included insuffi- 
cient food, permitting entertainers 
to mingle with the customers, sales 
to minors and irregularities in 
street signs. 

A suspension of 101 days was 
drawn by the Cork Club, and other 
suspensions included Tahiti Bar, 
40 days; Big Bill’s, 45 days; Frolics 
Bar, 35 days; Carman Bar, 40 days; 
Bar-Sam Corp., 30 days; Gay Time 
Bar, 35 days; Pacey’s Sho Bar, 45 
days; Dumond’s Bar and Res- 
taurant, 40 days; Lynnewood Bar, 
30 days, and La Petite, 40 days. 

The Top Hat Clu lost its liquor 
license for 35 days for furnishing 
entertainment without a permit. 





‘Absence No Excuse’ 
Alantic City, Nov. 13. 
“When you operate a night club 
you should know what goes on in 
the spot.” 


Louis Feldman, owner of New 
Torch Club, blue spot centrally 
located here, was told that in ef- 
fect as the New Jersey Alcoholic 
Beverage Control Commission or- 
dered the club shuttered for 100 
days after agents reported visiting 
it in midsummer and finding 
“lewdness and immoral activity, 
foul, filthy and obscene conduct.” 
It was the stiffest penalty meted 
out here in years. 


Feldman said that he conducted 
another business and had no 
knowledge of what transpired at 
the spot. William Howe Davis, 
state director of the ABC, said that 
this was no excuse, and imposed 
the penalty. 


ABC charged that female imper- 
sonators were permitted in the 
tavern and that when agents vis- 
ited the place on July 28 and 29 
men and women were performing 
acts “repugnant to common de- 
cency.” Two male bartenders and 
a woman who appeared to be man- 
ager did nothing to stop the “sor- 
did exhibition,” Davis charged. 


Place can reopen on Feb. 13, 





1957. 








New Acts 








HENRI SALVADOR 
Comedy, Songs 

45 Mins. 
Waldorf-Astoria, N. Y. 

In line with the Waldorf’s con- 
stant quest for offbeat bookings for 
this Hilton flagship hotel, French 
import Henri Salvador, given the 
somewhat fancy billing of “gregt 
French fantaisiste’ by veepee 
Claude C. Philippe, makes his 
American debut at the Empire 
Room. He’s different, offbeat, with 
a genuine sense of comedy values 
—and a click. 


French Martinique comedian 
works in a milk-white, tux-style 
getup, alternates between mugging, 
miming and music. He makes with 
an energetic carioca style guitar- 
ing for the Portuguese numbers; 
pantomimes effectively, with some 
telling sound effects synchronized 
on record to the business of gusta- 
tory “eating”; creates “family al- 
bum” style of pantomime; does 
“Maladie d’Amour,” perhaps his 
standout disk abroad, in straight 
French balladeering style; panto- 
mimes “the king of the foxtrot” 
(1925-style, which was given impor- 
tance with “Goulante de Pauvre 
Jean”); has a nd concept of the 
French brand of rock 'n’ roll; could 
and should omit “deep sea diver”; 
registers with a waltz ballad, utiliz- 
ing an effective revolving chan- 
delier, with its playing lights above 
his portable podium, which enables 
better vantage point. 

With his wife as an effective 
aide on the bandstand, for the syn- 
chronizations, the hokum soprano- 
ing of “Fascination”; a “laughing 
jag” recording, and a hokum fisti- 
cuffs panto makes for much good 
humor. 

He works hard and, while occa- 
sionally spotty due to a little over- 
length and possible improvement 
in routining—which will come to 
him in short order—he comes off 
with a strong score and to sincere 
hand-to-hand music. 


In thanking Ed Sullivan, who 
first showcased him on two U. S. 
video premiere guest-shots this 
past month, and Philippe (whom 
he dubbed “the emperor of the 
Empire Room”), it accents that 
Salvador’s best results are in the 
visual, in-the-flesh idiom. Out of 
context, such as tv guest-shots, he 
is gpetty. This was true of the two 
Sullivan vaudeoers which, while 
culling some of his best stuff, 
somehow didn’t have the progres- 
sively building effects as here. 

Besides his wife, U. S. pianist 
Bert. Bachrach is his Steinway 
aide, not to mention the usually 
tiptop Nat Brandwynne bandmen, 
alternating with Mischa _ Borr’s 
stock company musikers for the 
relief sets. Premiere was given a 
little fillip by Philippe staging it 
under French Hospital benefit at 
$25-a-head and to turnaway trade. 
Vie Damone and Lena Horne, mak- 
ing her Waldorf debut, duo next 
in December and January. Philippe 
also has Marcel Marceau slated to 
reopen the room next fall. Abel. 





DOLLY LYON 
Songs 

6 Mins. 
Apollo, N. Y. 


With polishing and more season- 
ing in the biz, Dolly Lyon, colored 
looker with a pleasant voice, could 
move up the rock ’n’ roll ladder. 
She has some stage presence, but 
needs better mike technique and 
more color in her voice, for better 
results. 

In her two numbers which open 
this week’s Apolic bill, she pro- 
jects a good deal of feeling, despite 
the above-mentioned limitations. 
She does better with a fast take- 





off on “Teardrops” than with 
the slow blues number “You've 
Changed.” Horo. 
HANNA AHARONI 

Songs 

20 Mins. 


Drap D’Or, Paris 


Swarthy, diminutive Israeli girl 
sports a native costume with a dash 
of orientalism in it, and her a 
pearance also has an Eastern look. 
However, she has a solid profes- 
sional stance and a yg pungent 
delivery which beHs out her Israeii 
songs for taking effect. Voice 
plunges into differing octaves to 
underline and heighten her native 
songs, dances and marches. She 
looks like a good offbeat addition 
for U.S. specialized boites or fo 
video showcasing. 

Looks and vocalistics are rem- 
iniscent somewhat of Yma i 

osk, 


‘ 


Dick Hoffman is back at work as 
an agent in Paul Mann’s office, 
Chicago, after recuperating from 
an operation. 

rcoa Vleet 





ee a 





ANGEOL TRIO (63) 
Dance 

12 Mins. 
Apollo, N. Y. ; 

An exciting act that literally 
breathes with fire is offered ‘by the 
Angeol Trio. The threesome, two 
males and one femme, have con- 
cocted a takeoff on native Jamai- 
can dances, utilizing some tricks 
with fire that command attention. 
_ One of the colored trio, a tall, 
lithe lad, plays around with flames 
on stage and plunges flaming 
sticks in his mouth. The fire tricks 
are integrated in the dance se- 
quence to good effect. All three 
have a lot of vitality and show 
some individual style, generating 
an interest with color, props as 
well. They could climb to higher 
horizous if they would put more 
polish on their dancing which, at 
this stage, appears to lack a more 
seasoned accent. Horo. 





EARLE & VAUGHAN 
Comedy, Songs 

14 Mins. 

Empire, Glasgow 

Kenneth Earle & Malcolm 
Vaughan, both young performers 
with potential, will have to re- 
shape their comedy-cum-singing 
act if they aim at further suc- 
cesses. 

As is, act, while entertaining to 
a degree, lacks pace, and is too 
studied in its breaks for Vaughan, 
an accomplished singer in his own 
right, to break into warbling of 
pops. Individually, both could 
shape up comfortably as solo turns, 
but as a double their routine 
needs revision and _ sharpening. 
F’rinstance, act would benefit from 
greater speed, and cues for a song 
from Vaughan should come more 
naturally. 

Earle has an aptitude for com- 
icking, and scores with an eccen- 
tric dance and hysterical laff. 
Vaughan, a former boy soprano, 
gains merited palming for tunes 
such as “Be My Love” and “Every 
Day of My Life.” He reveals com- 
plete composure onstage and will 











suffer only through lack of height. 
Okay act for vaude and tv, but 

that reshaping looms as a prime 

necessity. Gord. 


TUMBLING TOMBOYS (3) 
Acro-Dance 
& Mins. 
Empire, Glasgow 
Three girls have agility and tal- 
ent in dance and tumbling chores. 
Trio work out their routines on 
red matting, and gain solid palm- 





ing for cartwheels, back somer- 
saults, leaps and acro-groupings. 
In key with name of act, one gal 
plays up the tomboyish angle in 
comedy touches, and also links 
somersaults with the splits. More 
mitting from outfronters as an- 
other of trio skips on her hands 
over swinging rope. 

Okay act for vaude and tv, and 
useful openers to vaude layouts. 


Gord. 
DOLPHUS PRINCE 
Songs. , 
5 Mins. 
Apollo, N.Y. 
Clearly a novice without too 
much stage savvy is Dolphus 


Prince. His lack of experience is 
somewhat compensated by a fairly 





nice voice, but if he’s to continue 
to ally himself with rhythm and 
blues, he’ll have to loosen up and 
not be so wooden. 

For his stint, he belts out 
“Beguine” and “Earth Bound” in 
a romantic blues fashion which, 
with some personality projection, 
could hit par for the course. Hav- 
ing a voice isn’t enough. Horo. 


GLORIA LYNN 


Apollo, N.Y. 

A miniature colored version of 
Dagmar, Gloria Lynn plays her sex 
for all its worth and, considering 
her proportions, well sketched out 








in a tight fitted gown, she has 
something to offer. 
voice department 
needing a good 

before she'll find a niche for her 


range. 

Despite the less than adequate 
vocalizing with “Billy Boy” and 
“Call Me Darling,” she compen- 
sates somewhat with her delivery 
and curves. oro. 


No London Cafe for Ray 


London, Noy. 13. 

Johnnie Ray has had to nix an 
offer by the Cafe de Paris to star 
for three weeks from Dec. 3. He 
is contracted in the States and can- 
not get out of the bookings. 

Ray is due here Nov. 25 for 
“Sunday Night at the Pailadium” & 
and then does a week of one-night 
stands. 
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More Mail Order Mixup Gripes: 


But Are Things 


Better Than Ever? 





New York. + 


Editor, VARIETY: 

Your story in last week’s issue 
about mishandling of theatre tick- 
ets was excellent. I, too, have been 
a victim and am quite ready to re- 
frain from my past practices of 
sending for tickets in advance. If 
others join, as they doubtlessly will, 
porderline plays wil] take a beating. 

It’s difficult to plan theatregoing 
ahead when boxoffices are lax in 
promptly handling requests. In- 
stead of giving service to loyal 
patrons, ticket handlers have devel- 
oped an attitude of unconcern. 

Particularly, my gripe is against 
the “Li’l Abner” situation. Some 
time ago, I sent for tickets for 
New Year’s Eve, guiding myself by 
the published prices. No mention 
was made of scale hikes. Not all 
shows hike the house on that eve- 
ning. My check was returned and 
the upscaled New Year’s Eve prices 
noted. 

I assumed that if I sent the addi- 
tional funds, the available tickets 
would be gone, so I sent for tickets 
to another play, which had an ac- 
commodating ticket seller. I tried 
again for “Li’l Abner” for another 
evening. The check was sent back, 
again, with notice that I had omit- 
ted specifying the price seats I 
wanted and whether the request 
was for matinee or evening. In 
the meantime, a scrawl on my let- 
ter indicated that my date was 
available. 

Had they but looked at the, 
amount on the check, they could 
have deduced by simple arithmetic 
the seats I wanted and the time. 
I had stated the section desired 
and it was obvious that the amount 
of my check would have covered 
my request. Certainly, the amount 
enclosed wouid have been excessive 
for the section stated during a low- 
er priced matinee performance. 

So, I tried once more. Again, 
the check was returned with notice 
that seats were not available until 
March. Well, I’ll just have to take 


(Continued on page 77) 


Chi, Now ‘Weekend Town, 


Juggles Curtain Times 


For Suburban Patrons 


Chicago, Nov. 13. 

Traditional legit curtain times 
are becoming passe here as man- 
agements are experimenting to 
find formula for theatregoers in 
what appears to have become a 
“weekend town.” Three of the five 
tourers currently anchored here 
have juggled their weekend sche¢- 
ules with a special eye to subur- 
banite patronage. 

Most radical experiment was 
blueprinted several weeks ago by 
Cy Fueur and Ernest H. Martin 
for their production of “Boy 
Friend.” For the last two weeks 
the musical has been on a nine-per- 
formance schedule at the Black- 
stone Theatre, with 6 o’clock and 
9:15 p.m. shows Saturday nights 
and a 3 o’clock matinee and a 7 
o’clock curtain Sunday nights. 

Although the time changes 
weren’t enough to offset the tradi- 
tional election week slump during 
the test span, they were reckoned 
sufficiently successful to become 
the standard pattern not only for 
the remainder of the Chicago stay, 
but for the rest of the tour as well. 
Show went back to eight per- 
formances this week with the 
dropping of the Monday night 
showings. 

Jules Pfeiffer has adopted a sim- 
ilar weekend arrangement for 
“Witness for the Prosecution.” He 
has dropped the Wednesday and 
Saturday matinees, scheduled 7 
©’clock and 9:30 performances Sat- 
urday nights and a 3 o’clock mati- 
nee and a 7:30 p.m. curtain Sun- 
days. 

Likewise, the management of 
“No Time for Sergeants” at the Er- 
langer has scrapped the typically 
slack midweek matinee in favor of 
a Sunday night performance start- 
ing at 7 o’clock. Switch was made 
last week with attendance close to 
capacity, more than doubling the 
Preceding Wednesday afternoon 
receipts. 

It’s expected that “Damn Yan- 
kees” will also drop the matinees 
and light up the Shubert on Sun- 
day nights after the Theatre Guild- 
American Theatre Society sub- 
scribers are taken care of the next 
twe weeks, 





Off-B’way ‘Misanthrope’ 
Bankrolled for $12,000 


Stephen Porter, whose produc- 
tion of “Misanthrope” opened Mon- 
day (12) at Theatre East, N. Y., is 
operating with $12,000 capital. 
That’s shown in the limited part- 
nership agreement, under which 
four contributors, including Porter, 
put up $3,000 each for 12}2% 
shares of the prospective profit 
from the off-Broadway venture. 
The other three backers appear 
to be relatives of the producer. It’s 
understood Porter has a two-month 


ning other productions, Richard 
Wilbur, one of the lyricists on the 
musical version of “Candide,” cur- 
rently breaking-in out-of-town, has 
provided a new verse translation 
for “‘Misanthrope.” 

Porter, incidentally, is a former 
assistant professor of dramatic art 
and literature at McGill U. and 
director of the Montreal Repertory 
Co. 


Fanny Has 108%, 
Payoff to Date 


Backers of “Fanny” have received 
100% profit thus far on their $275,- 
000 investment. That’s revealed in 
the latest accounting on the David 
Merrick-Joshua Logan production. 
The audit covers 18 weeks through 
last Sept. 29. The net profit as of 
that date was $656,793. 

It’s figured that profits accrued 





nearly $700,000. That’s without a 
sale of the film rights. An $82,500 
distribution at the time of the ac- 
counting brought the total divvy 
to $550,000, split 50-50 between 
the management and backers. 

The audit, covering the summer 
slump period, reveals shrewd han- 
dling of the production. Despite 
dwindling grosses, the musical had 
only two losing stanzas during the 
hot-weather period. That was when 
receipts dropped to $18,516 for a 
$4,374 loss one week and $24,073 
for a $470 loss another. 

Waiving of royalties and office 
expense on slack frames accounted 
for the tuner making a profit on 
grosses running as low as $24,902. 
Also, with the exit of the original 
costars, Ezio Pinza and Walter Sle- 
zak, the cast salary was reduced 
substantially and now runs about 
$3,240 weekly. The total operating 
profit for the 18 weeks was $52,830. 
107th week at the Majestic Theatre, 
N. Y., stars Billy Gilbert. It moves 
Dec. 4 to the Belasco Theatre to 
make way for the incoming “Happy 
Hunting.” 

A British production of the tuner 
opens Nov. 15 at the Drury Lane, 
London. 


Eddie Rich Plans New 
Tunetent Near Albany 


Albany, Nov. 13. 
A musical tent will be opened 
next June near the Latham Traffic 
Circle just off the Albany-Saratoga 
Road, about eight miles north of 
here. Eddie Rich, for three years 
producer at the old Sacandaga 





Summer Theatre, will operate it.’ 


The producer will build a canvas- 
top theatre-in-the-round seating 
2,000, to be called the Colonie Sum- 
mer Theatre. 





Theatre Nouveau Monde 


Opens Season, Montreal 


Montreal, Nov. 13. 

Le Theatre du Nouveau Monde, 
local French language group, open- 
ed its sixth season last Tuesday (6) 
with a repeat of Moliere’s “Le Ma- 
lade Imaginaire.” The show drew 
a capacity audience in the 900-seat 
Gesu Theatre. 

The-production, a standard with 
the troupe, will continue through 
November, The cast is headed by 
Guy Hoffman, Denise Pelletier and 
Huguette Oligny. 

TNM has also announced a script 
contest for Canadian writers. 





James Logan opens his produc- 
tion of “The Tormented,” by Brice 





Knox, tonight (Wed.) at Las Palmas 
Theatre, Hollywood. 


lease on the theatre and is plan- | 





since then have hiked the net to | 
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Seein’s Believin’ 

When the cast of the incom- 
ing melodrama, “Night of the 
Auk,” received their first 
week’s rehearsal pay, one of 
the players noticed that film 
actor Wendell Corey had an 
odd expression as he tore 
open the envelope and took 
out $55, the Equity rehearsal 
minimum. 

“That must seem pretty 
measly after the money you’ve 
been making in Holiywood,” 
the fellow-actor sympathized. 
“Oh no, this is fine,” Corey 
replied. “In fact, it’s a real 
thrill. You see, my salary in 
Holiywood is paid by check, 
and it’s mailed directly to the 
bank, after deductions for 
taxes, agent’s commissions and 
various other things. 

“This is the first real cash 
I’ve been paid since I left the 
stage for pictures.” 











Pre-B'way Tours 
Getting Longer 


Pre-Broadway road time is ex- 
panding. Some of the extended 
tryout tours are planned in ad- 
vance, while others are last-min- 
ute scrambles to meet unforeseen 
complications. 


The latter cases generally stem 
from either a theatre shortage on 
Broadway or a show’s unexpected 
need of drastic doctoring. In ei- 
ther circumstances, the lengthened 
tour is apt to boost the budget to 
uncomfortable or even ruinous 
levels. 


In the case of a tryout without 
a definite New York theatre com- 
mitment, the management has no 
choice but to stay on the road until 
an acceptable house becomes avail- 
able. That, in turn, may compli- 
cate the booking situation out-of- 
town, as extended tryouts occupy 
theatres and crowd out other tour- 
ing entries. 

Last-minute tryout extensions for 
additional doctoring also bring 
complications for the management 
in the postponement or loss of 
New York theatre party bookings 
and shuffling of ticket sales for the 
cancelled performances. That’s 
one headache spared the producers 
without New York theatre book- 
ings. 

The deliberate booking of 
lengthy tryout tours is attributed 
to two major factors. One is that 
some managements feel the exten- 
sive tuneup time may be necessary 
to doctor a show, particularly a 
musical. The other is the hefty 
out-of-town boxoffice draw of a hot 
property. 

Shows such as “Auntie Mame,” 
with Rosalind Russell (now on 

(Continued on page 73) 


ASKING 5006 PLUS 7 
FOR ‘JOURNEY’ RIGHTS 


The asking price for the film 
rights to “Long Day’s Journey Into 
Night” is $500,000, plus a percent- 
age of the world profits. Several 
studios have indicated interests in 
the property, but there’s little 
prospect of an immediate deal. 

“Journey,” a posthumous auto- 
biographical drama by Eugene 
O’Neill, opened to rave reviews last 
week at the Helen Hayes Theatre. 
Frederic March and Florence El- 
dridge (Mrs. March) are costarred. 

Previous O’Neill plays adapted 
for the screen have included “Anna 
Christie,” “Strange Interlude,” 
“Mourning Becomes Electra,” “The 
Hairy Ape,” a group of one-act 
plays filmed as “Long Voyage 
Home” and “Ah, Wilderness” and 
a musical version of the latter, 
titled “Summer Holiday.” 








- Veteran Showmen é 


Ralph T. Kettering 
recalls 
When ‘The Road’ Was a 
One-Nighter Path To 
Fame and Fortune 
* * 
on editorial feature in 
the upcoming 
51st Anniversary Number 
of 
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Rising Beefs Over Stewed Legit 


Critics and Misuse of Press Seats 





Hearst Giving Norton 
Hefty Ballyhoo in Hub 


Boston, Nov. 13. 


Elliott Norton, drama critic of 
the Boston Daily Record, is getting 
an intensive buildup in an all out 
promotional campaign of Hearst 
editorial personalities in the Hub. 
Norton, who was legit reviewer 
for the Boston Post for 22 years 
until its recent fold, then switched 
to the Record and the Sunday Ad- 
vertiser, both Hearst publications. 


Since hiring Norton, the Hearst 
sheets have been putting more em- 
phasis on legit. Leo Gaffney re- 
mains drama editor of the Record, 
with Peggy Doyle as drama-film 
editor of the Evening American, 
and Mary X. Sullivan covering 
films and drama features in the 
Sunday Advertiser. 


Besides his Monday-through 
Friday column tagged “Elliot Nor- 
ton Reports” in the Record the 
legit aisle-sitter does a regular 
Sunday piece in the Advertiser. 


Seeking Shubert 
Ticket Records 


Philadelphia, Nov. 13. 


Names and addresses of “scalp- 
ers” are sought by William Gold- 
man in a petition for deposition 
hearings in his $2,100,000 anti-trust 
suit in local Federal Court against 
the Shubert theatre interests. The 
requests call for the hearings to 
begin Friday (16) in the office of 
Goldman’s ccunsel, Harold _ E. 
Kohn, who filed the suit Oct. 18. 
Subsequent hearings are slated for 
next Monday (19) at the U. S. Court 
House, N. 

Kohn asks that the Shuberts re- 
veal to the court the identity of 
any persons who sell tickets for 
Shubert theatres at prices above 
the boxoffice scale. Lawrence 
Shubert Lawrence, local Shubert 
general manager, is expected to be 
called as a witness in the pre-trial 
proceedings here. Kohn also seeks 
to learn the price at which the 
Shuberts seil tickets to alleged 
“scalpers.” 

The deposition hearings will seek 
to force the Shuberts to produce 
records, including agreements, 
leases, deeds and other data perti- 
nent to their operation. They are 
also asked to produce “all records 
of any receipts and disbursement 
in connection with the sale of tick- 
ets to any attraction at any theatre 
at a price in excess of the regular 
boxoffice price printed on such 
ticket.” 

Goldman’s suit charges. that 
Jacob J. Shubert and members of 
his family and associates exercise 
a “stifling monopoly” preventing 
him from booking plays at his Er- 
langer Theatre here. The plain- 
tiff is using the recent newspaper 
expose of alleged local ticket scalp- 
ing in his litigation against the 
theatre chain. 

About a month ago, following the 
newspaper disclosures and the fil- 
ing of Goldman’s suit, Lawrence 
cancelled the consignment privi- 
leges of two of the leading local 
ticket agencies. The deals covered 
the Shubert, Forrest, Locust and 
Walnut Theatres, all operated by 
the Shuberts. 


Raising 90G Bankroll 
To Stage ‘Falling Star’ 


The scheduled Charles Bowden- 
Richard Barr-H. Ridgely Bullock 
Jr. production of “Catch a Falling 
Star” is budgeted at $90,000. The 
firm will also handle the direction 
of the Meade Roberts play, with 
Bowden in charge of the actual 
staging. The three producers will 
each receive a $200 weekly produc- 
ing and directing fee. 

Miriam Hopkins is slated to star 
in the piece, which tried out on the 
strawhat circuit in 1955 under the 
title, “A Palm Tree in a Rose Gar- 
Others mentioned for the 
cast include Barbara Baxley, Alice 
Pearce and Grace Valentine. The 
budget breakdown includes $22,- 
850, physical production; $27,110, 
rehearsal and pre-production ex- 
penses; $20,000, bonds, and $20,- 
040, reserve. 








,’ 
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A new wave of criticism appears 
to be growing against the New 
York drama critics. This time, the 
beefs involve what might be 
termed unprofessional conduct 
rather than the traditional charge 
of “destructive” reviews, 

Various complaints have been 
made to the League of N. Y. Thea- 
tres, but there’s considerable ques- 
tion what, if anything, the pro- 
ducer-theatre operator organiza- 
tion could or should do. A few at- 
tempts to the League (and one 
such by the Dramatists Guild) to 
deal with more or less similar situ- 
ations in the past have had little 
or no result. 

In one instance some years ago, 
a critic was fired for drunkenness 
at an opening, but that was on the 
complaint of the management of 
that specific show, rather than of 
the League. But critics’ stew 
stuff, while always confined to a 
sty individuals, is as: old as show 

iz. 

Drunkenness is only one, though 
perhaps the most serious, of the 
causes of the latest surge of mana- 
gerial dissatisfaction with the crit- 
ics. The others, in which drama 
editors and reporters, and column- 
ists and radio-tv commentators are 
more involved, have to do with 
misuse of opening-night or second- 
night press seats and, in a very 
few cases, “borrowing” money. 

On the souse rap, three individu- 
als are generally cited. The most 
notorious has been the object of 
repeated squawks over the last 10 
years or mor®, one being an official 
protest from the Dramatists Guild 
council. At one important pre- 
miere, this critic was obviously not 
in condition to cover the show, and 
staggered out of the theatre during 
the first act. At his request tickets 
were left for him for the second 
night, but he failed to attend. 

One critic always conducts him- 
self satisfactorily at the openings 


(Continued on page 77) 


‘Nude’ Mgt. Bars Critic; 
London Paper Reprints 
Original Pan of Tryout 


London, Nov. 13. 

When its regular drama critic 
was barred from the premiere of 
Noel Coward’s “Nude with Violin” 
last week, the London Evening 
Standard retaliated by reprinting 
its original pan of the show’s 
Dublin tryout. Latter notice was 
by second-stringer Philip Oakes, 
during the vacation of the regular 
reviewer, Milton Shulman. 

The exclusion of first-stringer 
Shulman by the show’s manage- 
ment, H. M. Tennent Ltd., was on 
the ground that the Beaverbrook 
paper had already covered it. The 
play opened last Wednesday (7) 
at the Globe Theatre here. It had 
toured briefly following its Dublin 
breakin. 

The original notice by Oakes re- 
marked that if “Nude” ever were 
to reach London the age of 
miracles has not passed. It added 
that the play, described as a com- 
edy, emerged as a farce and ended 
as a corpse. The review, under a 
Sept. 25 dateline, opened with the 
statement, “After last night’s un- 
veiling of ‘Nude with Violin’ at the 
Olympia Theatre, Dublin, Noel 
Coward should have more worries 
on his mind than a 25,000 pounds 
($70,000) claim by the British tax 
collector.” 

In reprinting the piece, the Eve- 
ning Standard preceded it with a 
story about the barring of its 
critic, under a three-column bold- 
face heading, “The Show They 
Did Not Want Shulman to Re- 
view.” 

London cpening of “Nude Vio- 
lin” gets a “no” review in current 
VARIETY. 


‘Anatomy’ Set for Solo 
At Port Washington, N.Y. 


“The Anatomy of Love,” a series 

of scenes from the ancient Greeks 
fo the moderns, will be given a sin- 
gle performance next Sunday (18) 
at the Port Washington (N. Y.) 
High School. Sponsored by the 
North Shore Community Arts Cen- 
ter, the presentation will be direct- 
ed by Jack Landau. 
, The professional cast will in- 
clude Earle Hyman, Jacqueline 
Brooks, Pernell Roberts, Donald 
Harron and Jan Ferrand. 
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Shows on 


Long Day’s Journey 
Into Night 


Leigh Connell, Theodore Mann & Jose 
Quintero production of drama in four 
acts by gene O'Neill. Stars Fredric 
March, Florence Eldridge; features 
Jason Robards Jr., Bradford Dillman, 
Katherine Ross. Staged by Quintero; set- 
ting, David Hays; lighting, Tharon Mus- 
ser; costumes, Motley. At Helen Hayes 
Theatre, N.Y., Nov. 7, °56; $6.90 top 
($8.05 opening). 

James Tyrone ........... Fredric March 
Mary Cavan Tyrone....Florence Eldridge 


James Tyrone Jr....... Jason Robards Jr. 
Edmund Tyrone ...... Bradford Dillman 
Cathleen oe gh neha il Katherine Ross 





Out of the torture of his own 
life, Eugene O’Neill wrung what 
may stand as his finest play, “Long 
Day’s Journey Into Night.” It is 
a monumental, overwhelming 
drama, terrible in its ruthlessness, 
searing in its self-revelation, exalt- 
ing in its pity and shattering in its 
impact. 

This agonizing tragedy, one of 
the great plays of the American 
stage, gives Fredric March and 
Florence Eldridge the triumphant 


Broadway 


cured during a sanatorium stay, re- 
lapses into the drug habit, the fa- 
ther breaks down and bares his 
guilt-ridden background, the older 
son maudinly confesses the psy- 
chotic mixture of hate and love he 
feels for his brother, and the latter 
gets the dread news that he is 





tubercular. 


All the dark, anguished personal | 
secrets are revealed as the author 


City Center Theatre demonstrates 
that in this initial production of 
its three-show fall season. 


Inside Stufl—Legit 
The John Patrick dramatization 


of Vern Sneider’s novel, one of the | _ Max Eisen, | pressagent for the Yiddish-American musical, “It's a 
delightful comedies of recent Funny World, at the Downtown National Theatre, N. ins objects te a 
years, is given a broad, meander-| recent Variety story on the state of the Yiddish Theatre, in which 
ing performance in this pop-price | negative comments about “World” were included. He writes in part, 
presentation. Although the humor | “Your correspondent was completely mistaken on the show, ‘It’s a 
and engaging quality aren’t com- | Funny World,’ which he reported about in that silly, insulting and mis- 
pletely lost, the show now lacks | leading story. As it happens, at least six critics on six different New 
the finesse and charm it had | York dailies found that ‘World’ was a very good and enjoyable Yiddish 
on Broadway and presumably re-| musical play.” 
tained en tour. aie Eisen also asserts, “More than 150,000 people will spend in excess 
Perhaps “Teahouse” is too sub- | of $600,000 to see ‘World’ at the Downtown National Theatre within 


mercilessly exposes the weakness- | tle for the City Center, where deli- | the next 15 weeks. I think this alone, from one Yiddish Theatre, adds 
es of his family and bares his own | cate effects tend to be lost on the | yp to a little more than ‘barely alive’.” (As noted in the Variety story, 


lacerated soul. The characters leash 
at each other and themselves, tear- 
ing pretenses, dignity and emotion 
to shreads. Then, understanding 
and sympathizing and loving each 
oiber, they are contrite and fer- 
giving and intuitively considerate. 

March gives a virtuoso perform- 
ance in the painful, complex and 
exhausting role of the father. It is 
a masterpiece of projected-from- 
within emotional acting, skillfully 
varied and paced and rising to a 
stunning climax in the revealing 
final scenes. 





performances of their careers, It 
held the opening night audience 
at the Helen Hayes Theatre spell- 
bound and brought a roaring trib- 
ute at the final curtain. It is a tre-| 
mendous, inspiring play, beautiful- 
ly produced and magnificently 
acted. 

Despite its unrelievedly sombre 
tone and almost four-hour length, 
“Journey” is an_ unforgettable 
theatrical experience and is likely 
to have a good run. It won’t ap- 
peal to diversion-seekers, but it's 
the sort of show that a fairly siz- 
able public will feel it must not 
miss. 

“Journey” represents O’Neill’s 
personal testament, a drama that 
must have gnawed at him, demand- 
ing to be written. The writing must 
have been an excruciating ordeal, 
but perhaps at the same time a 


Miss Eldridge presents a believ- 
able and touching portrayal of the 
pitiful mother who never really 
emerged from emotional immatur- 
ity and has never found inner se- 
curity or the strength or stability 
to face maturity. Without un- 
derscoring the emotional dynamite 
in the role, she succeeds in clarify- 
ing the character and giving poig- 
nance to certain scenes. 

Jason Robards Jr., who recently 
drew enthusiastic attention with 
his performance as the focal cliar- 
acter, the traveling salesman, 
Hickey, in the current off-Broad- 
way production of O'Neill’s “Ice- 
man Cometh,” gvies a scorching, 
expertly-pyramided portrayal o' | 





the sneering, contradictory and’ uous 
somehow sympathetic older broth-| rather a hoyden, with a difficult-| sythor ‘and Warren Enters; sets and 
er. It is a powerhouse of a part! to-catch mixture of Spanish and | lighting, Howard Bay; incidental music. Stadten Dinan Sad. 2 
: : 4 ; co tdgin- ; : Dj . a 
and he comes through with a rous Oriental pidgin English accents, a Dorine Ackerman; production associate, Teddy Pinkham ...... 





cleansing relief. It is a painful 
work for the audience, too, but | 
also an inspiring and even an up- | 
lifting experience. 

This is the dreadful story of | 
O'Neill’s family, a picture of a 
background so degrading that it 
saddened the playwright’s whole | 
life. The play shows the author’s | 


ingly pyrotechnical performance. 
Bradford Dillman gives dimen- 
sion and warmth, with an artful | 
blend of strength and gentleness. 
to the part of the younger son. | 
which O'Neill apparently did not 
visualize in quite the bravura col- 
ors of the other members of the 
family. Katherine Ross plays the | 


drunken actor-father as a psycho- |summer maid with winning direct- 


pathic miser who wouldn't pay for | 
a first-class doctor for his wife and 
was thus responsible for her be- | 
coming a dope fiend, and who tried 
to skimp on his son’s tuberculosis 
treatments, even at the risk of 
death, 

It presents the mother as a pa- 
thetic, wrecked woman who, hav- 
ing been hated by her own mother 


ness. 
Jose Quintero’s staging keeping 
the marathon drama Moving de- 
spite the dearth of physical action, | 
and builds up emotional tension to | 


|the overpowering final climax. 


David Hays has designed an art-| 
fully moody setting with a sugges- | 
tion of thickening fog outside the 
row of windows at the rear. Thar- | 


and spoiled by her father, was able| on Musser has devised suitably | 


to cope with life only as a gir] in 


a convent. Emotionally immature, | provided 


harried by guilt feelings and con- 
scious of her inadequacy, she was 


murky lighting and Motley has 
unobstrusively proper | 
costumes, 

“Journey” is believed to have 


lonely, frightened and helpless, | been started by O’Neill around | 


finding insensible refuge in nar- 
cotics, 


1938 or 1939 and was completed 
|about eight years ago. When the 


The older brother, whom O'Neill | author turned over the manuscript 
apparently hated in real life, is :e- | to Random House he gave instruc- | 
vealed as cynical, drunken, dis-| tions that it be put away unread | 
solute, malignantly jealous, bent| until 25 years after his death. 


on self-destruction and with a 


'Some time after he died in 1953 


fiendish compulsion to drag his} his widow, former actress Carlotta 
younger brother into degradation| Monterey. revealed that he had 


with him. O'Neill himself is drawn 
as sersitive, moody, drunken youth 


with a yearning for beauty and a} 


feeling for poetry, frightened at 
the knowledge that he was a con- 
sumptive, horrified at his family 
surroundings and hating “is family 
while at the same time wunder- 
standing and loving them. 


The family in the play is named | 
Tyrone. The father, James Tyrone | 


is in reality the author’s father, 
James O'Neill, who was a success- 
ful but by no means great actor 
known chiefly for his years-long 
road tours in “The Count of Monte 
Cristo.” The mother, Mary Cavan 


Tyrone, is O’Neill’s mother, Ella} 
brother, | 


Quinian O'Neill. The 
James Tyrone Jr., is the author’s 
own brother, the late James 
O'Neill Jr. (whom he has also por- 
trayed scathingly in “Moon for 
the Misbegotten”). 

One of the shocking revelations 
in the play is that the elder 
O’Neills also had another son, who 
died at the age of two, of measles. 
It’s plainly suggested that James, 
then a jealous child of seven, had 
the disease and although repeated- 
ly warned to keep away from the 
infant, nevertheless  deliberate- 
ly infected him. 


The drama is in four acts, but! 
the first two acts are played with- | 


out intermission, The locale is the 
large but threadbare living room 
of a rambling, rundown summer 
home beside the sea. (The O’Neills 
had such a place at New London. 
Conn., at the time, 1912, when the 
playwright was 23). There are only 
five characters, including the fam- 
ily and a young “second girl” ser- 
vant (the cook remains offstage, 
as do the relatively few other char- 
acters mentioned). 


The action covers from early | 


morning to about m‘dnight of a 
Single catalytic day, during which 
the mother, thought to have been 


| 


|confided to her that the need for | 
the suppression of the drama no 
longer existed, and she arranged 
for its publication and production. 

The play was first produced last 
February in Stockholm, where 
O'Neill works have been done, 
more than anywhere else and 
| where he is held in great esteem. 


|Europe. The present Broadway 
| production is presented by Leigh 
Connell, Theodore 
stager Quintero They were of- 
fered the script by Mrs. O’Neill, on 
the basis of their successful off- 
Broadway edition of the author's 
“Iceman Cometh.” Hobe. 


The Teahouse of the 


August Moon 
N. Y. City Center Theatre Co. GWean 
Dalrymple, director) revival of comedy 
in three acts (10 scenes) by John Patrick. 


| based _on the novel by Vern Sneider. 
| Stars Rosita Diaz, Gig Young, John Alex- 
ander; features Barnard Hughes, Michi 
Kobi. Staged by Billy Matthews; settings 
and lighting, Peter Larkin; costumes, 


Noel Taylor; music composed and con- 
ducted by Dai-Keong Lee. At City Cen- 
ter Theatre, N.Y., Nov. 8, °56: $3.80 top. 





Sakini <= eceeseeoeenecs Rosita Diaz 
Sgt. Gregovich ............ Paul Davis 
Col, Purdy ....6sccvcssc John Alexander 
COMt. PIGRY .ccccccccccecsce Gig Young 
Cee “WOO veces isbinded Naoe Kondo 
Her Damgivter- ¢... <5 5.4... Christal Kim 
| Children . Rosalind Gonzales, Rita 
; Gonzales, Ronny Gonzales 
,eemciemt Mam «oo. . sites’ Yen Soo Kim 


oe OP Pi tex David Renard 
eth oo ce ROE . Jerry Fujikawa 
Mr. Hokaida..... Man Mountain Dean Jr. 
eee . Jim Russell 
ee are Tura Nakimura 


Mr. OMUra .....c0egcecoes Karaji Seida 
Mie NN 0h 05 00s tas atk Aki Aleo 
Villagers .... Minoru Watanabe, Conra 


Yama, Mark Satow, Leon 

: F Moore, Yoji Matsuoka 

Miss. Higa Jiga-........... Shizu Moriya 
Ladies League for Democratic Action 

Tafa Lee, Helen Lee, Anne Jung, 

Christal Kim, Naoe Kondo 


Lotus Blossom ......... - Michi Kobi 








Even “The Teahouse of the Au- 
gust Moon” can be spoiled by in- 
different performance, The N. Y. 


| determined smile and the substitu- | syivia Drulie At Shubert Theatre, Nov. Gunion Williams 


‘months and 
| Lewis’ original staging for the| practicing speciali itl 

It was later done elsewhere in|} F , a won 
|; tured the deftly infectious quality |of his own. After overcoming 
| “Teahouse” once had. 
Mann and | 


huge stage and in the expansive, | ¢, . : shee. ° 
poorly accoustical auditorium, and c Paging 5 gdh sf pa theatre currently operating on a full 
where the stock setup permits only : ’ 


ae Migs pr, pre 1B - $05 The last of the four “old maid” longtime Broadway friends to get 


ity minimum. In this instance, married is Jessie Royce Landis, who was introduced to Major General 

Laer it appears that’ Jean | J. F. R. Seitz by General P. D. Ginder and his wife (Jean Dalrymple, 
Dalrymple’s “stunt” casting may | director of the N. Y. City Center Theatre) when Ginder was com- 
have been an added handicap. mander of the famous Thunderbird (45th) Division in Korea and Gen- 

Whatever the reason or reasons, | €Tal Seitz was his deputy. Miss Landis, who has been married before, 
“Teahouse” isn’t its old self. Who tied the knot with General Seitz in Teheran, Iran, Oct. 31: The 
would guess that this play won the | Sfoom commands the U. S. Military Mission with the Iranian Army. 
Puitzer Prize, the Y. Drama The original femme four comprised Nedda Harrigan (now Mrs. 
Critics Ciree Award and various | Joshua Logan), Paula Laurence (Mrs. Charles Bowden) along with 
other citations, that it enchanted | Misses Dalrymple and Landis. 
audiences on Broadway and back m 
and fourth across the country, and Chicago Sun-Times readers, vox-popping in a recent Sunday edition 
earned a mint for everyone COn- | “how best to recapture the lost theatre audience,” stressed lower 
cerned? : prices, early curtains, eradication of ticket brokers and decentralization 

For this production, the key role | of theatres as principal suggestions. The question was introduced by 
of Sakini, the Okinawan interpre-| Sun-Times book and drama critic-editor Herman Kogan, who ran a 
ter, diplomat and fixer, is played | condensation of the replies, 


Shows Out of Town 


U.S.-resident actress who _ por- 
trayed it in Mexico City last sea- 

Build With One Hand Everybody Loves Me 
New Haven, Nov. 7. Princeton, Nov. 8. 











son and subsequently in a Govern- 
ment-sponsored Latin American 
tour. That Spanish language edi- 
tion of the comedy was also 
presented by Miss Dalrymple, Cy 
Certer director, in partnership 
‘ . ™ : . Max Gordon production of three-act 
, Playwrights’ Co. production of drama = = - 
with Rita Allen. in two acts (14 econo) by Joseph Kramm. spmecy on, A wenene ee a a. ager 
Miss Diaz gives the part a stren- Stars Elliott Nugent, Geraldine Fitsgerald: ng, ny Ry tak, Coment dean, 
workout, making  Sakini | features Lorry Gates, Russell Micks, Fe obert Pastene. Staged by Robert B. Sin- 
Lipson, Arthur Jarrett. Co-staged by the | ciair; settings and lighting, Edward Gil- 
bert; costumes, Guy Kent. A McCarter 


Douglas Townsend;~ costume supervision, Pat Harrington 
se¥Sbwe Emory Richardson 


Jack Carson 


Bascom 


tion of good humor for comedy | 7, ’56; $4.50 top. Richard Hessler ....-.....- Harry Worth 
technique. She looks as if, in be-|Tom_.. ..............46 Johnnie Doyle | Violet Anderson ......... Temple Texas 
eS aaa Elliott Nugent | Rex Kane. .........0.2..- Robert Pastene 


coming clothes, she might be a Myra Brothers ..... Geraldine Fitzgerald | Johnny Williams ........ Conrad Janis 





handsome woman, and presumably | Marilyn ............ Jada Rowland | Judy Marshall 088° * a tay Reel 
in a more suitable role she is a er. mogaee widedars = Lyte Smedley Borthwick ...... ats Crowtey 
‘ -e > inis 40fan Harvey ..... arry Gates | Irwin Tucker .......-...-- ruman Smi 
talented actress. But as Sakini she rr .-+eeeee Tom Emlyn Williams | Ernest Bragan ........... Ralph Purdon 
is miscast. LambetGees® «2.0668 ios ss ‘ Peter Xantho | 
: os ey os t ev Tackney ; . mer 
As the likeable misfit, Capt. | Weffeman gcc Claive Waring | “Everybody Loves Me” is a fast, 


Fisby, costar Gig Young has en-| Mrs. Maguire _...........- Anne _ Ives | hard-hitting, insidey comedy about 


gaging affability, but hasn't been | Edward Whitlock ....) Raul tipsot | an egomaniacal tv entertainer who 


“ae : Mr. A ....-;. eee : 
ab e to get inside the character in|Mr. BO ).2. 200202 .: Clarence Nordstrom | gets his comeuppance the hard 
the brief rehearsal period avail-| Mr. C | -eesseeeee eee: Earl George | way and all at once. Played py 
able. John Alexander, who's given | Henry, Wilkins ........... Russell ick’ |Jack Carson, the protagonist 
many excellent performances oN | Herman Klinger...... Anatol Winogradoft emerges as mean, ambitious and 
“Oz "ay : s ‘ »ti Arlene .seeeeee Genevieve Griffin | < ic as hi x ¢ 
Broadway (notably as the reluctant Arthur Harrison ......... Arthur Jarrett somehow pathetic as his son breaks 


away from his control, his fiancee 


bridegroom in ‘“Morning’s at 
leaves him and his sponsor threat- 


Sever,” and as the trumpet-blow- ey , a 
ing “Teddy Roosevelt” in “Arsenic Build With One Hand” is a play ‘ens to give him the gate. 
and Old Lace”), hammers a bit | about a man who reaches for a{| [fn short, the story Mannie Man- 
hard as the bombastic Col. Purdy. | star and settles for an ordinary | heim and Arthur Marx have to tell 
Sirce he is a good actor and played | cloud, The fact that this particular | is basically serious and even sad, 
the part for many months in a | star is attainable, actually right in| but it is so packed with gags, so 
touring company, the difficulty in| his grasp, and then is tossed away | well produced and so briskly acted 
this case must be inadequate re-/ through perverseness, tends to de-| that except for the really key mo- 
hearsal and possibly faulty direc-| stroy sympathy and makes the | ments all the bitter pills are sugar- 
tion. show, in its premiere status, an | coated. ; ' 
Michi Kobi is a nifty looker as | almost-but-not-quite prospect. Robert B. Sinclair has directed 
the geisha, Latus Blossom, and/ The Joseph Kramm drama has | at a headlong pace ee Se 
Barnard Hughes has effective mo- | numerous assets, including a good | !Y the actors rush their go and 
ments as the horticulture-happy | cast, stretches of well written | Step on each others’ gags, but kaa 
Army psychiatrist, Capt. McLean, | dialog, an interesting premise and |the most part the three — SIX 
while a number of supporting play-|a quality physical production. But scenes) race by like a a train, 
ers from the Broadway company | jt comes across as a sketchy, pre- Carson is excellent as the aging 
give reasonable facsimilies of their | dominantly static work that could tele star who has come up from 
original performances, But that’s} not stand the Broadway gaff in its | Vaudeville. He's hammy, tough 
about it, present shape. The central charac- | 224 whimsical by turns and pas 
The staging of Billy Matthews | ter tends to deprive the script of | the best of a difficult role. Notable 
reflects his familiarity with the | its point, so the problem of doctor-|in the good supporting cast are 
script (he was stage manager of | ing is a big question mark. | Pat Harrington as a former bur- 
the Broadway edition for many Story concerns a young midwest | esque stage-manager now the 


4 ate r el ; ‘ 54 |star’s flunky, Temple Texas as a 
repeated | Robert | doctor, already successful as a| model engaged to the star, Robert 


touring versions}, but hasn’t cap-/| dream of establishing a free clinic Cented Jonie tthe vobetens 
/ A handsome Park Avenue apart- 
: ay :.. | apathy, envy and varied opposition, : nh : 














a 


| Prove with its next two presenta- | ambition, but has to step out be-| duction of a well-constructed play 


|tions of the season, Helen Hayes | cause of leaving others to complete 


| 


Menagerie” and Charlton Heston | the “security” of routine practice. 


Camt. MORMON c. < t00 sa Barnard Hughes |. 





It has power, pace and verisimili- 
|tude, with perhaps too much of 
nll the latter for matinee audiences. 
As the visionary doctor, whose} Although there are obvious par- 
real motive is not so much chari-|allels between the star character 
table as an attempt to prove him-|and various entertainers, the au- 
self, Ellliott Nugent gives a true | thors carefully state that all char- 
reading of the ~not-too-pleasant | acters are fictitious. Perhaps so, 
man at odds with himself. Geral-| but they're certainly alive enough 
dine Fitzgerald conveys an accu-|to demand attention, if not respect. 
rate picture of the wife who ulti- Ward. 
mately convinces him to limit his 
aspirations to his own capabilities. 


There is also good featured sup- - 

Everybody Loves Me, Belasco (12-17). port from Seney Gate as pri Washington, Noy. 12. 
Speaking of Murder (12-19). ; +4 ~ net As Kermit Bloomgarden production of 
Troiius & Cressida, Wint. Gard. (12-26). | standing partner in the clinic proj-| drama in three acts, by Arch Oboler, 
nee ee ba bef Hill (1-2), ect, Russell Hicks as-a top brass | Staged by Sidney Lumet; scenery, cos- 
rotective Custody (1-7). medical specialist. Paul Lipson as tumes and lighting, Howard Bay. Stars 
Waiting for Godot, Booth (1-9). pe » Fal pso Claude Rains, Wendell Cory, Christopher 
ete alld ima : - medical association exec who pomeners, Soatuees | Ties York, Martin 
-16). j ¥ rooks. am b> hubert Theatre, 
Light a Penny Candle (1-16). ries to stymie the plan, and Ar- | Wookngton, D.C. Nov. 12, 36; $3.80 ton 
Waltz of Toreadors (1-17). thur Jarrett, whose version of a|pr. Bruner ............. Claude Rains 
wealthy “touch” gives the play its | Col. Thomas Russell... .. Wendell Cory 
only refreshing laughter. Lewis Rohnen _... Christopher Plummer 


5 i ap. Lt. “Mac” Hartman ....... Dick York 
Decor emphasizes’ simplicity, | Lt. Gen. Kephart ....... Martin Brooks 


with detail left to imagination. An . 
upstage steel skeleton of. the} |. Washington, Nov. 12. 
projected clinic building serves as Night of the Auk” is a vehe- 
an interesting background for the | ment propaganda tract. It urges 
action. The staging by the author,|the human race to act before it 
in cooperation with Warren Enters, | destroys the earth in atomic or hy- 
has numerous curtains drifting off | drogen warfare. Arch Oboler pile- 
into space, and only intermittently | drives home his lesson in an un- 
focuses the action. relievedly stark play which winds 
Play’s title refers te the weak-| up in a Gotterdammerung for all 
ness of the central character, who | humanity. 
“builds with one hand while he| The play has great dramatic in- 
destroys with the other.” Bone. (Continued on page 74) 


in Tennessee Williams’ “Glass | the plan, while he settles down to 


in the Thomas Heggen-Joshua | 
Logan “Mister Roberts.” Hobe. 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Girts of Summer, Longacre (11-19) 
Happiest Millionaire, Lyceum (11-20). 
Cranks, Bijou (11-26). 

Build With One Hand (11-28). 
Candide, Beck (12-1). 

Night of Auk, Playhouse (12-3). 
Uncte Willie, Golden (12-5). 
Happy Hunting, Majestic (12-6). 








Night of the Auk 


Catch Falling Star (1-24). 

Visit Small Pianet, Booth (2-7). 
Hole In Head (2-27. 

Ziegfela Follies (2-28). 
Orpheus Descending (3-21). 
First Gentieman (4-11). 

New Girl in Town (5-8). 


OFF-BROADWAY 


Misanthrope, Theatre East (11-12). 
Saint Joan, Phoenix (11-27). 

9 dy Six, ee Ftase (12-4). 

Eagle Has Two Heads, Actors (12-4). 
Lady From the Sea, Tempo (12-4), 
Voipone, Roo (12-10). 

Good Woman at uzan, Phoenix (12-18). 
Purple Dust, Cherry Lane (12-27). 
Shadow Years, Open Stage (1-8). 
Measure for Measure, Phoenix (1-22). 
Taming of the Shrew, Phoenix (2-13), 
Duchess of Malfi, Phoenix (3-19), 














rn OO el a a hie ih is ee th 


o 

at 
any 
Via i. 
Cen, 
Mr. 


0 
of-* 
put 
call 

wu, 
enrnt 
thea 
Sho 
. ' 


a* 






on t 
wid 
a ai 
ally 
tele 
amp 
thea 
as 
the 
acte 












et eal Ee id 





Wednesday, November 14, 1956 





VARTETY 


LEGITIMATE 73 





Shows Abroad 


Nude With Violin 


: London, Nov. 8. 

H. M. Tennent Ltd. presentation of com- 

y in two acts (five scenes) by Noel 

oward. Stars John Gielgud, Joyce Carey, 
David Horne, Kathleen Harrison. Co- 
staged by Gie and Coward; decor, 
Paul Anstee. A lobe Theatre, London, 
Nov. 7, °56; 2.35 top. 


Matea. 5 6-c0c es Jove ss cceve’ John Gielgud 
Marie-Celeste ..............Gillian Webb 
Clinton Preminger, Jr...... John Sterland 
Isobel Sorodin ........... Joyce Carey 
GE Sc dc towenenstoeseoepes Ann Castle 


A, «IR Basil Henson 
Pamela thie 6 Bian ed owed Patricia Raine 
Jacob Friedland ......... David Horne 
Anya Pavlikov Patience Collier 
Cherry-May Waterton. .Kathleen Harrison 


Fabrice fatal ace Veo 8 Douglas Robinson 
Obadiah Lewellyn ...... Thomes Baptiste 
a. Betis cis od eee Keith Green 
CAGE Veta ceveeeupeee Nicky Edmett 





Only someone of the stature of 
Noel Coward could recruit a cast 
of this calibre for such an incon- 
sequential play. Indeed, there is 
amost something impish in the 
author-director’s legacy to the 
West End after hot-footing it to 
Jamaica, where the sun shines 
more regularly and the tax man 
calls less frequently. 

“Nude with Violin” is a frail, 
repetitious effort, with dialog tco 
often resembling a  gag-man’s 
script. There are funny lines, but 
eso large and laborious passages. 
All told, therefore, this must rely 
on the considerable name value of 
the author and a magnificent cast 
heeded by John Gielgud. 

There is enough substance in the 
comedy to sustain a not-too-long 
one-acter, but by repeating the 
basic incident four times. Coward 
has stretched it out to a five scene 
play and not even his wit, nor the 
ingenuity of the cast can effective- 
ly save it, The story is about a 
hoax, but to some measure the au- 
thor is also hoaxing his public with 
big names. He’s certainly not add- 
ed to his reputation, whatever the 
financial outcome may be. 

As the play opens, the estranged 
family of a famous artist is re- 
turning from his funeral and there 
are shocks ahead for them as they 
Yearn that his whole career has 
been founded on a fraud. He had 
never painted one of the pictures 
bearing his name and getting high 
prices among art  connoiseurs. 
Some were produced by a Russian 
vrincess, others by a chorus-girl, 
both former mistresses. Still others 
were done by a hymn-singing Ja- 
maican Seven Day Adventist and 
the remainder by the 14-year-old 
son of his manservant, played by 
Gielgud. Each ghost-artist must 
be bought off, not only to preserve 
the family name, but to safeguard 
the integrity of an old friend, an 
art critic played by David Horne. 

The first revelation of the fraud, 
made by Gielgud. makes its com- 
edy impact, but the repetition be- 
comes more than tedious and the 
final evisode is almost preposter- 
ous. If there is credit in the pro- 
cuction it must be bestowed on 
Gielgud himself. who, not only is 
responsible for the staging ‘in col- 
laboration with the author), but 
whose performance as the crooked, 
scheming, multi-lingual valet hits 
a light comedy note of consider- 
ab'e professionalism. 


' play. 





|laughs, and altogether the show 


Other notable verformances are | 


contributed by Kathleen Harrison, 
whose dialog is largely restricted 
to fractured French, David Horne 
as the critic, Joyce Carey as the 
artist’s wife and Patience Collier 
2s. the voluble princess. Ann 
Castle, Basil Henson and Patricia 


Raine also make positive contribu- | 


tions, but the total isn’t much. 
Mvro. 


The Devil's Disciple 
London, Nov. 9. 


Tennent Productions’ revival of comedy- 
fvam. in three acts (five scenes) by 
George Bernard Shaw. Stars Tyrone 
P-wer;: features Davirl Langton. Zena 
Walker, Dorothy Bromiley, Noel Willman. 
S*--ed by Willman: decor, Anthony Hol- 
end. At Winter Garden Theatre, Lon- 
con, Nov. 8, °56; $2.35 top. 

"vs, Dudgeon Joan MacArthur 
Ye ke we ki ...Dorothy Bromiley 
Cristy 1h 86@ ©6 6 James Bree 
- “hony Anderson ...... Dovid Laneton 

‘ith Anderson .......-.. Zena Walker 
Chibi d Eric Chitty 
~“Niam Dudgeon csonsieiad Tom Chatto 

; William Dudgeon Betty ‘Turner 

. Titus Dudgeon William Macllwraith 

‘s. Titus Dudgeon Barbara Hicks 


Y-wyver Hawkins 


“"'ehard Dudgeon Tyrone Power 
S-rdgernt Bids w bbe e » John Gray 
“al. Swindom ......... Lockwood West 
Cen, BPS . tec bess ous Noel Willman 
Mr. MBQGHIEEE 4.4..sck3. es sau. Leslie Kyle 





Originally presented en an out- 
of-‘own tour earlier this year and 
put into cold storage while Tyrone 
Power was on a film assignment, 
“™5e Devil’s Disciple” is the major 
eontribution of the West End 
theatre to the George Bernard 
Show centenary celebrations. It’s 
« *andsome tribute. 

‘$s appeal is largely dependent 
on the star. The play was already 
w-dely known,’of course, and its 
®'dience must have been substanti- 
ally increased when it was aired on 
television a month or two ago. 

“Disciple” is one of the rare ex- 
amples of Shaw stressing pure 
theatre rather than using the stage 
as his personal platform, and in 
the title role he conceived a char- 
acter who’ believed in actions 





rather than words. Tyrone Power’s 
interpretation of the _ rebellious 
Dick Dudgeon, who is prepared to 
sacrifice his own life to save the 
neck of a minister of religion, is 
vital, dashing and satisfying. 

As played by the star, the role is 
the plum of the play, with what 
seem the best lines and situations. 
Among the other actors there are 
telling performances ‘by David 
Langtea as the minister, Zena 
Walker as his wife, Dorothy Bro- 
miley as the illegitimate Essie and 
Noel Willman as Gen. Burgoyne. 
The laiter’s playing in the juicy 
last two scenes is oae of the most 
impressive things in the produc- 
tion. 

Willman also acquits himself ad- 
mirably as the stager and the lively 
production is a substantial credit 
to him. Anthony Holland’s decor 
suitably serves the needs of the 
Myro. 


The Lady Ratlings On 
Parade 
London, Nov. 7. 


Jack Hylton presentation of a revue in 
two acts (17 scenes) by members of The 
Grand Order of Lady Ratlings. Stars Joan 
Turner, Maudie Edwards, Doris Hare, | 
Gladys Hay, Bertha Wilmot. Staged by | 
Marjorie Ristori. At Adelphi Theatre, | 
London, Nov. 6, °56; $2 top. | 

Cast also includes Sunny _ Rogers, 
Phyilis Holden, Maureen Mulchinock, 
Carole Calores, Marjorie Manners, Adele 
French, Dorothy Marno, Mabel Crowther, 
Brenda Orton, Meggie Warriss, Ninon 
Bandaret, Rhoda Rogers, Joan Hurley, 
Helga Barry, Linda Joyce, Charmian Innes, 
Claire Ruane, Joy Ganjou, Billie Brench- 
ley, Joan Rohan, Doreen Harris, Dorothy 
Black, Hazel Wilson, June Ristori, Cathie 
Haigh, Lucille Gave, Jennie Gregson, 
Dorita Chester, Vie Riscoe, Elsie Percival, 
Trixie Mason, Audrey Maye, Katie Kay, 
Lil O’Gorman, Josie Bradly, Gracie Web- 
ster, Claire Romaine, Sylvia Dennis, Rosa- 
lind Heal, Marie Jackley, Sheila Law- 
rence, Ivy Benson girl band. 








Jack Hylton’s presentation of 
this femme revue on a three-week 
stopgap basis, apparently follows 
the popularity it achieved in a re- 
cent tv show. All the performers, 
who are or were professionals and 
are the wives of members of the 
variety artists charitable associa- 
tion, the Water Rats, work hard to 
keep the show going at a slick 
pace, but poor material and a gen- 
eral lack of talent take a toll. 

Joan Turner provides pleasant 
relief with a giib succession of im- 
personations, ranging from Vera 
Lynn to Yma Sumac. She relies on 
personal charm to get laughs, and 
avoids the questionably blue 
humor which is the mainstay of 
other members of the cast. She 
scores well with a straight operatic 
rendering of “One Fine Day,” for 
which she is best known. 

Maudie Edwards sticks to her 
formula of dialect impersonations, 
adding a number of stale blue gags 
to her repertoire. Hefty six-footer 
Lucille Gaye is the bright spot of 
the show with a witty skit illus- 
trating the hazards a tall girl en- 
counters at a dance, She completes 
her solo spot flat on her back after 
contorting her not-so-easy-to-han- 
dle torso comically through waltz, 
tango, quick step and jive. 

Sketches fail to provide many 


lacks punch, but the heavy propor- 


| let in Washington. 





tion of femmes in the audience on | 
opening night may be indicative of | 
the business to be done during the | 
three-week run Bary. | 


Ten Minute Alibi 
London, Nov. 5. 


James P. Sherwoods’ revival of melo- 
drama in three acts by Anthony Arm- 
strong. Features Arnold Bell, Conrad 
Phillips and Jeremy Burnham. Staged 
by Jevan Brandon-Thomas; decor, Henry 


Graveney. At Westminster Theatre, 
London, Nov, 2, °56; $2.20 top. 
NOE i lo os ge Coes Charles Leno 








Philip Sevilla 6) 0 USN Wa ow Conrad Phillips 
Betty Findon ..........; Claire Caldwell 
Colin Derwent ........ Jeremy Burnham 
Miles Standing .cccocesss. Ralph Wilson 
BGR. POMBO 2c Keccpeceses Arnold Bell 
C SS SR ae ee Edward Cast 
| 

Although “Ten Minute Alibi” 
was the ace murder thriller 23) 
years ago, this revival illustrates | 


; 





the toll taken by tempus fugit. 

That the play is antiquated is 
obvious from the first few minutes, 
and this low quality production 
compounds the difficulty. The | 
staging is casual and indefinite, 
and the acting never reaches even | 
modest West End standards. It is, 
ali told, a pretty dreary affair, 
which does little credit to anyone 
involved. 

The three-act thriller. ambles 
along for most of the proceedings 
without much impact. It shows be- 
lievable sign of life only in the 
final act, in which the cops plod 
their way through a mass of con- 
flicting evidence. The actual con- 
ception of the murder in a dream 
and its execution in the second act 
lack excitement and _ conviction, 
and the alibi achieved by turumg 
the clock back 10 minutes woul 
probably deceive few modern 
criminal investigators. 

The players offer littie to sustain 
audience interest. with the pos- 
sible exception of Conrad Phillips 
as the victim and Arnold Bell as 
the Scotland Yard man. Myro. 








SPEWACKS FOR BOOK 
OF MUSICAL ‘BONDAGE’ 


Sam and Bella Spewack are re- 
portedly set to do the book for the 
musical version of W. Somerset 
Maugham’s novel, “Of Human 
Bondage.” The venture is planned 
for Broadway production by song- 
writers Richard Adler and Bob 
Merrill in conjunction with an 
undesignated third partner, who'll 
handle the managerial details. The 
tunesmiths will also contribute the 
music and lvries. 

“Bondage,” which was originally 
published in 1916, was twice 
filmed in Hollywood, first in 1934, 
with Leslie Howard starred and 
Bette Davis featured, and- again in 
1946, with Eleanor Parker, Paul 
Henried and Alexis Smith starred. 


New Owner Hints Legit 
Switch for Keith’s, D.C.; 
Or Maybe Pressuring RKO 


Washington, Nov, 13. 

Washington is buzzing over the 
possibility of Keith’s turning legit. 

Announcement was made over 
the weekend by Morris Cafr‘tz that 
he plans to convert the spot. The 
local builder-realtor disclosed that 
he had just purchased the Albee 
Bldg. as an investment and has 
a special project in mind for the 
1,900-seat theatre. 

House is now operated as a fi'm 
showcase by RKO Theatres, and 





gets the bulk of the first run prod-. 


uct by RKO Pictures. Original'y, 
it was the Keith vaude house in 
Washington and drew such promi- 
nent patrons as the late President 
Woodrow Wilson, an avid vaude 
fan in his day, 

“Washington can use another 
legitimate theatre,” said Cafritz. 
“Keith's location is perfect for it. 
Properly redecorated and, perhaps, 
expanded, it would make-a lovely 
showplace.” The new owner in- 
dicated that he intends to an- 
nounce plans for modernization of 
the building “in the not too distant 
future.” 

The lease of RKO Theatres on 
Keith’s expires in 1960, but can be 
cancelled sooner by 30 months no- 
tice, Cafritz explained. On that 
basis, there is speculation here 
that the new owner of the property 
may be maneuvering to pressure 
RKO Pictures for an increased 
rental when the present lease ends. 

If, however, he intends to go 
through with the proposal to. con- 
vert the house to legit, a problem 
would be posed for the RKO cir- 
cuit, which would lose its only out- 
The operation 
has always been profitable. 

On the other hand, it might also 
be difficult for Cafritz to get legit 
bookings. So far, there aren’t 
enough plays to keep the Shubert 
busy, although the National does 
book almost solidly for 12 months a 
year, Keith’s would have several 
advantages over the Shubert. It is 
better located, air-conditioned and 
would probably have greater gross 
capacity. 








Pre-B’ way Tours 


——amaun CONtinued from page 71 Goa 
Broadway); “Bells Are Ringing,” 
with Judy Holliday; “Happy Hunt- 
ing,” with Ethel Merman; “Happi- 
est Millionaire,” with Walter Pidg- 
eon, and “Li'l Abner,” point up the 
big hinterland b. o. potential. Of 
those entries, “Abner,” which put 
in eight weeks on the road, bows 
tomorrow (Thurs.) at the Majes- 
tic Theatre, N. Y. 

“Millionaire,” which preems at 
the Lyceum Theatre, N. Y., next 





| Tuesday (20), is a prime example 
'of a play stretching its road time 


because of the unavailability of a 
Broadway house. The production 
winds up a seven-and-a-half week, 
five-city tour next Saturday (17) 
in Boston. 

“Bells,” slated to preem Nov. 28 
at the Shubert Theatre, N. Y., is 
putting in six weeks out-of-town. 
Ditto for “Hunting,” which bows 
Dec. 6 at the Majestic Theatre, 
N. Y. These two entries, plus “Ab- 
ner,” are musicals, while “Mame” 
and ‘Millionaire’ are straight 
plays. 

Although extended tryout tours 
have been something of a phenom- 
enon this season, and to a lesser 
degree last season, there have 
been occasional such instances tor 
many years. A notable case two 
years ago was “Silk Stockings.” 
which first extended its scheduled 
breakin in Boston and Detroit, 


staying out a total of 12 weeks. 





Liegfeld Club's 20th Anni Dinner 
Recalls Origin of Charity Org 


By BERNARD SOBEL 


The 20th anniversary of the Zieg- 
feld Club’s dinner-dance at the Ho- 
tel Pierre (N. Y.) last Saturday 
(10) was a sellout. Gladys Feld- 
man Braham, president, who is 
chiefly responsible for the perma- 
nence of this charity organization, 


opened the party by introducing | 


Harry Hershfield, the Ponce de 
Leon of humor, who emceed. 
Program was a miniature repro- 
duction of “Follies” and Midnight 
Roof highlights, with Meyer Davis, 


long a sponsor of club activities, | 


providing- the orchestral back- 
ground. John Steel, an early Zieg- 
feld star, acted as narrator and 
Will Rogers Jr. appeared as his 
father, doing rope tricks and chat- 
tering about girls, shows and peo- 
ple. Judy Tyler, one of the stars 
of “Pipe Dream,” impersonated 
Lillian Lorraine, with J. Fred 
Coots at the piano. Hal 
duplicated dances he had done in 
the last “Follies” and songstress 
Norma Terris, one of the club's 
staunchest members, sang, with 
chorus accompaniment, several of 
the hit numbers she created in 
“Show Boat.” 


The revue was originated and 
produced by Janette Hackett, who 
contributed special lyrics, music 
and all the choreography. Special 
orchestrations were the work of 
Howard Tifft and Meyer Davis, and 
scenic decorations were by Frank 
Stevens and company. 


The apogee of the program was 
the return to the footlights of Ed- 
die Dowling and Rae Dooley. He 
reminisced about Ziegfeld, and 
Miss Dooley (Mrs. Dowling) did 


her cry-baby number, which in- 
spired the success of “Baby 
Snooks.” 


Audience included Dr. Leo Michel, 
first to offer his medical services 
to the club: Lawrence Cohen, first 
to offer his legal services; Blanche 
Ring, honorary member; Ada May, 
Ziegfeld star, and Cheney Johnson, 
famed “Follies” photographer. 


Sired as Publicity Stunt 


The club was brought into exis- 
tence in 1936 as a publicity stunt 
for “The Great Ziegfeld.” But, at 
the outset, the press was informed 
that it was this writer’s hope that 
the organization would become a 
real and continuous charity. 

Mary Alice Rice, who has since 
become a foremost fashion com- 
mentator, was first president. Char- 
ter members’. included Grace 
Moore, Mrs. Toots (‘Baby’) Shor, 
and Louise (Mrs. Bugs) Baer, 
whose spirit and wisdom helped 
carry the club over an emergency 
period. 

Several prominent restaurateurs 
offered to entertain at their own 
expense and the girls were guests 
of Gene Leone, Vincent Sardi Sr.., 
and Leon & Eddie’s. Dorothy 
Brown Fox gave annual clambakes. 


Sam Lyons, Joyce Lynne and her | 
annual | 


sister, Neva, provided an 
outing at their summer home in 
Darien, Conn. Other notables who 
helped the club were bandmaster 
Davis, and Walter Vincent, presi- 
dent of the Actors’ Fund of 
America. 

A Chicago branch was soon es- 
tablished with the help of Virginia 
and Meredith Howard. The open- 
ing party there, included Anabelle 
Whiteford, known as the “Gibson 
Girl,” and JeSsie Reed. Soon after, 
Camille Laniere established a Hol- 
lywood branch; and Frances -Up- 
ton, “Whoopee” ingenue, organized 
a Philadelphia contingent. Boston 
has an active chapter, with Fran- 
ces Demarest Goulston, president. 

Ziegfeld girls and their friends 
residing abroad came next. Jean 
Tennyson gave a huge party at the 
Ritz, Paris. Dolores, a Paris resi- 
dent, was not well enough at the 
time to attend, but guests attend- 
ing included Mr. and Mrs. Frank 
Storrs, of the N. Y. Theatre Pro- 
gram Co.; Riva Reyes, Louis Brom- 
field, Beth Leary and _ Richard 
Watts Jr. 

Incidentally, during the progress 
of that particular party a curious 
thing happened. When Bromfield 
started to lead the guests in sing- 


-ing “A Pretty Girl Is Like a Mel- 


ody,” the hotel residents coin- 
plained so bitterly about having 
their siestas disturbed that all the 
guests and the elaborate buffet 
had to be moved abruptly to an- 
other part of the hostelry. Paris. 
city of gayety, put the lid down on 
Ziegfeld Club gayety. 

In London Claire Luce, then ap- 


LeRoy | 


| pearing with Sir Seymour Hicks in 
| “Vintage Wine,” assisted in estab- 
lishing a branch there. After pre- 
| liminary talks, I left for the boat- 
|train and, as I sat with Dorothy 
| Stickney, waiting for the signal to 
| depart, a messenger rushed up to 
me and handed me a letter from a 
|press agency which read as fol- 
lows: “When you _ esfAablish a 
branch of the Ziegfeld Club in 
|South Africa, please advise us and 
We will cover the event.” 


| After the club had leen running 
|several years, an enterprising show- 
man assembled about 20 of the 
members, including Beryl] Halley, 
and sent out a roadshow which 
had a two-year run. Caryl Berg- 
man, Marilyn Miller's understudy 
in “Sally,” who later wrote a novel 
about the revue, was in the east. 

The first ball took place at the 
old Sherry’s and the club was 
greatly concerned about the finan- 
cial risk. But Gypsy Rose Lee. an 
early enthusiast, gave a party to 
| boost the event and her guests in- 
cluded Wheeler Sammons Sr., pub- 
| lisher of “Who’s Who,” John and 
, Margaret Farrar and Stanley Rine- 
chart. With her was Nita Naldi, 
‘metion picture star, who once 
helped hold up the living chande- 
lier in the “Follies.” Others there 
were “Bunny” Granville, Jules 
Glaenzer and William Rhinelander 
Stewart. 


Subsequent balls exploited mini- 
-ature revues similar to the one 
| presented Saturday night at che 
pegees Several of them were staged 
| by Ned Wayburr. and among the 
| Stars who gave their services were 
| Vivi nne Segal, Ada May, Irving 
| Fis er, Lillian Shaw, Ann Penning- 
| ton, Eddie Cantor, Harry Richman 

and George Jessel 


Norma Terris’ Laurels 


| The record for generous partic- 
|ipation goes to Norma Terris, 
|“Showboat” star, who works on 
| committees, sings, dances and, on 
| occasion, gives a brilliant imitation 
of the honorary president, Billie 
Burke. 

Lorraine’ Manville Baxter was 
one of the first to serve on _he 
executive committee and she has 
been continuously helpful in ad- 
vancing the interests of the charity. 
|Current committees include Billie 
Burke Ziegfeld, Annette Herbert 
Rueff, Madcleine Janis Courter, 
Mabel Allen, Dorothy Quinette Gil- 
more, Reba Kent Wynkoop, Vio- 
let L. Phillips, Frances Cameron 
Kitchen, Lillian Shaw, Julia Kelety 
Fuller, Kay Murray Shoninger, 
Annette Simonet Tanner, Harry 
Harvey Thomas, Frances Dema- 
rest Goulston, Gertrude L. Rossi- 
ter. 

Today, the club has 1,500 mem- 
bers. The Roxyettes, after consult- 
ing withthe Ziegfeld Club, estab- 
lished their own charity, patterned 
'on-the Ziegfeld plan. The bene- 
ficiaries are never disclosed. 

The Ziegfeld Club’s funds ire 
raised through benefit luncheons, 
| fashion shows, tea dances, cocktail 
| parties and the annual anniver- 
| sary dinner-dance. 

' Year after year the girls have 
| plodded along by themselves, but 
|last year they received national 
|publicity and unexpected help from 
| Victos Moore and William Gaxton. 
| These two stars donated their win- 
|nings on “Masquerade Party” to 
ithe club, Mrs. Gaxton, Madeline 
Cameron, was a former Follies star. 

The latest chapter in the history 
club will appear soon. It is en- 
| titled “The Ziegfeld Follies,” and 
G. P. Putnam’s Sons are the pub- 
lishers. The author is the N. Y. 
| Journal Amcrican’s Marjorie Farns- 
| worth, who »romises a lively, color- 
|ful and nostalgic chronicle of the 
glorified girls. The book, was writ- 
iten at the suggestion of William 
|Randolph Hearst Jr. 
| 
‘'HAWAIIAN DIRECTOR TO N.Y. 

Honolulu, Nov. 13. 

' Arthur Sircom, managing direc- 
,tor of Honolulu Community Thea- 
| tre since July in 1955, has resigned 
and will return to New York City 
next month, “where I have the 
offer of all the backing I need to 
produce plays in New York.” 

Sircom had renewed his con- 
‘tract for another year last May. 
| Jock Purinton, scenic director, and 
three members of the board of di- 
rectors have resigned in recent 
months. Outgoing director’s final 
|production is “Damn Yankees,” 
‘which is in the middle of a six- 
i; week run, 





} 
| 














ONE Le ohy% 








74 LEGITIMATE 


VARIETY 





Wednesday, November 14, 1956 





Anthony Buttitta, pressagent for 
the San Francisco Civic Light 
Opera, arrived in New York last 
week to spend the winter working 
ou his legit script, “Carissima.” 
He’s still wearing a brace for his 
injured back. 


With “Auntie Mame” set for a 
Broadway run, stager Morton Da- 
Costa entered Doctors Hospital, 
N.Y., last Sunday (11) for a two- 
week checkup. He was ordered to 
do so last winter in London, but 
has heen too busy with various 
directing assignments to take the 
time off. : 

Don Freeman, theatrical artist 
for various New York dailies, is 
east to confer with publishers 
about a new children’s bock he’s 
authored and illustrated. 

Gladys Cooper and Roddy Mc-" 
Dowall are set to star in the Lon- 
don production next spring of “The 
Crystal Heart,” to be staged by 
Bill Butler. 

Mary K. Frank has acquired the 
U. S. legit rights to Jacques Bren- 
ner’s French novel, “Les Petites 
Filles de Courbelles” (‘‘The Little 
Girls of Courbelles’”), which she 
plans presenting on Broadway next 
season. An adaptor hasn’t been 
selected. 

Susan Johnson has withdrawn 
frcem her featured assignment in 
“Most Happy Fella” for a month 
to undergo a minor throat opera- 
tion. Helon Blount is pinchhitting. 

Edwin Schallert, Los Angeles 
Times drama critic, is in town for 
a looksee at the Broadway shows. 

Helmut Dantine and Sara Chur- 
chill will costar in “Tonight in 
Samarkand” at the Pasadena (Cal.) 
Fae eee, opening next Tuesday 

, 

A new translation of Jean Coc- 
teau’s “The Eagle Has Two Heads,” 
by Stanley Bosworth and Miles 
Dickson, will be preemed Dec. 4 
by Venture Productions at the 
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48th St., West of Bway 
Circle 6-8800 

















Top calibre executive, assistant, attorney, 
diverse interests, theatrical experience, back- 
ground includes business management, contact, 
superior stenography, desires connection with 
management, production or similar office ex- 
changing hard work, many hours, for moderate 
salary, somewhat flexibie time arrangement and 
use of your office for my own small law practice. 


Call: CHelsea 3-0356, New York 





‘Legit Bits 


| gold)—Hartford, L.A. (22-24). 


Actors Playhouse, N.Y., with Dick- 
son staging and Jay Russell as 
pressagent. 

Harvey Sabinson has succeeded 
Leo Freedman as drumbeater for 
“Apple Cart.” 

Ira Wallach will do the lyrics for 
the off-Broadway musical version 
of “Volpone.” 

The opening of “Titus Andro-; 
nicus” at the Shakespeare Work- 
shop, N.Y., has been moved back 
to Nov. 27. 

Eric Bentley will direct the 
Phoenix Theatre, N. Y., presenta- 
tion of his new English version of 
Bertolt Brecht’s “Good Woman of 
Setuzan.” 

A definitely affirmative review 
of “Major Barbara” was turned in 
by the N. Y. Post drama critic 
Richard Watts Jr. It was errone- 
ously listed as moderately favor- 
able in last week’s VARIETY break- 
down of firststringer appraisal. 

Robert Porterfield’s Garter Play- 
ers, of the State Theatre of Vir- 
ginia, will make its initial New 
York appearance at the Open Stage 
in December. The group will pre- 
sent “9 by Six,” nine scenes acted 
by six players in styles ranging 
from the classic Greek to the 
present. ; 

Dolores Gray has been pacted, 
for the upcoming Broadway pro- 
duction of “But Not For Marriage” 
through June, 1958. 

Applications are being taken for 
the second term of the American 
Theatre Wing’s eight-week course 
in legit, radio-tv, voice, diction and 
singing, beginning Nov. 19. 

Jack Landau’s production of 
Chekov’s “Three Sisters” is cur- 
rently_in its fourth holdover week 
at Toronto’s Crest Theatre. 

The scheduled Playhouse, N. Y., 
presentation of Paul Shyre’s adap- 
tation of “I Knock at the Door,” 

(Continued on page 77) 


Touring Shows 
(Nov. 12-25) 


Anniversary Waltz (Russel Nype, Mar- 
jorie Lord)—Geary, S.F. (12-17). : 
Bells Are Ringing (tryout) (Judy Holli- 
day)—Shubert, Philly (12-24) (Reviewed ip 
VARIETY, Oct. 17, °56). 
Boy Friend—Blackstone, Chi (12-24). 
Bulid With One Hand (tryout) (Elliott 
Fitzgerald)—Walnut, 





Nugent, Geraldine 
Philly (12-24). 
Candide (tryout)—Colonial, Boston (12- 
17) (Reviewed in VARIETY, Oct. 31, °56). 
Canadian Players—Boyden Aud., Salis- 
bury, N.C. (12); College Aud., Greensboro, 
N.C. (3); Durham (N.C.) U. (15); College 


Aud., Nashville, Tenn. (18-19); Lexington 
(Ky.) U. (20); Municipal Aud., Louisville, 
Ky. (23) 


Chalk Garden (Judith Anderson, Ruth 
Chatterton)—American, t. L. (12-17); 
Lyceum, Mpls. (19-24), 

Damn Yankees (2d Co.) (Bobby Clark) 
—Shubert, Chi (12-24). 

Everybody Loves Me (tryout) (Jack Car- 
son)—National, Wash. (12-17); Locust, 
Philly (19-24). 

Great Sebastians (Alfred Lunt, Lynn 
Fontanne)—Great Northern, Chi (12-17); 
Shubert, Cincy (19-24). 

Happiest Millionaire (tryout) ‘(Walter 
Pidgeon)—Wilbur. Boston (12-17) (Re- 
viewed in VARIETY, Oct. 10, 56). 

Happy Hunting (tryout) (Ethel Merman) 
—Shubert, Boston (13-24) (Reviewed in 
VARIETY, Oct. 24, °56). 

Hatful of Rain (Vivian Blaine)—Royal 
Alexandra, Toronto (12-17); Hanna, Cleve 


(19-2¢@). 

laherit the Wind (2d Co.) (Melvyn 
Douglas)—Forrest, Philly (13-24). 

Janus (‘Joan Bennett, Donald Cook, 
Romney Brent)—Victoria, K.C. (12-14); 
Tabor, Denver (16-17); Alcazar, S.F. (20-24). 

Lark (Julie Harris)—Shubert, Det. 
(12-24). 

Night of the Auk (tryout) (Claude 
Rains, Wendell Corey, Christopher Plum- 
mer)—Shubert, Wash (12-24). 

No Time for Sergeants (2d Co.)—Erlan- 
ger, Chi (12-24). 

Pajama Game (2d Co.) (Larry Douglas, 
Buster West, Betty O’Neil)—Playhouse, 


Wilmington (12-17); Goodyear, Akron 
(19-20); Hartman, Col. (22-24). 
Protective Custody (tryout) (Faye 


Emerson)—Shubert, New Haven (21-24). 
Sleeping Prince (Coast) (Francis Le- 
derer, Shirley MacLaine, Hermione Gin- 


Uncle Willie (tryout) (Menasha Skulnik) 
—Shubert, New Haven (14-17); Plymouth, 
Boston (19-24). 

Will Success Spoil Rock Hunter (Eddie 
Bracken)—Ford’s, Balto. (20-24) 


Shows Out of Town 
=== Continued from page 72 ae 


Night of the Auk 
tensity, presented by @ firstrate 
east. There remains, however, a 
big question mark of whether it 
can be commercially successful on 
Broadway or is better suited to 
off-Broadway or a television spec- 
tacular. ji 


Oboler tells the story of a rocket 
expedition returning from the first 
successful trip to the Moon. In the 
rocket are five men—the sixth died 
on the Moon. There are three 
Army officers, a great scientist, 
and the man who got the private 
financing for the expedition, 


On the way back, radio contact 
is made with the Earth, relayed 
from a man-made satellite in 
space, the base toward which the 
rocket is heading for its only stop 
enroute to the U. S. The whole 
world celebrates the great event. 
Each crew member makes a speech 
to the world and the President of 
the U. S. answers them. 

But Dr. Bruner, the scientist, is 
brooding about craters he saw on 
the Moon. They remind him of a 
crater he saw after an atom bomb 
test, and he speculates that the 
Moon was once a planet, with in- 
habitants who discovered the atom 
bomb eons ago and wiped them- 








selves out. From there on, the 
course of the plot is clearly 
charted. 


Suddenly, flashes are noted on 
the Earth as it comes nearer and 
nearer. The world has gone mad. 
The U. S. has been attacked in a 
One nuclear war and is fighting 

ack. 


The satellite station is blown up 
by the enemy in a single flash of 
fire. Then, as the ship gets closer, 
the firing stops, and the Earth is 
revealed as a burnt-out planet of 
death. 

The space ship with the two sur- 
viving crew members (the others 
have died in flight) heads down 
screamingly to crash to destruction 
and wipe out this pitifully small 
remainder of the human race. 


Mixed in are hysteria, a sex de- 


|viate who murdered one crew 


member on the Moon, and a ha- 
rangue that the nuclear scientists 
are as much to blame as anybody 
for the inevitable destruction be- 
cause they don’t do anything but 


| talk. 


Oboler has wandered in and out 
of a kind of free verse writing, ap- 
parently to add a note of philo- 
sophic beauty. Mingled with real- 
ism, it seems out of place. 


There are spoken comments such 
as “Your restless, cynical mind, 
spinning its dialectical fairy tales,” 
and an exhortation to’ crew mem- 
bers who may want to commercial- 
ize on the fame awaiting them on 
Earth, “Keep free of the huckster- 
ae foulness that would pollute 

is.” 


“Auk” is slow getting under way. 
Its first scene moves like kiddie 
hokum science fiction, space ship 
division. But as the story moves 
abead, it gathers power and puts 
on long: pants. 


Fine performances are turned in 
by Claude Rains as the old scien- 
tist and Christopher Plummer as 
the psychopathic sponsor of the ex- 
pedition, who seeks glory to over- 
come his sexual inferiority. 


Wendell Corey adds a solid note 
as the miiitary commander of the 
trip. Dick York, as a young elec- 
tronies operator, supplies the light 
note to the otherwise unrelieved 
heaviness, and Martin Brooks fin- 
ishes off the strong cast as an- 














Witness for the Prosecution—Harris, 
Chi (12-24). s 


other Army man on the trip. 
Lowe. 
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A typical Broadway hit show 3-sheet poster 


David Merrick 
Broadway Producer, says: 


“Ever since ‘FANNY’ opened 


on Broadway over two years ago, it’s been 
advertised continuously on TDI 3-sheets 
to blanket the world’s richest theatre 
ticket market. Our posters appear on station: 
platforms and terminals of 35 lines of 12 
railroads coming into New York. TDI is a “must” o 
. . . that’s why our “MATCHMAKER” 2-sheets were posted 


even before it opened a year 


TRANSPORTATION DISPLAYS, Inc. 






n Broadway 
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GRAND CENTRAL 
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Three Premieres 


Cherry Lane Theatre, in association 
with James Preston, resentation of 
three one-act plays, “Sidewalks and the 
Sound of Crying” by S. Lee Pogostin, 
“Once Around the Block” by illiam 
Saroyan, “This Property Is Condemned” 
by Tennessee Williams. Staged by Harold 
Loeb, Robert Kamlot and Charles Olsen 
respectively. Settings and lighting, 
Charles Brandon; costumes, Warren 
Travis. At Cherry Lane Theatre, N.Y., 
Oct. 30, °56; $3 top. 

Cast for “Sidewalks”: Kathryn Young, 


Edward Knight, Addison Myers. 

Cast for “Block”: Theodore Flicker, 
Eiward Crowley, Monica May, Larry 
Hagman. 


Cast for “Property”: Billy James, San- 
dra Kolb. 





“Three Premieres” has a number 
of modestly ingratiating credits. 
Not necessarily in order of choice, 
there is the chance to see a couple 
of one-acters not previously pro- 
duced | ppg ree gs in N.Y., “Once 
Around the Block,” a typical cha- 
rade by William Saroyan, and 
“This Property Is Condemned,” a 
bleak character study by Tennessee 
Williams. There is also the ques- 
tionable opportunity to attempt to 
fathom S. Lee Pogostin’s obscure 
“Sidewalks and the Sound of Cry- 
ing,” a dimly lit, dimly conceived 
riddle. 

Continuing the credits, there are 
three neat sets by Charles Brandon 
that look as crisp, clean and ap- 
propriate as they must have on the 
drawing board and make good use 
of Cherry Lane Theatre’s con- 
stricted facilities. There’s also 
Charles Olsen's appreciative stag- 
ing of the Williams’ dissection, and 
there’s Sandra Kolb as another of 
Williams’ fallen women, this time 
a tragically young adolescent. 


The Pogostin piece is wisely 
scurried through first and shelved. 
The easily forgotten Saroyan lark 
offers many chuckles and a few 
laughs as an open-faced policeman 
steals a diaphonous blonde from 
two sex-bent bachelors. Theodore 
Flicker and Edward Crowley are 
the amazed victims, Larry Hagman 
the smooth-talking cop, and Monica 
May the wench. Each contributes 
to the festivity. 


‘ Williams is interested in a poor- 
white girl whose sister was a pros- 
titute. She is sadly wise for her 
years, with a future offering noth- 





ing but degradation and misery> 
| Decked out in her sister’s faded 
|firery, the child walks in on a 
|railway track, clutching her doll. 
She brags and fantasies to a lolling 
boy who becomes precariously in- 
terested, then leaves via the track, 
singing in a childish treble. 
Obviously the play is the girl’s 
and Sandra Kolb has probed acute- 
ly, her performance having techni- 
cal competence whether in its 
childish fingers clawing the air in 
mute inexpressiveness or in brave- 
ly singing her feeble song. If in 
her proficiency Miss Kolb misses 
some of the girl’s childlikeness, 
perhaps it’s as well, for the audi- 
ence is left sufficiently limp. As 
she forlornly takes her curtain call, 
there’s a sense that Miss Kolb will 
be seen around. Geor. 


Shoestring °57 


Ben Bagley (in association with Edwin 
H. Morris) presentation of revue. Staged 
by Paul Lammers; dances and musieal 
numbers staged by Danny Daniels; set- 
tings, William Riva; costumes, Jeanne 
Partington; sketches, Arthur Macrae, 
Kenward Elmslie, Herb Hartig, Tom 
Jones, Bud McCreery, Lee Adams; lyrics, 
Paul Rosner, Mike Stewart, Carolyn 
Leigh, Harvey Schmidt, G. Wood, Norman 
Gimbel; music, Moose Charlap, Claibe 
Richardson, Charles Strouse, Philip 
Springer, Shelley Mowell, David Baker; 
musical direction and _ arrangements, 
Dorothea Freitag. At Barbizon Plaza 
Theatre, N.Y., Nov. 5, °56; .30 top. 

Witt, Dody 


Cast: John Bartis, Fay De 
Patricia Hammerlee, Maybin 


Goodman, 
Hewes, Diki Lerner, Charlie Manna, 


George Marcy. Paul Mazursky, Bud Mc- 
Creery. Mary Ellen Terry, Dorothy 
Greener. 


At the ripe old age of 23, Ben 
Bagley is producing his second 
“Shoestring Revue,” his first hav- 
ing been a sleeper at the late Pres- 
ident Theatre in the spring of ’55. 
In the rather more soignee sur- 
roundings of the Barbizon Plaza 











Off-Broadway Shows 


Theatre, Bagley isn’t getting glam- 
orized, but lets the same essentials 
of youth, speed and brevity prevail. 

Bagley’s only demand of his per- 
formers is that they be triple- 
threat, able to act, sing and 
dance. Since youth isn’t necessarily 
biessed with each talent in equal 
abundance, there are inevitable 
compromises, but even when weak 
in a department, Bagley’s company 
gives. 


In its '57 incarnation, “Shoe- 
string” is strong on the distaff 
side. Wisely, Bagley has tapped 
Dorothy Greener and Dody Good- 
man of the initial. version for 
further employment. A drawback 
is that Miss Greener seems less ia 
evidence, though give her the 
Marceau-ish mime “Birth, Maturity 
and Death,” or the rampant farce 
of Arthur Macrae’s “Sweet Be- 
linda,” a spoof of the powdered 
wig era, and she makes every 
poker-faced twitch count. 


Miss Goodman is a flashy blonde 
with a perpetually pained ex- 
pression that’s as useful when she’s 
doing a dowdy clubwoman mildly 
in her cups as when she’s cavorting 
on a couch in E. B. White's “Queen 
Bee,” or tossing an “Am I boring 
you?” at the psychiatrist to whom 
she’s just revealed liquidating her 
family by pushing them off high 
places. 


The ’55 alumni haven't it all their 
own way, however. There’s Fay De 
Witt, a rasping, sumptuous straw- 
berry blonde who, as a 19th cen- 
tury French model, allows that 
“it’s easy to lose Toulouse- 
Lautrec.” Mary Ellen Terry, a 
perky redhead, and south’n Maybin 
Hewes hoof willingly’ whenever 
allowed, and Patricia Hammerlee 
has a drolly histrionic moment with 
the psychologic “sick complica- 
tions” that can arise over a simple 
cup. of coffee. 

his overlooks the male con- 
tingent, but so does the show. 
George Marcy does a few steps 
eccasionally that pass for choreog- 
raphy, but the males are mostly 
so many smiling straight men. It’s 


(Continued on page 77) 
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PHOTOGRAPHER 
TO THE STARS 
54th & Broadway 


Phone for Appointment 
CO 5-3133 


























ALLAN 
| JONES 


pee = Recording 
be: for 

7% DIAMOND 
“™ RECORDS 










Management 


LOU IRWIN, Hollywood, Calif. 

















ADOLPH LUND 
225 W. 44th St. N. Y. 36, N. Y., 
PE 6-6766 








FOR SALE 


THE TOTAL OUTSTANDING STOCK OF 
UNITED BOOKING OFFICE, INC. 


A CORPORATION ENGAGED IN THE BUSINESS OF 
BOOKING LEGITIMATE THEATRES AND ATTRACTIONS. 


} THE SALE IS SUBJECT TO THE PROVISIONS CON. 
TAINED IN A JUDGMENT OF THE UNITED STATES 
DISTRICT COURT, SOUTHERN DISTRICT OF NEW YORK, 
DATED FEBRUARY 17, 1956 (CIVIL ACTION No. 56-72.) 


— CONTACT — 
or 527 Fifth Ave., M. Y. 17, N. Y. 


AARON LIPPER 


MU 2-5786 
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Chi Spotty But 0.K.; ‘Yanks’ $38,000, 
‘Sergeants’ $32,400, Lunts $29,800 


Chicago, Nov. 13. + 
Legit was uneven here last week, | , CHILD’ UP T 0 $ 1 4 3 00 
ON 2D WEEK IN WASH. 


put generally not bad considering 
Washingten, Nov. 13. 











the. normal election slump. Re- 
ceipts were off early in the stanza, 
but picked up fast at the weekend. 
The future booking list includes 
“Arsenic and Old (ace, Great Holdover of “Child of Fortune” 
Northern, Dec, 24; “Matchmaker,” | at the National Theatre here last 
Harris, Jan. 7, on subscription, and | week climbed to $14,300, about 
“Janus,” same theatre, Feb. 4, sub- | ¢) 999 over the initial stanza. The 
scription. 1,600-seat house was scaled to 
Eestimates for Last Week $3.85, but Theatre Guild subscrip- 
Boy Friend, Blackstone (8th wk) | tions held the take down some- 
($5.50; 1,450; $40,583). Nearly $20,-| what. Capacity would have been 
100; previous week, $20,500; exits $32.000 for the tryout. : “Y 
town Dec. 1 to resume tour. Everybody Loves Me,” starring 
Damn Yankees, Shubert (2d wk)| Jack Carson, moved into the Na- 
($5.50: 2,100; $68,000) (Bob tional last night ‘Mon.) for a one- 
Clark). Almost $38,000 on sub-| week tuneup. “Night of the Auk,” 
scription; previous week, $24,300|by Arch Oboler, checked in at the 
for first three performances and a!| Shubert Theatre last night for a 
bentfit preview. fortnight tryout. It is on subscrip- 
Great Sebastians, Great North-| tion. 
<i oe. 1am on 
(Alfre unt, Lynn Fontanne). | a " 2 
Nearly $29,800 on_ subscription; | ’ $ 
previous week, $27,400; leaves town Millionaire Rich 30,000 
Saturday (17) to continue tour. 
Ne Time for Sergeants, Erlanger For Solo Week, Toronto 


(9th wk) ($4.95; 1,335; $35,495). , 
nr oe vs oronto, Nov. 13. 
— $32,400; previous week, $31, Walter Pidgeon in’ “Happiest 


‘ Millionaire” smiled nearly $30,000 

hey: ~~. Se. are worth last week at the Royal Alex- 

re Neasty $10 000: previous — Theatre nese, ha RS oan 

0? : pe hg seat house was scaled at $4.40 top. 

Mba $15,000; on a week-to-week The tryout sold out except at the 
Miscellaneous 


ay eae — continued dur- 
|ing the stand. ‘ 

Desire Under the Eims, Stude-, play is currently at The Wilbur 
baker (2d wk) ($4.50; 982; $17,000) Boston. . “ye 
(Geraldine Page, E. G. Marshall). | 


About $3,200 for the stock opera- 
tion, 








‘Everybody’ Only $5,700, 


4-Show Bow, Princeton 
Princeton, Nov. 13. 

“Everybody Loves Me,” starring 

Jack Carson, grossed a weak $5,700 





Holliday $54,200, 


in four performances last Thurs- 
é ? day-Saturday (8-10) at the McCar- | 
a y ll ,ter Theatre here. The comedy is 

9 9 | current 


at the National Theatre, | 


| Washington. 
Boston, Nov. 13. “An Evening With Joyce Gren- 
Hub legit is still hitting a fast | fell” is due at the McCarter for 
clip. Three shows were on the lo-|two evening performances next 
cal boards last week and a similar | Friday-Saturday (16-17).  Prince- 
lineup is current, including the/ton U.’s Triangle Club then takes 
holdover “Candide” at the Colo-|over the house for a month of re- 
nial, with “Happiest Millionaire’ |hearsals of its annual musical 
opening a one-week tryout stand | show, prior to opening Dec, 10 for 
last night (Mon.) at the Wilbur} a week’s run. 
and “Happy Hunting” starting a 
three-week tuneup stint tonight 
‘Tues,) at the Shubert to an ad- 
vanee sellout. 
rye 40% re a a out 
of “Uncle Willie,” starring Mena-| Third and final stanza of “In- 
sha Skulnik, next Monday (19) at|herit the Wind,” starring Melvyn 
the Plymouth for two weeks, and a|Douglas, grossed another good 
touring revival of “Arsenic and | $25,000 last week at the 2,050-seat 
Old Lace,” starring Gertrude Berg, | Shubert Theatre. Potential ca- 
due Nov. 28 at the Colonial for! pacity was $34,000 at a $4 top. 
two-and-a-half weeks. Current at the house is “The 
Estimates for Last Week | Lark,” starring Julie Harris, in 
Candide, Colonial (MC) (2d wk) | for two weeks. Upcoming is “Hat- 
($5.50-$3.85; 1,500; $37,000). Lil-|ful of Rain,” starring Vivian 
lian Hellman-Leonard Bernstein | Blaine, beginning a fortnight’s en- 
tryout picked up a sober $27,800; | gagement Nov. 26. 
previous week, the same; 1,482-seat 
Saturday (17) for New York. 
Very Special Baby, Plymouth (D) 





‘Wind’ 256, Detroit 


Detroit, Nov. 13. 





exits| | The 


remains 
| dark. 


Cass 





2d wk) ($3.85-$3.30; 1,200; $29,- e.e 
728) (Sylvia Sidney, Luther Adler). British Shows 
Drew a mild $10,300; previous 


week, $12.600; moved out Saturday 


(Figures denote opening dates) 
(10) for Broadway. 





Bells Are Ringing (Shubert)| | i ial 
(MC) (8d wk) ($6.25-$4.95; 1,717; oy Friend. Wyndham‘s (12-1-53). 
$55,582) (Judy Holliday). Went! Bevis piscipie, Wint. Gard. i-8-36) 


clean at $54,200 (passes accounted 
for the under-capacity figure; pre- 
vious week, $52,100; left Saturday 
(10) for Philadelphia to continue 
pre-Broadway polishing. 


‘BUILD’ FAIR 136 IN 5 
IN NEW HAVEN DEBUT 


New Haven, Nov. 13. 

Preem of “Build With One Hand” 
last Wednesday-Saturday (7-10) 
drew a so-so $13,000 for five per- 
formances at $4.50 top at the 1,650- 
seat Shubert Theatre here. 

Tryouts listed at the house in- 
clude “Uncle Willie,” starring 
Menasha Skulnick, opening tomor- 
row (Wed.) and playing through 
Saturday (17), followed by “Pro- 
tective Custody,” Nov. 21-24; 
“Speaking of Murder,” Nov. 28- 
Dec. 1; “Small War on Murray 
Hill,” Dee. 12-15,.and “Eugenia,” 
Dec, 19-22. 


‘Janus’ Healthy $18,600 


For Solo Week, St. Loo 
St. Louis, Nov. 13. 


Devil Was Sick, Fortune (11-13-56). 
Doctor in House, Vic. Pal. (7-30-56). 
Doctor’s Dilemma, Saville (10-4-56). 
Dry Rot, Whitehall (8-31-54). 

For Amusement Only, Apollo (6-5-56) 
Good Woman Zetuzan, R’y’!] Ct. (10-31-56). 
House by Lake, York’s (5-9-56). 
Kismet, Stoll (4-20-55). 

Likely Tale, Globe (3-22-56). 
Mousetrap, Ambassadors (11-23-52). 
Mr. Bolfry, Aldwych (8-30-56). 

No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-7-56). 
Palama Game, Coliseum (10-13-55). 
Plaintiff in Hat, Duchess (10-11-56). 
Piume de ma Tante, Garrick (11-3-55). 
Rainmaker, St. Mart. (5-31-56). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 
Romanoff & Juliet, Piccadilly (-17-56). 
Rosalinde Fuller, Arts (10-8-56). 

Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54). 
Sorcerer’s Apprentice, New Lind. (10-2). 
South Sea Bubble, Lyric (4-25-56). 

Ten Min. Alibi, Westminster (11-2-56). 
Towards Zero, St. James’s (9-4-56). 
Under Milk Weod, New (98-20-56). 

View From Bridge, Comedy (10-11-56). 
Waltz of Toreadors, Criterion (3-27-56) 
Zero Hours, St. James's (9-4 


Double Image, Savoy (11-14-56) 


ce (11-14-56). 
Fanny, Drury Lane (11-15-56). 











ON TOUR 
Arcadians 
Bachelor Borne 
Call Girl 
Chariey’s Aunt 
D’‘Oyly Carte Opera . 
Dry Rot 


“Janus,” starring Joan Bennett, ry 
Donald -Cook and Romney Brent,| Foel-DeRols 
grossed a neat $18,600 last week | simi'Coien sedte 


at the 1,513-seat American Theatre et ond Cold in All Rooms 
here at a $4.48 top. Lilac Time 
Judith Anderson and Ruth Chat-! ch Men, Oh Women 


terton opened last night (Mon.) in inake in the Gre 








“Chalk Garden” at the house for} Spiders Web 
a single-week stand at a $4.48 top. Water Glpsies 


‘Hatful’ Fairish $11,200 
For 4 Shows, Columbus 


Columbus, Nov. 13. 

“Hatful of Rain,” starring Vivian 
Blaine, grossed $11,200 four 
performances last Thursday-Satur- 
day (8-10) at the 1,634-seat Hart- 
man Theatre here. The play, a 
subscription offering, was scaled 
to a $4 top. 

Next at the Hartman is “Pajama 


Nov. 22. 


Merman $60,354, 
Shelley $22,200 
‘Abner’ 53G, Phila. 


Philadelphia, Nov. 13. 
Four theatrical changes are on 
the books this stanza, but local 
legit stayed pat last week with 





three musicals and a comedy 
| drama. Business continued on the 
upbeat. 


“Build With One Hand” opened 
a tryout stand last night (Mon.) at 
the Walnut. Touring production 
of “Inherit the Wind,” with Mel- 
vyn Douglas starred, arrives to- 
night (Tues.) at the Forrest. The 
musical tryout, “Bells Are Ring- 
ing,” starring Judy Holliday, is due 
tomorrow (Wed.) at the Shubert to 
an advance sellout. The annual 
show of the Penn Mask & Wig 
Club opens Thursday (15) at the 
Erlanger. 

Lone newcomer next week is the 
tryout, “Everybody Loves Me,” 
starring Jack Carson, at the Lo- 
| cust. 
| Estimates for Last Week 





| Li’l Abner, Erlanger (MC) (3d| 


wk) ($6.40; 1,880; $54,000). Musical 
iversion of comic. strip series 
| went virtually clean, after building 
isteadily from the first week. Boff 
| $53,000; previous stanza was under- 
quoted, the correct figure having 
j|been $49,500; departed Saturday 
(10) for Broadway. 

| Pajama Game, Forrest (MC) (4th 


iwk) ($6; 1,760; $45,000) (Larry 
Douglas, Buster West, Betty 
O’Neil)).. Touring tuner finaled 


with a so-so $29,700, previous week, 
$30,800; moved out Saturday (10). 

Happy Hunting, Shubert (MC) 
(3d wk) ($6-$7.20; $60,200) (Ethel 
Merman). Got all the standees the 
fire marshal would permit, for an- 
other new house record at $60,354; 
previous week, $60,280; left Satur- 
day (10) to continue shakedown in 
Boston. 

Girls of Summer, Walnut (CD) 
(2d wk) ($4.20-$4.80); 1,340; $36,- 
000) (‘Shelley Winters). With strong 
subscription, this one was guaran- 
teed good returns; okay $22,200, 
previous week, $22.800; exited Sat- 
urady (10) for N. Y. 


‘LARK’ $31,700, CLEVE., 
DESPITE PRESS TIEU 


Cleveland, Nov. 13. 
Despite the national election and 








tered by strikes or lockouts, “The 


the Hanna here last week. Top 
was $4.50 in the 1,515-seat house. 


opens next Monday (19) with Vi- 
vian Blaine in “Hatful of Rain.” 


‘Waltz’ $10,300, Frisco 


San Francisco, Nov. 13. 

Third week of the return en- 
gagement of “Anniversary Waltz” 
did a mild $10,300 at the Geary 
last week, down about $1,000 from 
the previous frame. 

Other local legit houses were 
dark. 








Off-B‘way Shows 
ae & Man, Downtown (10-1- 
) 


oy Hamlet, St. Ignatious Church (10- 
o ). 

I Am A Camera, Actors Play- 
nee (10-9-56); closes next Sunday 

Iceman Cometh, Circle in Square 
(5-8-56). 

Me Candido, Greenwich Mews 
(10-15-56). 
— Theatre East (il- 
| “Shoestring 57, Barbizon-Plaza 
(11-5-56) 





| ‘Take a Giant Step, Jan Hus (9- 
* | 22-56). 


| Thor, With Angels, B’way Con- 
_gregational Church (10-14-56). 
Three Premieres, Cherry Lane 
(10-28-56); closes Nov. 25. ; 
Threepenny Opera, de Lys (9- 
20-55). 


Closed Last Week 
Sea Gull, 4th Street (10-22-56). 


Game” for three days beginning | 


soe scurial & Lesson, Tempo (10-2-| 
) 


‘Receipts continued downbeat for 
some shows, picked up for others, 
and in some cases held steady. As 
expected, the Presidential election 
dampened biz the earlier part of 
the week. 

The capacity lineup _included 
“Auntie Mame,” “My Fair Lady,” 
“Separate Tables” and the new- 
comer, “Long Day’s Journey Into 


\ Night.” Other preems wefte “Diary 


of a Scoundrel” at the Phoenix 
Theatre and “Teahouse of the Au- 
gust Moon” at the City Center. 

There were two closings, “Will 
Success Spoil Rock Hunter” and 
“Too Late the Phalarope.” This 
week’s starters are “Child of For- 
tune,” “A Very Special Baby” and 
“Li'l Abner.” 

Estimates for Last Week 

Keys: C ‘Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (‘Musical-Comedy); MD (Musi- 
cal-Drama), O (Opera), OP (Op. 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and . 1rs. 
Price includes 10% Federal and 
5% City tar, but grosses are net; 
i.e., exclusive of tax. 

Apple Cart, Plymouth (C) (4th 
wk; 28; $5.75; 1,062; $34,000) (Mau- 
| rice Evans). Previous week, under- 





quoted, was nearly $29,600; last 
week, almost $28,500. 

Auntie Mame, Broadhurst (C) 
(2d wk; 13; $6.90-$5.75; 1,182; $43,- 
000) ‘Rosalind Russell). Previous 
week, $37,700 for first five per- 
|'formances and two previews; last 
i week, over $43,500. 


{ 


j 


Broadway was spotty last week. 





| 


B'way Uneven; Journey $7 400 (5), 
Roz 43446, ‘Cart’ 28/46, Diary 21146, 
‘Sots.’ 346, ‘Prince’ $33,300, Deb’ 236 


$71,000). Previous week, $38,400; 
last week, nearly $43,200. 

My Fair Lady, Hellinger (MC) 
(35th wk; 275; $8.05; 1,551; $67,696) 
(Rex Harrison, Julie Andrews). 
Previous week, $68,700; last week, 
same. 

New Faces, Barrymore (R) (22d 
wk; 172; $7.50-$6.90; $38,577). Pre- 
vious week, $17,400; last week, 
nearly $22,400. 

No Time for Sergeants, Alvin 
(C) (56th wk; 444; $5.75-$4.60; 
1,331; $38,500). Previous week, 
$35.100; last week, almost $34,000. 

Old Vie Co., Winter Garden 
(Repertory) (3d wk; 23; $5.75: 1.494; 
$45,000). Previous week, $36,100 
for eight performances, split be- 
tween “Macbeth” and “Romeo and 
Juliet”; last week, almost $36.400 
for eight performances of “Rich- 
ard II.” 

Paiama Game, St. James (MC) 
31st wk; 1,036; $6.90; 1.615; $52,- 
118) (Fran Warren). Moved last 
Monday (12) to the Shubert The- 
atre where it closes Nov. 24, hav- 
ing to exit the house to make way 
for the Nov. 29 opening of “Bells 
Are Ringing.” Previous week $28,- 
500: last. week, almost $28.500. 

Reluctant Debutante, Miller ‘C) 
(5th wk; 38; $5.75; 946: $27.100) 
(Adrianne Allen, Wilfrid Hvde 
White). Previous week $23,100; 
last week, over $23,009. 

Separate Tables, Music Box (D) 
(3d wk: 20; $5.75, 1,010; $31,021) 
(Eric Portman, Margaret Leigh- 
ton). Previous week, $31,200; last 
week, nearly $31,300. 

Sleeping Prince, Coronet (C) 
(2d wk: 12: $6.90; 1.001: $36,500) 
(Michael Redgrave, Barbara Bel 
Geddes). Previous week, $25.800 
for first four performances and 
two vreviews; last -week, nearly 


Cat on a Hot Tin Roof, Morosco | $33,300. 


i\(D) (86th wk; 684; $6.90; 946; $31,- 
(000) ‘Thomas Gomez, Marjorie 
| Steele, Alex Nicol). 
| Saturday (17), to tour. 


$22,600. 


(80th wk; 636; $8.05; 1,297; $50,- 
573) (Gwen Verdon). Previous 
week, $3 .800; last week, over 
| $40,300. 


Diary of Anne Frank, Cort (D) 
(58th wk; 461; $5.75; 1,036; $28.854) 





| 


| 


Miscellaneous 
Diary .of a Scoundrel, Phoenix 


Closes next} (C) (1st wk; 8; $3.85; 1,150; $25,- 

Previous | 000). 

week, $21,500; last week, almost | performances; 
| 

Damn Yankees, 46th St. (MC) | Kenna, begins a two-week return 


Nearly $6,500 for first eicht 
closes Nov, 25; 
‘Saint Joan,’ with Siobhan Mce- 


stand Nov. 27. 

Teahouse of the August Moon, 
Citv Center (C) (1st wk: 8: $3.80: 
3.090; $45,000) (Rosita Diaz, Gig 
Young). Opened last Thursday (8) 
to five favorable’ reviews (Atkin- 


. ee j -4*"'!son, Times; Beckley, Herald 

(Joseph Schildkraut). Previous | Tribune: Coleman. Mirror: Me. 
Fr ° aw , cos ’ an, NV 

fe- ® $26,500; last week, Over! (jain, ‘Journal-American: Watts, 

| $21,500. 'Post) and two ves-no ‘Donnelly, 


| Fanny, Majestic (MD) (106th wk; | World-Telegram, McHarry, News); 
| 844; $7.50; 1,625; $62,968) (Billy | almost $28,100 for first five per- 


|Gilbert), Previous week, 


| 100 on twofers; last week over $34.- | 


| 800 on twofers; moves Dec. 4 to the 
Belasco Theatre for two weeks and 
| will then move to another Broad- 
| way house, providing a suitable one 
lis available. If not, the show is 
expected to tour. 


| 


| 


Lawrence Tib- | $12,000. 
| bett has withdrawn from his co- | 


$35,- | formances and three previews. 


Closed Last Week 
Too Late the Phalarone, Belasco 
(D) (5th wk; 36; $6.60-$5.75; 1,037; 
$33,000) (Barry Sullivan. Previous 
week, $15,200; last week, around 
Closed last Saturdav (10) 
at an approximate loss of $100,000 


starring assignment because of an | °"3 $110,000 investment. 


| intestinal ailment. 


| 


| 


Inherit the Wind, National (D)| ; 453. $41 668) (Jane Kean. Marti 
| furore over three newspapers shut- | (69th wk; 550; $5.75-$4.60; 1,162; | 34p34,° = — or 2 


1$32,003) ‘Paul Muni). 


| $25,000. 


Previous |jact week, almost $6,800. Closed 
Lark” soared to a nifty $31,700 at | week, $25,000; last week, almost | j..¢ saturday (10), wile a small 


Will Success Svoil Rock Hunter, 
Shubert (C) (57th wk: 452; $5.75; 


Previous week, 


$6,100; 


profit (including forthcoming rev- 


Long Day’s Journey Into Night, | enue from the 20th-Fox film deal) 


11,039; $30,000) ‘Fredric March. 
| Eoorenee Eldridge). Opened last 
| Wednesday (7) to unanimous ap- 
proval, ranging from enthusiastic- 
to-rave notices (Atkinson, Times; 
Chapman, News; Coleman, Mirror; 
Donnelly, World-Telegram; Kerr, 
| Herald Tribune; McClain, Journal- 
| American; Watts, Post); 





| 


| $22,400 for first four performances | 


| (evenings only) and one preview. 

Loud Red Patrick, Ambassador 
(C) (6th wk: 45; $5.75; 1,155; $36,- 
|500) ‘Arthur Kennedy, David 
Wayne). 
last week, over $26,700. 

Major Barbara Beck (C) (2d wk; 
| 15; 1,280; $43,000) (Charles Laugh- 
ton, Burgess Meredith, Glynis 
Johns, Eli Wallach, Cornelia Otis 
Skinner). Previous week, $40,400 
for first seven performances and 
one preview; last week, nearly 
$40,700 for a new house record. 

Matchmaker, Royale (C) (49th 
wk; 392; $5.75; 1,050; $31,000) 
(Ruth Gordon, Eileen Herlie, Lor- 
ing Smith). Moved last Monday 
(12) to the Booth Theatre where it 
remains until Jan. 5, then tours. 
Previous week, $21,600; last week, 
almost $21,600. 

Middle of the Night, ANTA (D) 
(32d wk; 253; $5.75; 1,185; $39,- 
116) (‘Edward G. Robinson). Pre- 
vious week, $38,700; last week, 
nearly $37,400. 

Most Happy Fella, Imperial (MD) 
(28th wk; 220; $7.50; 1,427; $57,- 


875). Previous week, $58,400; last 
week, almost $55,900. 

Mr. Wonderful, Broadway (MC) 
(34th wk; 263; $7.50-$6.90; 1,900; 





Previous week, $23,200; | with 





Opening This Week 


Child of Fortune, Royale (D) 
(D) ($5.75; 994; $29,000). Play by 
Guy Bolton, adapted from Henry 
James’ novel “Wings of the Dove,” 
presented by Jed Harris. Prod*c- 
tion financed at $75,000, cost about 


almost | $70,000 to bring in, and can break 


even at around $17,500 gross. 
Opened last night (Tues.). 

Very Special Baby, Playhouse 
(D) ($5.75; 994; $30,000). Play by 
Robert Alan Aurthur, presented 
by David Susskind, in association 
Michael Abbott; production 
financed at $100,000 cost about 
$80,000 to bring in, and can break 


even at around $17,000 gross. 
Opens tonight (Wed.); remains 
through Nov. 24 on interim book- 
ing. 

Lil Abner, St. James (MC) 
($8.05; 1,028; $58,100). Musical 
comedy based on the Al Capp 


comic strip, with book by Norman 
Panama and Melvin Frank, lyrics 
by Johnny Mercer, music by Gene 
de Paul presented by Panama, 
Frank and Michael Kidd; produc- 
tion cost about $285,000 to brin 

in and can break even at aroun 

$35,000 gross. Opens tomorrow 
(Thurs.) night. 





Bob Rapport, general manager 
for Maurice Evans’ productions 
planed to Miami over the weekend 
to catch the Coconut Grove Play- 
house presentation of “Teahouse 
of the August Moon,” produced on 
Broadway by Evans (in association 
with George Schaefer). 
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Exhausted Dancers Draw Catcalls 





Cuevas Ballet Opens Sans Luggage and Argentine 





Fans Show Anger cs Well as Sympathy 


Buenos Aires, Nov. 6. 

The Marques de Cuevas Bal!tet, 
here for the second time in two 
years, received a mixed reception 
from focal balletomanes when it 
offered a “show-must-go-on” im- 
provisation for its opening per- 
formance. The troupe’s costumes 
and sets were delayed in Customs 
and the cast was exhausted f:om 
the plane journey. The informal 


performance was greeted by both |: 


cheers and cat-calls, 


Local aficiandos, who have a 
passion for good ballet and who 
have a hizh discriminatory t>ste, 
have been disturbed by other 
breakdowns in the group’s per- 
formance here. Principal com- 
plaint revclves around the exhaus- 
tion of the two top ‘performers, 
Jacqueline Moreau and Wladimir 
Skouratoff, who are being required 
to dance too often to compensate 
. for the lack of other big “names” 
in the cast brought here. 


Marques de Cuevas group was 
booked through ex-dancer Serge 
de Korvex, now a resident, and the 
Sociedad Musical Daniel. The 
Marquis de Cuevas came here in 
person to make sure that his com- 
pany was presented on a good- 
sized stage. On the troupe's pre- 
vious visit, it was booked through 
Pablo Williams and was forced to 
dance on the too-small stage of the 
Metropolitan Theatre, a film house. 
The result was generally adverse 
comments. 

The Opera stage, where current 
performance is being offered, is 
adequate, but not spacious enough 
for a full-scale ballet and the per- 
formance of “Giselle” lost per- 
spective as a result. Miss Moreau 
and Skouratoff gave fine perform- 
ances despite evidence that they 
are still suffer‘ng from the strain. 

More suitable for the theatre 
and less exacting for the cast was 
“The Bridge.” with music by 
Franklin Marks, choreography by 
James Starbruck, and costumes 
and sets by Jean Robier. A per- 
formance of Ravel’s “Bolero,” with 





Nijinski’s choreography and cos-| 


Concert Smallfry 


Emergency surgery prevents 
French pianist Henriot from 
appearing at Town Hall, N. Y., 
Nov. 26 with Thomas Scher- 
man’s Little Orchestra. In her 
place an 11-year-old pianist, 
Albert Hollander, will per- 
form. ‘Boy had been booked 
originally only for the “dress 
rehearsal” of the program at 
Hunter College. 


Meanwhile another youth, 
Joey Alfidi, this one only 7, 
will baton Symphony of the 
Air at Carnegie Nov. 18, con- 
ducting, among others, Beet- 
hoven’s Fifth. 














South Africans in Swoon 


For Margaret Fonteyn; 
Tickets Scaled to $12 


Johannesburg, Nov. 6. 

Margot Fonteyn, Giuseppe di 
Stefano and Claudio Arrau emerge 
as the three top wows of Johan- 
nesburg’s 70th birthday Festival. 
British ballerina gave four per- 
formances at His Majesty’s Thea- 
tre and one in the open air at the 
Zoo Lake. All were sold out by 
mail weeks before. She was on 
the stage for not more than 20 min- 
utes—as the swan princess in Act 
2 of “Swan Lake.” But in those few 
minutes she made everyone else on 
the stage, excepting paitner Mi- 
chael Somes, look earthboun:L 


Johannesburg’s dressiest audi- 
ence of the year in $12 seats for- 
got to be sophisticated and howled, 
stamped and cheered iis apprecia- 
tion of Fonteyn. At The Zoo Lake, 
where she gave her final perform- 
ance, she made 6,000 people forget 
the rain. They had paid $3: apiece. 


Milan’s La Scala mounted three 
operas, “Elisir d’Amore,” ‘Secret 
Marriage” and “Cosi Fan Tutte.” 
Tenor Giuseppe di Stefano and 
conductor Guido Cantellli drew 
heaviest applause. Stefano also 


tumes and sets by Nathalie Gont-|%ave a one-man recital at the City 


. . . | 
charova, was disappointing to an 


Hall and received fer his Neopoli- 


audience accustomed to the finest|tam songs and operatic arias a 
flamenco music and dancing. There | Dobbysox reception from a normal- 


many departures before the cur- | 


tain went down. 


Admissions are scaled at $1 to $4 | 
and business has been good al-| 
| burg’s favorite pianist. 


thought not entirely sold out. 


NEW BEETHOVEN HALL 





City of Bonn in W. Germany is 
kicking in $1,000,000 toward a new 
Beethoven Hall overlooking the 
Rhine and due to open 
spring of 1958. Main concert hall, 
one of several in structure, will 
seat 1,400. 

Remainder of needed funds, the 
amount undisclosed, is being raised 
internationally. In N. Y. on Dec. 5 
at Carnegie there will be a fund- 
raising concert by Andor Foldes 
with the Carl Schurz Memorial 
Foundation fronting and Roy Bern- 
ard handling the promotion. 


Ex-Hurler Walter Brown 
Exits Columbia Mgmt. 


Walter P. Brown, positively the 
only former pitcher for the New 
York Yankees ever to enter the 
concert management business, is 
not leaving it. Brown is selling his 
stock back to Columbia Artists 
Management, of which he’s been 
executive veep. It ends 20 years 
connection. Brown will switch to 
another branch of the _ business 
there is none like. 

Columbia’s units now comprise 
Judson, O’Neil & Judd, Coppicus 
& Schang (sans Brown), Andre 
Mertens, Kurt Weinhold, Horace 
Parmalee, ang newest of all, 
Humphrey Doulens’ tv division. 


Rosenstock Re-Nins 


Joseph Rosenstock, New York 
City Opera Co. batoner, will again 
conduct the NHK Symphory Or- 
chestra winter subscription series 
in Japan. The opening concert of 
the five-month season will be Nov. 
29 at Hibiya Hall, Tokyo. 

Rosenstock wil conduct 59 con- 
rbeg including radio and tv broad- 
casts. 








in the} 
|London Symphony 


ly staid audience. 

In a series of recitals and orches- 
tral concerts, Claudio Arrau from 
Chile proved that he is Johannes- 
It was his 
third visit to South Africa. 

Other successes in the Festival 


| were: 


GETS GOTHAM LEG-UP 


Andres Segovia on the guitar. 
Yehudi Menuhin. 
Anna Russell burlesquing just 


| about every-kind of music. 


Sir Malcolm Sargent, pu:ting a 
local orchestra through its paces. 

Jascha Horenstein conducting the 
Orchestra as 
standin for Josef Krips, who 
couldn’t make the trip on account 
of health. 


LEBANON BUT NOT IRAN 


Ballet Theatre Route Switch 
Follows Egyptian War 
Beirut, Nov. 6. 

Ballet Theatre came to _ this 
Lebanese city within the Arab bloc 
sympathetically though_ largely 
Christian despite the Near East 
crisis. Lebanon’s president attend- 
ed opening. Dancers were enthusi- 
astically received by a capacity 
house. 

However Ballet Theatre has can- 
celled a date in Teheran in Iran 
(Persia) and is flying to Rome 
where it will open Nov. 16. 











Hurok Books Israeli Boy 


Pianist for America 


Tel Aviv, Nov. 6. 

Daniel Barenboim, Israeli boy 
pianist born in Buenos Aires, will 
be introduced to American audi- 
ences by impresario Sol Hurok 
next January, after playing a num- 
ber of recitals in Israel under the 
auspices of the American Fund for 
Israeli Institutions. 

Lad, who will be 14 on Nov. 16, 
came to Israel with his parents at 
the age of nine. Conductor Igor 
Markevich, who heard him here, 
invited him to study at Salz>v"* 
in 1952, and since then he’s been 





| a regular visitor to t>>* conducting 
classes and on the art plai- 
iorm in the Mozart City, 


| REVIEWS 


Mattiwiida Dobbs 

This 28-year old light-complex- 
ioned Negro soprano managed by 
Sol Hurok exhibited in her Metro- 
politan Opera debut as Gilda in 
“Rigoletto” everything except the 
grand manner. Her voice is 
rangey, controlled, sweetly ripe and, 
one supposes, good for long tenure 
in fat roles. The dramatic tricks 
she still needs have nothing to do 
with her vocal coach but a lot to do 


with stage department. She moves 
too self-consciously, needs to learn 
how to manage a long skirt while 
walking upstairs, and little things 
like that. 

Miss Dobbs sang free of ap- 
parent tension when working Fri- 
day evening (9) with the masterly 
baritone, Leonard Warren, who 
fostered and fathered her while on 
stage. In her big second act solo 
aria she progressed promisingly un- 
til developing some unsteadiness, 
more psychological than musical, 
as if she suddenly realized where 
she was. At that moment the lass 
from Atlanta may be pardoned a 
twinge of cosmic lonesomeness. 
That will pass and her gift (for this 
is a voice of exceptional appeal) 
will remain. All in all her debut 
was socko, though audience ecs- 
tacy was properly reserved for the 
splendors of Warren’s performance. 
(Jan Peerce seemed off-dynamo as 
the Duke but he’s better on a poor 
night than many a tenor in top 
form). 


For the record, Miss Dobbs is the 
third Negro singer enrolled by 
Papa Bing, her predecessors hav- 
ing been Robert McFerrin and Ma- 
rian Anderson, the latter at the 
end period of her career rather 
than on the way up. Land. 


Iva Kitehell 

Luben Vichey, the basso turned 
entrepreneur, booked Iva Kitchell, 
the satirist of terp, into the Bijou 
Theatre for a 10-day run, per- 
haps in the hopes chat lightning 
will strike her, as it did the not- 
so-melancholy Dane, Victor Borge. 
Should the impish femme, by some 
legerdemain magic, “catch on” and 
become a Broadway legit attrac- 
tion, she would, of course, be cat- 
apulted into the ranks of big- 
money entertainers. It’s more 
likely, however, that by the pres- 
ent show-casing, her managers 
(NAC) expected to attract the press 
attention that would increase Miss 
Kitchell’s bookings, both in_num- 
bers and fee-wise, for her one- 
night concert stands. She’s a fine 
entertainer, but for the Main Stem, 
hers is doubtful fare at $4.60. 


Miss Kitchell has a repertoire of 
some 26 dance-characterizations. 
Of these, she does a dozen or so 
each night. The program lists all 
of them, and the gifted zany an- 
nounces her numbers from the 
stage. There are no props except 
a dressing-table and a rack full 
of costumes. She makes up and 
changes costumes on the stage, and 
in those interludes between her 
dances are some of the most en- 
joyable moments of the evening. 
Her mugging as she creams her 
face, her manipulations of a series 
of distinctive hair-dos to match jhe 
character to be portrayed, her mim- 
ing and general deportment are 
amusing and even when she repeats 
a bit of business, it often brings 
guffaws. Her only conspirator is 
the expert pianist, Harvey Brown 
who performed valiantly at the 
Steinway and occasionally emerged 
from the wings for a bit of busi- 
ness. The costumes are effective 
and add to the mockery. Wein. 


Eger Players 

The Eger players at Town Hall 
concert (10) played an_ unusual 
program of classical and jazz com- 
positions. The ensemble features 
Joseph Eger, young, American and 
an outstanding French horn play- 
er who has forced a pace for his 
horn among the great solo instru- 
ments. His three supperting play- 
ers Charles Libove, violinist, Nina 
Lugovoy, pianist, Sterling Hunk- 
ins, cellist. have somewhat less art- 
istry but the group is a personable 
one, headed for success. 


After classical selctions like a 
Haydn Horn Trio and _ Brahms, 
some Bartok and a delightful piece 
bv Leonard Bernstein “Elegy for 
Mivvy I” (a poodle!) the gBroup 
performed a number of American 
“firsts” like Britten’s “Canticle 
Ill” (words bv Fdith Sitwell) with 
tenor T.eslie Chabay as guest artist 
ard “Fantasy” by Peter Korn 
which vroved slightly long for the 
amount of inventiveness these 
comnasitiens had to offer. The 
sroun is fortyrate to have a j927z 





comroccr like Hal Schaefer who 
| writes music for them. Goth. 





Lieder to a Sellout 


San Francisco, Nov. 13. 

Proof that even a fairly ab- 
struse program of German 
lieder can be terrific at the 
boxoffice—if the performer is 
right—was given at the 1,780- 
seat Curran Nov. 4. 

The performer in this case 
was soprano Elisabe‘h Schwarz- 
kopf, who had just finished 
With San Francisco Opera and 
who left the Curran only 100 
seats short of a sellout for the 
Sunday afternoon concert. 

Take, after taxes, for the 
concert presented by Spencer 
Barefoot was $3,400. House 
was scaled at $3. 


Composers As Critics; 
What Dramatists Guild 


Private Opera 
Leads Chutro 
To Bankruptcy 


Miami, Nov. 13. 

Attempt to stage opera here last 
winter in competition with the 
strongly entrenched and_ civic. 
group backed Miami Opera Guild 
was a financial flop, it was revealed 
in Federal Court this week, when 
Dimitri Chutro, producer of the 
ill-fated project, filed a bankruptcy 
petition. 


According to Chutro, the finan. 
cial fiasco was due to “unusual op. 
position of organized groups with. 


( d ip this area.” Without directly re. 
ould Learn From Verdi ‘erring to Arturo di Filippi ana 


By ROBERT J. LANDRY 


Have composers through the cen- 
turies. been better critics than the 
critics? It might well be presumed 
after an extensive reading of a 
new anthology published this week. 
Granted that editor Sam Morgen- 
stern has culled the best and in 
some instances offers only snippets, 
quips, pithy distillations; nonethe- 
less, the riches of insight and intel- 
lect revealed by composers when 
writing of their own or other works 
add up a case for their superiority 
as critics. Of course, it is neces- 
sary to explain that many com- 
posers, even down to our own time, 
have been critics by side-profession 
in order the better to make a living. 


The book to which reference is 
made (and it automatically is a 
book of reference as well as of il- 
lumination) bears somewhat_ pe- 
destrianly, if accurately, the title, 
“Composers on Music.” Pantheon 
is the publisher and the retail price 
is $7.50. Pages: 584. 


As to the matter of making a 
living, Gounod pointed out in his 
own day that a composer’s only 
chance lay in writing successful 
operas. In short, the boxoffice 
was then king, too, and perform- 
ance royalties amounted to worldly 
success. 


Opera is the subject of many of 
the comments by 90-odd composers 
“from Palestrina to Copland.” 
Amusingly, Marcello in the early 
18th century lampooned the cor- 
ruption and decadence of opera, 
in a different vein but in the same 
spirit of Wagner 150 years later. 
Also Verdi complained in 1853: 
“Our opera nowadays sins in the 
direction of too great monotony.” 


Economics—or lack thereof—has 
haunted music always. Morgenstern 
reproduces in its entirety an article 
Anton Dvorak wrote on American 
music for Harper’s Magazine in 
1895. It still reads almost—not 
quite—like a modern tract. Dvorak 
was “surprised” by the prejudice 
against the arts in America. Pub- 
lic-spirited men helped _ schools, 
universities, libraries, hospitals. “I 
can only marvel that so little has 
been done for music.” The Czech 
composer, then director of the Na- 
tional Conservatory of Music in 
Manhattan, made the comment: 
“Art, of course, must always go 
a-begging, but why should this 
country alone, which is so justly 
famed for its generosity, close its 
door to the poor beggar? In the 
Old World this is not so. Since 
the days of Palestrina . .. princes 
and prelates have vied with each 
other in extending a generous hand 
to music.” 

“Composers on Music” has a fas- 
cination of detail and multiple 
viewpoint which no ordinary his- 
tory of music could match. Today’s 
Dramatists Guild considers itself 
pretty powerful to have a right of 
veto over casting, but Verdi had a 
clause granting him the right to 
withdraw any opera “up to its dress 
rehearsal” if he disapproved of 
the production in any way. Verdi 
it was who in 1847 laid down the 
law to Ricordi: 

“In order to prevent changes 
which theatres make in musi- 
cal works, it is forbidden to 
insert anything into the score, 
to make cuts, raise or lower a 
key, or in general to make any 
alteration which would entail 
the slightest change in instru- 
mentation, on pain of 1,000 
francs fine which I shall de- 
mand of you for every theatre 
where a change ts made in the 
score.” 

Verdi wrote widely on music and 
on his contemporaries. He corm- 
plained that Paris was too sticky 
in its snobbish demands, saying, “If 





you terrify the man of genius with 





his Miami Opera Guild, the petition 
went on to state: “The petitioner, 
not being familiar with the unusu- 
al situation peculiar to Miami mu- 
sic circles—which, to the best of 
his knowledge exists nowhere else 
Prag not expect the active opposi- 
on.” 


Music circles here last year were 
titillated by verbal arguments be. 
tween DiFilippi and Chutro, with 
many reportedly recipients of cards 
urging them to disregard the new 
competition to Guild stagings. Di- 
Filippi is founder and artistic di- 
erry of the civic group-adopted 

uild. 


The Chutro. presentation of 
“Boris Godunoff” at Dade County 
auditorium last February, although 
favorably reviewed: by the local 
critics, netted $2,794 with costs hit- 
ting $7,074. According to the pro- 
ducer, he used up all his worldly 
goods in raising money to pay the 
bills but still owes $2,011 and has 
assets today of only $26.85. Withal, 
Chutro, who formerly operated a 
Miami ballet studio, has booked the 
Auditorium for next Feb. 3 when he 
hopes to present “Mignon.” 

The Miami Opera Guild will pre- 
sent Metropolitan Opera lead sing- 
ers this winter, in “Faust” Jan. 14, 
15, 16 and “Don Pasquale” Feb. 18, 
20 and 23, with the subscription 
lists sold out and general ticket 
sales being pushed through coop- 
eration of local cultural organiza- 
tions. 


‘UNIRKED’ WM. WARFIELD 








U. S. Singer Cut German Lieder 


On N. Y. Advice Re Israel 





Respecting the VARIETY news 
story from Israel anent Negro bari- 
tone William Warfield being 
“irked” by the unofficial ban on 
German tongue in that state, the 
singer’s N. Y. manager Larney 
Goodkind points out that Warfield 
and his pianist Otto Herz had 
carefully canvassed the language 
problem even before leaving Man- 
hattan. 

Warfield himself eliminated Ger- 
man lieder from his Tel Aviv pro- 
gram after talking with Reuven 
Dafni, Israel consul-general in 
N. Y. Hungarian tunes were sub- 
stituted, but segments of the Israell 
audience requested German lieder 
as encores. 


— 





your wretched measured criticism, 
he will never let himself go an 
you will rob him of his naturalness 
and enthusiasm.” 

Wagner the critic was indi 
tinguishable from Wagner the cor 
troversialist. A composer who was 
his own librettist, his dictum still 
bristles with challenge: “A means 
of expression (music) has beet 
made the end while the end of ex: 
pression (the drama) has _ beet 
made a means.” 

Composers were frequently very 
generous to other composers. Lis? 
said that Beethoven constituted “4 
perpetual command, an infallible 
revelation.” Schumann declared, 
“Chopin might now publish any: 
thing without his name. The world 
would nevertheless immediately 
recognize him.” 

Coming down to the modern da. 
Aaron Copland is quoted at somé 
length, among his paragraphs this 
one: “Most people use music as? 
couch; they want to be pillowed 
it, relaxed and consoled for thé 
stress of daily living. But seriovs 
musie was never meant to be useé 
as a soporific. Contemporary m” 
sic, especially, is created to wakt 
you up, not to put you to slieeP 
It is meant to stir and excite you~ 
it may even exhaust you. But ist" 
that the kind of stimulation y 
go to theatre or read a book fo! 
Why make an exception of music: 
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Peter Witt’s Literary Agency 

Talent agent Peter Witt has ex- 
panded his percentery’s service 
into the literary field. Heretofore 
confining itself to the representa- 
tion of thesps for legit, pix, and 
television, the Witt firm, with of- 
fices in New York and Hollywood, 
will also represent writers, scripts, 
and directors in all media. 

Virginia Viertel will head the 
new department. Mrs. Viertel, for- 
merly with Samuel Goldwyn’s story 
department and west coast editor 
of E. P. Dutton, has moved from 
Hollywood to New York to begin 
her new assignment immediately. 

Hentz’s N. Y. Times Replica 

H. Hentz & Co. is circulating an 
exact replica of the N. Y. Daily 
Times (as it was then called), dated 
Saturday, Nov. 15, 1856, in com- 
memoration of the centennial] of 
the Wall Street brokerage house 
founded by Henry Hentz. 

Replica of the first ad of the 
firm founded 100 years ago read: 
“Gentlemen of Capital will be 
greatly interested to learn of our 
very handsome, newly formed 
brokerage office located at No. 5 
Hanover Street. Commencing at 
914 o’clock today, and daily there- 
after, this house will conduct busi- 
ness in the market as commission 
broker and ~~ business counsellor. 
Patrons are assured that the un- 
dersigned will give his personal 
attention and supervision to all 
transactions entrusted to him. 
(Signed) Henry Hentz.” 


Krutch, Stanley Tome 

Columbia U. prof-critic-essayist 
Joseph Wood Krutch has done a 
treatment of -natural evolution, 
“The Great Chain of Life,” appear- 
ing via Houghton Mifflin in Jan- 
uary. 

HM this month publishing a 
book on the manner and way of 
English entertainment in Louis T. 
Stanley’s ‘“‘The London Season.” 


British Legit Annual 

“Theatres 1955-56," by Ivor 
Brown (Max Reinhardt, London; 
$2.95), is the author’s second an- 
nual review of the British »stage, 
and apart from-being a book of 
reference, contains the author’s 
own opinions on individual pro- 
ductions of importance, in and out 
of London, and his impressions of 
the state of the British theatre in 
general. 

Cast lists of major productions 
are again included, as the speciat 
yearly review of the foreign scene. 
This year’s subject is the French 
Theatre, contributed by Thomas 
Quinn Curtiss (who also corre- 
sponds for VARIETY), 

Henry Sherek has also contrib- 
uted an article on “Playwrights,” 
in which he states that the eccen- 
tial basis of a healthy theatre lies 
in the hands of playwrights, and 
adds that at the moment Britain 
is having a thin time of it in that 
respect. 


No Cuffo USIA Mss. 

Following a protest from the 
Authors Guild that writers alone 
were being asked to “donate” talent 
to the overseas propaganda of the 
U. S. Information Agency (State 
Dept.), the latter is now paying for 
all writings reproduced in foreign 
languages or periodicals. 

USIA is paying at least a token 
fee of $25, but more for specific 
material when negotiated. Though 
the payment is merely nominal it 
is viewed by the Authors Guild as 
a principle and precedent of im- 
portance. 

Also gratifying to the Guild is 
the acceptance by USIA of the con- 
cept of leasing (five years) rather 
than outright sale. 














New Book by ABC’s Paul Harvey 

“The Rest of the Story,” feature 
on Paul Harvey’s daily ABC-Radio 
news program, has been put into 
book form and will be published 
by Hanover House Nov. 5. 

Little-known true stories about 
famous people, the tales in “The 
Rest of the Story” give new in- 
Sights into the careers of such 
famous personages as Paul Revere, 
Mary artin, Dwight D. Eisen- 
hower, Ronald Colman, the broth- 
er of Jesse James, J. C. Penney, 
and others. 

Harvey, who lives in River For- 
est, Ill, conducts the program 
which is carried by 265 stations of 
the American Broadcasting Co. He 


is also the author of a syndicated. 


column. 


Cuffo. Tourist Baiter 

Reaching “the “traveleminded” 
Ivy League student is the avowed 
aim of Ivy League Publications 
which contemplates a January 
debut for the first issue of an 
annual mag that will cover the 
tourist field. Titled Holiday in 
Havana, publication will be staffed 
by James A. Kern, Yale ’56, and 








Charles D. Marks, Yale ’55, as 
editor and business manager, re- 
spectively. 

Inaugural issue will be 40 pages 
and will be distributed free on a 
“one-to-a-room” basis throughout 
some 16 colleges. Press run will be 
more than 20,000 copies. 





Revised ‘Best Jokes’ 

A couple of major revisions have 
been made on the 11th edition of 
“Best Jokes for All Occasions,” 
which Pocket Books was slated to 
release last week. Chapters en- 
titled “Negro Jokes” and “Jewish 
Jokes” were dropped, with editor 
Jerry Lieberman substituting a 
chapter tagged “Jokes About Peo- 
ple In General.” 

B’nai Brith expressed” disfavor 
over the “Jewish” chapter, which 
was a part of the original book 15 
years ago. Feeling is that there is 
a greater sensitivity today to any- 
thing that might cast unfavorable 
racial or religious. reflections, 
Lieberman explained. He added 
that it was not the intention of 
Doubleday, original publisher, to 
suggest any type of bigotry. 





Chambers’ Journal Suspends 

The second oldest surviving 
monthly in Great Britain, Cham- 
bers’ Journal, published from 
Edinburgh, Scotland, is to cease 
publication as from the December 
issue, ~ 

Founded in 1832, it had a circu- 
lation of 80,000 at the turn of the 
century, but this has fallen to 
10,000, and increased costs of pro- 
duction have compelled it to cease 
publication. 





Durante’s 3d Biog 

Maurice Zolotow’s personal story 
on Jimmy Durante for the Satur- 
day Evening Post is an introspec- 
tive approach to the comedian’s 
personal attitude on life, religion, 
his fellow-man, along with general 
show biz. He is calling it, tenta- 
tively at least, “I Got A Million of 
‘Em.” It’s intended for ultimate 
book publication. 

Gene Fowler’ recently’ did 
“Great Schnozzola” and there has 
been a previously published biog 
on the comedian. 

Zolotow’s closeup on the Lunts 
in the current Woman’s Home 
Companion may also develop into 
a book, with the permission, of 
course, of Alfred Lunt and Lynne 
Fontanne. This has been the first 
time the Lunts invited a writer to 
live with thenr at their Genosee 
Depot, Wisc., farm-retreat. The 
mag article is called “Design for 
Happy Living (or How to Stay 
Happily Married Forever).” 


Another Zolotow piece, with a} 


show biz flavor; is on the vodka 
craze for the December Cosmopol- 


| itan. 





Chapman’s Annual 

“Theatre ’56,” edited by John 
Chapman (Random House; $5), 
continues the series of stage an- 
nuals in which the N. Y. Daily 
News critic digests a ‘golden doz- 
en” of Broadway’s yearly best. 
This season’s crop includes “Diary 
of Anne Frank,” “The _ Lark,” 
“Tiger at the Gates,” “Chalk Gar- 
den,” “No Time for Sergeants,” 
“Hatful of Rain,” “Time Limit!,”’ 
“The Ponder Heart,” ‘Mister 
Johnson,” “Matchmaker,” “View 
from the Bridge” and “Most Hap- 
py Fella.” 

Critic-editor also submits his 
own backward glance at the sea- 
son. George Freedley writes of the 
theatre in Canada and the USS. 
London is covered by C. B. Mort- 
lock. 

By comparison with Louis Kron- 
enberger’s “Best Plays’ (Dodd, 
Mead), illustrative material is less 
copious here. Rono. 





H. Allen Smith’s Next 

H, Allen Smith and the missus 
(Nell), who acts as interpreter, will 
winter in Mexico City on a book 
which will embrace the local film 
and tv business, Mexican vaude- 
ville, Cantinflas, “the bean, the 
burro, the hot pepper, the Aztec 


two-step, the expatriates plus 
many other things.” 
Humorists’s new book, “Write 


Me a Poem, Baby,” has just been 
published by Little, Brown. 


The John Scarne Story 

Card wiz and crooked gambling 
exposer extraordinary, who has 
mingled on intimate terms with 
curious mobsters ard been re- 
tuined by legit casinos, just as 
Uncle Sam enlisted his services to 
teach the GIs the fallacies of gam- 
bling with strangers, or the haz- 
ards of card and dice sharpsters, 
has virtually written a biopic po- 
tential for himself. “The Amazing 
World of John Scarne” (Crown; 
$5) name-drops mobsters and ty- 
coons, show biz names and celebs 
from the headlines with ease and 











authcrity because, in his way, he’s 
a unique showman ali his own. 

Author of several books on 
cards, dice and tricksterings with 
both (as against innocent magico 
stuff), plus inventor of several suc- 
cessful home games (Teeko, Scar- 
nee, etc.), this is his definitive auto- 
biog. It reads like a whodunit in 
several instances. The mobster 
stuff is grimly funny because even 
the kiddies who make with the 
fast-shuffle got curious on how 
Searne does his stuff. He baffled 
them with their own cards. 

It’s gees reading and will make 
a swell film. Especially if. keyed 
to his GI work, which got him offi- 
cial commendations from a grate- 
ful Government. Abel. 


Eddie Davis’ New One 

Softcover rights to Eddie Davis’ 
new “Laughter in Bed” have been 
assigned to opular Library. 
Meanwhile, gagster is busying 
himself with the writing of a tele- 
spec, “Hold Onto Your Hats,” 
which starred the late Al Jolson on 
Broadway, and scripting of a legit 
musical. 








Fractured Noah ; 
The Fractured French and “sil- 
lynyms” aficianados will like “Mr 
Webster’s Bloomers (Or English 
Bashed and Unabashed),” a de- 
lightful anthology of malapropisms 
by John Bailey, Helen Furnas and 
J. C. Furnas (Morrow; $1.95) 

Bailey also did the illustrations. 
The “vocabulary” is as funny as 
it is ingenious. Samples: “Teu- 
tonic: not enough gin”; “teetotaler: 
a golf scorecard”; “tapioca: a Bra- 
zilian tapdance”; “subservient: a 
servant willing to wait on people 
only in the cellar.” This gives the 
idea. Very funny and may well 
start a. whole new national game. 

el. 

CHATTER 
James Seager, editor-in-chief of 
Edinburgh Evening News, retired 
after 52 years, succeeded by W. D. 
Barnetson. 





The Wall St. Journal did a bull-! 


ish biz in strike-bound Clevelar4 
which has had to rely on newscasts 
for topical news. ; 
Imperial Books Inc. authorized 
to conduct a publishing business 
in New York. Directors include 
Frederick V. Fell and Norman Jay; 
Bernard A. Grossman, filing at- 
torney. 
Richard H. Larsh, feature edi- 
tor of the Pacific Stars & Stripes 
and VARIETY correspondent in To- 
kyo, returned there this weekend, 
after a three-month holiday (built- 
up leave), most of which he and 


his wife spent touring European | simple attitude: 


capitals; their first time over. 











Beefs Vs. Critics 


Continued from page 71 ja 


and then writes coherent reviews. 
Another is apparently only a fairly 
recent and sporadic offender. 

A source of growing annoyance 
among managers is the frequent 
failure of critics, drama editors 
and other press-list individuals to 
return unused tickets to the box- 
office or producer, at least in time 
for sale to someone else. This 
practice takes several forms. 











Persons on the press list occa-| that theatregoers are getting fair- 


sionally ‘in some instances, fre- 
quently) don’t use the tickets them- 
selves and either give them away 
or notify the management so late 
that there’s little time to make the 
best use of them. One noted tv 
personality is especially prone to 
allow the seats to go unused at all, 
so his aisle locations are frequently 
empty. 

There’s no idea of complaints 


|about habitual scribe “borrowers.” 
|The general attitude of managers 


is that it’s an individual: matter, 
and anyone who’s a victim should 
have known better. However, it’s 
been suggested that the League 
should send a general form letter 
to all names on the first-night and 
second-night press lists, explaining 
the problem and asking coopera- 
tion. 


Off-B’way Shows 


=—_—_- continued from page 74 = 


Shoestring °57 
only that it’s ladies’ night, which 
has never been known to hurt b.o. 

The sketches are frequently 
sharp in substance, weak on black- 
out, and there are no musical 
memories, though Harvey Schmidt’s 
inanely innocuous “Doop-De-Docp”’ 
could be contagious. 

The Bagley formula seems to be 
show ‘em some pretty girls and 
handsome boys, throw a couple of 
barbs at psychiatry and show busi- 
ness, don’t get deep or arty, let 
everybody do everything at least 
once, remember sex. Pretty soon 
Bagley will be 24. What = 

. Geor. 












































the 18c postage loss. That’s the 
last they'll hear from me. 


What might they have done? 
In addition to what I have already 
pointed out, they might have sent 
me a note stating that they would 
hold tickets for New Years pend- 
ing receipt of additional funds with- 
in a specified time. I would have 
sent the additional funds and every- 
body would have been satisfied. 


Let’s face it. Theatre seats are 
not cheap. It behooves the manage- 
ments of show companies to treat 
patrons as customers, not as tran- 
sient panhardlers. It may take a 
bit of investment to staff boxoffices 
with competent personnel and effi- 
cient systems, but it will pay off 
inthe longrun. Albert Boyars. 





Theatre Manager Answers 
New York. 
Editor, VARIETY: 

That story about mishandling of 
mail orders for Broadway shows 
appears to boil down to a single 
individual who has, by his own 
testimony, had seven of his 10 ap- 
plications this season handled 
“promptly and efficiently.” On 
the face of it, that appears to be 
a fairly good record, even assum- 
ing that the other three of his or- 
ders were correctly and clearly 
drafted. 


I cannot speak for the other two 
shows mentioned, but in the case 
of “Major Barbara,” I cannot be- 
lieve the handling of thé mail or- 
der was “irresponsible.” If the 
unidentified individual cares to 
reveal his name, I'll investigate 
the case and, I am confident, dis- 
cover a reasonable and satisfac- 
tory explanation. 


Without knowing the _ specific 


| circumstances, however, I can of- 


fer only a few general observa- 
tions. First, “Major Barbara” in- 
volved special difficulties for ad- 
vance orders, since the play was 
booked at the Martin Beck Theatre 
for only a few weeks, then moves 
to the Morosco Theatre. That 
means not only different numbers 
and arrangements of seats, but 
different boxoffice staffs. 


Second, in the management of 
both the Martin Beck and the 
Morosco, we have a transparently 
We love to take 
in money. Therefore, we try our 
very best never’ to disappoint a 
customer. If anyone mails us an 
order for tickets, we fill it if we 
possibly can, even if it means let- 
ting the brokers do without. 


Mail order applicants are some- 
times disappointed, particularly if 
they’ve specified certain seat lo- 
cations and only a few alternate 
dates. Also, unfortunately, not all 
mail orders are clear or even cor- 
rectly made out. Finally, it is true, 
we do make occasional- mistakes. 
Like the mail order applicants, we 
are human. 


In general, however, I believe 
er, more efficient and more satis- 
factory ticket service now than 
ever before, particularly as to mail 
orders, and that the situation is 
being steadily improved. 
Louis A. Lotito. 

(The writer is general manager 
of the Martin Beck Theatre and 
president of City Playhouses, Inc., 
which owns: the Morosco, 46th 
Street, Helen Hayes and Coronet 
Theatres.) —Ed. ) 





Another Complaint 
New York. 
Editor, VARIETY: 

Let me add my small voice to 
those of other irate ex-theatre- 
goers. Living in New York, I have 
what my out-of-town friends call 
a wonderful opportunity to view 
the best the American stage has 
to offer. All I can do, however, 
when I hear that phrase, is to 
snicker sarcastically. 


For instance, over a monih ago 
I sent for tickets for “Auntie 
Mame.” I neglected to enclose a 
self-addressed, stamped envelope. 
I remedied the oversight a few 
days later, enclosing an explana- 
tory letter. My check was cashed 
promptly and I received it back 
from the bank® However, the 
tickets were not so prompt. In 
fact they were very slow. 

After several weeks, I attempted 
to call the Broadhurst Theatre. 
That, as you probably know, is 
fruitless and nerve-wracking. Busy 
signals and/or no-answers were all 
I got in three days of almost con- 
tinuous phoning. I wrote other 


letters, two of them, I think, en- 


More Mail Order Gripes 


Continued from page 71 














closing a stamped, self-addressed 
envelope in each. 

Finally, the other day, the 
ticke*s arrived, not for Nov. 15, 
which my original order had speci- 
fied (I had plans to go with some 
of those envious out-of-towners), 
but for next March 1. Also, the 
seats, costing $4.05 each, were in 
just about the worst possible lo- 
cation. Judith Trotsky. 





Claims ‘Maine’ Runaround 
Editor, VARIETY: 

It was with something like won- 
der that I read the article in to- 
day’s ‘Nov. 7) issue concerning 
the mishandling of mail orders. It 
was with joy and “I am so glad” 
that I finished reading it and sat 
back with a smile. 


For all last season I had the 
same problem and so this season I 
decided I wouldn't get caught 
without a ticket to all the big 
shows. Little did I know. “Auntie 
Mame” advertised and I immedi- 
ately sent in for a single ticket and 
listed 18 other dates. Six weeks 
passed and “Auntie Mame” was 
due to open the next day when I 
finally got the phone to be an- 
swered at “Mame” only to have 
the girl laugh in my face when I 
told her I wanted my tickets. Her 
reply, “We're sold out and have 
been for weeks.” And when I men- 
tioned that I had sent my order six 
weeks before, she only laughed 
again and made some _ remark 
about “it was too bad” and hung 
up. The next morning I received 
my check back and a little blue 
card saying the management was 
sorry but my price range had been 
sold out and that if I’d return the 
check with a note saying the first 
available date then I'd get my 
ticket. I just don’t know what I'll 
be doing six months hence, so I 
just tore my check up and said the 
heck with it. Practically the same 
thing happened with “Bells,” and 
so I’m not seeing that, either. 

I know of several people that 
are having to cancel or sell tickets 
to shows because of ordering by 
mail they got two shows the same 
night. 

Thanks for bringing this to the 
eyes of the public. This situation 
is just rather disgusting, I think. 

E. Lewton Smith. 


e Legit Bits 
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the first volume of Sean O’Casey’s 
autobiographical series, has been 
cancelled. 

The Hudson Guild Community 
Theatre, N. Y., will present “Detec- 
tive Story,” beginning next Satur- 
day (17). 


Bunny LeVoe has exited the 
Feuer & Martin office. 
Helen Hoerle has exited as 


pressagent for the touring produc- 
tion of “Chalk Garden” to take 
over in that capacity on the Coast 
presentation of “Sleeping Prince,” 
with Madi Blitzstein replacing her 
on the former show. 

Philip Bourneuf and his wife, 
Frances Reid, are back,in New 
York after appearing together in 
“Androcles and the Lion” at the 
Studebaker Theatre, Chi. 

Stewart Chaney will design the 
scenery for “Hidden River.” 

Mordecai Gorelick will do the 
sets for the forthcoming off-Broad- 
way musical version of “Volpone.” 

Costumes for the upcoming off- 
Broadway production of ‘Misan- 
thrope” will be designed by Althea 
Douglas. 

“Ghosts,” starring Eva LeGal- 
lienne, will be the third offering 
of the current season at the Fred 
Miller Theatre, Milwaukee, begin- 
ning Nov. 26. The second entry, 
“Jenny. Kissed Me,” starring Leo 
G. Carroll, is current. 

Lyle Talbot is starring in “Time 
Out for Ginger” at the Music Box, 
Hollywood, repeating role he 
played last season for Pasadena 
Playhouse. 

The touring “Hatful of Rain,” 
starring Vivian Blaine, is due Jan. 
21 at the Huntington Hartford 
Theatre, Hollywood, for a _ fort- 
night’s stand. 

Chariton Heston will open his 
own strawhat theatre next summer 
on his farm at St. Helen, Mich., 
cpening with “Detective Story,” in 
which he and his wife, Lydia 
Clarke, will costar. 

Theatre 200, an investment-pro- 
duction syndicate headed by Ed< 
ward Specter, will be partnered 
with Gertrude Macy in a contem- 
plated Broadway presentation of 
Bentz Plagemann’s comedy, “This 
Is Goggle,” which Charles Laugh 
ton will direct. 
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Broadway 


William Morris agency topper 
Abe Lastfogel in and out of town 
over the weekend on urgent tv biz. 


The Pat O’Briens, actor Leo 
Genn and writer-producer Anthony 
Barkley in from Europe yesterday 
(Tues.) on the Queen Mary. 


Paramount Pictures’ Italian 
chieftain, Pilades Levi, in on a 
Gotham holiday with his 75-year- 
old mother. who has never been 
in the U.S. 


Stanley Fellerman, son of Max 
Fellerman, v.p.-general manager of 
Lopert Films which operates the 
Astor and Victoria Theatres in 
N.Y., engaged to Carol Nancy Lee. 

The Hotel St. Moritz’s prexy, 
Charles G. Taylor, is carrying the 
“Weekend at the Waidorf” package 
idea a step further with a gift cer- 
tificate for ‘a weekend in New 
York.” 

Fifth annual memorial mass for 
the late Jack McInerney at St. 
Jean Baptiste Church, 76th Street 


‘and Lexington Avenue, Saturday 


noon (17). 


Harmonicaist Larry Adler may 
be back in the U.S. the end of this 
month from London where he just 
returned following an extensive 
South African tour. 

Georgie Price, Wall Streeter- 
comedian, expects to become a 
grandpop any day; daughter Geor- 
gain (Penny) (Mrs. John Larsen of 
eo is expecting her first 

aby. 

Topical joke: changing the signs 
at the Criterion, where “10 Com- 
mandments” just opened, to “Thou 
Shalt Not Smoke!” Another: “In- 
stead of charging admission they’ll 
pass the plate.” 

Carole Chartier, widow of 
VARIETY scribe Roy (Char) Char- 
tier, wed Harry Redman Oct. 11 at 
her mother’s home in Meridian, 
Miss. Bride and groom are plan- 
ning a Gotham visit shortly. 

Harry Kurnitz has been spark- 
ing a “Bad Taste Revue,” series of 
blackouts, preposterous in the 
main, with puns on well-knowns 
(show biz, literati, etc.), which may 
develop into another’ form of 
“Fractured French.” 

Organist Milt Herth has decided 
to make Las Vegas his home; 
bcught a house there and, in light 
of the 13-month consecutive run 
at the Desert Inn, where he re- 
opens Nov. 23, figures that perhaps 
the job is steady after all. 

Quite a show biz turnout at 
Johnny Johnson’s 2d Ava Charcoal 
Room last Thursday night (8) for 
Paul Whiteman to launch his new 
Golden Jubilee $9.98 album of all- 
Stars, just produced by Grand 
Award, the Enoch Light label. 

Armando Armanni, managing di- 
recter of Hotel Excelsior, Rome, 
after a brief Gotham holiday, is 
now in Chicago for the Travel 
Agents’ convention, thence on hol- 
iday to Texas, Florida and back in 
N. Y. on Dec. 3 before heading 
back to Italy. 

A special “Cocktails Against 
Communism” protest meeting 
against the “rape” of Hungary is 
being sponsored tomorrow (Thurs.) 
at the Hotel Savoy-Plaza, N. Y., by 
Aware Inc., the anti-Communist 
unit in show biz. Hungarian-born 
Ilona Massey will be guest of 
honor. 

The Turtle Bay sector getting to 
be quite a show biz and literati 
colony, among them being Mary 
Martin, the Garson Kanins (Ruth 
Gordon), Katharine Hepburn, J. P. 
McEvoy, Arthur Wiesenberger 
(Wall Streeter w.k. in show biz), 
Jerome Lawrence, Dorothy Thomp- 
son. Wiesenberger calls the fringe 
house-owners the “Mock Turtle” 
Bay residents. ; 

Other than _ fhe admonition 
“bring money,” Lucille and Harry 
E. Gould experienced only one 
larcenous casualty at the luxury 
hotel (which will remain nameless 
at this moment) at which they were 
staying: somebody stole the shoe- 
laces from his shoes parked out- 
side the apartment for the valet. 
The shoes otherwise were there, 
nicely polished, etc. 

Jerome Lawrence (and Robert E. 
Lee), young playwrights who have 
two hits concurrently on Broadway 
(‘Inherit the Wind” and “Auntie 
Mame”), will deliver the opening 
address Jan. 22 at the new Fair- 
mont (old Euclid Ave.) Temple, 
Cleveland, his home town. Rabbi 
Barnett R. Birkner, leader of the 
Synagogue, is an old friend of his 
mother, who incidentally came eas 
for the “Mame” preem last week. 
Writer’s thesis will be “The Art 
of Laughter.” 

Harry Hersfield, Barry Gray and 
Jerry Marshall will split emcee 
chores with George Jessel at the 
23d annual “Night of Stars” at 
Madison Square Garden, N. Y., 
next Monday (19). Talent lineup 
for the benefit program includes 
Judy Garland, Robert Merrill, 
Sammy Davis Jr., Alan King, Bea- 
trice Kraft, Myron Cohen, Lucy 
Monroe, The Ashtons, Janik & 
Arnaut, Ocie Smith, Killer Joe & 
Debbie, Tito Puente rhumba orch 


and the Radio City Music Hall 
Rockettes, 

Death at 80 last week of George 
F. Trommer, onetime head of John 
F. Trommer, the Brooklyn brewery 
founded by father, removed a fa- 
miliar gadabout from the Manhat- 
tan nitery scene; he covered the 
Broadway beat with more regular- 
ity than many a professional news- 
gatherer. He was seen everywhere, 
every night, often with Christo 
(ex-John & ), operators of many 
midtown top spots pre- and during 
Prohibition. John Steinberg (& 
Cristo) was g.m. of Hillerest Coun- 
try Club, BevHills, until his re- 
tirement last year. 


Paris 


By Gene Moskowitz 

(28 Rue Huchette Odeon 4944) 

Magyar Cirkusz, Hungarian Bu- 
dapest circus now at the Medrano 
here, removed Russo hammer and 
sickle from its flag during presen- 
tation. : 

Marya Saunders, U.S. vidpix 
thesp, here for a stint in a US. 
tv-film series to be made for U:S. 
by Louis Dolivet. Pat Crowley is 
to star. 

Roger Sardou, Columbia Films 
publicity chief here, quitting his 
post this week; spot taken over by 
Jack Wiener. Sardou joins a Gallic 
pic outfit, SIPA. 

Marcel Pagnol to direct his pic, 
“Premier Amour” (First Love). 
here as a French-American copro- 
duction, in two lingos, with Robert 
Wyler producing. Charles #Boyer 
is to star. 

Seasonal toppers are now the 
Gallic “Gervaise,” “Trapeze” (UA), 
“Rains of Ranchipur” (20th), 
“Court Jester” (Par), Jean Renoir’s 
‘Elena Et Les Hommes” and “Pic- 
nic” (Col). Moving up fast are 
“The Man Who Knew Too Much” 
(Par), “Attack” (UA) and “Bus 
Stop” (20th). ; 

Gloria Swanson and Eric Von 
Stroheim present at gala preem of 
“Queen Kelly” at the arty Le 
Pagode here. Pic was made 27 
years ago but never released here 
before. A regular in world Film 
Museums though usually shown 
without an ending -because 
Stroheim ankled the pic and it was 
finished by Miss Swanson. ‘ 


Boston 


By Guy Livingston 

Guy Lombardo current at Blins- 
trub’s. 

Judy Holliday guested at Com- 
bined Jewish Appeal luncheon, 

Hotel Bostonian’s Jewel Room 
gets refurbishing for bow as new 
night spot. 

Carmel Quinn in for visit at 
Blinstrub’s and arrangements for 
her concert at Symphony Hall Nov. 
18. 

“Candide,” in third week of try- 
out at the Colonial, beset with ac- 
cidents. Max Adrian broke his toe 
and two chorus members sprained 
their-irkles. 

Bob Crites, formerly of KASH, 
Eugene, Oregon, arrived here to 
take over new duties as promotion 
manager for Allied, Columbia Rec- 
ords distribs here. 

Walter A. Brown, Boston Gar- 
den-Arena Corp. prexy, gets a tes- 
timonial dinner Nov. 17 at Somer- 
set Hotel, Charles E. Kurtzman, 
northeast division chairman 
Loew’s, is chairman. Proceeds go 
to 1956 Thanks-Giving Crusade. 


Copenhagen 


- By Victor Skaarup 

“The Bat,” old Strauss operetta, 
big hit at Norrebro Theatre. 

Lindsey-Crouse’s hokey “Arsenic 
and Old Lace” the same at Apollo, 
with Rodil Steen and Marguerite 
Viby. 

Many American jazz personages 
are visiting this winter. Kid Ory 
and Count Basie played here re- 
= Lionel Hampton due Nov. 
19. 

Rock ’n’ roll competitions have 
been forbidden by the police both 
in Copenhagen and the provinces 
after much publicized riots. But 
several revues exhibit rock ’n’ roll 


dancing on the stage without any/ 


disturbances, 

New Danish films: Saga’s ‘“Faerge- 
kroen” (The Ferry Inn) in its 4th 
week, Palladium’s. “Vi, der gaar 
stjernevejen” (We, who follow the 
starry road), elegant comedy, and 
Asa’s “Far til fire i Byen” (Father 
of Four in the City), the 4th in a 
very popular series about a well- 
known comic strip family 

Eugen Hartkopp left his post as 
head of the Skgndinavisk Gram- 
mophone Co. after having been 
with the firm 30 years. His father 
was the company’s first president. 
Skandinavisk Grammophone Com- 
pany is representing “His Masters 
Voice” and “Capitol” and MGM 
Records in Denmark. Albert Klein- 
ert from music firm Imudico has 
been appointed temporary man- 





ager. Hartkopp is going into the 
publishing business, 


London 


(Temple Bar 5041/9952) 
Sir Michael Balcon set an April 
production date for “Dunkirk,” 
after 18 months of research. 


M. P. Elms, formerly of Bank 
of England film division, named 
secretary to Warwick Film Pro- 
ductions. Es 

Harold G. Boxall named a direc- 
tor of Film Casting Assn. to fill 
vacancy created by resignation of 
Leslie F. Baker. 


Bill Batchelor took over as stu- 

dio publicist for “The Sleeping 
Prince” from Alan Arnold, who is 
now in America. 
S. W. Smithers appointed head 
of BBC Television News in succes- 
sion to W. J. Breething, retiring 
after 17 years’ service. . 

Peter Cushing signed by Exclu- 
sive Films to play Baron Franken- 
stein in their upcoming production 
of “Curse of Frankenstein.” 

Pat O’Brien, Leo Genn and An- 
thony Bartley among the show biz 
passengers sailing for N.Y. on the 
Queen Mary. Hugh Wonter, Savoy 
Hotel chairman, is also on the 
liner, ; 

Derek Walker-Smith, parliamen- 

tary secretary to Board of Trade, 
to be guest of honor at annual din- 
ner of London branch of Cinema- 
tograph Exhibitors Assn, next 
month. 
Vivien Leigh attended yester- 
day’s (Tues.) nomination lunch of 
the Variety Club to receive a check 
on behalf of the Actor’s Orphanage 
for coin raised by “Trapeze” preem 
last summer. 

Vincent Korda planed to Vienna 
to get news of his son, who was 
one of four undergraduates who 
went on a mercy mission to Hun- 
gary and had been reported cap- 
tured by the Russ. 


Cleveland , 


By Glenn C, Pullen 

Carmen MacRae singing one- 
weeker at Cotton Club. 

Elvis Presley set for “concert” 
at Cleveland Arena Nov. 23 

Dick Jackson. local booker, set- 
ting Monica Boyer in Alpine. Vil- 
lage Nov. 19 and Penny Singion 
at same spot Dec. 6 for 10 days. 

Sam and Larry Firsten, nitery 
owners, co-sponsoring Benny Good- 
man jazz concert at Public Music 
Hall today (14), their first venture 
in this field. 

Cecil B. DeMille reaped buffo 
publicity on press-luncheon visit 
here, plugging “Ten Command- 
ments” which goes into Loew’s 
Ohio tomorrow (15). 

Touring legit pressagents in 
tizzy over blackout of three news- 
papers having strike and lockout 
headaches, leaving them few places 
to plant publicity for Hanna’s road- 
shows, outside of new Newspaper- 
Guild-operated sheet, the Cleve- 
land Reporter. 


Philadelphia 
By Jerry Gaghan 

Morris Duane, veepee and trus- 
tee of Presser Foundation, elected 
to ASCAP. 

Don Walker replaces Ted Royal 
as arranger for “Happy Hunting,” 
musical at Shubert. 

Embassy Club, town’s longest 
continuously operating nitery (20 
years), up for auction again. 

Mingo Maynard, last appearing 
here at Valley Music Fair, in Jef- 
ferson Hospital for foot operation. 

Adrian Siegel, Philadelphia Orch 
cellist and lenser of musical 
greats, has exhibition running in 
Tokyo. 

Jolly Joyce inked blues singer 
Joe Turner and comic Jimmy Cas- 
anova to accompany Bill Haley and 
the Comets to Australia and Phil- 
ippines in January. 

Lee Guber and Frank Ford, im- 
presarios of the Valley Forge Mu- 
sic Fair, promoting series of Benny 
Goodman concerts, at the Academy 
of Music (Nov. 16), and later in 
Cleveland, Buffalo and Allentown. 


Scotland 


By Gordon Irving 
(Glasgow: Kelvin 1590) 

Morecambe & Wise, comedy duo, 
to Glasgow on vaude layout. 

Italian Opera Co. playing to mild 
biz in threeweek stint at Theatre 
Royal, Glasgow. 

Jack Buchanan due at King’s, 
Glasgow, in play, “The French 
Mistress,” Nov. 19. 

“Moby Dick” (WB) set for Scot 
opening at Regal cinemas in Glas- 
gow and Edinburgh Dec. 31. 

“Oklahoma” (RKO) given spe- 
cial trade-screening at Gaumont, 
Glasgow; due to open at Odeon in 
January, . 

Rozs wie, local show pro- 
moter, wiil join Tom Arnold out- 
fit to manage his Christmas revue 
in Glasgow. 

“King and I” (20th) doing so big 











Sixth of June” (20th) likely will 
be held back several weeks. 

‘an Mann pacted as Principal 
Boy in Howard & Wyndham panto- 
mime “Babes in the Wood” at Al- 
hambra, Glasgow, opening Nov. 30. 
Holiday on Ice (Great Britain) 
Ltd. Dra mag musical on ice, 
Ivor Novello’s “‘“Glamorous Night,” 
for four weeks at Alhambra, Glas- 
gow. 

Harry Gordon home after quickie 
trip to Paris and London, and 
readying role in “Robinson. Cru- 
soe,” pantomime at Theatre Royal, 


Madrid 


By Ramsay Ames 

(Castellana Hilton; 372200) 
Johnny Meyer and his wife ar- 
rived from Paris, enroute to Gua- 
dix, a tiny pueblo near Granada, 
where his company’s (Claridge 
Films) “Action of Tiger” crew is 
location - shooting. Metro-released 
“Tiger” stars Martine Carole and 
Van Johnson, and is directed by 
Terence Young. 

Spain has imaugurated its first 
TV station, under the auspices of 
Radio Nacional de Espana, named 
TVE, meaning TeleVision Espana. 
Initial program featured Roberto 
Inglez orch, songs by Mexico’s 
Tres Diamantes, a group of Span- 
ish dancers and a recital by favor- 
ite Cubiles. 

The Bernard Brothers at cabaret 
Parilla del Alcazar. 

Lyric soprano Consuelo Rubio 
left for a series of concerts in 
Paris and London. 

“Don Juan Tenorio” opened last 
week, as every year, at the Teatro 
Espanol. This year, Jose Maria 
Seoane alternates with Manuel Di- 
centa in the role of Don Juan. 
Celia Gamez and her “El Aguila 
de Fuego” (Eagle of Fire) passed 
450th performance at Teatro Mar- 
avillas. 

“Brigadoon” opened last night 
at the Cine Gran Via; ditto Mexi- 
co’s “La Bestia Magnifica” (The 
Magnificent Beast), which stars the 
late Miroslava, at Actualidades and 
the Beatriz; and Spain’s “Torre- 
nartids * in Technicolor and Cine- 
mascope, at the Carlos III and 
Roxy A. 

Warwick Productions’ “A Prize 
of Gold,” starring Richard Wid- 
mark and Mai Zetterling, opened 
at the Real Cinema. 


Pittsburgh 
By Hal V. Cohen 
Solly Solomon took over promo- 
tion for Mercury records in this 
area. 
Herkie Styles, four months in 
Miami Beach, opened Monday at 


—s. 

oe Flynn in town beating drums 
for Nixon’s opener, “Inherit the 
Wind,” Nov. 26. 

Irene Hervey accompanied her 
husband, Allan Jones, to town for 
his nitery booking. 

Circus Saint and Sinners honor- 
ing Joe E. Brown as “fall guy” at 
Ankara banquet Sunday night, 

Dancer Donnajean Young home 
again for booking at Greater Pitts- 
burgh Airport’s Horizon Room. 

Ed Young, summer opera com- 
pany biz manager, to Miami Beach 
to confer with opera officials there 
on subscription plan. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 

Prague Philharmonic here for a 
twoweek tour of West Germany. 

Columbia planning to shoot a 
CinemaScope documentary about 
Vienna, to show in 87 lands. 

Henry Koster plans to make a 
film starring Maria Schell this fall 
in Germany, titled “Fraulein.” 

Director Fritz Lang being feted 
in. Germany during his trip here 
= rl a 23-year absence from home- 
and, 

Frankfurt Opera to 
“The Storm” by Frank Martin ear- 
ly in November, one week after its 
preem in Vienna. 

First German theatre in Rou- 
mania since the war has just 
oeenee in Temesvar, with Lessing’s 
“Minna von Barnheim.” 

German actor Willy Reichert re- 
ceiving the Great Service Cross of 
the West German Republic from 
President Theodor Heuss. 

Historic Theatre an der Wien in 
Vienna, in which Beethoven's 
“Fidelio” had its first performance, 
being turned into a garage. 

Joseph Conrad’s “Iiome Agent,” 
currently at the German Schaup- 
— in a is first time 
t’s ever been done in Germany. 

Stage director-producer ritz 
Remond, whose Little Theatre in 
the Zoo was for a long time closed 
because of remodelling, will open 
his new Little Theatre in the Zoo 
next Christmas, with G, B. Shaw’s 
“Man and Superman” as first pro- 





at La Scala, Glasgow, that “D-Day, 


present | ph 


Hollywood 


Allen Reisner in town after N.Y, 
huddles. 
Lew Schreiber back from four 
weeks in Europe. 
Liberace returned from Euro- 
pean concert tour. 
Frank Sinatra new Abbott of 
Friars Club of California. 
Roger Edens checked in at Para- 
mount after month in Tokyo. 
William Dozier returned after 
three weeks in the Far East. 
George Glass and Walter Seltzer 
<peuees a new public relations 
rm. 
Milton R. Rachmil in from N.Y, 
rod huddles with UI studio execu- 
ves. 
Milt Watt joined Warner Bros. 
flackery to head studio’s exploita- 
tion dept. 
Walter Branson in for talks with 
Daniel T, O’Shea and William Doz- 
ier at RKO. 
Cecil G. Bernstein, managing di- 
rector of Granada Theatres, here 
from London. 
Ginger Rogers will be honor 
guest of Hollywood Women’s Press 
Club Yule party Dec. 18. 
Ten RKO Studio employes of 25 
years’ standing were honored at 
Studio Club’s annual dinner. They 
were Rudolph Becker, Blanche 
Forst, Vernon Harbin, Edwin Har- 
man, Wilkie Kleinpell, Marianne 
Macklem, Richard Mahn, William 
Robey, Minerva Searles and James 
Vaiana. 


Chicago 
Charlie Chaney into Steak House 
for four weeks. 
Singer Peggy Connelly into Mr. 
Kelly’s for a week, starting Nov. 


26 

Gene Lockhart in yesterday 
(Tues.) for appearance at the Sinai 
Forum. 
Congress Hotel’s Leonard Hicks, 
a former vaude topper, feted by 
Greater Chicago Hotel Assn. on his 
70th birthday last week. 
Sun-Times columnist Irv Kup- 
cinet and Jerry Lewis will emcee 
the annual Harvest Moon Festival 
Saturday night (17) at Stadium 
with coin going to newspaper's 
Hospitalized Veterans Fund. Talent 
roster includes Eddie Fisher, 
Charlton Heston, Zsa Zsa Gabor, 
Louie Armstrong and Cleo Moore. 


Miami Beach 


By Lary Solloway 
Charlie Spivak bought a $45,000 
manse in Coral Gables. 
Eden Roc set Lena Horne for 
March date at Cafe Pompeii. 
Toni Spitzer resigned as public- 
ity director’s post at Eden Roc. 
AGVA to stage 1957 national 
convention at Delano Hotel in 


une. 

Molly and Walter (Tarleton 
hotels) Jacobs toasted 19th wed- 
ding anni last week. 

Di Lido Hotel discarded show 
ideas for its Moulin Rouge and will 
feature Pupi Campo orch instead. 

Bea Kalmus resumes her annual 
season series of midnight airers via 
WMIE from Di Lido Hotel Nov. 30. 

Herb Snusann, NBC-WWW prov- 
ducer, at Fontainebleau finalizing 
details on upcoming all-Florida 
program due for telecast Nov. 11. 

Herb Sussan and NBC produc- 
tion crew headquartered at Fon- 
tainebleau all last week; setting up 
“Wide Wide World” Sunday (11) 


telecast. 
Minneapolis 
By Les Rees 
Rose LaRose due at Alvin this 
month. 
-.Warbler Cynthia Hayes into 


White House nitery. 

Doran Bros. into Hotel Radisson 
Flame Room for third time. 

Minnesota U.’s homecoming show 
was Broadway musical hit, “On the 
Town.” 

Record season opening audience 
of 4,100 greeted Minneapolis Sym- 


ony. 
“Chalk Garden,” Lyceum’s sec- 
ond legit offering this season, due 
next week. . 

Augie’s has George Kelly Trio 
and exotic dancers Sandra and 
Charmette. : 

Comic Bill David, Nine Singing 
Upper Classmen and the er ats 
opened at the Starlight club. 

Minnesota U. six home football 
games now assured of total attend- 
ance in excess of 360,000, or an av- 
erage of more than 60,000 per. 

Murray’s, one of town’s top res- 
taurants, inaugurating entertain- 
ment with pianist-singer Herb 
George who jumped here from 
N. Y. Copacabana loynge. MCA is 
booking. 

St. Paul’s only two daiiy news- 
papers, under same _ ownership, 
again refusing to accept advertis- 
ing of legit attractions playing 
their Twin Cities’ engagements ex- 
clusively at local Lyceum, also 
ignores the shows’ presence in 
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VARIETY 


79 





OBITUARIES 


JACOB WILK 
Jacob (Jake) Wilk, 70, former 
manager of the story department 
and eastern production for War- 
ner Bros., died Nov. 12 in New 
York. 
Further details in Pictures, 


LARRY SPIER ? 

Larry Spier, 55, veteran music 

ublisher and composer, died of a 

So attack Nov. 10 in New York. 
Details in the Music Section. 


VICTOR YOUNG 

Victor Young, 56, composer of 
pops and film scores, died of a 
heart attack Nov. 10 in Palm 
Springs, Cal. Among his pop hits 
were “Sweet Sue,” “Love Me To- 
night,” “Street of Dreams,” “Ghost 
of a Chance” and “Can’t We Talk 
It Over.” He scored more than 300 
films, most recent of which was 
Mike Todd’s “Around the World in 
80 Days,” which he published via 
his own firm. “Sweet Sue” was his 
first hit. 5 

Among other of his w.k. pic 
scores are “Golden Earrings,” “For 
Whom the Bell Tolls,” “The Big 
Clock,” “Love Letters,” “French- 
man’s Creek,” “To Each His Own,” 
“Samson and Delilah” and “Lady 
in the Dark.” He also composed 
the music for the opening of the 
tv program, “Medic,” in 1954. 

In addition to composing, Young 
also functioned as an arranger. He 
was musical director for Decca 











Records in 1935, for which he’s 


Marie Saxon 





been recording ever since, and was | 
later a member of the music staff 
of Paramount Pictures. He also was 
arranger and director of radio’s 
“Texaco Star Theatre” and the 
Westinghouse program. His_ tv 
composing chores, in addition to 
“Medic,” included “The Buick 
Hour” and “Bekins Hollywood 
Music Hall.” 

Born in Chicago, Young went to 
Europe as a child and studied 
music in Warsaw, graduating from 
a conservatory there in 1917. After 
World War I, he returned to the 
U.S. and made his debut as a vio- 
linist at Orchestra Hall, Chicago, | 
in 1921. The following year he was | 
violinist at Grauman’s Theatre, | 
Hollywood. 

His wife survives. 








JEAN BEDINI 
Jean Bedini, 85, died Nov. 8 
in Polyclinic Hospital, New York. 
Though little known to the present 


generation, he was a_ great 
showman and entertainer in his 
day. Juggler, magician  enter- 


tainer and once a stalwart of the 
old Columbia burlesque wheel, he 
produced vaudeville acts, tabs, bur- 
ro troupes and revues in Lon- 
don. 

Bedini’s versatility was legend- 
ary. Circa 1910 he spent the bet-| 
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ter part of a whole season at Willie 
Hammerstein’s old Victoria Music 
Hall at 7th Ave. and 42d St. He! 
would appear in a special after- 
piece spoofing all the turns pre- 
ceding him on the current bill. 
Eddie Cantor, as a callow East 
Side youth, worked with Bedini in| 
a juggling turn. Clark & McCul-| 
Jough, one of the great entertain-| 
ing teams to graduate from bur- 
lesque, also owed something to 
Bedini. His “Bedini’s Peek-a-Boo” 
units were standard year after year 
on the Columbia wheel while that 
form of show biz survived. He was 
considerably reprised in the Gold- 
en Jubilee Edition of Varretry in 
the history of burlesque written 
by Barney Gerard. 


PAUL KELLY 

Paul Kelly, 53, stage and screen 
actor, died Nov. 6 in Hollywood, 
following a heart attack. It was 
the third of three such attacks in 
the past three years. 

Kelly, born in Brooklyn, had 
een an actor for 46 years, starting 
his stage career at the age of 
seven, Later he appeared in such 
legit productions as “The Great 
Magoo,” “Bad Girl” and “Angel.” 
One of his biggest Broadway stage 
Clicks was made in the late 1940s 
‘n “Command Decision.” He later 











| ton, 
| Giannone, whose professional name 


| Newcastle-on-Tyne 


ib 


appeared in “Country Girl” oppo- 
site Uta Hagen. 

His film career began in 1933 
with “Broadway Through a Key- 
hole,” followed by such pictures 
as “Love Captive,” “Flight Com- 
mand,” “Mr. and Mrs. North,” 
“Tarzan’s New York Adventure,” 
“Flying Tigers,” “The Painted 
Hills,” “Springfield Rifle,” “Split 
Second,” “Gunsmoke,” “Duffy of 
San Quentin” and “The Square 
Jungle.” His last film, recently 
completed, was “Bail Out at 
43,000.” 

His wife, three sisters, two broth- 
ers and an adopted daughter, sur- 
vive. — 





PHIL BLOOM 
Phil Boom, 53, veteran agent and 
booker, died Nov. 12 in Hollywood 
following surgery for a brain tu- 
mor. He had been ailing for the 
past five months. 


Bloom came to the Coast 10 
years ago as an executive in Music 
Corp. of America offices there af- 
ter a long career in New York as a 
leading vaude agent. Before mov- 
ing to the Coast, he was instru- 
mental in launching MCA’s opera- 
tion in the legit field. 


Shortly after arriving in Holly- 
wood, Bloom left MCA to become 
an independent agent and booker. 
His last assignment was booking 
talent for the now-defunct ‘“Col- 
gate Comedy Hour” on NBC-TV. 

Surviving are his wife, son, four 


brothers and three sisters. Serv- 
ices are being held on the Coast 
today (Wed.). 





MAUDE ALLEN 
Maude Allen Giannone, who 
piayed both in pictures and on 
Broadway, died Nov. 7 in Washing- 
after a long iliness. Mrs. 


was Maude Allen, played in silent 
films with Norma Talmadge and 
later was in early talking pictures. 
She was seen in “The Smiling 
Lieutenant” with Maurice Cheva- 
lier and Claudette Colbert, and in 
the French production, “The Big 
Pond.” 

On Broadway, Miss Allen was 
cast in such plays as ““‘The Famous 
Mrs. Fair,” “Song of Songs,” ‘““May- 
time” and others. She also sup- 
ported George M. Cohan and Mis- 
tinguette. Her last appearance was 
in 1934, in Rose Franken’s “An- 
other Language.” She retired from 
the stage after her mother was 
invalided by an accident. 





ARTHUR CLARANCE 
Arthur Clarance, 73,“ comedian, 
vaude producer and_ longtime 
vaude agent, died Oct. 26 at New- 





castle, Eng. He was the son of 
Lloyd Clarance, comedian, author | 


and manager. 


He founded a variety agency in 
in 1909, and 
booked acts for 156 theatres and 
cinemas in northeast England. He 
had appeared as principal come- 
dian in many shows, and was fea- 
tured in 26 pantomimes. He also 
managed and emceed boxing con- 
tests, acted in films, and was a pi- 
oneer in tv. 





CHARLES S. DORTIC 

Charles S, Dortic, 63, veteran 
film salesman and exchange man- 
ager, died Nov. 2 in Pittsburgh 
following an operation. He had 
been in ailing health for some time. 

At the time of his death, Dortic 
was on the sales staff of Warners’ 
ranch in Cincinnati, having re- 
cently joined that company after 
being a Columbia salesman in 
Pittsburgh for four years. He had 
come to Pitt from Albany, where 
he was manager of the Col office 
for some time. 





_ JACK CLIFFORD 
Virgil James Montani, 76, one- 
time boxer, dancer and actor, 
known professionally as Jack Clif- 
ford, died Nov. 1 New York. 
He was formerly wed to Evelyn 
Nesbit Thaw. He had been her 
dancing partner for three years 
when they were married in 1916. 
Until a few years ago, Clifford ap- 
peared in films and legit. 
_ Three sisters and a brother sur- 
vive. 








PERCY J. PHILIP 

Perey J. Philip, 70, for 33 years 
Canadian and Paris correspondent 
for the New York Times, died in 


He was once w.k. on BBC radio 
and for many years on both radio 
and television over CBC webs, con- 
tinuing on the Canadian networks 
after retiring in 1954. 

His wife survives. 


EARLE D. TRUMP 

Earle D. Trump, 70, onetime 
acrobat on the RKO vaude circuit 
in the early 1900s, died if Lincoln, 
Neb., Nov. 6 of a heart attack. Sur- 
vived by wife, Gertrude, and son, 
Glenn. Latter is the Omaha 
VARIETY correspondent, now pub- 
lic relations director for the civic 
org Ak-Sar-Ben and _ formerly 
amusement editor of the Omaha 
World-Herald. 


ISAAC ARCO 

Isaac Arco, veteran Yiddish ac- 
tor, died Nov. 4 in New York. He 
toured extensively throughout 
Russia before coming to the U. S. 
He played here with Maurice 
Schwartz and other Yiddish groups. 
He was a son-in-law of Abraham 
Fishson, founder of the first Yid- 
dish theatre in Russia. 

Wife and daughter survive. 


RAE ROBERTSON 

Rae Robertson, 63, concert pian- 
ist and member of the duo piano 
team of Bartlett & Robertson, died 
Nov. 4 in Los Angeles. Robertson 
and his wife, Ethel Bartlett, toured 
throughout the world and had 
given concerts in L. A. during the 
last 20 years. 

His wife survives. 


KATHERINE BELLAMAN 
Mrs. Katherine Jones Bellaman, 
79, poet and-novelist and widow 
of Henry Bellaman, author of 
“Kings Row,” died Nov. 8 in Jack- 
son, Miss., after a long illness. 
Two sisters and a brother sur- 
vive. 

















MIKE KURLAN 
Mike Kurlan, 43, headed the 
Modern Distributing Co., for Coral 
Records in Los Angeles, died Nov. 
11 in that city. 
Wife, daughter, father, 
brothers and a sister survive. 


Frank Gilford Helmick, 62, mo- 
tion picture projectionist for nearly 
40 years, died Nov. 6 in Washing- 
ton. A Washington resident since 
1936, he had worked for Gem The- 
atres since 1918. 


two 








Frances MacMahon, a director of 
George Green Ltd. Cinemas, Scot- 
land, died recently in Glasgow. 
She was elder sister of Fred and 
Herbert Green, film directors. 





Samuel Schnitzer, 38, head of 
Hecht-Lancaster budget dept., died 
of a heart attack Nov. 3 in Holly- 
wood. His wife and two sons 
survive. 





Father of Douglas S. Cramer, 
playwright whose “Call of Duty” 
was done at N.Y.’s Provincetown 
Piayhouse last summer, died Oct. 
30 in Cincinnati. 


Mother, 78, of Joe Chastek, op- 
erator of Vagabond House, Los 
Angeles, and who owned Zam- 
boanga and Trade Wind niteries, 
L. A., died Nov. 6 in Minneapolis, | 








Frank Gilmore, 62, accordionist 
and bandleader at Frisco’s Winter 
Garden ballroom in the 1920s, died 
Nov. 4 in San Francisco. His wife 
and two children survive. 





Father, 72, of Thomas Velotta, 
veepee and administrative officer 
of special events, sports and pub- 
lice affairs for ABC, died Nov. 7 
in New York. 





Edward L. Gershman, 46, presi- 
dent of Academy Pictures, died 
Nov. 2 in New York. Wife, two 
sons, two daughters, two brothers 
and two sisters survive. 





Moses Meshaloff, 76, a member 
of the Metropolitan Opera chorus 
for 30 years before his retirement 
in 1947, died Nov. 5 in New York. 





Mrs. Ada Steinberg Siegel, 59, a 
Canadian Broadcasting Corp. 
broadcaster on United Nations af- 
fairs, died Nov. 6 in New York, 


Charles E. Whitton, 60, assistant 
animator at Warner Bros, cartoon- 
ery, died Nov. 3 in Hollywoed. 
Surviving are a brother and sister. 


Catlow Greenhalgh, 84, pioneer 
exhibitor, died Oct. 26 in Man- 
chester, Eng. 











Louis Stoneman, 78, a retired 
musician, died Nov. 7 in New Hyde 
Park, L. I. 





Roy L. Brockman, 67, former the- 
ater operator, died in McKinney, 
Tex., Nov. 6 after a heart attack. 





Mother, 75, of singer James Mel- 
_— died Nov. 10 in Jacksonville, 
a. 


Rich Taylor, 





vet ventriloquist, 


Ottawa Nov. 9, from heart disease, | died Oct. 20 in Blackpool, Eng. 





MARRIAGES 


Jean Dow to Ernie Cromar, Las 
Vegas, Nov. 3. Bride is a member 
of UI’s publicity dept; he’s a studio 
electrical dept. staffer. 

Vella Davenport to Karl Gothner, 
Southern Pines, N.C., Nov. 10. 

ride is an actress. 

Mary Callahan to Lt. 
Mowrey, USN, Washington, D.C., 
Oct. 25. Bride’s the daughter of 
George F. Callahan Jr., of Exhibi- 
tors Service in Pittsburgh. 

Joyce Walmack to Mike Ebert, 
New York, Nov. 10. Bride and 
groom are both stage players. 

Margaret Leggett to Alan 
Stewart, Great Yarmouth, Eng., 
Oct. 28 Bride’s a member of Three 


Skylarks act; he’s tenor-sax player | 


with Teddy Foster’s orch. 

Adriana Musa to Albert Floer- 
sheimer Jr., Spring Lake, N.J., 
Nov. 11. Bride was formerly with 
Walter heade Theatres’ ad-puo 
dept.; he’s V.p. in charge of cater- 
ing for the chain. 

Ruth Rudin to Ed Sterling, Hol- 
lywood, Nov. 9. Bride is assistant 
to Elbert Walker, director of 

Queen for a Day”; groom is as- 
sistant radio-ty director of Wade 
Advertising. 

Ruth Roman to Budd _ Ross, 
Panama, Nov. 8. Bride is a film 
actress, he’s a nitery owner. 

Rina Katyna Ranieri to Riziero 
Ortolani, Cuernavaca, Morelos, 
Mexico, Nov, 1. Bride is a singer; 
he’s an orchestra leader. 

Janet Isabel Nix to David G. De- 
Haven, New York, Nov. 10. Bride 
is tv producer for C. L. Miller 
agency; he’s an actor. 

Mrs. Carole Chartier to Harry 
Redman, Meridian, Miss., Oct. 11. 
Bride is the widow of Roy Chartier 
(Char), longtime Variety staffer. 

Andronicky Pinas to © 5 
(Chuck) O’Neil, Manchester, N.H., 
recently. Groom is an announce: 
at WFEA there. 


BIRTHS 


Mr. and Mrs. Bob E. Lloyd, 
daughter, Rochester, N.Y., Oct. 15. 
Father is a disk jockey with 
WHEC there. 

Mr. and Mrs, Glenn Anderson, 
daughter, Hollywood, Nov. 4. Fa- 
ther is UI sound technician. 

Mr. and Mrs. Jim Rue, daughter, 
Santa Monica, Cal., Nov. 5. Father 





is sales promotion manager at 
KTLA. 

Mr. and Mrs. Harry Witmer, twin 
daughters, Pittsburgh, Oct. 27 


Father’s with Col exchange; moth- 
er, former Shirley Palese, was with 
20th in Pitt. 

Mr. and Mrs. Joe Belliotti, son, 


Pittsburgh, recently. Father’s on 
WQED staff. 

Mr. and Mrs. Darrell Lewis, twin 
daughters, Pittsburgh, Nov. 2. 


Father’s a brother of Mark Lewis, 
head of Pittsburgh Playhouse 
School. 

Mr. and Mrs. Gene Ashbrook, 

son, Norwalk, Cal., Nov. 8. Father 
is Columbia Pictures sound techni- 
cian; mother is former N. Y. stage- 
tv actress Hettie McGoldrick, 
daughter of M. A. Goldrick, West- 
rex veepee. 
. Mr. and Mrs. Tom Mercein, 
daughter, Chicago, Noy. 1. Father 
is a Chi NBC staff announcer- 
deejay. 

Mr. and Mrs. Robert W. Sarnoff, 
daughter, Nov. 7 in New York. 





| 


Father is prez of NBC; grandfather | 


is David Sarnoff, chairman of RCA. 

Mr. and Mrs. Richard L. Ketner 
Sr., son, San Antonio, 
Father is guitarist with Rusty 
Lock’s western swing band KONO 
there. 


| 
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Circle Award it will be the first 
O'Neill play to do so. The only 





S. G_ | other of his works to open on 


Broadway since the Circle was 
formed in 1935-36 was “The Ice- 
man Cometh” (1946-47). The au- 
thor’s “Moon for the Misbegotten” 
was produced by the Theatre Guild 
during 1946-47, but closed during 
its tryout tour. 


The only other known full- 
length play by O'Neill is “A Touch 
of the Poet,” which Robert White- 
head has under option for next 
seasen. The author died in 1953, 
but was unable to write for about 
a decade before that because of 
illness. 


Although it’s admittedly early 
in the season, there’s already spec- 
ulation about Fredric March as 
possible winner of the _ best-per- 
formance citation in VARIETY’s an- 
nual poll of the New York critics. 
His principal rival thus far appears 
to be Eric Portman, in “Separate 
Tables.” Another mention for the 
same poll has been Jason Robards 
Jr. for the best supporting per- 
formance, 


Despite the unanimous critical 
raves for “Journey” and the standee 
trade and boxoffice line since the 
opening, it’s still too early to tell 
what kind of a run the sombre, 
marathon drama will get. Previous 
O’Neill plays have chalked up the 
following performance totals: 
“Strange Interlude” (426), “Ah, 
Wilderness” (289), “Desire Under 
the Elms” (208), “Emperor Jones” 
(204), “Anna _ Christie” (177), 
“Great God Brown” (171), “Mourn- 
ing Becomes Elecwa,” “Iceman 
Cometh” (136), “Hairy Ape” (127), 
“Beyond the Horizon” (11). 

An off-Breadway revival of “Ice- 
man,” current at the Circle-in-the- 
Square, N. Y., since last May, was 
responsible for producers Leigh 
Connell, Theodore Mann & Jose 
Quintero being given the ‘“Jour- 
ney” rights by the author’s widow. 
Previously, scenic designer-produ- 
cer Jo Mielziner had an agreement 
to present “Journey,” but Mrs, 
O'Neill changed her mind before 
a contract was signed. 
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2 Rita eta 
morning of Oct. 28, while IAPA 
delegates were merrymaking at 
the town’s niteries, Lt. Col. An- 


tonio Blanco Rico, head of the Mil- 
itary Intelligence Service, was shot 
and killed while waiting for the 
elevator to leave Montmartre. 
Three other persons in his party, 
the second in command of the. air 
force and two women, were badly 
wounded. 

On Oct. 30 the chief of Cuban 
police went to the Haitian embassy 
where 10 oppositionists were in 
asylum. The oppositionists fired 
at the chief, seriously wounding 
him, and Cuban troops and police 
then moved into the embassy, wip- 


recently. | ing out all 10 oppositionists. 


Two days later the chief died. 
The government kept Montmar- 


Mr. and Mrs. Jacques D’Amboise, | tre closed, claiming that.a number 


son, New York, Nov. 
(Carolyn George) and father are 
with the N. Y City Ballet. 

Mr. and Mrs. Horace McMahon, 
daughter, Rowayton, Conn., Nov. 8. 
Mother is legit.- actress, Louise 
Campbell; father is the actor. 

Mr. and Mrs. George Mitchell, 
son, Troy, N. Y., recently. Father 
is a director of WCDA-TV there. 

Mr.and Mrs. Dick Piper, son, 
Manchester, N: H., Nov. 1. Father 
is am announcer at WKBR there. 

Mr. and Mrs. Paul J. Quinn, son, 
Suffern, N.Y., Oct. 30. Father is 
with RKO’s legal department. 

Mr. and Mrs. Ira_ Bernstein, 
daughter, Nov. 9, N. Y. Mother is 
legit actress-singer Florence Hen- 
derson; father is a legit manager 
and casting director, a son of press- 
agent Karl Bernstein. 











Georgie Price 


Continued from page 1 








Fund and the Sick & Relief Fund, 
plus other agencies within AGVA, 
the theatre is envisioned as a 
money-raising potential for .the 
continuance of the same “two-a- 


| 
| 


| 
| 
| 


11. Mother | of its employees were members of 


a revolutionary organization. The 
government began to probe to see 
whether Montmartre’s casino was 
run in accordance with the law. 


Montmartre’s management pro- 
tested, pointing out that the clo- 
sure was hurting the tourist busi- 
ness and also putting over 200 men 
out of work. (The unions also pro- 
tested the closure.) A Montmartre 
spokesman revealed that the nitery 
has already signed contracts for 
the forthcoming season with Edith 


| Piaf, Lena Horne, Lillian Roth, the 





Gondolieri Orq of Italy and Los 
Chavales de Espana. 


The IAPA delegates, meanwhile, 
were sending off cables to their 
home papers about Havana’s bloody 
week. Wrote Herbert L. Matthews 
of the N. Y. Times: “Violence is a 
normal concomitant of Cuban poli- 
tics. . . . There -is no question that 
Cuba has the dubious distinction 
of being the most violent of all the 
Latin American nations.” 


But Matthews also said, “There 


_are no signs of a popular or organ- 


lized revolution.” 


| 


Oppositionists 
know they cannot overthrow the 


day” vaudeville policy, a la Judy | government of President Fulgencio 


Garland, Danny Kaye et al. 


It is| Batista by force, so instead they 


hoped that other bigtime stars | try to keep the nation in a state 
would be aitracted but at lesser) of perpetual tension, in the hopes 


percentages, with an eye to help- 


ing swell the AGVA coffers for re- | and 


lief and welfare. 


| 


of discouraging American investors 
tourists whose money helps 
boost the economy. 


























\ *. 


\’ a 





















































VARIETY Wednesday, November 14, 1956 





DOROTHY LAMOUR 


NOW APPEARING 
=" 


Versaille 


NEW YORK 














ee H 


. a t 

3! Yea 

| coin 

. ‘ four 
ba — dati 


dolp 

" Frar 
% : 

e se, will 

will 


y jour 
and 

{ debs 

7 PI 

\ P wf 7" stag 


get 
date 


—: - tion 
‘ ( % by | 

















* (Joe 














and 


. + i 
* 7 Dine 
\ ME over 
: ~ — the 
and 


4 D&I 
then 


~y ’ with 
: ’ ore 


“y Nis \ =. : *, 


| have 

















{ ‘ Pai othe 
‘ 

e jour 
the 


° poss 
\ \ \e. ae 
i ° ma 
\ ie \ 


ang] 








wou 


e? 4 
Yad P . \ in p 
e sine 
| ina 
‘ azin 


Sle 












































N 
they 
men 
fellc 
Am; 
Tavi 
Schi 
Bart 
coul 
12th 
Duk 
late 
tate 
the 
wer 











eng: 
New 
fron 
leas 
they 
Tore 


O 
Genera Artists CorPorATION tr 
Press Relations: Judd Bernard pove 


Direction: 





